The  Connoisseur 

An  Illustrated  Magazine 
For  Collectors 


Edited    by   J.  T.   Herbert   Baily 


Vol.   XXX. 

(MAY     AUGUST,    1911) 


LONDON 

!'i'i:i  i-iii  i)   n    (  >  I'l't  >    I.I  \1  111'.  1 1.  Ti  Mi'i  i    (   ii  \\ii:i  i         I      mi      \\  i  m  i  .    |    i 

J'l  IOKIAI      \Nh    A I  iV  I  k  I  l-l  Ml  \  I    I  )|  i  i,  i  -  :     mm     I  I    \I"M     '  |  1      ■• 

I. II I 


NDEX 


\  iiswcr-   l"   I  'in  iesp<n    Ic  ;;.    '  s> .   -'-'  !•   -'')■ 

Hi  r.ihlii  ;(..    i;j.    -'-p    -'"-' 
Al;i  111  1  Kl  I  i  UK. 

••  1  lou-e     nl     ihe     Vi-n.iii  hi,     ']  In  ,"      il  Hi  una-.        Hi 

l'hilip    l  .ilili.  ...                      <)<l 

\  i<  \is   w  1 1  A  mil  ii  k. 

A  mi  anient-    ■■'    I  In     Si  ...  in; 

I  ,  ii  if    Arm, Mir  ...  ...  .'V) 

Al'  I  ll   1  l-.S      \M'      Nil  I  Ks      I    I  ASM  1-1  M  '. 
All  I  II.  I.KS    AMI     Nulls. 

Alliiv.  hi    Durer.       I'm     I         111     \.     I'r. 1 .;; 

All'IlT-     /.uril.        Ill      I    .     NNelle.men  t7s 

Aiilli|lii'    Mirrm  -.    SmiH'.       I!\     I   I'm    Nleu  ...  ...       i'i; 

Ai  iii.iinciits   nl    ilir   Ship;         l!\    <  lu\     I'  i.i  in    -    I 

M   \  .(  ).,    !•  .S.A. in; 

Autlit'iitn      I'nrlr.iUs    ul     l!\  nm.      Hi     NN  in      A. 

I. Ill    1).        I'  ill     I  I  :: 

I'.iri    II       j;i 
l  'arie.l    Xuli  in  kei  -     nul    Shneniaki  i '  -    Me  i-in-  .      K\ 

Mi-.    [•'.    Newll  J.h  L-mi i . kj 

Mf.ii.rv.il     [Mini's     in     ih.      Iimi, 1     Museum,      II..'. 

Karl     I  I.       Ill     Philip    \el-i.n,    \l    I  I  i; 

Mr-.    I  'nriiely-     .nul     I  '  irh-le     II. m-  .      Ill      II       -m  Ih 

Id  uiietl  ...  ...  ,' 

Nailsea    (  ;iass.       |1\     II.     Si      i  •_■ .  -    1  .:  u  S; 

Nnle-    .hi    nil    <  Hil    I'euti  i         111    NNalter   (    hun  In  i  ;  , 

(  H,l    Klenii-h    lh.li-.        "  'I  he    Ih .ii-,-  ..I   ll,.'    \  i-n  .in. i,  '• 

I    lirup;e-        Hi     I'lnli].   Cil.hs  .   .        (,() 

(  )l.|     I.. i.  i|iier        Si. me     |  ,]i,ine-e     I    \  .inipl,  -.       I'.iri     I  \  . 

I!\     K-.m    Men   '      _■[ 

Ki  .  einh    hi-,  ..\.  i..I    Ker-ian    I  'erainn  -,     I  lie        Hi     II. 

I\  .'! .  .r  ki.i  n  i  S  } 

ki  in  itk.ihle     Smvi  -.     Si. me       Hi      M       M..ii|M,,,i 

'•am,, bell ,4, 

Kli.nli. hi      W.ire     (  '..lie.  Iimi,      A         111       I.,  ..ii, n.l      \\  .  - 

luupjibl  jj; 

>helli,,li,e     Mouse.        Ilv     I.. nl     WllhiU-hhl  < 

Wml.'     .,'     De,  .,-,,  1     llnl     h     I'  n.iler-     ,1     Ih,      I' 

II    I  I ll      I     ill  1 1  Ml  H  Ml      l  I      Kl  line.      lull.  Ill      A        ( i 

e,    K.S.A  r<, 

Ml. mi    T.il.le,    An    ... 

llnl'M    I       (    '    lllllll't 

llrussels    Tape-try     I'., In  : 

<    1 1 , '  r  1 1 1 1 1 1  n  .        I 1  i      I  1 1  m  1 1  .        ...  -2 

I  'lnppeii'lale    t  'li  in-  u  , 

I.nii^M.,-,'    Cl.„  k.    A  mi 

Colour    Plate     Notes           --.    i_>;.  n,;,    ji,\ 

I   .  mi  ii.  ,li,  mi    Hell?    Irom    ("anopv    oi    Cmi|ue    l'nrt-  .   .       i  m 

Jen                     ;j 


in; 


I'M, 
\  I '  I  I .    !   I-,  -      \  \  I  i     N I  I  I  K  s 

(  ',,i., ii. nm ii      I'll  lure    Knll,    A  I  i; 

Si ii-                                                          ...         i  in.  mi 

I    in:     hi      Ail      Null  -                                 ....       (>;,     I .)  I  ,     -  1  s.  -'V; 
■,  I      Kx  III  111  I  InNS      IN  11     (  '.Al  M'.RII'S.I 

!,     Me, ha  Mil     I'  inlimnlrn  1<i 

I  ,,'iin  ,n     I  luil.l     I'euler,     S hi.       Ill      I        Ian  in "- 

1'eiri                  ...  -'"7 

III    the    s,  ,1,.    Kimmii ;  |,     u;,     ion.  Jl><| 

Japan,  m      (  ,,,,:;_;,     A  i  -M 

■■  |,,h    i   ,eni          All,  r    1)      C      Kn--,  Mi  i  Is 

I  ■  .  I I     >.      I. n, i,     I  I, mill  in         111      |.     'I    iienui- 

Kern                                  ...  -"'1 

l.nlniMi  i|.h    hi     I!.. iiiii;  '  -in 

,,    J.    Na-h 

Mea.lmil.innl.     I'.il.i    '1  earn,    '1  he,    hi     II.     Ila-elline  "O 

M,ii\     Sale,     'I  he :  \ 

Nle//olinl-     .llnl      I  "ll-  iti 

Ni  u     I'n   i  ,..',     Si  imp-         .   .  -N 

Nm,  -     ami    '.'ii    ii-                                                     14,    i  i.j,    l'sS,  ji.i 
IVii,    ,n    nl    S     I  ., am. mi.     hill,  iim nil         111     I  -    'I     v.  inn- 

I'erri  -P|M 

I', mii  111    nl    I'rim  ,-    (  'h.ule-    I   ,|«  ml    Sin.iri  i  ->  ? 
Kill. pi  ,n      hum     I'nui    -     11  ml.,     A.       Ki      J.      1  aieiinr- 


I'erri 

I,, mi    I  in  -I.  n  I.         Hi     I'      Mill, 
' I' 1 1 1 1 1     \  1 1 1 1 1 ' ii  i        111     ViMi.mil     I ) 

w  ■  I  i,  


"-'  ! 

in-' 


A i   i  in  in-. 

II,  ni, ,11.    II.    Sell,-,    M.I!.       M  i       ' 

11'  .  ...  4" 

I     11UI,   her,      \\        I'M.         Null  1111      I   M'l      1'ellHM  \\ 

I  : i      u.    \  i-,  ,  ami .      Tup!     Ai  in,  mii  .,s  ; 

I  ulili-,      I'lnlip        (  >;.!      I   ..  ;,,,    1,      I  lull-.  .     All  un 

I  ;,.u  ,    II.    >t.    i  ,,     I,-,        \               C  S; 

,,.     Mr-      1       N'eiil!       <    mm  'I     Nul,  i  u  k.  i 

Sh.  ,,   in   ik'M     ,     Me. ,  -111,  I'M) 

1.  kl  in.  II  K-  .  i  lllll  I  M-.  meleil  I'. 

I  ','1.11111.  -,    Tin  ...       lS? 

I     :i.l;  'J.     1  .111      1    lain  1-.      MAM  I.,      I  •  .S.A.        Ann 

i.l    ih.     -'  ....  mi 

Men.        1    •; 

I   1     -     I  quel  |  !  I'. lit     IN 

Suine    Antique    Nlirrui  ii.  i 

i'i    It'.ii    1'  ire-h    i  k-  m.' 

Nluntn.  im  :i  a    unpin  II,   Nl       muiu-  1-'.  in    i  i.  .h  ,  -i    v.         j  |. 

I'Ii.u   .    Nil).        Nleill.iial    Ilnrie-    in    ill,  I. in     - 

I  :                   I '  1 1 1    1 1 .  i  ; 

I'           li.     \        Nlhre.  hi     Dun  i        I'  ,ti     I  -•  u 


hide. 


\  ,  l.itt.D. 

yi.ni,    'I'h.  .       I'. Ml    I.  'si 

I'm  II-  '5' 

i 

I  >.     I  ..Hi  it.i.    I  l.mtleur 

^         I    lei  lll.ilh.        I    II     rlu.  -Ill  ■■''   \ 

■   mi    I'i  \"i'  -    I! .1  iii.  ,     \ 
\     C,    I-'.S.A        Wurl,      ill    l)i-<  i      fl    Hnu~.li 

|  '  ,  1 1|  1 1 • 1  ,1         1 1 1 1  |  1 1 1      ■  !         I     \  1 1  1 1  1 1 1  1 1  1 1 1 

i<)i  i  7'J 

I  \      ...■'■  1 7  '•> 

,     Ii  I 

.       \ 

KO    IMM-.1  1        '  I'i".       -"'S 

;  |<  i-  vi  i-.w  i- 1 1. 

||  u  \lltr    MchliT." 

,    l)i.    1 1, -n        n    I  -s; 

\  ; .  I-  i .  1 1 1 1  i  I  i  \     1 .  1 1 II I       H 1 1 U  r  I  i  i  ( | 

.linn  1,    i  .     ■    ■■    .     I  1.'  I:.     I      J 

,,„l    IK.     I   r.iprii-  '  S" 

it-'     <  '.-I  il..;.;!!'  -  i  ;V    288 

|j                                        \l  ,il.  -."       H\        ("..        \\i... Hi  -  mil 

klu  **» 

I     ili       i  . mi. :h  ill    <  .  illen  .      I  In-  i  '■,'' 

..                   '  '        I  -'7' i 

•  i   h.,1,1  ii          Ms    II      I  .    A.    I'  in-t  -'"i 

i   Imri  In             I      ite.l   b\    ke\      1      '       <   "■■  '>-' 

I  |,  i  i  mil     Pun  ■ 

\\        I'.u    !,■  -'V'| 
Uiii.iii.liTii        \    lli  inr\     in.l   UfM  ri|ilinii   nl    Mnhii'- 
\rl    Wml     in   <   upper,    Iii                       ; 

i;        I        I                    :'  ' 

I  i                           |S\     \l  i u. I    ("rullv  'M 

l:      |<     k     M.   Si  i  -mi 

[  ilu-    I'm;.-        n!     \"           l'»\     Ml  i 

II  "i 

!                             lis     It. hi/    llellen  ')J 

I  ;,,,i  i:       l:                              mnl  i  V 

in  ,  r  \.      uv  ii  ii.i  int-  Mi  i  .ii  'H 

||,.i  ulpturr  Ms       Mh 

II,  -|| 

My    1  i  it  I  -'i  | 

I : .    I  .    i :  • 
("Ii. hi.  i.?s 

Si 
Itv     \\       \\       \    ili  mini  "-' 

,  \ri."      II 

\    w     ii  jSh 

.     i. 

I  lit-  "I  I       :  II. in 

l:      i        l..-v         II 
I  ' 

l!v   (  ..    Mm 
I  ;  \      A .     (  , 

i;      s\      \\ 
\  IS         I 

1  c 

I'     :        ■ 
I    I  <    .  I  I 


I  . 


'  -'   ■ 


I     .HNS. 

II  '  !  '  '  '  :  i 
i  . .]  i  i  i  iion 

Ol.l    IVwti-i               ...  33 

in    Ware    (  'olle.  ti  m,    A 

Sherburne     House    Portraits                                     ...  j 

i  'uronatmn     Hells         ...          ...  l  ig 

<  'hair-        ...                              ...                                                ...  222 

Jesvi  ;_• 

Picture    Roll                                ...          ...  117 

I   \i,  11  \ 

Albreihl     Durer.      I'm     I               234 

"Jiill     I'.rur."      My     I'.     II.     -M.irtiiiil.il,',     aftei     1).     C 

k"--i  Itl             ...            ...            ...            ...  I4S 

■'  Nell     I  ,\\  \  n."      H\      Mr-.     1  'miii  irk,      iltei     Sir     I'. 

I  -  Is                  ;j 

Portraits    nl    Hymn.      I'arl    I.       ...          ...          ...          ...  155 

\  in-  il'une   kue  lies   hauboui;;-   ile   Mesa  neon   ...          ...  44 

I    \  ill  111  I  Ii  INS       \Mi     I  '..SI   I   l-.Kl  I-  S. 

.  ,    Messrs.       Portraits    l,\    I'hilip   A.    I..1-/I1,          ...  221 

i:    ,     1      I  ',.,11, -in-.       -Duihess    nl     Devonshire,    The"  290 

Hrightoii    -\it    (i.illerv         74 

Mrook    Street     Art    Cillery.     "Absurdities,"    by    W. 

I  li.ilh     Robinson                      ...            ...            ...            ...  290 

I  '0I11.1-I11    and    <  Mi.u  h.      l.i,  In.,-.    bs     Prof.    I.ejjros    ...  288 

1  >n  km-.. 11,    Messrs..      (Mil    Nankin   China            ...  287 

Don     1  ,  1II1  ries       Slo\  u     Art        70 

Galleries.        "  Venn  e      anil       I. on, Ion." 

Drawings    In     Mi--     II      Donalil-Smith             ...  290 

Rgs  |,u  ,11     Antiijiiilies          ...          ...          ...          ...          ...  289 

1  in,      \n    Sin  ietv.      11., I    Chinese    Pictures      ...          ...  222 

\\  .iter    1  'olours    and    kails    by    A. 

Duncan    Carse          ...  288 

I   rem  Ii     <  Jailers'.       I'n  lures     bs     J.     Most 111     ami     \V. 

Mari                                           14; 

n\    1 11-nini,  ,   The     ...  ...215 

(  ,,,i,i.     Mes-i         I  Mil     1  'linn    ,1'.            in-       220 

1  imipil    I  I.illerv.      \\  ml,-    b_\     \\  altei    I  .1  ives 140 

('.rise-'      Cillers.      Watei      Colours      ami      "Ivories" 

l,\    Signor    I       1  'ailorin      ...          ...          ...          ...  1 4*» 

1  .10,  i.  1111-1 ,     Mr.     k.     1  .iilmjo  i].h-     bs      l'.uitin-l..itour, 

I   ,  "i,,..     Shannon,     ami     \\  ln-ilrr             ...  71 

lni|ieri  ,!     In  ithuie.      \\  orks    ol    lati     Henri,     S  imlhani  288 

Intel                   II'  villi  nl  1,  hi      1 1     ki  mi,  ,     loll          ...            ...  711 

KhImi,  n.    M       I'n  1111,  -   nl    I'.i;;    C.anie    in    S.    Afrii  290 

rirs.      Cam  atures  b\    Ma  \    Mei  rbohm...  147 

l-.ti  Inn:.:-  bs    Sii    I'  .   S.   Hailen   ...  28S 

l)i    wii    '      bs    \V.    I..    Ws 

Arthur    Se\ern                       ...          ...          ...          ...  7 ' 

I.011.I..11    Salon                      ^86 

\|i  l.i  an'-    1  ■      erie-        Portrait-     ., n< i      l.amlsi  a] 

!  1                       lin           ;hani       71 

,1  I'i,  lures  ,,l     \  1, mi  il    I. ile  bv   Mis- 

-    1  'h,  \  ...i     in, I   ,li    .mh"-  bs    1  '.    I-..    Mritt  m  289 

I  1                               1  !                               i.  147 

I  1,    <A'i,"-    ol    -       \lrii  a    In     Mi-      I      ith    Struben  288 

\.    ..       I    1   ..    ;    1,        \"      I  'lull,       I  lie                                        ...  2l6 

Ob. 11  Ii       1  .      eri,           I  >■                 by  M.   A.   J      M  mei  7  1 

Mr.     I         \1            I                                     .          ...  148 

I'             \          my.    mi  1                                                             ...  141 

'I                        nl    1'                              '.'■                         U! '"1 

Mritish    A                        6" 

.Ii11i.1t  urt-  J,<- 

||  68 


1  Ihh'X 


I'AHIIll  I  IIIN.s    AMI    I  lAI   I   I ■  Kl  I   - 

^li.-plic-r.l'-  <",  illery.      I    irl\    British   M  t-l,  i  ;.. 

ii     An     t  lallenes.      \\ I"  .11  \  i  11^; -.  i  ['• 

Si  tlfurc]   Call,  ries.      !'i,  lures    l>\    An. Ire    \\  ihlei  i  i; 

Mcssi 
Drawings    1 1  \     1 1  e  n  r  \     Bright  ->ji 

\\  iter-.  ..lours  In    Law  mil   U !   ..ml  W.  \\     I  'ollm-     j<|.. 

\\  i    I  minster    i    1 1 n-    i>v   Sii    [•      (.'.    ( 'mull I,    ilr.iu- 

inns.   I>\    A.    I  '.    I  .mi!, I   ;m,|    I  ;.    I'.    Si,  In, IN 

II    1(1-.. 

I     :    i  .     \  :  ...  .   .  i ,  i ; 

Anil,  jur     Mirror-,  ...  ...  ...  Hi  i 

|:  I       In n, -I         ...  .    .  i   ••< 

I    lli|i|.i  ll.lale. 

I  'hairs         ...  ...  ...!-•( 

I.OII^-I    i-      (    In,  k  Mil 

K .  -  r  1 1  i :  1.  1 1  > : ,  ■  ...  j  \j 

t'.i  ass. 

Sallse        I  ,  S; 

I  I  i  i\     AM  i     Mr.  I  A!       \\    \  !,'  I 

Li,  tern  n|    I  Innlleui  -■'■  | 

I'eln   in    ,il    'I'irleniimt,    Tin-          ...  ...                                ji>4 

Sussex    I'  ii  e-li  hL-  ...ii)_> 

I  \  ,  n;  \ 

\lc-li. i  \  .1    I  mi]  ies  in  the   l.ivci  [mill  \l  ii--  urn        I'm    1 1          i  - 

J  K  W  K I  s , 

I  ' in. In m     |euel- 

I    \,   I       \M  -     SkKDI.KWi  i UK 

I    iieji-.li      Me.h.ev.i!      h'.ml.i  |0 

I    >. c,.i i  ii;. 

I  iiMiieM-,    Snnif    !■  '■.  mil'li  -    nl    (  >|,l  _■  i 


Mini  a  1 1  iti-.x. 
Sherntl,     I.I   -Cni.     W  illinii 

r i- w  ii  \< . 

I  '.et  item    I  in.  I 

I  >|,j    I'eut,  r   ... 
I'll    I      It  i-.x. 

An-lcrs   /-in 

I    hel  ilium,     h\      I  n^re- 

Mi-      I   omeh  s    ..ml    ("..ih-le    llmi-e  i 

r.irtr.iit-    nl     livrnn  i  ;  - 

l'orti  hi-    it    Sherborne    I  lnu-e  ; 

I'rilli  e    I  111  !  Irs     l''.,|\\    iril     Still  it  '  -'  5 

Works   ol    I  te,  ,■.,-,  ,i    Unti-h    I'  inner,    n    Intern  itmn.il 

I    \lnliil .it     Koine  71) 

I'll  11  l-.KV,     I''  iKi   II    \l\      INIi    (  'lllNA 

(  'hill,  -r      1'i.r,  el, mi,       it      \1,-,|,       I   mil   I     - 

\l  . '  ii     I    :•..;.! : ,  ■.    A  l  |S 

I'ersi  it,     Cei  mm  -.      The     Ke,  .  ,,t   -..     I  i  |Sj 

Kt.'i.ii  in   Ware   Coll.  .  lion,     \ 

Si  i  i  l"  1 1  Ri- ,    l.ii. 

Me...lo\vl,rook     I'nln      I'm  hi, 
Sherlioine    House  J 

S  I    \  MI'S. 

I  'iie.il     Unl.iin        K  tie;     I  ie,  i r  14 1      \  ■      -'*  I 

1  All  -  l'RY. 

Urn     e        I'  ineN,    (  IM 

\\  1 11  mi    \  r\  i  -,, . 

("arse, I     Sui.r.nkei-     in, I     Sl.oein  ikei   -     Mi   isiir,  1  10 
Iii,      nul     Ken  11-    m,  e    \\ I.  nvni"                                   1  iS 


ILLUSTRATIONS 


1  tr 


Alt  \ls,     In. 

Keprnilm  timis  ol    M  1- 
.:n,l    Treit/    Suit-    ...  ,  1  •;.    107,    O'^ 

Alt  I  Isl  s     \M)    I    ',,  .1:  w  t.l:  ,. 

Uken.       K  n  mm,    by    (  '|  .rk  h, 

I!  irtoltni.       Busts    ol     I$\  urn  j  ;.j,    _• ;- 

Bee.  hey,    Sii     U    ,     R.A.      James,     lai-i     Karon      - 

liorne  11 

Be.  rl.olmi,     M  ,x.      Sm  ,  ,.-- I  he 

U,    I,         Mil    1      Betlnsy   ami    her    Uroihi  ■ 
Uesthtnil,   1   .      Mr-     Man    K.ibinson 

151 1,  T.       ISyr.ni.       Al'tt'l    Wm-tall  150 

Uonineton.      \u,.      ,l'Une       Kim      ,le-       I    uilioiu"-      ,le 

U<Js..ni,on        4,, 

lioshooni,    J.      Chur,  h     ,1    II.  irlem,    The         1  ,i 

liurne-Joiies,   Sir    K.lwin.       Love  aiming  the   Rum-  S; 

("anion,    A.     "  Rouml      ami      Snuml,      five      [,em  t 

|"  'Lin.  i     Duke    I  'In  rries.'        Aftei     \\  hi    illev  21.5 

..'lur.lm,    J.    1;.    S. 

L.i     Konl  one  ...  ......      jo; 

Stone  <  'utter,  The  .>-,, 

1'eii     il'llmnine    1  'oitT,  e    il'un     I  re  orne  •<  ,0 


Alt  1  Is  Is    \SI)    l-'.Ni;u  wi-.u- 

1   lark        K  n  in-       Atiei     Aiken 
'     eM  le\  .    J         I   'm  it'',     A 

urn,    11.      Silhouette   I'orl  rait   ol    livr.m 
I    mill  11  k,    \l         Sell   (  ;«  w,        Altei    Sll    I'     LeK 

I    '1  is\\    IV,     K.  I      n  K      M    I  IHH'I  - 

Dahl.      sir    John    Dutton 
I  inil  nem\  .      Sprino 
Dawl.    L.      M.    Sen; 
I  liil.-mi.      John    1  liitmn 
111  lrs..\  .   (  'mint.      Sketi  he-    ,1    B\  1 
i,    A. 
15,  niiim   nl    tin    1  'ro,-,     I  h< 

I    .:'.;!.      II,, 
1  1  nil     A  1 1.  icrth  ]ilie    Ih  11-,  111,  11,      I  lie 
Man   ol    sorrow    ,     II 
Dyee,  W..  K.A.      Heniy  \  I    v    l',,wi,.t, 
Last,   Sn    Alire.l.      t  'ornish   Val|e\ ,    \ 
I    irberm-r,     A.      Silhou,  tti 

m    I    1 1  k n ,  1  vv ti    ( 1  e n  1 1  e in  a  n 
I  in  1,  n,   1-  '..       ISymii.      Altei   1  .     Sai 


-   ..  , 

..'  1  1 

S  , 


I  S7 


Index 

PAGE  PAGE 

1  Alt  I  is  I  s    ami    I     a  .1         i                ulimii a . 

lir    ('111111111111             ...          ...      i  j;  Iramini.     "Strawberry*."     Aflei                               ...     237 

■I  I. .it.     Mr.     I  a-     Caldwell,    'I'lic      .         210  Ward,    \\  .      \ln  -n,;;    Charmer      

■     ;■    .  ■                  1  ;  West,   W.    H.      Byron                                               .         ...     25S 

I  \V,  -tall. 

254  Hj ion.      By  T.    Blood     ...  1 59 

K"lli  -'Si  .,  By  H.   Robinson  160 

II.      Meadowbiook    I'c.Iii    IV, u,,        ,  Wheatley. 

Hem;         i                 \   l:    \        I     d\     \l.n«;n,-i    S.i.  U\  ill.-    ,      ji;  "New     Maikrel,     \eu     M      kn            B\      kh     voneiti        59 

,       I           I!                                              ...              ...                                ..        -SI  "    Round                                   :,      !l\  i-      ].i  in  e      ,1      pound      I  >ill.' 

.     1,1      \.      I  illli   I  ...I  ul    Darnle)   .«    ,.   I'm)  79  Cherri,  I5\     A.     I   anion  

I-;.    A.      I.iln                                     ....                   21(1  "  Strawberry  s,      Si  arli  1       StrawbeTn  -.         Ii\ 


11.11111:11 


-'  !/ 


I  (m'i, r-e    II in 

Hun.,    \\.    II, J,,,  1,  Tin-   ...  S,  While,   Miss   Florenn-.      "  Mm  Jess   I  )„rynne  "  ...      2S5 

II,,,.,,    II  ,1        M,        I  l.e,  h-  Williams,    Alyn.      Mrs.    Win.    Kami,  .l,,l.    Ilea,    I  ...      289 


1   I,,  1 11  ...  5  i 

|,  ,11    .    J       Am    I,  in    'I  l.ealn,  '          All,  1    J      Rob,  rl     ..  2S5 

I.          I'.SMI)  ......                   ...  I56 

J  (,,lt,,:,        I 


/'  II  my.     ( Irottp    ul    the    Dun, ,11    I'  .nniK 
/mi,,    Anders. 

Altei    the    l;  it li      .  18 

iiiii'-t    r 


'-'i 


,                 ,  .                                           , ,                               r .  I  <  1 1 1 1 1  a                         ...  i  - ( 1 

1  Mi  hi, 11  rs,      ]  In  \tter     1'eti  1 S 1  B  '  -   ' 


I     ml,.     I  I '.      B\  mn.      Bv    C     Turner  ...      2s;q 

I .       Tour.       I'urlrall     ul     llie    A :  ■      ■  ...       270 

eme.     Sir     T.       Oeorm-     l\  I  2(1 


K.iwn    .ui,l     \vmph.       Statuette    111     llrnii/r  ...       1  -S 

I-  'irst    Dip,      llie    ...  ...  ...  ...  ...  ...       i  -i) 

lir    11,  Iniiiile  1 .      \\  nn,|i  .irviim  ...  ...      17S 


,,  1                                            ,,            ,  K 1 1  r  ■     Charles     ul     Sweden       ...          ...          ...          ...      1  —  .1 

I  1      Urn     ,    Mi  hie      \    :;■  ,         I  -,      Mm,     Adelaide    ile  ■  ' 

I:    iirlinn,    I  111  Oil,  .      /lily   <  '•>■■<>  '    l,r    Kl"-'    '  '  ■'    l!    "'    Swe.len 1 7  | 

I  iiiiimei     Moon  K_j  M.ija  ■;'■ 

l.elv.  Sir   I'.      Nell  C.wvii.      liy   M.   Cnrinael 71  \ldine.    Am. ilia   Wallenl.erg      177 

,    W.       I  e    \\    1I1  1.     '1  he  14?  '''       J  :""        "'  '""-        '77 

Vi          I,   Km                    •--■  Portrait    ..I   Coquelin   Cadet        ...                                               [76 

Digitized1  by  the  Internet  Archive 

<  'ha 1  -.     I  In-,       B\     (  '.     Is  night 

|-,ll!i|       Slllijei  I       ... 
Phillip-,      I  .        I 

I  1  liv    Smart    and     Hunt       ...       149 


IliHlKs. 

■■  I  -    •,           II       :.      ,,1       Martyrs. "  Tltle-pa^e      ol  J, ,1m 

Bunv  m's    1  u])\          ...  ...          ...          ...  ...      1  ;} 

1 ;  1    \  \  M  1    B  Id  I NZ 1 

I     , , ,  1  , 1 : 1  d   X  \ , ,  1  ]  1 1 , ,     S 1 . 1 1  u  e  1 1 1     1     I :       /  e .     B  v  A  /.  1 1  r  n     178 

Jup-me-e     (h  ..»,     A  12., 

Ki-hi  ;ii  1 ,  \     I  imii     l'r\-nr'      Bank  ...          ...          ...  ...      1  -s 


...          .                           27s 

II,    K.A.     A    11, m  ,!    Ki,  hard    |)i-.n       ...  71 

1                .     \               f.,  mm     III  1--1 

"I                            1            1 1 1 1 1 1 i 

I        Mi--    Kuty    1-ishi  1      ...  7S             1  '1  ip.      \-,n    I  ,  ,1      ns. 

1       Amu,  in    'I  In  itrii.iK.      B\    J.    Join  B                        I  i.kens    ,i   the    Brisi        \:-    i  ,    lien          ...       74 

I  1      i  Mlir    Weslall 160  I  ' nation     Bi up 

I!                 Viler    I  .      Hail,  v .2-  ;  ,,              I   h  ,11-                                                                             j^2 

I             Hamilton   a          Kuphi                    ...  121                           .,               1'irlun      I                                               ...           117-1 19 

I'eK-i        I  (lit-     1  'til I  .1  iinly,  ,    A         171  ..  S| 11  191 

III.  J  oh     I    o  

I:        I'm 


I )  -  herb'  ,rne,    1  , 


'.■  ,  I-  \\  I  -,,  .  -      IMi     I    I(     PldNTS. 

AI1I1  ive   St.    Am. 1. id.    Rouen.      P.-     I      \  ■   h       ,2 

I'lieatt  l:-.    J     J,  ■  -         Alter  J.    Ruin  rts      2S5 


Byioii.      By   I-..    1  in  I,  11  ...  157 

59 

!  '  '   '"  |i  I'll-  -   .'.     ''     i\        ■ 

B\  run.       II        I       Blood        Attei     \\  e-ta 

|.    K.       Inlei  '  i         -  ...40 

lelte    P  "I 

'  -7~ 

I       I  1  '  ,  ■  1  .-  1 

b 

I 

1  .  --. 


I.sQ 

B\     I-..     I-  itiden.      Alter    ('.,  ...157 

B\      II       Robin   o,          Viler    \\  r-l.dl 160 

By    Kolii  .      Alter  (i.    I  larlou 254 

1  ,      '        !                    Viler   1            '      rolini     Lamb  259 
Pound ,    A                         '                         ■■' 
,     1  In         P.    C.    Kl                 \           H.  ;     \\      M. 

I',  1,                                                           1S1 

43 

[                                  ...                                            -'o.    --;7.  26: 

D, nner.     Ml  T 

I  |i-on,    \<  «,  ,  -       II.    -                      II               Vfter  r        rn  140 

V.    /on  17" 


http://archive.org/details/connoisseurillus30lond 


/fli/c.Y 


I'AGK 
F.N'CKAVINl'.s      VMI     Cnllll    I!      1  '  I:  1  \  I  - 

First    Dip.    Tin-.      H\    A.    /-m 1 7'i 

ill  Inllse.      All      I   >lil.         \  le\\  •      "I       Illlc-II'M            ,  1.11 

1                Si  jii.i  re    in    S.  ilin      ...           ...           ...           ...           ...  4J 

Ma-Hill,        I'll""'--!"!!      |p.i--111^      SnIlU'WI      II, II-,',      174-;  i  ^S 

M  .tern  i!     Love.      I'.\     Tmiikinv      Aft,  i     I'n     ell 

/'.,              ■.'.■     ■       /'/,//  \/,l  r 

Monmouth    I  louse,    Snliii    Si|ii.iri'                            .          ...  i  j 

Mii-m-   <  'h. inner.      Ii\     in, I    ihei    \V.    \\  ml      jji. 

Nell    (  luyn.      IS\      M.    (  iiriuat  k.      Allei     Sir    I'.     I.elv  7  i 
•'  New     M  11  krel,     N",  w     M  m  l.i.  I.  -      |!\     s,  hi.ivnnetti. 

Allei    \\  In    nl.  \          -<; 

I'uiii  n!   nl    Sii    I  It'in  v   S]  it-1  id.  1 11 ,    K  1       ...                        ...  1 ; 

I                    l!\     Cl.irk.      Alter     Aiken        Os. 

1 : 1  1 ,   1 1 .    I  1 1 1 .    1 .      1 1  \     A .    /.mi               ...         ...         ...  17.1 

••  Kniinil      in. I     Siiuml,     live     pen,  !■      1     |". uii. I       Duke 

Cherries."      1!\      A.     I  '  ink. 11       Alt.  1     \\  h<'  ttle\  -'.; 

S..I1..    Mas,|urr.i.l<-.   The 4- 

"  St  i.ih  li.'i  1  v-.        Starlet        Mi.inli.'in  liv        Ven- 

ilr.iniini.      Alt.'i     Win'  itle\  -■  ,7 
Viic    .I'liin'     Km'    ties     K.iuliiiur^'-.    ilc     11. -  in., .  mi.      liv 

l'.Miiii^t.Mi          4.1 

l'i   UN  III   Kl  . 

A.l  .in    Table  

Allll.|llr       Settee          ...               .....                                                     ...  411 

ICrLO   1     I    .1  1  H  ll.l            ...                                                    ...               ...              ...  I  JO 

CI.  .11   .iml    I  ,1.1-    in   Sui.K    ill    .11   (  >l,l    Flemish    II,, use  mi 

(■|,,|,,.,-,„l,l,-. 

1  'hairs         ...          ...          ...          ...          ...          ...          .   .  1  .■  $ 

I     ,n;-.,ase    t'l...  k               km 

( ' ,  1 1 1 11 1 . 1 1  i ,  ,1 1    (  '  1 1 . 1 1  r  -               ...          .                                       ...  j  j  _> 

Mirrors,    Smile    Antique.      Tuentv-live   examples  "I     1 1  > _•  - 1  7  ^ 


St.  .\  es,      K,  in  ,1 1,  ilile.       Tn.'hr      I 


;  : 


S 


1,1    \-s 

1  .    st!\    uf  "  I..itii.iiii<.  "   t  llass,    Nail  sen  ,11 

N.nNe.i    i.l  1,,,     F.xaniples    ..[,    in.  lu.liii.,    Il.i-k-,    Jims, 


pipes,     rolling-pi  lis 
( 'int  II    \  n  1  >    Si  1  VKK. 

Coronation     lielU 

S|. 1.    An     nl.l  

I  ij,  in     \ mi     M  ktai      War h 

[•"if,  -I,.,  I..    Sixteenth    ("'enlui  v       

Sex .  hi.  .■mil    1  ".-nl  111  \ 
I.  ile     Sevellteelltll      I  Vlitim 
I         '     'i,      nl      I  I,, nil, 'ill  

I  ','ln   in    ,,|    T11  lemniit 
Ivuuv. 

Mi    ll.ev.il      l\  ories     111     the      I  ,n.  ,1 1 1      \l  11-,  nun,     'I     1 

K\  1111  ,1,  

Ill  iker'~     Measure,     l\ur\       in, I     1   li„m        


S,.i|S 


Mm 
I'll 


21 1 J 


14-lS 

1   1    I 


F.Ai'h      \N1,      Nl'.KIII  EH'IIRK. 

All)     irimine.l     with     Rose     l',,iin     [,.ne — Seventeenth 

1  .111 11  r\           ...          ...  ...          ...          ...          ...  ;  1 

I'lnli.ni.lnie.l     II I    .,!     C,.|.e        v, 

Mitre            ...  ...          ...          ...          ...  ii 

I. a,  ,|uer,     F.xaniples    ,,l     Japanese  ...           ...           ...           ..,  ji-^i 

I.e. nl    I'll, pie.    Antique           ...  ...           ...           ...           ...  K).i 


M  IN  [ATI    Rl   s. 

Hvron,  \1  mi.i  tiii  es  nl 
liv  J.  H,,lme> 
liv     |,,hn     Kay 


I5\     I        1'  m.len.      After    <',.    -  in, lei 


1;-,   2;i,    -■;>) 

-SI 

Is6 

Iv 


N I  I  N  I A  I  1    1(1    - 

l".)tiill.       I>\      I'.       In:'  \"     '       I-  nl\      Cltolm,        I 

Mi-.  ...       1    " 

Manner-,    I.ailv.      I!\    K.   1  ...   .l/./i 

R, ,l,iii-, ,11,    Mrs.    Man    I  '  I',  nltl  1      |.      1!\    (       I!, 


Sin  mil',     Lt.-<  'nl.     -11     W  111. 

Works.    1  ir,-i        1  'hi 


■  1 


,„<■;        ".- 


Pewter,       I    Xalliplfs      ,,|      1  )1,|        Me  ,     no    .,       I'l  it,    -.      Sllllll- 

li,,\es,    el. 

I  ,  ,  •  1  1  1  i  1  1  1       I   I  •  .: 1  1  1  - 
I'll    11    R 1    - 

Alter    the    li  nil.      Ii\     A.    Xi.rn iS,i 

Apnslles    from    the    1  'lliol  iuni.       I>\     ( 'ill, it, ,                     ...  ,is 
l;  irwii  k,     I',  1,1.     M.I)   .     I'.iilmr-in-l  iv>     nl     S11     I 

Dutton            S 

"  lion    |,.,i.."      liy    Mi--    li.    Noriiss,    I;. M.S.  2S7 

l;,  iimn"     (  lilts    lo    llm    <  ,i  1  m  Inn  .1  Inn     I  Wall     paint  hi",)  loo 

l!\  r I',  n  1 1  ill  -     nl                              ...            ...      1  ss- 1  <  >  I  ,    -S  i  -J 'JO 

l>\      t  'oiinl      I  > "  <  >  i     i  \                         ...            ...          J",  .:o 

li\      I'..     Hallow          .                          -■:.! 

I!\      I        I'ln  lip-        It>o 

U\     \\  .     I        \\,  si ^S 

in    All, mm. i    Dies-        \U      \       Phillip-  I'M 

ill, I     In-     Molhel         .            ...            .  Iss 

Mr-                                                              is" 

i     ihlwell.    The    1,1,     Mi      |ain,           l!\    Sii    J .,-.    I  iuthrie  jio 

<  'lienilniii.       liv     Ingres       ,5 

Chin,  li     ,t    II,  nl.  in,    'I  he.       I5\    J.    l!osl„„,in    ...  i  |i 

C,.,|ii.  hn    I  '  nl,  !.    I', nil  iii    ol.       liv    A.    /inn      171, 

1  'oini-li    \    ;:.  i,    A.      B\     Sii    Alii,  -I    I    isi      t„) 

I  1  .     l-'illh     I-   nl    ,,!.    as     ,    |!,,v.      I'.\     |.    Iloppner, 

KA                  ...  70 

l)e  ,11-.    A, him  1!     Kl.  h  ml.       I'.\     Sii     II.     K  minim  -  i 

I),  ,',:.i...     Mi.     J  ,,ni  -         |J\      A       /.Mil 177 

Pie    Yiherm        |!\     C,.     \,  i      hei                ji  i 

D,  mine,    Mi-   J,  --.      Ii\     Mis-    I       White,    K   \l  S.   ,.  _•<; 

1  lutton    I-  niiiK    (  .ion],.      Ii\    Zoll.inv      10 

.1  "D'--     l-elll'V           g 

Sir    John.      Us,     I)  ,hl         1, 

John        Us,     Dol 

Sn    Iv  ilph                                , 

Thoina-                                                .......  s. 

William                    ...          ...         .  .  ; 

\\  ilham  

I.-I'n-    ol    llm    \\   ,l,-r,      I  In         l!\     \\  .     M  in  14; 
I          heth,    1, hi, -mi.      liv    /.in  .  her. . 

I'  an.  \     Slllije.  I         l>\      I'm.  1  -  1  j,q 

l.inni,       , .  11  in!    ile    l.i    I  ,  nil  in-.       I!\     1  ,       I'erlior,  h  " ; 

I'  i-lnn .     M  is    Kilty.       |!\     sii    J.     R,\  11,  ,1,1-  7S 

I'  nn  it,  .    A        |{\    J      I  '!,\,  1,  ".                        ...  ill, 
(  ,-  ,,n;,     I.       Hv   Sn    (',      Km  lh  a                                                 ...in 

II.  I!\     T.     Hu.l-on         n  : 

III.  li',     A .     K  m,     u  i-'O 
I  in.l",'     |\  .        liv     Sir    T.     I.auien,  1  1  -0 

I  1 .1  in  lit,  in,    I.ailv,    a-    "    I    nplil,,-\  lie            li\    I  ,      R.  nn  ne\  I  J  I 
Hi   irst,      Mr-.     \\  .     K  nnlolph.      U\      Alvn     Willi  mis, 

K    li  A 
Henr\        VI.       ihll   lie        iln         li  Ittle       ol       Tout, Ml 

\\  .   l)v,e,    R.A 
Interior    nl     I  '  nli-1,-     I  lou-e,     Sohn    S,pi  ire,      I  hi  I! 


J       l\      Smith 
I  tin, -i. ml      M11-1,  1  ,  n  -       wall     p.n 


lol 


1  ucicx 


I!                                         I.           r    \V.    ISi-o  In  ii 

i  ^  ;  -  I  .■ 

I).              Ri.wtl                                             .  Sj 

.A        l!\     lYt.-i    K ■ 1 1 1 1  t i <  \  i  -  I 
Ii*      I   ti.ir.hi 

i:      I-:.    A.    Iluim-I  Jin 

■       Mr-        l!\     II        II  .1  ■   i  '- 
I:... nl. mm.      Dui  In'   .<• 
I;      ".1    n        \  ."   i     i     llrun.      I  id  i 

|  l|i        |<  II M  I-  li\        -  1  I       I  I  111  1  III'- J'l  Ill's  S  \ 

I  i  it  <>l  John    I  Ilium)          ~ 

\i\  ■  K.i  |  ih. 1 1 

I:      \     /  17(1 

II. .1,  .  .    II  ■  ni7 

Hell  lilulhel  l:l:...  (S 

M  1;      l      I). un I 

I'.. viii      Mi-  A. 1.1  ml.        Il\    \\      ll.in.ili....  ji  ( 

I  '  l-nll,-.     ]i\    J 

I. .11  (In  Ill  -Ml 

I '  1 1 1 1         I  • . .  1  r  I   i .  I    1 )  >  1 1 

I '  1 1  r  1 1                  1 1  -       \  1 1 1    '         II       1          I" '  >lii  J  7 1) 

I!'      I .     -u-ii  1 11  ...      1  v| 

i                                                          '                     1 1 1 . 1  r  I  1 .'  ; 
1                   1                       I.          r.r.ir-M         lli'iirv, 

\    I'     \  ...      Jl, 

I     1         I!      \\      II      n     1      Until  St 

II..'        1                             Hhiii-i  :.•!-■ 
M     ■                                11      I 'nl  m.u  1 

H\       \       I     ,  1 1 11  !■'.  :  ...       J  I  7 
1  '■         I  1      . 

II 1 1  • .       1  i  \     I  -•  ~  1 : 

H\       \       /..in  iN. 

1. 11,    'I'ln           Ill     \l..\    II.'.  rb.ilmi  1  Is 

>uiii ill.  1     M.i. . 1          l:       I   ■   ■  ■  :     I  ..    '.'lit.. 1  .     I;    A  S  ] 

I             I  '1                         |{y    A.    /..n  174 

K 1 1       1 )                     Ii       \.  /..in  17  ; 

Hi. mill.      1 

'       I  1      1 1 , .      I '  k  . 

I  t)<> 

|{_\        \        /      III  177 

I   I    j 

I :       llmi-.l1  17: 

1 

l;     I     i  \lii-r  J.   Kul). 

1  ... 

■     ■  ii),   .■  p. 

1  ■  \ 

I;     1       Ki..;.ln        \fi.-i    K.  v.    M.   \Y, 

1S1 

I  hi         ~.     -..1.  II 

17 
li\  1  ...Jm 

|  K .  1 .  1 1  I  I  . !  '    '  \\  I '  1     I  I    I .  I 

I  I;  1  vi 

;  I       |'  ......  7S 

1.  . 
1  1  1 

1 1 .     1 :  \  •  1 .   1 1 1 1  hi 

ui) 
1  jm 

l!\   ( '..    H 


I'l  A  I  I 

kin;:'-    1   Ii  ini|.iiin,     i'ln-    ..  103 

I...'ly   ..I    the    I'elliain    I'  mi  k,    A,      li\    l'.i.r    Renin.  \       171 
I    1    h'tinl    in.         II'.    J.   II.   S.   I   Ii  ir.ihn  .   . 

I.i  in-''      M  irtf      A.h-lai.le      .1.       Hi. tub'. 11,      I  >u.  Ii.  ■--.■ 

■  I'l  Irle.nis.      Ii\    M.liii,      \  im,  ,     I,     lirun 
M.llli-.    Ii.  il.,.\    am]    h.i    Un.thi  .        II.     B,     ,  >; 

M    .1    in..,     .1.  I    ("  ...I. '11111..        I','.     Raphael 
M  1  in..-:  -.     I .  nk        llv     R.     Coswa\  ...  .1/ 

Mm...    I  huts.  .    1  hi.  Inn      ...  iq7 

Maternal     l..ivi-.      I5\      I Km-       Aftei     Russell. 

Presnitat.  May 

Mii-m-    (  'h  ,1111.  1.      Il\     an. I    ..'In    \\  ,    W.m.l 22b 

-   New      M  n  krel,     \.u      Ma.  krt'l.         H\     Si  liim 

Aim.     \\  lieatlev         -., 

1'i.rii I    (  .i..\  mi.,  ii. .      Ii\     Sustermans       ...  ...      154 

llv    Clark.      Am. -1    All.    n  05 

Rubin-.., 11,    Mr-      Man     ("  I'. a. In     ")        li\    C.     Ilestland. 

1  it  ■  u  . .' 
"  Rnun.l     an. I     Suun.i,     live     [k-ih  i-      .     [ioun.1      Duki 

1   In  mi".."      H\      A.     C.ir.l.m.      Aftei     \\  In   itli  \      2(15; 
Silhouettes     ..'      I. ..i.l      Mansliehl     an. I      in      I   nki 

<  '■>   lit]. Ill   111.  I!\         A.        I  ■  .1  I  l..'l;.;.'I  ...  21  J 

Silhouettes    ..I     M.  nil. .a-    nl    tin-    An    e\     I    unilv.      Il\ 

\V.     S]i.i  rnber^  17; 

"  Mi.iul.nn-.    Srarlel    Strawberrvs.*'    li\     Veinlrainiiii. 

Win-. ill.  \        j(7 

"  "I  1-    tin-    I'...  .■    thai    Kill-."  I'i,  July 

I'l.  1  1  kio  .   I'. iK.  11  aix  ami  China. 

Ii  iit.-i  -.-a     I- 11.  .mil-     In, in     the     Wan!     I'-lin     I 

t ion       hi,    J40 

1   In  .-.-..    C.r..U]>s    representing    the    Seasons.      llv    Rou- 

biha.  ...        47 

1    Ii    in     .-    I  ....I     \  -1^..]'  mi     ..-    Cnar.li.in    ol    ihr    I    in     ...      221 

M  in"    Ki^ure   "I    ;im    Am.i/nn  ...  ...  ...      14s 

lYrsi.ui      Cera  mi.  s,       Rii  I- i.i  1\       1  )i-<  . .\ .1 ,    ■      1 ;    ,> 

I'l. ite- .     Vases,     et.  I'en     example-     of  183-1S7 

klu.ili  in     \\  iri      (   ..II.  .  linn,      \        Hi   ikers,     \v- 

I'lai  '  JJ7-J3I 

>.    .    I   1'  I  '    I'  I        VNH     Si  A'l  I'ARV. 

1 1 \  r . .  1 1 ,     I  i 1 1  - .        I  i .     1 5  a  r  I . . 1 i  n  i                                   ...        j  5  4 ,  2  5 7 

llv    A.    'I'll,  nw.il.l-.'i.       ...            ...            ...  253 

Statue.      Il\     \      I  linrw.il.l-.en     ...          ...  26. . 

(  'lmrlnl  1.            I  ■                1   Inn.  h    ..I    Sum    I ),  111-  279 

I    I.111.I.    ..'I',,,            .    |iur.  Ii  nl    v  ,...'    Deiii  279 

'                                 1 1 .      \      / . '  1 1 1                                                  ...  1  7 v 

Un  -.A                             1  16 

Mi-a.lnwbr.Mik    P.. In     I.  un.    The.       B\     II.     Ilaseltine  220 

nl    tin-   Canl.iri.i,    (J                           llv    I  l.inati  llo  (u 

II.     I'i  '"': 

SluTburiie    1 1..11-1  .    '  •     11   '    '■  1  ...  ••   3.  13 

I   ...I;         I'    rl            1 

1 1                llv  H.  I   olburn  ...          ...  j;; 

Mlhi.tH'tte     I'.iii .  ,1.  -     of     ill.        \  1   ■   -  \      1    mil  \         liv      \V. 

S|..inibi  -"         -7: 

Mlhi.uelti    I'orl  f  l.or.l  Man  -fiehl  ami    m  I'  nknnu  1 

..•:.-■  11.  m         llv    A       1    .  il"  '"'  ■                     217 


\\    .  ■    1       vise 
Nut.  .    ;.  1  .   I. ..uis  \  i\ . 

'I I    I  ...  11 1 1 '. 
I       III '      tiiurv,     l-'renc  Ii 


in 


Index 


IN    THK    SALl:    ROOM 


Ai   high  whs 

ilmli,    I  lit-    Mr.    II        I  >i-pcr-al    "I    <  'nllei  lit  hi 

I kv 

\,l..n.-.      \\  m  U    in     An  liilci  lure,     i  77  1-  1  Xj  J 
.'K-npu-.     Ai>j>cil"f4iM   >i\<     Mytlinlonj,    ism      ... 
Alex  unlt-r.    Sir    \V.      M;i|.p    ami    l)e-i  rijiti '     N 

I'ii-IiIhI,        lilln  

Alpine    |iiuiiih1,   Tin  ,    1 S114-115 

Anilninct     ilu     '  en  e.111.       I  .<  -     1'lu-    Km  <  Ik-nls     1 1.1-1 

nn'iii  sili-    Fram  e,    11.1117 
\  Rallir-     lllu-ti  He, I,     I  In  ,     Cm 

Ann  lis    11!    S| i£     mil     1    im  \     I  ■  i/ctte,     iNj  j-jS 

Annilil,    Matthew.      Al.irn      11    Rome      

Am  ham.      Si  liolem    ■■"  r,    Tin  .    1  "■> 
A 11   1  r  11 .    I  me.      No\el- 


Aiham  einenl     11I     l.i    lining.     Hm;                         I  }J,    J114,    27  } 
I    "  ive-,      1  -oX       1  ;; 

'»-'-      I  V 

Reniaines,    104S   ...  ...  ...  ...  1  }j 

Hailmmtiin    l.ilir.irv,    Tin-,    iNiivhi"-  -''M 

Marrow,    Sir    J.       I. lie    nl    I   arl    Hum.     [S(S  _• , .., 

Me  111 nl     ami      I'  lelt  1 1  (.'  1  . 

I  '1  Hilt''  111"-    ami     'I  1  ajmi   n  • .     1  (•  |  7-  ;  j  j,  1; 

\\  1  irks,      1  Si  (|       ...  .   .  ...  ...  . ..  1  >  1 

Hell,    late    Mr.     M..l,.-rlv.      Di-]..  r-al    nl     lain  in 

Heinlio.       I.e    l'ln-e,    i-,Js, 

Millie    111     I    n^i\  -.he,     1  -On 

1 1 1 1 1 1 1 . 1    S a  1  r .  1     1  •  1  1 1 1 1  1 1 1 n  a  .     1 4  S \       .  .  ...  .    .        ' 7  j 

Miliha     S  a  1.1     I  ...1111  a  ...  ;><.    1  ;i ,     1  ;  ;.    27 2 

Mm  Ii     II  ill    Library,    Dim.. a- .,      o!  ;- 

Mlake,     \\ 

lllusli  ilniiis    ,,|     ihe     Mi  ml,     nl     Job,     |Sjs  ;d 

I'm  In  al     Skel,  In-.     (  rS  ^  ...  . 

Si  •  ri ■_;  —     -  il     1 11111 11  em  e    a  11  I     Kxpei  mm  e,     1  -Si ) 

Hlmneliel.l.       I  li-l.  -r  \     ..I     \nrl..!l, 


1  ji 


Dei  allli'l'ili.      1  liji . 

I)e   la    (  ienealn-ie    iles    Dii  n\,     1;  ;i 
ll.      Mulienliu-    (  'Ian-.     147  ;    ... 
Noble-   Hi. mini  -   1  1    I  -  mim-.    MS 
Hunk    nl    1  "i.iiiniini    l'vaxer    in    Iri-li.     il.nS 

\v.  Mi,  1  --,<>: 

Monk    nl    S(.    All. an. .     14S1,        

M.  nl,     l'i  n  e-    (  "urn-nl ,     1XX7-  nin; 

Mr  ml       Ship   1 .1    I  mils,    1  ^ . )  — 

limine-        lli-tnr\    nl    \i.  1  il.    mptim-liire 

Mrmlrii  I,       I    1I1 1  aier'-     1   ivmiriie-,     1 Xi>; 

Mn  nl- 

N'ovel< 

I'm  Ills,       [S4I1 

Browning,    R. 

I'aulme,    iS^ 

Work-,     [XSS.Q4 
Mill   I   ...         I  Inly      \\  ar,      it.Xj 
Burns.      I'. nan-.      17X1. 

Murli  m,     Ri  .In  ri .      Anal,  ,m\     .  .1     Melam  In.K  .     Hi;  1 
Kurd. n.    Sir    R.    I  . 

Wablan      Nights,     rSS5.l1 
1SS7.117 
rS<)7 
Mutler,    late    Mr.    I  'ha-.       1  h-per-al    i.l     I.ibran  1  \t , 


I'AGI  Mlillk-       ,  .  lilililli  ..'.  I'AGI 

[.il.     in    I'. 111-,     i-Sjj       ...  .  ... 

I  heal  in    .1     Tnllll-l.     I  So;  1     . 

I     at!',  le  I     i.l!.'.   I.'. I       \\  ml.-  I  11 

(  7,111.11,    |„      A  lii  .    -    A1K1  ntun  -   in    \\  nmh  il    ml,    iSt,t, 

(    alnimm,       n|       J.       I'll  i|. "Ill       Mm"  m  I    ulli  i  llnll       "I 

I  'Inn.  m      I'nn  el  1111,      111114 
-'"4  I  7m,.,        ("hrnnii  le-    -I     I    mm, ml,     1 4  S. , 

I  'el Illi  -  .  pnlll         le         I    .  .11 :  .  am,  :  1 , .  1  ' 

I  'ham 1  liei .      ( 'ronii  (in  -    .1."     1 1  \  - 1  <  1. 11  -    1  im     K,  ,\  1  inn,  - 
i'                                il'Au-l  ra-ie,     urn    . 

Charllei,    A.       I  e-    bait-,    I  in  1.  -    el     I!  1 

"~J                     (  "h  .in  el         \\  ml,-.      1  -In -'7-' 

-'"<                   (  'I, nam  le    "I    St.     All.  .11-,     1  C  ;  I  }i 
Civil     I    ii^i.i'i  r-.     M  11. u. 1  -    nl     the     I'm.  1  ,  .  1 1  m  _•       n!     lln 

In-lilutinn    ..1.     iS  57-  mi. ,  2.  >s 

("ml     W.i      New  -paper-,      H14  I-  lt.li;  21  1  | 

I  "iuiteiliui  k.       Il.-inn      ..I      lleii|.,r.i-hiii  .      1S1  .- ■  -                  ;t, 

Cnlnnna.       I  1  \  ,,,,,,, . I. ..inn  Ii.  1      I'nliphili,      1411(1  J"  .; 
Copelainl.    R.       l'n  im  1    in    I-  nn,l\  -In      .ml    I    .1.  .,.    1  ,2-S         ,1. 

1    ,  n\  .,.    -     1  '.  mlit  a-,      it. 1  1  jn; 

C.i-tunie-    u!    iln-    Uriti-h     Alain  a,; 

;                          . ,               , ,          In-:     m     ( "1  r  e  11  a  1 1 1  e  1     I  '1  u .  1  r  1 1  - ,  .  N  -  1      2  ■ .  \ 

i'i.\..i|..i.'-    Cil.N.  -7 

\                    Cuvenlale.       I  I ......  -I.      Apulhi  .    in.'.      1  ;m  21,5 

;                     <  'nn  kill,     Mr.    S.     R         I  )l-p.  r-al    nl     l.iht.in  J.  .4 

1    ...in         Mi  it  a  nn  a  1     \l  m.i/ 1  in  ,     [  -  S  - .  1  S  4  ^  jn4 

I  ).i  ll.i  \\  i\        ,V        I  '.irttt  lljMit.  I  I    -im  ■■  I        W'e-teri 

Sll--e\,      iS  i  ;.  ..  1         ...  :,(. 

1  ). '.         I. a     1  )l\  111   1     I    n Ii'.ll.i,      I    177  _'li_' 

!>.-     I  I.  .in.  he     I'.n.nl.  -he,  r,     1S1S  -,- 

In     I !  u  1 1  v  e  1 1 1         [ .  1  v  r  1     S 1  n  j,'  u  I  u  •  1    •  1    1 1 . 1 1 1  1  <  >  11 1  1 1 . 1 1 1 1 

ile    (  mullletne,     I  -4  j  1  \.\ 

I  I  I  .  ""..-     (  '1 ....  ill   1 1  inn     Mm  ali/. ilu-,      1  11-'  .                                    .'7  J 
1)1.  ken 

Novels           1st        I'.llllm,-  2n\ 

Wmk.  .-,,, 

I  Mil,.  ,    late    Sir    C.       [i,    ■                       I    il,i  ,n  j, ,  5 

I  ),\mi.     late     Ml       Ju-i  pli        Dl-per-al     nl  I    1I.1  ,n                151 

Dm  11.       l-'.ilih  -      \mi\i  11.  -,     177^  ;i. 

1  Ire--,  1        Mini-    "I     I  ump,  .     |S-,.S,  .-,,- 

I    I  I  I  I  I .  I  1 1 1  U  I  1 ,  I  I  f  1  -  I  1  1  .  .  m        1  1 1  N  .  1 1  1 1 1  I  !  I  I  I  I  -  1 1         I       I  1 1 1  I  1 1  ( 

s7  1S.1, 

'   m  I  In;; 

;7  Am  .,  pin  :,'-    1, 1    \\  ,  1  r\\  n  1,-hin-.     1  -  ;■ 

I  C  Mmni-.n  on,      |\i:-  ,,  ,         .  ;- 

s1'  ..  lS|i. 

1   iJ  I  I. IP  .      So,  iel\       I'ulllll  alli.Il-,      [S(|S-  la    ,S 

r,a,  111.      I'        Mini  in. 1,      |SiS.j(|     , 
-,(M  I   1 1 ;'  1 1  - 1  ■    Fh-l-irn   il    R.-vn  u  .    11     \  nl-.    . 

"'"1  I    -.  1 .......  nn-  Mm  anier-     "1     Aineimi,     111X4-5 

I   '.."...      Ant  n  |uil  in-    nl    Shrnp-hire,     iS;  |.i,, 
-'"i  1-  ll/^erahl,     K.,!\\   ml  \:;  iineini iSn- 

1  V'  il.  Iliu-,    Aulus.      Nmti-    Am, a.     147.- 

-'"4  Cerni,    The,     iS^i 

-'"!  I'.lll.m.  II,       \la"l,,i,',      ,1 

s''  I  i, ,1,1-11.1.1.         Retail  it. 1  m.       I  774 

I    mill,  I. 

1  ?i  Mini-    ol     A-i  .     . 

-''  .4  Mini-    ol    An-.  1 .1 ,1  1,     iSjS.i,,,  1  ,; 

-'7-'  Mini-  ol    1  ...   it    Mrii     n 

2-J  I    '".   hlh.l.l',        Till 


-■'  1  ■; 
-.ii 


1  ;t 
-'7  ? 


1  ;  1 . 


Index 


i  ! 

\  I    ;       ;  ;  • 

'  '  in     the     I    Inn    i     ■      \\ 

Di  MS.    ... 

\      '       dver-ii  'in  •      m      I. in  n     A  mi. i  i 

I)        I                                                                      ...                                 .  _"U 

1 1  l-lui         ill     It. ill. i,     I  V'l  i  ji 
Cmlevilli         l.c    l'i  k-rm  n^e    de    Li     \'n 

...  i  5 1 

ilni,       r   I               Ktiuli       i    l'i-:  hi    Ki.rtc  .    iSi.d       ...  j-  j 

,      l<l"  5- i  .    .  . ..        I  ;  2 

II  ii  I'orti.ni  ;        ( "i.nni        inl    Willi    Anil 

l  i|        Si  illllll     I   II         A'l  |i      I,         I  X    |i  >  ^f) 

1 1  nl      Kent,     i  "^-<|<| 

i  I    '  l        I  I  ...':.  i  ■      I  .  1 1 1 1  l ,       |  ;  5  j  ...        |  >  i 

i  ■  i  1 1 1 1 1 .  i(7)  •  •  •      i  i  - 

I I I  ■  1 1 1  v    1 1  ;    \ '  1 1  , , 

I  l'i  |S         ... 

i  jo,  ;  - 

I  inilll  \  |S,       iS  \i)  ...  ,tl 

II,1     r\     ul     Vniliiiii.l,'  i  -..■--.-  ■  sjf-, 

Robeil        1  >  I  \"ew 

M-'-i.?-i 

I  \  \  ■  ■  M  ;', 

[]  i 

I  i  

IJirlh    ..I     lb  r    M  ij.'  -I-,'       I  I  ir-l    «  'liild      202 
M.iin.i-.-.    The 
1     Man  Tin-  ...  ...         ...  ...      -'o2 

1 1 1 1  r  ui  >    I ! "  i  i    i  i     -    \ 
I! 

I).  \i  .   |in .    i  ii.     p.  -■: 

I'  M       |in    .     it..  .S    ..  ;- 

I. 

I  S  |\  ...  I    ;  I 

.1  .  I   :  ■      I    '  I .    A 

r-  i  7  ■   ■  ; 

I.  tt    l'n 

•  1  ;  i 

. 

-"'I 
' 

.        .  . . .       I  i  i 

l| 

I  .  .  ml.  I  .  i,i 

r,      I  "  ' 

I  I  '      I :  '■  i     ,  :.. 

Hi.,-.    Lamb.      HI. ink   '  ; 

1  !'  I \2 

I  I  lll.lt.l, 

I'r'U  II  .  ;!• 

I  :  I  I     ■  .  ■     -    i  i  i 

II  .■   .  ; 

I    ■  \      ■■  . 

I     : 

i  !? 


Boon 

Meredith,    <.. 

I  ml,     1X64 

'     I  'ui  i  ry,    MS.    ... 

;.     Love,     iSoj       

Poems,     1S5 1 
Mnl. ll.-ii .11.       I  rii  ki     In    Cat.  li    the    I  >!.l-one,     16.  S 
\l  1 i  11  1 1  \    1  '. .  1  nine   ol    I  airo]  ie,    The,    1812-22    ... 
Milimi. 

I    ikon,  ikl  .  -Ii'-,       I  •  •  

1  *.i  1 1 1  j .  h : 1  ■  1  - 

I'm  ..li-'     l ..■  1 .    1'. 'm      

Mirrui    ul    Oui     L.ulv,     1  si' > 
Mnlii'-ri'       (Kuvres,     177! 


-  •  I 
...      203 

...      132 

57 

...        204 
1 3« >    Mi 


M'.in     m,     A.      (  '. italu^ut's     ul       [.otters,      Blessinyton 

I'.ipi  rs,     rii  .,     iSS^-tj;        ...          ...  273 

Mm 1li.nl.      A11. unit    <>l    the    Campaign    in    the    Nether- 
lands,    1X17               " 273 

In].     Robert    lim»  1111.  : .    I  ;    Tlmuyhts, 

is'i"                 131 

N'ii  hub.      Iliston     "I     I. eli  est.  1.     171)5-1X15     ...            5(1,  203 

\  lll.-nil.rl-       I     I Ill    I.  «i  .        "    S.    Ii.      i.'l    "). 

I'.ifjul.      Aini'i-    I  s  u  -  - 1  .     1X56       ...          ...          ...          ...  s7 

Parkinson.      I'.ir.uli-e    in    Sale,     tbjt)     ...          ...          ...  273 

I'e.  kh.iiii,     sir     1  ie.  .1 :.;.■.       I  >isi  overies  I '    ■ 

ul    the    N'ewfound    l.an.les,     1 5S  ^             57 

\l'        II          I  >:    ■■                 .         I    ,:  56 

l'i  1111,    Willi. mi.      Traits,     [6(H)    ...           ...           ...           ...  205 

l'fintzinfj,     Meli  him        Theurilannekh,     isi'i    ■■■          ■■■  >6 
l'lnllipps,   late    -it    Tin.-.      I  ):-|..i-..l   ..I    t'.illi-i  tion    nl 

MSS.               132 

I'     ■  ■    ■"  nel .      Di-M  liplion     til     ill       I'  e    ol     Sew 

Albion,     104X                                       57 

I'linv.      II  !-i..ri  ,     \  ituralis,     117..                         ...          ...  151 

I'lutari  li.     Vii;e     l'.u  .ll.-l.i-,     1170                         ...          ...  1  ;-• 

I'niili-.      Iinli-N     to     l'ei       In          Literature,      1  SXj-  ig.  .7  55 

I'..]..-.       Rape    nl     the     I.o.  k.     17  1  |            132 

I'lr-ii'ii.    T.      Tir.;i.ln-   nl    ('.imbises,    Kihl;    ol    I'eriia  204 

he      \  1  in.-.      I'nilormen,     17X1)     ...           ...           ...  57 

Ml      Hilton.      I)                   ol     Library         ...  131 

I.  on.      An      .!     Kn^lish     I'.  .'■-:.-,     1  ;So    ...          ...  1^2 

! '                           ■     .-.     i.Xig                         ...          ...  204 

1           Mil  ii'l  v's    I'ubli.   iii.u,  -,     1X45-  K|oX             ...          ...  203 

.     I   . 
('innervation-    ol     Lord     l!\r..n    with    the    Countess 

..I     Ulessin^ton,     1  * \  1                      ...          ...          ...  204 

I. lie    and    Tim.  -.     1 S2O                                ...            ...            ...  204 

Im.ii.      Siu. lie-      ■    ■       Hid     I  !:;.;':  -h     \l  ansions, 

1X41-X               '<-' 

Ru.s,    late    Rev.    i  ', .    Lo.  kh    ti        I)     pel    il   ol    Libi  in  55 
R            :i.     Dante 

IJ                and    Sonnet--,     1X70-S1            131 

1X70.X1                                                       131 

1              ■      l;  ■       .      1    .     ■                        1  ;i 

l< 

1 11 1 1  n  1        '.Mi      ( '.  ( •  1 1  u  - ,     1  '  -                                      ...           ...  273 

1     Dr.     Si  1.1    ...     iS ii)-.2<>        ...          ...  27  J, 

iS^         27? 

\  1'      ui  -pi  1111^      u  in  I      llerkommen      des 

56 

I)  1     ( ' i v i t .  1 1  e     Dei,     1470                             15; 

Ie     Dieu     MS.                                           1  \\ 

I  ■   I      ::.             Vila-     P                                                                                 ...  57 

\  ::■■   'nl  ■■   ".;      I     I.                                                      ...              ...  I  }-' 


Index 


t'AGI 

(inks 

M  nit,    Sir    W        W.iwm  ii  \     N  ...  ■      -'7 -■ 

-i  ntli-h     I  li-!n;\     S  'I  i-'i  >      I'llliln    itinils,     tin     VmI-  ;  ; 

,e,,re. 

[      -I       I'ulln,       |f)J   ;  

iii.I     Senunl     I-'oIims        ....  ■:-■ 

K  , | .<•  ..I    I.u,  rn  ,•,   Tin-,    Hi^   ...                                  ...  -"M 

Work-         I?l 

Sh  i\\        Hi-tun    i>l    St  itliiril-liirc,    17QS.1X111 -,', 

Shell,  s  . 

Ail, In  •-    in    1 1.<      Irish     lYiiplr,    iSu j..- 

Alast,,r,     iSiii       ...          ...          ...          ...          ...  2, ,  ■ 

llir,     iSk)  

|-'.]il|i-S  l  hl'llun,      iSj  1         ...  j,  ,  • 

llella-.      [SjJ  J   ,? 

/.I- 1  I  i  i,  VI,        1 5s  1 1 1  ...  ...  ...  .     .  ...         Jill; 

Hurl,  x.     J.i-        I'lay-           ;u 

Snwerliv.      I'lmb-h     llol.niv,     i  r<i' ,- 1  .          ...      -•;? 

S  til  i  l  Ii,    i  '     1 1  .million.      Ci  -•  inn,-    i  ,|    ilic  A  i  m  '.    nl    tin 

I !  r  i  1 1  - 1 1     1  1 1 1 1 , 1 1 ,  ■ ,     I S  t  ^  -;  1 1 
Mn. tli. 

I  'eueral    I  I  i-i, inr   ,,l    Virginia,    1 1  > ; _■    . ..  .   .                      " 
Trui'   Tr  i\i           I    I      |it.iin    Jnliii    Smith,  tf>;,>                         ;- 

Spen-er. 

I  'iilin     I  "h  ,ni  -    ,  ,  Miir     In  mil'     mm  line,  i  ;,  ic                               '7 

I'   ii  1 1,     Olleene,    1  i-qh      ...            ...  ...                            :  - .     I  ;  j 

Sterne.       SiMitItniMit.il     Juurnes,      I  "OS  .                      .■;; 

SteSt'Il-MII,      K        I, 

\l     :   "in  nir.      I  ..m  In     '     \\  Ii  il       i     In', ml  i!nl      !■  luwi-r, 

I'll.      '                --. 

Mur.il     Kml. Inn-              _>;j 

Sin | ii i-r.    Tin1    ...         .  .         .  .         . . . 

Mn  U 1 1 1 1;_; .      I  r.iMiiu'in  i     Aurn.i,      i  'i  |i  i     ...  j.  ' ; 

Stirtrn-,     K,        Hi-tuis     u!     Duth.llu,      I S 1 1 1 .  ^  _•  ;n 

mum.,-,    R.    S. 

\    i.      \l  .illllil.i,      I  S^N        ...           , .,  . ,                                       i  ■  i 

I I  unlli'\     i    i  — ,     iS^^     ...           ...  ...                                   i  •  i 

Mr       I    n  es      R,,iii!mi,|\     1  1 ,  .in,.  1  - ,  iMi;                                    i  ~i 

I'lain     m      Kin-lri  -,      iSo< i          ...  ,i,i 

S | • ,  1 1 1 v_ , • ' -     Sjiiirtiii"     Tnur,      [Sbn  .   .                     i  ;  i 

Ss\  lit.      I  mills  ei  -     Travel-,      i~  _•(>  i  ;  i 

Mi  ml  mi  in'. 

(  '.i  ,.;■  ,i  i  .; 

i.iin-'Mi     Mullit-r    .iinl     Km  -Minim,  I,     tSljn  _>, ,; 

•  ii  ■■■.-'       I -S—  i 
I   nun  i.    Tin, in, i-.      1  ii-|„m-  ,1    nl     l.iln  hi 

1    i     1  .  I  I  \       i  M  I 

l'lii-m-     hy    T\mi     Ki,,iIi,i. 

I'.iinn,      |X-,,         

I  In,  km  iv, 

I- ..in    i  ,,',M-.M'.     ,ini    I.Mvcll    tin-    Wi.li.wer    . 

Winks,     i-l     h, litmus       

l'riu-    .mil    Si  ii  i  ere    I  I,  ,  lir.ili ,|    the    I'ur],,,-,'    uj    ill 

I'laiit.il  n m     lii-Miin     in     \  ir^'ini  i,     ihin     ... 

1  UIIH'I. 

Il<  rli.il,     i;6i-S  

i  ;0S  

Vi'i  ml,    A.       I.. i     Mer    .In-     Hislmre. 

Vii  turi.i    Ili-tMnc-    nl    tin-    Counties    ,,t    En-jl.nul  jm- 

Vi-m.       \|u-i     l'"\rellenl     Wnrks    nl     I'limii^n,  .     i  ,  (  ;       |-| 

Vnlt.ii 

l.i     II, Minnie,     i;jS        ,7 

-     I     '  Mil  |  ilotes,      [-S^-S()     ...  ...  j-  , 

Heniietn     Writings    m!     l',,r  nnl-n-,    i  S<  ,4      ,,.      1  ;_- 


131, 


-'"I 


-'"  * 


1  \- 


IJ.lliK- 

1  \  1 1 1  1 1  I   -   1  I    ,  ■    i :  1  ■   "  1    1  [ ,  1 1  1 . 1  -      1  1 1 1  r 1 1 '  1 1 1 ,  I  1  m  ,       i  :    ,  - 

W.ilt.m     in, I    (  "<  it t< in       .  \  -.  • 

Wnr.l,     T.     II    .      111, 1     \\  .     KmI.imi-        I'i.  11  in, 

.  tl.m     m|'     J.      I'lnl|„nil      \l 

Wi'-tl I!  .        I    n-li-li      Sps  ,     Tin',      |'S .';-.'..  '   1  j 

\\  lute,    (  'illiert.      I  Im  1    Sf  llmnim  n-i-     nnl   ,,ilim    \ISS, 

Will-ills,  I    mi,  ill. 1      M.i'.Mi.i        |!l '11.111111.1       '  !       I  I  il.el  iil.i-, 

'737  :- 

\\  illl  mis, m.       (  Ii  it-  lit  .1 1     I'  lei  I     Mm:  1  -.      |S|i|  15: 

Wii-  111 

Arte    nl     Kin  Im  1.  I,-  .     1  -^  ;  j,^ 

Rule     mI     K,    i-Mii,      1  ;',; 
Winki  ii    ile    Wnrile.       Ann-     \'mi    1 1, iii' .Mini ,     1,1;  .., 

I !  k  1 1  x  z  1 

liiist,     Iiali.m  -'<->m 

I'i  ■  ■  11  r  1  - ,     1 1 .1I1  1 11 

1  i.LMin  .    Si\t,  ini I,   r,  1 1 1 1 1 1  \  j, ..I 

l'l  upietl. 


I  "(HNS      \NI>      \I  l-.HAI  s. 

\,  is     /,  ,il  mil     ("in-- 

.  mn ,',     1  ;,,i,i  Me, 1 ,: 


-S 


1  \  I  -.  1;  I.  \  I  \  I .  - 

Aiken.       1. Mi  mi.     Hunt,     The  _•"( 

II  irtdl"//!. 

(    ..mill  -  ■     nl     I  I  1 1  1  mum  .11      hi, I     (  'lull li'i-ii       l\<   .  11,  ■'.■',  -        _•-  1 

(  'mini  1  --     Spell,  e|        Res  111  i|,|.i  ;S 

I  ..nls     Sins  1  Ii     ,iii,I     1  'hiMren     I  Res  in  1M-)  274 

Ml--     I'   1 1  nn       I  1,  us  iiiini  11)  ;S 

\l  In  ten     I  [.ass  rem  e| 

I!. m, 1,  mm,       I  .,■     (     1 1 .  |in  m  -     l'.pui-i        I  )e     I    1 1111. 1 1  |  _•  ,- 

l!i      .  in, Mm  Mnl.       I    1      Ki\e       Mil     inner)  1  ;  j 

1     mn  r.m,    I).    (".. 

I  >,,'.,.    -     I'll  11  ,■,     Tin-        ... 

I'  isr    M'-tfis      Vnrl     Min-lei,    Tin-  ...      J05 

I       ■         ■       -set 

-1       \1  nl.'-.     Venn  e  J,.-; 

\'ieu\    I'm-  j,  ,; 

\  less  -    111      Nurlhern     lies  .',,' 

(    ..l.-l   ilile.     J. 

t',,riiln  I.I,    The     1  1. 11.    i-l  ,S 

I.,„k,       I  In        l.n.l-)  vS 

I    1  1U-III- 

<   Mimti  '  Inn  illi  lighter       I       '  --    ; .    j-  j 

I     MllliliMl    I  l.iu  rem  e|  .    .  -■-  j 

l)e     I      m 

I         I!       '     I  1,  .in,      l..i\  rem,  -  1 

I.,-    I  I  1  -  nil,    Hi  urell  v   ilf    1*1  ,lle    I  I'  1  nj 

I, hi', Ml     lilt     r.llllie       I.  is  Til'    <  .',,- 

l)n  km......     W        I     nls       I    is  |,.t       II,  1  :  ; -, 

I  I,  ns  1  in  ni        \l  1    -     I'  .11  r,Mi     (  15,irtiiln//i) 

I  turn 

Kni;-lil      nnl     1),'  iili,    Tim  1  w 

Lite    '  '  11,     I'll,'  ,S 

St.    J,:, mn     in     111-    (',  1  ;  1 

I'lr'.n. 

I.e     I     1 1 1  |in  .:-      I    ;  .111- 1-       I!  1  ml,  mm  | 

l.e-         II    ,-  .ml-         Heun   IP  I  ir].nlette  I   ' 

I.  nn    11  , 

('.   Ill-"   I'll.         (  .1111.,'  I      l'l-  -       .III     I  I      111    illn     I  ),,n,     1  \|,,,l    111 

1  ,  -, Mi/,-.       I  .,■     I!i  1-,-r     I  .ns,  ,\  ,■     .  I  '      Tut  net  I 
Guthrie,    Mr-.    Murray       I)  [I 


///(/('A 


'    INC 

I  luck-!    .1    IT. in 

ss,  .t^-  -:, 
ii        ".I 

i  ugh     \\      Ward) 

I  M  '  . 
I."U          Uaimei        i        'I'urncrl 

'     '             \ngelo     Taylor     .is    '■   \In. in. l.i  '  1 

U  '  !  , 

Mi      Lei         Di-pi-i          ..I    Cullei  linn  i  ?| 

:                      I'-'i          \                    l"lii        Morland)     ...  j,., 

I.     '           fii'ln    n\      .in.l      I. II.  i  .             Morland)  .    .         ;S 

i      i;  ...  i    I  •  ii      |),    i    ui 

I).      I    .m:  .    .        .,,,- 

.   .     SlI       I. 

I    '..111,1.  I    .  |    I        ,,;  ■!,•,     .  -  I      .     || 

TurinT| 

'■  l       .        I  . 

M  :  I     ■  i  l,  n      I  Rartolo//l) 

...    111.     I 
I  I'll,-  II 

I         Ri\.        I  :■       ,n.  ,; 
M,  i    • 

I     ,    I  .all  ii.     .1.      N'hUi      I  i    mi 
I   .       I'i  111      I' 

I    -       I'- n,      .Ml      I     I,   illg, 

■ 

U  I  lideni 

II  I ..  1 1 1  \     K  e  n  \  o  1 1    i  1 1 1 .  ] .  1 ,  1 1 .  I ) 
l)i        r  I)     p.r-il      i,l      c 

I,.  (',,1,1,1,        I , 

M 

AU-Ik.u  .1'  WW   ir.|| 

I'  I'll.       \\      \\     r.l) 

I  ... 

i  K       ■  hi  |    . .. 

Kiii     I  I     i       '.'.     ui     hi. I    K.  iimy) 

I'.irl          \  I'll,        K,  ating  i                                                 j,i; 

I  '  \      I  i         I  .                                                        _...; 

|      K.    Smith] 

1'he    V  \\       \\      ■ 

i;  \\     Ward) 

i      \\      Ward)    . 

i ,  r  l         I  ■         I  1  ,       I ...  w     i      1 1 

W 
'  |         \  linen         |       I'       miiiiIi 

I  I  *  -  .     \  \     M      I  I        ■    ■■    .  ; 

\< 

' 

II  li.i i  .'  -  : 


...      274 

-'|>;.   27  i 

s* 

:S 

'  -A 

I  vl 

i  vl 

1  vl 

'  !4 

i  ii 


I . 

r.  r    \\  ■    ■ 

i    .  : 

I  ll) 

\< 

|.    K 


:■- 


I   S4 

- 


1   '.. .,.'  w  :  '.i .  iitinmd. 

V .     Mi-      Kerr    ( '.in. 1,, n 
Smith,    J.    K. 

Ahneri  i     1<  >pie) 

Family    .,11  '  -  Koinin 

L.nl\     Elizabeth    (   omplon    .  I',  t.  i 

I'r.nnrii.i.lr     ,il      (   arlisle      1 1 . . 1 1 - < 

Sinn     ui     I.iiiu.,,    Tin       Mnrlaiul) 

Thoughts    .hi     M.itnin.iin       \\  .     W.ipi 
~    iron,    1  .    I). 

Si      Jam.  l':l.    ami    A    Tea    C,  Morland)      2.  ; 

J.       Mis-    J  11  .,li-     1  Reynolds) 

T,. in]. km-.    I'.    \\  .      II.    Si,  -  :  5S 

Turner.     I 

I ....  I\     I  .ouis.i     \l  annei  -     (II.  ippm  ,  1     .   .  ...  ...      274 

l.e     Raisei     lii\..\.      (dreu/e)     .... 

Lord     Nelson     1  I  ,a\\  rem  .  )  ...  ...      jn; 

\\  alker,   J.      Mr-.    Muster-    (Korann  | 

\\   .id   and    Is.   iting        Kile    I  nt  ingle,],   'I  In    1  Morland        1  ja 
Ward,    Jas, 

I  ndiislrious     I  'otl  ,,l:<  1  -.     The       W  .     Ward)     ...  1  ;  : 

Mr-        Mi,  ha.         \:  <<.■:..     Taylor      .1-      "  Mirand  ,  " 

II.;.:..'  ■  I   ii 

Ward,    William. 

Alehouse     I'olitidans       \1 , ,1  l.mdi  

K.  past,    The      Mori  ind 

ol     Me\b.>rougli     (Ho]  . 
Industrious     1   ntl  igi  1    .     The      J.     Ward)     ... 
L.idv    KiiL-ouraging    .1     Low    Comedian    ( Nortlicoti 
i  ...ui-.i 

I  h  it<  her.    The,    and    The    W  irrener    (Morland)     . 
Thoughts    on     Matriinonv    (J.     K.    Smith)     .  . 
\     ii    in    the    Uoardin.  I  Murlanil) 

Visii     to    the    fluid     al     Vurse     (Morland) 

1  ii  imptyld,      R.  Mil     Is)      ... 

Whessell        I',  in  ,ii-     ui    1  '.  iebrated     Running    Ilorsi  - 

I  >,  i.iih  ay,     '1  he     ...  ...  ...  1  ?4 

ii  I,  re.i     Curtain  ...  ...  ...  1  ;  4 

Ri\  ,.     N'limbei     Two,     The        M4 

-  in     I  dorglo  I  ;4 

!  o|    Rank     ,nd     Fashion    (lloppner)        5S 


1  ;i 
-'"I 

-'"i 

'  ii 
1  ii 

-Ti 
•T-t 

...  ,1 

-T      I 

;S 

.'.,0 

-•"4 


1  s , 

■    205 

205 

1  54 

1       205 

8-    "34 

1  U 

-s 

-74 

■      -'74 

'34 

>  ',  i 

1  I'KI 

•sideboard 

Anne,    '.hi.  .  1 

indale. 



'  .  

I  ,  Rue,    late    Sir   'I        M     .  I   ollei  tion    . 

Miod     Chair-        



eenth    I  '< ■iiiui\     I  'abinel     ... 
late      I   ightei  nth      Ceiitun  lables      am 

Tor.  I  

I    ght  cent  h    Ceiitun     Suit. 
Renal  1  ~  Mi  1  nth    I  entury    .. 

■  ■  .    \i  ■  ■      Mui    i\       Dispei         ol    <  olle.  tion 
I  []      Ceni  Centre-tabh 

Wahiut-w    o.l    Tabl. 
I  -      ,  


Index 


l-l    KM  I  I    Kl' 
l.nui-      XV. 

Ainlinuis 
(  mumml.- 
M.irqiK-icru'    T.iMr 

Writing    I. ill-      

I  ..in,    XVI. 

I        I)   ni-l      ;iml      (  'lui  1. 

I  'lillllllciill  ... 

I-  .uiii'uils    .hi.!    S(  1 1 ft 

Si  i  n-i.un- 

Suite 
M.ir.  [  in  t  ii  ic     (  'muni,  nit'- .     I   nyll-li 
<  ).ik    I'..  iNtt-.nl,    f.irl\     Sc\<  ni.  i  mil    <  i  n  i  ii  i  \ 
Slim  iion. 

Bunk. as. 

Sci  hi  iin 

I'm-  ...  ...... 

(ii  .1  II.     Si  I  VI   li,     AM  '     I'l  A  1  I   I  '     \\    \u 

Aunt',    nun  n.      lull     ("u|,     .m.j     I'mi-r.      In      I'icrri 

II.ir.nlm 
I51.H  ksinitli'-    i   up.    Tin     ... 


CuP> 

Hi-ln  ■- 

rii.nl.--    II. 

lioul 

i  .i  -i.  i 



r  1 1 M ■  1 1 1 •<  1 1  . 1 1 1 1 1  (_"i  i  \  t- 1 

I    unmiimut-.ilili. 

IS.-.ikri  

I'i  a  i  innmi    .iii.I   Si.iml 

r..iikin,i 

Dim. ii,    I  ilc    Mr.    Ji.-t-pli       I) 
I-  IiimI.i-i1i.iii. 

I  !.i  in  |  hi  I  in;.'      Sfl\  li  i 

Sall-,,-1 

Sli-i  pit--,  up    .in. I    (  ,.vi  i 

T.i//, i  

I  I-.-,  i  -w     r.       |  IIL'  - 

li    S] i.     I    ii 

i .N     I.      Dr.-. 

lll-li     Sllvi-r     I'ut.ili.     Kiln.; 
J.uin-      I. 

I    .-11111       I'll] 

Cup 

Spi..-I„,\  

M.-m  .    (.iiiccii,  tup 

-.;,     I. iin  Cnli.iK'l.      Di-p.r-.il     ul     < 'nil. -.  turn 

On  1 1- 1   Is    "i     A  i;  i  . 

ill-      Ml       ('.       1>i-[.r,-,ii     nl     Ci 
■in       I    ll  l--< 

I    .  i  1 1  .  i ;  ■  ■  M .  .  I .  .      Dl-l, 

Cup-lnlleil     K.ipn-i,     lt.ili.in     Si  m  ntiinili     ('inlurv 
Dilki-,    I. .1.-   Sn    (  '        I  li-p,  rs.i]   ,,|    (  ',,::,  i  n, ,„ 
i  'loi  k,    l.v    \\  in     \\,b-t.  r 

I         i    -.      K    i  ■;;        I     i 11- 

l.li'ii.;;.  -     I  'i  J .  1 1 1  -  r  - ;  ■  i :  1      !'....  ( li< 

l-.iui      \\  I      SiuiIT-1hi\«  - 


-'7  1 

-"  l 


sN 
-T  I 

-'"  1 

-;  i 

-T      I 


1        I      i 


'  ;i 
i  :i 


1  !  . 

-""  i 
-"  i 
-'7  i 
-'■  - 
'  w 
.''  >- 

■  u 

■'  U 

-' '  -  - 
-■-■i 


27  l 

JmI. 

.■■■'I 
.■  ■ 
;  .6 

.■■.< 

21  ,1 


I  >ll|l-.i    I       .'I       \  I    I 

M.irliif    K<  lift.   ..tiiil.uti'.l    i"    i  ). hi. Mi 

Mr.    A.  I  i       ■  ■         n!    I   "Hi  ■ 

-■■     h.  ■!!-,    km.    J.    (  I       I  ii-|.i  r-.il    ..I    i   nil.  ill.  ii 

Sui--     Si. i  ,in-.l-;ji.i-  -  Wlinlnu,     -i..!'inili     ('i-iilin 
Terr  i-i  nll.i     l'l.i.|U. 

\\     in.    In,     Ji.-.-pliu-  N'.iril-,       '      \n.      ■   i        in 


-7  1 
■   Ij 

21  i(j 


: s  I ' I .    I  I    i;  I    - 

-"-  Al.liui,    I..    F. 

Al<  ■  nnli  i     llin.,1.    ln-i     \  i-.  r mm     II 

S  miui  i     II 1,    in-t     \  i-.  < m ni     II i 

Ali.lv  .    l.ut-    sii     \\  .      Hi   p.  i-  i        n.  mm 

A ..pii u  .   I. Mi'   Sn    \\  ill I  ii-p.  i  -  il  nl    i  'i.lln  in, 

Mm  i-'l    nl.-iii ...    Sii     I. 
Am  lent      I-'.n;\  pli  in     Am  liitt-i  I 

Am  u I  ■ 

■ ;    :  1  n  ■    I    1 1 1 1  , 1 1 1 
llijjil.nnl    Cull  .;■    ,      \ 

I'l  ,\  

K. mi. in    Am.it.  in  .     A 

Ki  mi.  hi     I'li.ui  i-M  irki  i.      I  In 

\\   III,'. I    ,-t.  'I-.        I    lu- 
ll,I     .~-.il. .in,  Bull  mil     .-I     I  i|il\  .111111     In   lltl\ 

Amir,   .    .1,  1    Sill...      I'.. in I    iln     Ami'-    \\  il 

I  In-  M.,-,1 ,:- 

Am in-.,    ,1.  I    V.-in.i  i  In. 

M.nionn.l     ..ml     l'hll.1 

Nl        |  •  i  i  nin  .     Si        |usi  pli.     ,111.1      ,      I  I .    . 

,.,      K         I     Slu-ph.-l.l,      I  In 

I:  ■    I   i.lv .     I  i.-pi  i         -i    -11.  ■  ii, m 

i,  i ; 

('}  ,--n    ,i     S,  ,  ni-,      \         ... 
I  lliil.m     \\     :m 'I  lu- 
ll .iti.i.»t.    Sir    \\  Di-pn-.i!    nl    I   nllr,  i ... 

I!  |  A. 1.. i. in,, ii    ..I    ilu-    M.i-i,    Tin 

I!  M.m  Mu  ill  mi    Cm  l.-\,    tin-    I'.. i  i 

..    Sir    \\  . 

I  lt-iii  mil     1 1 

I'n  11  r  111      n!      .1      Viilllln;      (  ',|| 

K.-lli--.    1  It.'    Mr.    (",.    K.    I-'..      1)1  l    nil,,  i 

Hi  in  -  i. m    ,    (  i      -ii        I', -it. ii  I.  iiir.i 

l!i  i.  In  m.    \       i   I,  in-  ,1,  ,     I    , rni.  i.    'I  lie 

■  .    K.  v      li.      Iii-p.  r-  il    ul    (  ',.11. 
I!.  ■  LI,. -v  ilt-u,    J        I  in.  i  nn    ,  .1     i    I    Inn,  li,    u  nli     I  i-.  n: . 
I;.  Ill,  II,    Mr.    A     J        I  i  .    i. Hi  ,  in m 

I:    i  -  .    U'i 

'.'in    n    I  '  iihcriiii  '-    \  i-mii        km-    ll.-nrv     \  111 

S.i  i, in     Turin  ei ;.;     |..|. 

Blink-,     T.      "  St,   i.U  ' 

Blink-,    I  it.     Mr.    T.      Iii-p.  ,-  i1    ul    Wnrk- 

Rl.ii i-r-,    li     J 

Bre.ikf.i 

<  'llllillell        I'.l.l.llm- 

I  l-lu  nn    n   -     U  if,-     in. I    I  'hi 

Mlluhlin        B.lllV 

iln    tin     Si-.i^liorc 
1  Kmu  kl.-l 

t..\   iiu.it,  Tin- 
Hot         1        I'm      ,.   \\  |,,t,    I  )• 
liunlu  in ,    K        I  ..mile*    I'i  ,i.,ni.    ;;.  liny    in    Marl 
Burm  njln  .in-,     Aiiil.i.i;.;n  i        \  n;;in     in     ( "ilur\      -uppurt. 


i  j  7 


I  .-'■ 


i  j  s 

I  --.- 


itj 


1--.     A 


Index 


...      12S 
...       12S 

i.-S 

I', 'I 


IWI.I 

I"  ll,     \\  itll       I      1'  l  ■  ■  1 1  |  i 
■      V    (  '  1  III r c  1 1 ,      \\] 
ll  111]       .      I  In 

S.iviuur,    Tin- 
in    iln     I. ili    ii!    Xenolims,    A  i   , 

in,    ',>        I  mi  rim    ill    .i    I  MM, Mr  ■    Shop    ...      uS 
\        I'urir.ui     ill     ;i     L.i.K  j,  i, .    ..-,  i 

I   '  I   ».  Dlspclsal     III      (  Mile,   ll  ...         |j; 

.     II.      ( '.itn  liUnn  _,,„, 

1  ,    Sir    K. 

I  In'  ...  ;  i 

'■  Daughlei        I'l  i  .  ,I1(  | 

•I"'    I  >■■       ■  .       _.(„, 

I'.  ',■::,  n  -  , 

I    |ul  Ii  1 1  in  1  i  _,(„, 

1  I     Kton.i  !  ...      12S 

Mr.    I'       I  1    ■  '  ■  ■    1     ■    '    linn  -.;,   jo 1 

1  1        ,    Dui 

NIC      (  'ini  I-  ...  ...  ..."  .J 

-  ■     (',,   .,.,,-    .,,,,1    ti,r    D, 
('.in, 1, 11       1: 

1  '.m.il,   Vi-nii  1 
N    •iIhiii'I"  il  in-!     Ilmi,,,     ,i"!    (  'I,, ,,,,;.    1',"..    .mil 

N'ori  liuinlii  il.tinl     I  Imi  -r     'loin     the     River        ...      1  vi 

I     lln      (Ir.mcl     I'.lll.ll,     \  .'.,11  (• -,4 

1  I  '       I  >i*\  ideuses       ...          ...                   ,  _•-; 

/■i.       <    In  1^1        hi. I       the       \\  inn 

i:i  ..... 

'i.|      \\         I'.irli I   a    I  n4 

1    li  "T    ■■■■  :..     M  ■      J      I  ).      Dis] I    Collei  tioi 

1                   1'ortr.ut  ol          I                   .          ...          ...          ...270 

P            11  11I    M.ni.i,    fourth    \\  lie   ol    l'hihp    I  I.      -70 

......       K,q 

,    Tin  ...  j,  >  1 

I  1  ,  ■    ■■  .      ■    1     i 1      '  \  1 

1  _■  7 
I  '.  I  'ort  1  I ;  ;  j 

I    li    I 

I.T.i  ...  . 

I  .      \1 

i'n  ry  id  r  1 

1 1 

I'. 

' 

n  iiii-i 

■ 

■.:     i  1 1 

\ .    1 1  ... 

■. 

.!  \1     ■    :         li 

I  1 
I ) 

!  In 
\ 

!     I 


1      - 

1  j  ! 

Mi', 

-  i 
; ; 

I.  :S 


;  t 
I  l<) 


I  ,'i 

1  jS 

12S 


1'Il  I  1   Kl-.s — Cuiltl  ■ 

Delhi    .li     N'ii  .  nil,     Delli        I  riuiniili  I  ime      iind 

l-OVe,        I   ll''                        1    ,', 

I  >e    \  ■■-.    I  '.       I'. 'Ill  111    ol      ,       . 

Ill-,       1'  .11                                            ...             ...              ...              ...  ;  j 

I).     W11.1,    I'. 

M    ;■  I  ilen    Coll.  n        11.      r.l       - -. 

View    lie  ir    I. owl  hei     « 
Dui.-.,  ,    I  . 

M  i-n     Crystal,    The       ,_,S 

I'                        ol    T  mull  in-'-,,    '1  he  12S 

Symbol,      I  he        t2H 

Dilke,    late    Sir    Chas,      Di-P,  ,  -  ,1    o|    <  ',  ,11,-,  tion        ...  12S 

Dixon,     late     Mr.     Joseph        I  »i   pel    il     i>l     1  'ollei  tion  ^4 

Dosso    Dossi.      I'ortrail    ol    the    I  >uke    ol     Kerrara      ...  190 
Downinaii,     I 

I'ortrail    ol    the    1  >ov\  igi  1     f..nh     Templetuwn  202 

,,     .1     I-.i.lv        

,.     Mrs.     I'i\  ne            ...          ...          ...          ...  ;4 

I     Vl  HlUg     <  "111  lelll  .1 11         ...             ...             ...  202 

I  Inn  1.    A  .    Si  liiinl    11I.      David    mil  Judith      202 

I'.tty,    \V.       Tl  lUlllph    ol    (  'leopatra,    The              270 

Falirilius,    K.      II    "I   mI    a    Uo\ 

.    T. 

1  .i|'-\      Mnther    ami    (  'hild        ...  ...  

Lowland     Lassie,    A       ...          ...          ...          ...          ...  127 

Si  lino!    Board    in   the    North,   The ,j- 

I'  mtin-L  dour,     II. 
I'  lowers    in     1     Howl 

II. iU    Kamilv   attended   In    Angels     27  • 

Peonies    in     1    Class    Vase       ...          ...          ...          ...  27.) 

I'mk   and   \\  lute    Roses   in    1   (  il  iss   Vase        12S 

Ko-es    in     1    \\  hite    China    Vase           ...           270 

Kims,    l'ei.lns,     md    Plui                   270 

Far.)uharsoii,    lale    Mr.     David.      Dispersal    "I    Works  55 

Kieldmg,    Co]>ley. 

Coast     Scene         55 

1   ul\  el    (  'litis    from    Ren                           ...          ...          ...  269 

Kiver    Seene          269 

Turnberrv    Ca-tle,     Avrshire     ...          ...          ...          ...  269 

[•'loreiiline     School.       [udgmenl     "1     Paris,     The          .  201 
r,     liirket. 

Illustrations    for    Hood's    Poems           ...          ...          ...  ^4 

N'e    1      \aples         ;| 

W               .      I                         54 

Waiting     Ini     the     Kern               ...          ...          ...          ...  s4 

]■  i  ,  n.  -  -      .    I'n  ro    dello.      1  '  is,one    Kronts,    1'  iir    of,   .  200 

Krai       i,l  "liai  1  iino. 

\1  id 1.1    and    I  'hild       -'"" 

M                          Cln         ml  St    John 20! 

Kvt.    J       Dead    Hare,    M  dl  ird,    Partridge,    and    other 

!  li                                         1 99 

1  ,  1, Id,,    Taddeo.      Virgin     md    Child    enthroned        ...  202 

Cainshorough,      I 

1      •  Door,    '1  lie  

.      '  :  I  I   1  1 1  ,..270 

,,     I.iuly   Inne-  271  1 

,,     Mr.    Hell      200 

..     Mr-.     R.                                  200 

..Ml            I  '  '                                                 ...               ...               ..  .  2,)I 

.,     Rev      \\   idham    I'n.'                         201 

,.     Thomas     Med                       270 

.,     William      l'i    ■.  1  -                   ...          ...           ...  201 

\1  r.   T     Divin       Dispersal     if  I  '1  'llei  1  ion  1  28 


Index 


[•At;  i 

1 1    I     RKs        outi  uiu  it . 

(  .ardiu  i.  I  i.     I'urti.ul   ul   Mi-     I:                        Perdu. i  "|  un 

Ccnlile      'l.i      Imluiau,..         A. I.ii. tii. mi      i.l       the       Mam', 

The      .                                                                                              "...  200 

I   ,,  mm.       ke\          UK           I  >i-per-  il      ul       I   'nll(  I  Hi    II           ...  s4 

(  .el  In.,  n      Sc  ! I,        I  ).l\      1)1      (  '[  in  ill  \H  ill,     Tllr     ...  .'-" 

(  dull  .i  in  1  in  i,    1  >'  nit'iiHii.      Annum  latum,     I  In               ...  joo 
ul  iin,    Ri,|, ,11,,,      \l. ul,. in,.,    an. I    I  'liil.l    wiili    St. 

John,     'I'lir  

(  ,ii ii ^ii me. 

Malali'sl.i     ill     kiiniiii     an, I     In-      Mi-tre--     rect-mii^ 

i'uii  i  ul     ul      i     Yenel  I. in    I  Icntli-iii  in.    A 

Re    in  in  Hull,      'I'lir             ...             ...             ...             ...             ...  J,  il 

Co.lw.ird,    J.    W.      ■  \  i  -    in     No?  '  uS 

C, ml. ill,    !■'.      Suli-i.lmy   c.l    the    Nile  2I.0. 

I  .1  1I1  mi,     IVtt'l  . 

Ilr.nl    ol     ill--    I  den.    The  uS 

<  hi    ill,-    Dunes i.'S 

Creti/e,    1      li.      N  "iin;_;    I'.irl    I'i.i\ihl;      ...  -7" 

Cuthrii  .     \li-       Mini  i\  .      Di-|„    ..il     ul     (  'olle,  11011     ...  54 

II  1  nl. in  Sell. ...1.  Portrait  ul  ,  M  111  ...  SS 
llaK,  Dirk.  I  nl'  1  mi  -  «  nli  I  imn.  -  J"-, 
11.  .K,  l-iiii-.  l'orlr.in  ol  Man  in  I. are  kull  jbt) 
Har.lv,  II  Toast,  Tin  .  Jliq 
Heiiner,     J.     J.       Nvmpll     Re.  lining     oil     ihe     II  ml.     ol 

1      Ki\ ,  r            ...            ...            ...            ...            ...            ...  ^ 

Hi-ln. 1  ,.e,       ].      I'orlrait       ,,1       Mr-         I'm,  hard,       lh, 

Actress  11,1 

II, ,11,     1          I'orlrait    nl    ('.run. ,1    Vis,  mini     Wo]selc\         .  Jt.c) 

Homer,    W'inslou,      Cotton     1  '1,  1. ,  t   ,     Nortli    Carolina  127 

llo o, I,  \  1-1  ounl .  1  )is|M-rs,il  ,i[  I-  11111K  I'm  1 1. hi  ■  ...  _>-o 
Hook,     |.     C.      Sailors     starting     I01     the     Nortli     Sim 

I    i-ln.in             .-In, 

II   ,,.,„,er,     J. 

Portrait    of    a    I. a, h          i,u 

.,      Mis.      I!,,nl:,r         u; 

..     Mr-      Denisun        j,„, 

,,     S,  i|iln.i       Hi  n  m  1       I!. 11  well,      alteru     1 1 :  - 

Ma, I. line     ,le     Saiiilc.l-Ro\                ...  ,,,1 

.,     \'i<  1  -Ailmii  ii     Sn     Samuel     II 1  j-; 

Horn,  I, nil.  I', mi  lit  ol  limn  VIII.  .  ;  | 
Israels,    J. 

Death    c.l    Willi  nil    the    Slh  III                                                    ...  ^71 

D'.iuhi;;     the     Net              I.'S 

1  ri  in     I  )    ikness    to    I  .i-lii  27 1 

lli.     the     Dunes ,_.\ 

Portrait    ol    an    1  )l,l    Lad\  c- 

Sailing    the    Toy     IJoat     ...            271 

I  real,     The            .a,,, 

I  Si  liool        Mail. .nun  ■  with   the    [1 

St.     John,     The        12N 

Ja.ol.y,  1  ,te  Mr.  C.  T.  Di-persal  o|  Colle,  tlon  .  -5 
J   ,1,  |U<  ,     Ch. 

I'mhiin    T.mu.di,    The m; 

Pastorale               ...             ...                                             ...  _•-; 

J    nss,  ns,    C.      Portrait    nl     I ,  ulv    1  ).n  nle\  _•,  n  1 

K  iiillin.iii,    A.      Porti  nt    ol    a    I..  1, l\                                  ...  12S 

Kay,    Mr.    A.     Di-pm-  ,:    ,,|    1  ,  :  ,    u,„,                      ...  _•,„, 

Ke|.].el,     Mr.     15.      Disjiersal    nl     I    miil\     Portrait-  _•-. 

Kllincull,  Karl  ol.  Dispel  I  I  ei  Hon  m-, 
K n  1  y  1 1 1 ,    I .    Huston. 

lIiiMm,    Moor      

11  in'-    Hill-si.l,    Cot.    A  20,, 


I'll.    II     U  I    '-         .  .    lift  Hill  ,' 

I.  inil-eer,    Sir    I-.. 

I  assie     Id  nlmn    Sheep  12S 

Twins,     The  ...  12S 

L.irmlln  a.  .     V       Portrait    ol     .1     I.  >>l\     ul    the    I 

I. mil-      MY.  .'7.. 

La     Thall^ue,     II.     II.       Leaving     limn, 

I.l  Wl  'In   r,      SlI      T. 

linn.     I  '  incline    I  '(.1i.n 

I  Ion.     Sopliia     Cptiin 

I I  ,s,  | ih  |'  11  inmon  .  .  ji„i 
P , ,  1 1 1  : 1 1     , 1 '     \  I  r  -       k  \  1  1 1  -  :      ' 

,.      Mrs.     Lin  ke    in..  Jrimii.;'       Noel]                  201 

.,      Mr-.       1  |,m,i.i-  \1  ,-.,,        [,„',         \|    n 

Diiiimi)  

,.       1  liumas     I  aylor,  "    I  In     Platmu    1           ...        '1.1 

:  .      I  I  .      \\   . 

II\     Me  1, 1     iihI    Sn ..  ...  uS 

I  .Miiinv;    Clow        ...  1  _'S 

II  '\  Mm  nlli;'  "li  lln  II  ml.  -  ol  I  >'i  \\  ,  lit  W  itel  .  A  I  2.X 
Siimillei  Stir. mi,  \"m  lh  \\  lies,  A  .  -  , 
Wooile.l     P.  inks    ,,l    the    'I  h.unr-     n     Sliillinylord              uS 

Lewis,    J      1   . 

"  An, I    the    Pravei     ol     I    ciih    shall    -  i\e    the    Sn  1.  "       12S. 
Aunt  u m  ...  -'  „  ■ 

I  .'llrrilUllr,      L. 

I.  I  Ml.ls-Ull 

III  

1  .11.11.11,       J.,       Si    111 

I    \  .n  :  1  ■_'       I  .  1  ml-,  ape.      All  s4 

\1  I  he  -''"I 

Linton,    Sn    J      D. 

I>  ni.jui  1,    Tin  ...  s-.    i-t 

II.  in     11    I The  ...  s.s, 

I  1,        ■    lion    nl     \\  11.    'I  In  -;..    127 

Surrelnler,      I  hi  ■•  s  s, 

\    1 1    I  I,  I  IUU-  .  .      .  •■.  SS 

Llppl.     I'llippinu.       Mm  -     n|     1    11;-  ill, I     I'm  he.    '1  in        _•  ■  ■  1 

I  .mm  hi,     P.       Pur  1 1.1  it     ul       1      Cent  Ionian  1  -'7 
ri      lie,    CI  null. 

Tnu  111  pi  1    ol     Da\  1 1 1        .  ss 

Vinv     nl     Tivnli     .                              .    .  ;  s 

I. umi.     Pern  mill                   111     ni.l    Clnl.l  -  ( 

L\  ne    SO  phi  n's    Coll IM   pri-.il    ul  27,  • 

M.  ('nil,,,  h     I                           .1  ll-pel-  1!    ol     p  HI     <■'  I.'S 

Mi   I    urn.      late      Ml.      D.      P.       Dl                               '  I  -'? 

V      I       m  ,,l,     W.       I    lllldien     .il     tin      Se  i-side  .                           1  2N 

M    1.   \\  hill.   I.        I           II u    ,1,1-         ii       Sill      el,  I 

1-7 

M. .dr. 1/0.      Musi,     I..    -1  11,     I  In  -<"> 

Maes,     \. 

I'oitr.ut   ol         liu  '---Will  27,1 

Portrait    ul     .1     C.irl 
M    no   -1     .    A 

M.nlmin.l     .Hid     I    hlld  mi 
P          ,    with    St .     (rroiiie    and    tin     Pt'iiph.-I     I  -.mill.    A       luu 

Portrait    ol    Hi-  li  ilpho  Con/. 1^.1,     I'iiiii  e    nl     Mantua       -<„  , 
M    r,s,    J. 

It.irnm     House.    Th. ■!»') 

Chrm 111     de     11 

li  rt,    The       ... 

1    ,nd-i    ,pe                ..  I-'S. 

\\            ,.  iy,     The  -"  ■ 

Windmill,     The  ...                                                              '.C 


Index 


I'll     I       Kl  l'Ai.l 

I'  i  iih  //.iim,        Man  u        I!-.  I-'. in  .villi         St. 


I  128  Catharine      md     Si       John 


:  IH--W  ■  ,.ii,..-.      \h  -         I  )i-("  i  -.il     ol     i     ilkction        55 


:  -"'  l'i  rin,    I.  C.    \.      I'orti  .11    dI    1    I. 


:     While    '  271 


I'-  Mi,/i.     I:  ddassare.       M. idol in  1     ni.l    1  "hil<] 


-'7'  P         : Solomon     in.l    <,>ueen    ol    Sheb  1       . 

1      "  '■      !  I"'  -7'  I'eters,    Rev,    \V.     M.       I'orti  .it    ol     .     I .  , ■  I .  ...      201 

1  "'    '  -'7'  I'. -1.1111.    (  I1.111.       Mail ,,     1  li  5.4 

'  -*/1  l'hillip,    J.      Meal-time  jo., 

I'inluricchio,    Bernardino. 

-'7'  I),, mis-  ,!     ,,!     Il.,.;,i,      I  he        ;, 

H'dland  J7:  M       onna    and    Child       

'  ""  -'7'  \l  1,1, ,,,,,.,    and    Child    with    -  nut  -,    The 

J7>  I', ,    Vittore.      liattle    Si  ene    on    the     Banks    ol 

Mori  -7 :  River  ...  ...  .  ...  ...  ...201 

-li  i.k     l'i  -'7>  I'orui  k,     N.      Naval     I   tin;  i«i  mi  111  271 

-7:  I'ollajuolo,    Antonio.      Wandering    "I     L'lvsses,    The...      200 

•    Hire  271  I'otter,    I'aul.      Croup   "I    three   Oven    and   a    Sheep   in 


M  271 


\li 


M      ...,,    1  ..    II.      151  ,.  kbcrn    C.  ,il.  1'oynter,    Sii     I.     J 

M    llro   di    1  iiuvanni.  Duart     <  'astle  5J 

M  nloiin  ,    and    I   hlld                     ...  201                        1  ireek    (  lirls    pl.iwn-    at     li                                                  •••        5i 

i  l-ol.i    San    (iiulio,     Latfo     D'Orta        ,  j 

.     \       On    ||„-    S<  Iicl.it  .'71                  I'revitali,     Andrei.      Madonna      and      Child      with      .1 

M  I'orlrail    ol    C  ipl      John     I    ptnti  202  Dolioi 

Mc-n                                    Mr.    D.uiii          I  >.  -                   1                                    l<  lehurn,    Sir     U.      I'orti  ills 

"||  1  ol ■]    (  Ink-       

1    .        .      i,      M        I         I',  mi  .111      ol      I  r  111  Job  mi ,:n  ,      de                                      ,  ,,.,,,.,,!    |)un,  .,,,    ,  7,  „, ,  ,1,,-H 

.       21 11 . 

M       ...  \l  nloi  .  Chi  '     Ihroneii 

with    S  ......      21)  i 

-ii    J      I 

Mr-      ku-kin 
K.     I,      I  lie 
\       I       J.       l-rle    (  'li  iniju  Ire    'I  in-    1111    |i  ire       1 2S 
II       I'm  the        H.,r,      Mouih      ol      ihe 

\\  - 

I' 

.... 

IM  ^11     I'h  hp 

.'  ... 

M  I  ,'  •■!!.;    .,1     Ri  -: 


270 

(allies     Johnson,    ..!     Siralton    .              ...           ...           ...  270 

J  lines    Wardrop,    „|    Torhaneliill       127,  270 

Mrs.     Andrew     Wood       201 

Mr-.    •  '  idell    («iV    Susan    Toil)                            127 

Mrs.     I'.hn- ol    Si.iinm        ...  -'70 

\1 1  -       \  e\\  bi;                                                                               .  270 

Mr~.    Robertson    Willi. n 

Rev.     David     Johnstone                           ...          ...  270 

itlributed     to)     Sn      \\   iltei     Si     II 

I'll. nn  .-    Milks    kiddell               270 

1  ,  irbu       M  id. inn, i    and    Child     En- 

ih roned,      lln                          ...          ...          ...          •■•  -' "-' 

U.illaelio     ili     Kami-         Tobias,     ihe     An»cl     and     St. 
1    itherine,     and     St.     Stephen,     St.     Appolorua 

iml    .1    S  mil      two    wings    nt    a    triptyi  h)           ...  54 
Ramsay,     Allan. 

I  I'-u-.-    Door,    Tin                                                                                     |.  ,,,,    ,,    ,,.     p.,, |}     Au-ii-i  .                    12S 

1  ■     !:      I '                       '                                                                     ,,         ,.     \li-     1                                         12S 

I     :  Rembrandt. 

1                                                                                     C  nn     K1II1110     Abel        ...                                  S5 

I  '1,i  ,. I,.                         ,1      ,     T  ible          ...  127 


1  k ■  ■  1 1    I) r  1  ' 

'.: 


\\  .    .  I    mi    the    Border    ..I     1    kivei       ... 

RcMlold-,  I 

\         11.I1  1    II I,   lir-i    Vis.  omit    Liridport 

J"'  a  ill Mini.  11.     A         

1        ■  I    nh      II      •.  a     Man  halite 

\  1   ' 

I  In   II       M  '.'In    ■  I 


I.  nl\     Wlllou     I  Bl     ; . 

r    R.    .s.      Di-pri  '       ketion 


'-'7  ud,    II        I'ortr.i   t    ol    I      in-    \  I V 

I        ;                              '  n,    Mr.    Norman    Fo,b           Dispersal    ol    Col- 

!'  ...           ...      200 

W.     t.i       I                          II  Romnev  .    1  . 

I)                          '  Inlant    Si                                                    N    lure     md    the 

Pa-   1 

1  >S  Portrait  of  I.adv  1                        t  Wife  ol   the   I  ourth 

Mr.     li  ;  '  J'" 


Iinh'X 


I'll    I  ;  i;  i-  -      ,  oiitinut'J. 
Hli,   <  '.lsimo 
\l     lonn.i    .mil    Child       ... 

St.      (  '.lllllTUR-      ill      Sietl  I 

Si      \  ii  Iml  i-    .I1    Km     mil    S.iint- 
R,.,.,-iti,    I)     (..      Ludv    in    Ulur    l)n 
Row  l.oili.nn,     I.     I. 

( ',i>ti<-  ni  i.i  .ii.iiinii.-,   \i. i-.-i:.-,    i  in 

I  .!•...      \l   |.j..]i.|i',      tmm      IKMI      1'. ill  in/ 


12S 


Kill  ii  ii, 

Departure  nl    l.i.i    iin I   In-    I'  .iiiilv  ti'.ni  Sodom.    I'lic     j.u 
M.M.I    -I     i     Hi-lmp        SS 

\l    ,,!,■      ii,'       Me, It.    i      .1,      -     liflloll   I    "  l-'S 

IV  ,.   I-        1-Mlll.I    ,i    111-        I'lt'IlU  ...  .  I 

Rli--.11.    J. 

Vlmii  n     \\  illi.mi      l!ii-li.     nl     II. M.S.     -  |{.»unt\  ," 

ni.l    Mr-.     Kl.-h ..      -">[ 

I'.i-teN,     I' !  ■  ■- 

S  idler,     \\  .     I  >end\        '  Iin     ill.-     \ul-     in. I     \\  in.  ijS 

si      Aiilnn,     |  .    i  .     ili-.      I  -i     Meiuiel     in,|     I .,-    i  '.mil)  M 

•In     <'"..-  $5 

S. iml, -i- in.    Mi       \       1  '  -.I    <  'olle,  in. n  ■■■  -i 

S.  I.  miiil'  mei  .    M.irtin        I  Iiu'i'    S.niit,   in    i    (  .  ink- n    .  vi 

Si-ilci,    I  Kiv.il    ( 'I.i n i  -  -•'... 

Sinj-letnii,     II.      We-l     I  ... I    ..I     lli.-    Town,     I  In-,     m 

I  In-    I-  i-i    Iin.]    ..I    ili.-    Town    .  . 
Smith,    lute    Mr.     Benj. until.      I  h-j.<  i-  .1    ol    I  'oil.-,  turn      joo 
Smith.   1  ite    Mr.    I-  i.i.        1  h-per-  il   ..I    I  '..II,-.  Hon 

Smith,    !  ilr    \h      J      \\        I  h-per-.d    nl    (  'i.llr n 

Sl.uihope,     R.     Spen,  i-r.       I'.ili.-n.t'     on      i      Mnnumriil 

-in 1 1 1 n«4     it    I  irii'l       ...  .  ...  .  ;  -' 

Siro//i,  /. iiiiiiii,  s.  I i  ni.     \iiii,:.-.. i  St,  \i,ii..:,-. 

iin  .... 

Stru.lwi,  k,    J.     M 

\.  m  -i.i  ...  ...  ;  - 

i  ,1-nlle    Mu-i.  Undone    D.n  ;; 

I  o\e    Story,    A 
Struit,    A      \\        In     i     1  i\  uS 

Sliilih-,   I  ..      I   olonrl    I'm  k!m-i..ii    in.]   In.    two   Siiti-i 
Su-tei  in  in-,     | .      I'nri  tin     ..'     i     Knight    ol     I-  r.n 
I  i\  lor,    Mr,     II      M       l)i-per-.il    ol    I  '..II.-.  lion  ;t 

I.     Ml       |        II         l>!.j..->.  .1     ..I     Colli- Ii  ;4 

Templed m,    I. ..i.i.       I  >i-p,-i  -  ,1    nl    I   olle.  lion 
Teniei  -.    1  1        I  iii,-i  i.n    ol     -     kit,  lien  ; ; 

lei     Meulen,     1-       I'. 
1-1. .1  I,,      I)..  j7, 

I'  i-tnie     I.  in. I  i-  , 

S  p  r  1 1 1 ._;  - 1 1  in  e  ...  .•  -  , 

I  hymn-.     Lord    John.      Di-p.-r-  ii     ol     Colle,  lion  i   , 

i  I..,    I  ..    I!.       II. .h     I    mi,:-,  .    ]  In 

I  nil.   retllj 

W  Sinkino    tl„.    R,„k  .  .01 

Re-iirre,  i  n  ni.       II,.-  j.  1 1 

I  :      'i Ill        I  Kiel,    'I  In  ,_>S 

Til  I. in.        I.i  i. pun    .Mnl     I  .in  i,i  ii 

Tow  n-helid    I  'ollei  lion,    1  )i-p.  i  -,d    oi  jOij 

I'ur.i,    ( 'osinio.      I 'on  i  ui    o|     i    Cent  Inn  m  200 

I  uri  er,    J      \1     \\ 

\  1 . 1 1 , ' ; .  1 1 1 1 1     1 1 .  - 1 1 ,     1 1 1 ,  ■    '  I  1 1 . 1 1 1 1 ,  1-0 

iit-r.  11  k     I  ".i-lle,     I  ) !  1 1 1 , - :  i-  ;  ^ 

Lvter         ...  uS 

I  .n< How      t  \i-tle, 

I'. ..-II...     I'  10I.1        1  i  ,  1 1 ! .  ■    S.  ene-  in; 

1  're,    Mr.     John    (  '..      D1-per-.1l    o!    I  .       uS 


I'll.  Ml: 

\    ni     \el-t,    \\         linn,  I,    -.1     l-'low.-i-    ,,,     1    -,.-,.[    \ 
\   in      ll.-i-.  i.-ii,      A         I- 'mil .       I.oli-tei  1 

1  iin.  .  1  -     ..'      --Iill     Lite     .,11      1      I'  ilile  1  . 

Villi    del     I5.1IH  k,     I  .        I..,i|\     Cieoioin.l    (  'ilolllll    Spel 

V  in    del     I  ',...-,     II.       \  neii I    I    Inlil 

\    ,11     del      lles.h  II,     J. 

I  )  mi      ,i     Am-terd.iin,      I  he  i~  < 

\  lew     ol     \'. ilk. -nh.  .1     it    N  1111, 1  20(1 

V.in     del      Neer.      \ 

L  Mid-,    ipe,     with      I   i^ure-  .--  .,  1 

Kim-.      S.  en.  Mnoiiliohi  -loo 

\    ,11    del     Wevd.-n,     R         I  i.j.n.  h,     A  i.)<) 

\  111    In,  k.    si,     \ 

I'ortr  ill       .1     |..1mi    I  )\etl-llel  11. ,,    (  'omit    ol     So 

li.inm    .,1     l\\  iiieht,     'I  he  j-  .1 

I'ortr. lit     nl      1     I  ..id\     ..!     the     I  ', .11111-  -l>\      I-  .illliK 
\   11,     I-A,  rdmneii,    1  I'ortr. nl    ..I    .,    I  'Inid     . 

\  .,1,     II  1, men,    C         \fterm    ,11    <    olle,  uS 

V.,n    l.e\den,    I  ,ii,    -  -        -1      1     ithetm.     nl     Uevnidri  j,   1 

V  ,11     M  ,r.  ke,     Ii         I'l.ite  mi     d,      l!e|l,      (  'rol\.     I-on'-l     le 

I-  ..III. Mil,   Im     Ml  l-'S 

\  in    K  i\  en-u  11,    I       I'ortr. lit   ol    .1    L. nl) 

V.m   S.uil\ 1,   l>irk        I'orli    it     il     .    I  ..11  i  \      .  -'i.., 

Win    Sti\  .    J         I..111.I-,    ipe.     with     I  '  ittle,     A  .      j... 

\'.-i  1  In-..    I'.din  , 

I  lol\     L.niiilv,    w  itli    Si      I  '.ithei  in,-  j.ii 

I'nrii  ni    ,,|     -     I         .  M  in.l     .  1,  -7.. 

\  el     --pi.  , 

I  loll      II  lllll   I/, II      I  '   l.ii-.        I   he  JO,, 

I'ortr. ,11    ..I    .,    Sp  1  ni-h     \olilein  mi  •'.., 

1 5 1 1 1 1 1 1 . 1  / 1  o 

Ad  .1  11    nl     tin-     Shepheid-,      I  he 

II, ih     L.iniih,    with    Si.     Id/ il.. ili.    St      1 1  ■)■  11,     uid 

die     Shepherd-  j,i| 

I  I  I-  .11111K  ,    w  11I1     S  ,1111  v 

Repo-e    111     K"\pt,    The 
\  .  rime.  kh.  ,\eii,     I  I-  i\ ,--,     I .  mil)-,      ,  ml     I'oii  1 

\'ernieei  .     |         Il  lie     u,. I     \\  hit.     Dl-h    In  ed    w  Itli     k  11111 

\  11.  ili...    Aii.ii.-  1     M  in.    di        M  1. 1. ,.11,  ,     ..id    (  'I, ild 

enthroned     with     .sunt 
111,     I  i .  1  r  t  o  1  o  11 1  111  eo . 
Ad.  ,1  .ill, .11      nl      III,'      M     ;o.       lie 
I  ).-    ill    ..I    the    \ "  1 1 : ■  1 1 , 
\\    iketleld,     Sir    I  '         I  liji.i  .      1    ,      .     ■;     :  .,-, 

\\  ilker,    I         1  ','--.    (  'orner,    A      .  ;_| 

.       I  I'. nil   ,11       .'      \l  I     ill,  il 

\\   ni.-  mi 

Stll   lie-     nl     II-    id-    ol     Three     V,     -I     - 
Two     \   "in  1 

V',      '  Med       I 

l!i  in. m .111 

VV.  il  md,    J.      1  ii-tdiorn.     I  In  _•;, 

\\  L-l--enln  in  h.     I .     II.      Sin  ..-1 

\\  hi-th-r,    J       M.      I    .-  i-l     S.  ene  1    '- 
\\  lid. -1.      Mi,     1  .        I  11 

\\  il-on,    I!.      I'. n  1  rail    .,!    Sir   J  11  I,  on                   1  .-'•• 

\l>  .      R.        Rivel      Se.  ...... 

Wimpeii,,     k       M 

I  '[,  ,--1  it-       1      1  1    M  I  in,  i,  ,|      SI  ;  ;  ^ 

1  Inn,-.     II. .in.     ih,-     l!,„  I. 

l-'enx,       III, 


Index 


i 

! 

.:       r.     I"ln  

r    .  i    i  i  ■ 

I      ll  II.        l)ls|KT-.ll      III      CnlU'ltiuIl... 

I        I'.irirail    ..I     Mr-.     Bin 
1        I'ortr.ut   i.l    Mrs.    I  I.irrn  I. 
I'd k i'k i  vi x,    \ni>  China 

!       \\  I  ):    :  ' 

I  I  I  I 

I  .r<  in]  i 

ml  

I 

•I'll.'     V;iv 
I  I!'        li    I 

■ 
\       • 

i         i  .I   ■     i ;   .'.              i 
k-liiu.    Mi      |.      I  >i-]m  i  .!    ('(.ll 

I     I  ;  I  ■  ,      .        1     I  |       ■  M 

CIicIm  i  I  

I   i  ■  !  I  I  ) 


;  t 
l  -■- 

•   I 


I'ul  I  Km  ,    Pi  .l;i  KI.AIX.     \xi>    (  "hixa 
Clll.bio     1)1-1,.'.  

T.i//  i         

[lisji.mo-M     urn     I  aicmr.       |)i-li.-       

I.  iniliKui.    Mr.    R.    K.      l)i 

I         i  .1,    II. ill    v..---       

1. 1. ins   XVI.    \  i-.'.    with    iii  mi  ilu    Mi  units 

I'i  '   i  .li    Tili-s  

Klioili  m     I  .i:<  in  -'.      I  li-ln  -    and    Jii; 
I  iij. 

ClI.irrK  

Orange     Till'-         

\  .'.  .ill 'I       (  '..VlTs  

I         Cdlll    '    II".,.       D     -|-!  

T.iln     Ju-- 

With    ■ 


-:  \ 

1  ).      el  i     Si-rvii  c 

i  M 

Juk 

-'7  i 

\      .     and    '   nvei 

i  U 
ji.i. 

Yi-r      .,l„l      li 

•    -:-i 

T.\l'>-  s'1'UY,     K'l'i 

..  id 

1 :  -  u  i  \  .  i  -    1 ' .  1 1 . ,  ■ 1  - 

I'.in. 

■ 

Oui  link    l'i  i .  ■  i  ■'  .'  i  p.  i 

^ 

1           ii   Uu^< 

I'AGI. 

206 

2i  il 
2oU 

. .       .  34 

i  34 

5« 

134 


-,  i 


1  3-1 

206 

-7  I 
206 


•  -7-i 

it),  274 

. .  1 26 

■■  -'74 


T1IK    MADONNA    D  !l)KU.!NO 


M  \v. 


t 


IKNE      HOl'SI-  ,      i.l  oil    I   -  I  I   I' 

is  to  till  mm  h  ol  tlir  lamilv  history  as  I  am  aide  to 
oolk-cl  and  put  nit"  .1  small  compass.  fliese  old 
I'amih  histories  ;i  i « ■  v,>  ■  I  o  -i .  1 1 1  \  lull  of  interest,  and 
ii  is  onh  a  thousand  pities  In  in  i  records  have  not 
lieiii  kept  and  handed  down  ol  hundreds  ol  families 
scattered  ovel  the  lace  ol  <  ileal  I  a  Ham.  1 
respect,  however,  1  think  the  Scum  people  arc  more 
conservative  ol  the  old  deeds  and  doi  llllli'llls  ill  their 
lore-elders,  ,\]\t\  so  guard  with  jealous  can-  I  acts  ;i  i  h  I 
perhaps  a  little  delightful  lieiion  i  oik  imirj  genera- 
lion  aftei  generation  ol  the  stalwail  chieltains,  the 
chi\alrous  knights,  the  romantic  youths  and  the  fail 
dames  and  maidens  who  bore  the  l.iinih  cognomen: 
metis  /v.'v  nous. 

The  I  ami  l\'  seat  nl  which   I   write,  She  r  home   I  louse, 

,-j,m(\\<tt" e'difllKw  (  ill  ni'  ester,  hi  s  snugh  hidden  in  a  i  ha i  inn  cj  1  \  wooded 

hollow  —  as  did  must  old  abbeys — in  tile  i  eiitre  ol  the 
I. n-i  ai  lung,  undulating,  and  bi'ee/\  <  'otswolds,  some 
twentv-two  miles  below  (  )\lord  and  sixteen  easl  ol 
Cheltenham.  This  delightful  old  |acobcan  house 
stands  on  the  site  ol  the  original  monastic  grange  ol 
W'inchconibe  Abbev.  one  ol  the  greatest  ol  (  ilouccstei 
Monasteries,  said  to  have  been  the  hunting-seat 
ol  the  Abbots.  None  ol  this  old  grange  remains, 
e.x<  epting  the  church,  which  actual!)  adjoins  the  house, 
and  is  entered  therefrom.  This  is  -nil  intact.  As  to 
whether  Sherborne  House  to-da\  is  as  interesting  in 
appearance  externals  as  was  die  old  monastii  grange, 
there  is  unfortunatelv  no  means  ol  ascertaining, 
though  il  is  to  a  certain  extent  possible  to  compare' 
( ).\i   ol   those  few  English  families  who  can  it   with   the   house   which    first  took    the    place  ol    th 

honestly   trace   their  descent    back    prior   to   the   ('on-  grange   aftei    il    was    demolished.      The   first    building 

quest  are  the    I  Hittons  of  Cheshire,  of  whom    Ldward  erected    after    the-   grange,    b\   John    I  hitton.   M.I'.,    in 

Lenox  I  Hitton,  4th  Lord   Sherborne,  is  the   head   ami  the    early    part    of    the    seventeenth    century,    had   an 

representative  of  the  (iloucestershire  branch.    Though  undeniably  fascinating   exterior,  as  will   be   seen   from 

the    I  Hittons,  as    I    say,  trace   back    to   Norman   days.  a    reproduction    I    give    ol    an    old    print.      Il    will    be 

still    the    Sherborne    line   only   do   so   through   female  noticed  the  wings  protruded  considerably  furthei   than 

•nt,  as   they  do  the   name-  and   arms,  which    the\  those  of  the  present  house.      These  wings  ware  ncvei 

assumed    when    the    male    line   died    out.       However,  properly  finished    off,  or   rather   were    lelt    rough-oast. 

perhaps  the  most   interesting   way  to  arrive  at  all  this  against    which    beech    trees    were    planted    to   hide.    I 

\  X  X.  - -N'i  1.    1  1  -  —,\  : 
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Sherborne  it   is  evident   he   intended  to  make  a  quad- 
iii  front  ol    the  house  by  building  between  the 
two   wings   which    extended   in    front.       But    whethei 
he   came   to  the  end  of   his   employer's   purse, 
or    whether    it    was     left     to     future    generations     to 
accomplish,  history  is  silent.     At  any  rate,  the  scheme 
was    nevei    carried   out.      In    the    old   original    Abbey 
(liange,  Oueen    Lili/abeth   stayed   twice— in  1574  and 
1592      and  on  both  occasions  for  six  days.      In  those 
carl}     days,     before    railways,    motor-cars,    and    now 
aeroplanes    were    in    vogue,   and   when   hotels  did   not 
exbt    in   numbers  and   si/.e  as  they  now  do,  the  only 
ivalty   could    possiblv   make  a   progress   was   by 
turning    proprietors    out    of   their    houses   and    taking 
possession    ol    them    for    such   time  as  they   required 
111       The  houses  were  on  these  occasions  fitted  up 
Wardrobe    <  Mli<  e.       The    house    .is    it    stands 
today   can    best    be    judged   by  a   glance  at   the   illus- 
I    1  i\e.     The   f  attire   externally  ol    this  somi  - 
-built  house   is  the  extraordinary  number 
1   celul  Corinthian  and  Ionic  columns  and  pilasters 
which  in  tiers  adorn  the  front  and  west  side.     Beyond 
•    rior  is  sonn  what  plain,  though  it  is  .very 
ntial   looking,  and   built    ol    stone   ol    the   neigh- 
bourhood:   in   fact,  the   same   stone   was  largely   used 
lor    the    repairs    of  Westminster    Abbey.     Tin- 
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has  a  \\ .11  in  lone,  and  is 
tak  ii  from  ili-'  sick-  til 
ill,-  lull  mi  ilit.-  west  front 
ni  tin-  house.  I'lii-  lor- 
uialion  ol  -tunc  runs 
ilimii-li  the  estate,  and 
i  .  k  mi  w  n  a  s  "  \Y  ind- 
-:.iiK.-,  the  tiuarry 
I  -  ■  ■  1 1 1  ■_■  situated  by  ihe 
little  \  illae.e  ol  W'ind- 
nisli.  which  is  atljai  enl 
to  Sheiin  line.  lor  the 
inonieiit  I  must  no  w 
lease  the  building  and 
hark    back   a    trille    ol 

i  S40  odd  \ '  -;u  s.  In 
those  earl\  days  ol  the 
(  'mi,  [tieror,  (  iloucester- 
shire  did  not  know  the 
I  hit  tons,  and,  im  leei  1.  it 
was  not  till  nearly  500 
;  1,11  s  latei  thai  a   I  )utton 

1  to  be  a  1  a  nth 
owilel  111  this  west'  I'll 
county.  N'evi  1 1  hi  less,  the 
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the  old  Sa\on  l.umuauc 
sii^nilit  ■■  a  "lull,"  Ii  1  an 
which  we  now  Use  the 
term  "  tlnwn,  while  1 111 
Aneji  1  S.i  \t  ii  1  "  1  1  \  "  is 
the  town  ol  Lowland 
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1  tiiiiineni  eil    later    when 
nek  1  "'  the  population  and  Hade 
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I  hittniis  were  settled  m  KiieJ.md  and  wen-  laie,e  nwners  was  neces.sarv   that   pel  ntild  have  tie. irei    means 

of  land  in  ( 'heshire  from  the  time  of  William  I.      One  of  identification  than   nieivh    single'    liristian  names. 

( hlard — a   Xorman     came   ovei    with  t Ii«    Conqueror,  Hence  the   In    1  ml  trades  ol    people  lie-.m  to  be 
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vay  tin-    family  of  whom    I    write 
w  11I1     I  (untune,    eventually    to    be 
ow,    I  (utton. 
I  1  whom  1  alluded,  who  owned  a  third 

p   of    1  (untune,   was  tenant-in-i  hiel   ol 
I  I  Norman   nobleman,  and  then   I  ,.n  1  ol 
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important  a  grant  at  that   time  as  the  third  and   most 
valuable  portion  ol  the  township  of   Ihintime. 

<td. mi's  son  and  grandson  were  named  I  high,  and 
it  was  the  latter  who  lust  regularly  used  the  surname 
ol  I  (utton,  for  lie  is  recorded  as  Hugh  tie  Dutton. 
As  opportunity  offered,  the  de  Dm  tons  extended  their 

ssions  in  I  (untune, 
until  l>v  tin-  year  [351 
they  had  acquired  the 
whole  ol  the  township. 
Tin'  property  continued 
in  the  male  line  of  the 
lamiK  ,  where  their  repre- 
senta  ti  ve  remained 
scaled  until  the  veai 
1  inn,  when  upon  the 
decease  ol  Thomas 
1  (utton,  Esq.,  it  passed 
to  his  daughter  Eleanor, 
\\  ho  man  lid  I  ,ord  ( ier- 
ard,  ami  second  Viscount 
Kilmorey,  whose  de- 
scendants e ven t  uall  \ 
disposed  ol  the  property. 
In  the  reign  ol  I  Ieinv  VI. 
,i  1  adet  bra n eh  ol  the 
1  Unions  of  1  ( u  ntune 
bei  .nil'/  I ,ords  ol  Hat- 
fuom  a  painting  by  dahl        ton  in  (  heshire  b)    the 


The    Connoisseur 


-    ■    \         i        I  hittoii, 
i    di 

il 

i|    \\  I  i\"     !  - 
■     I  I  I  I  I  ■    -• 
( 

m.iiiici 

until 

I  I         W  1  I      1  1 

■■. 

(1    ;  .      | illri 

nonde- 
I   roin 

■  i|       I  >  I  II  It  Ml 

or  I  hintun 

II     Uol 

it    N'oi 

'■ill'  1 1  lain 
i  I 

il  u  i  -in  attempt- 

I  or  their  deeds  and 
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i  I'hoinas  1  hil  ton,  who  was  the 

\    i  \  old  family. 

I  tn  i     Mm-    tradition 
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(1  ■    i  no-.      This 
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Nil    I.      M    li.,     1OI9  1     .Til  I- K-IN-I    \  \V   ol     slk    RALI'H     in     [TON 


<  lloui  '  si'  1  "slnre. and 
in  those  days  there 

\\  1    I  1        lllll      tWO.     \  I/., 

Sn  Richard  I; 
i' I  himsi  li. 
A'  '  online  to  the 
Wardrobe  ( )ftii  1  ac 
1  1  units,  his  house  at 
Slii  ilioi  tie  was  i  s- 
pei aally  prepa  red 
for  the  reception  ol 
I  Queen  Elizabeth  for 
si\  days  in  Septem 
ber,  i5<)2,  during 
1  ler  Majesty's  pro- 
••'  ontl 
time  through  <  llou- 
cester,  she  having 
previously  stayed  .it 
Sherborne  in  1574. 
lie  died  in  1618, 
and  was  succeeded 
h\  hisson  |ohn,  who 
lived  in  the  reign  of 
Charles  I.  This 
son  was  a  hunch- 
back, nicknamed 
"  (  Tiimp  "  I  Hilton, 
and  was  a  remark 
able  man  in  several 
respects.      Like   his 


father,  he  also  added 
10  the  landed  possi  ssions  of  the  family  by  purchasing 
the  manor  ol  Cheltenham.      He  also  changed  the  old 

and  IhiiIi  a  line  mansion  by  adding  three  sides 
naie,  so  that  the  house  contained  a  quadrangle 
within  it.  I  le  also  enclosed  a  portion  ol  the  (  'ots wolds 
in  form  a  park,  and  her,-  he  built  the  charming  lodge, 
still  called  Lodge  Park,  designed  by  Inigo  Jones. 
PH mi  die  balcony  of  this  lodge  he  and  his  friends 
would  wan  li  the  deerdiounds  chase  the  sta;_is  past 
they  were  siuin^,  a  narrow  em  losed  course  com- 

the  deer  and  hounds  to  pass  close  beneath  them, 
lb-  was  a  moderate  Parliamentarian,  and  was  twice 
returned  to  Parliament  from  Cloucestei  Gaol,  where 
In-  had   been   lodgi  d  for  1  to  pay  ship  nn  me\ . 

He  then  became  a  Rovalist,  and  as  a  consequence  had 

_/  li.ooo  tor  being  one.  finally,  he  ended  as  a 
suppori  ii  i  romwell.  This  extraordinary  man  then 
made  his  nephew,  William  I )utton,  his  heir,  entirely 
ignoring  his  two  daughters'  claims  because  the\   were 

t  in  their  adherence  to  the  ( town.  He 
appointed  Oliver  ( 'romwell  guardian  to  his  nephew, 
with   the    expressed  desiie   that  he  should  eventually 
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IAMES     I.ENOX     NAI'EK     Ml    HON,     Till'     NEPHEW  TO    WHOM    sie     |OIIN     LEl'I     SII EK  l:i  >KN  I      IN     1      | 

main  ( 'romwcll's  youngest  daughter  ['"ranees,     ('nun-  Thus  was   Sherhonii    saved,  in  .ill   probability,  to   the 

well   sent  William    [  Hitton  to  Kton,  and  yave    Andrew  I  Hitton    lamilv.      Wood,    m    hi-,    Athene-    0 

Marvell  th''  post  as  his  tutor.      |ohn  —the  hunchback  speaks  ,  ,|  |llm  ;is  heinu  "a  learned  and  prudei 

was  born    in    1501    m^\    died    111    1656,  having    first  and  as  one  ol                            ie  ol  1 1 1  ■    111 

:n. mied    Kli/.abeth,    daughter    ol    Sir    Henry  Ikiynton.  in    fuiitland.      lie  was    active    in    making    tin 

I  le  is  reported  to   have   been   .1    determined    gambler,  and    drawing    up    the     art  h  les    ol     (  )\on     wl 

and  a  story  exists  that  mi  oci  as  ions  he  would  forgather  garrison  was  to  be  surrendered  to  t If  I'.  11 

with    his    luiiui     companions    at    a     small     inn     mar  which,  and  his  steadv  loyalty,  he  was  afterward 

Shetborne  to  play  and  gamble  lor  all  they  were  worth.  to    pay  a    round    sum    in    ( '.oldsiniths'  1  lall,   I, 

(in    on'     particular     occasion      Mutton,    having     lost  His  second   daughter  married   Thomas    I'ope, 

heavilx  .mm]   heinn   completely  cleared    out    ol    mon    v,  howiv.    Mis.    |  luttnn    having    m    i'e^    pinch; 

suddenly    staked    Sherborne    it. sell          The    shout    im-  wardship  and    marriaue.       Regard  inij    tin -s- ■    pu 

mediatelv    went    out.    ''Sherborne    is    up''       I'.ut    ei'i  it    was    usual    then    loi    .1    mini  r.    ,n 

the\  could  touch   a    card    or    dice    the    laithlul    butler,  custom,    to    he     1     w;ir<  1    el    the    ( 'oiirt    ol  W.11 


1     man. 

ell      the 

ait.    lol 

loll    ni 

f.arl    ol 

■d     the 


who    had    keen    anxiously  listening   outside    the    door,  Liveries.      The  propi  itv  was  tin  11    mallard  01 

overheard   the   shout,  and    realising   instantly  the    rash  ol    the    (,'rown    by    th      (   oiirl     who    appiopria 

his  master,  rushed  into  the  room.      Picking    up  revenue  during  the   minoiitv.      These  w  w-w 

loruied    employer   in   his  arms,  he    carried    him  m    I a<  t    a    spei  ies   ol     prolonged    death  -i    die 

out,   striij^Ldin^  and   kicking,  and    jumping   on    to    his  time,  and  with  the-   lees  from  tin     I  ■  nun       in   < 

galloped  1  iff  home  with  him,  and  kept  him  there.  Knights' Service  and  rurvevance.  I'onin 
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I.I    KING     MR,     AND    MRS.     JAMES    I.ENOX     IU'lTON   ;    THEIR    SON      JAMES    LENOX     DUTTON, 
I.OKU        IIERIiORNI     ,     \NI>    THEIR     VOl'NGEST     DAUGHTER,    JANE     Dl'TTON,    WHO     MARRIED 
THOMAS    COKE       AFTERWARDS    EARL    Ot     LEICESTER 
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and  Lucy,  aged  fifteen  and  eleven  respectively.  The 
elder  married  Mr.  Colt,  while  Lucy,  the  companion 
of  the  young  Marl,  became  betrothed  to  him.  When 
lie  was  sixteen  and  Lucy  fourteen  years  ol  age,  they 
wen  married,  in  163X,  at  nine  o'clock,  the  custom 
then  being  that  all  maiden  brides,  of  whatever  age, 
should  be  married  with  their  hair  "all  loose,  untied, 
flowing  from  their  shoulders.''  Lord  Downe  then 
went  to  Oxford,  but  speedily  left  in  disgrace.  Not 
content  with  this,  he  brought  charges  against  his  step- 
father, who,  he  stated,  had  wasted  his  estate  to  the 
\tent  "I  /  s-!j  -'■  Against  John  Dutton  he  brought 
hat  by  threats,  in  n.i  es,  blows,  hard  usage 
and  terrifying  he  had  been  forced  to  marry  his 
daughter.  He  behaved  cruelly  to  his  wife  and  to  her 
lather,  and  di  ;t'  (1  his  home  for  several  years.  The 
result  1  it  ion  to  the  House  ol  Lords  1  om  erning 

I        marriage    is    not    known,    but    it    is    probable   the 
mail'  1    droppi  d.      Thi  v  lived  together  after  this,  and 
1  was    born.      In    1648   he 

being    lined    ^{,5,000   for 
a    Royalist  during   the  Civil   War.       His   early 
01  1  asioned  by  continual  dissipation,  for  he 
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JAMES,     II  Rs  I      BARON    Mil   R  ISO]    S 

died  at  Oxford  m   \<<bo,  aged   onlv  thirt  N-cri^ht .     The 


[IV      -  II:     W.     BEE(  lli:V,    K.  \  . 

advance.      These  would  incv  itablv  have  been  losi  ha<  I 


countess  died   in    1 ' > 5 0 ,   on    Kaster    I  >av,  aged    thirtv-  not   I  )r.  Harwich,  hearing  ot  this,  acquired  the  interest 

one,   and    it    is   recorded    in    the    register  ol    the  burial  111  them.      'The   doctor's   lite,  .is  a    voting    man.   was   a 

dial  shi-  lasted    from   eating  and  drinking  lor  ten  davs  hard    struggle   lor   existence,    but    later,   mi    becoming 

before  her  death.      |ohn  I  )utton    married  secondly,  in  llic  king's  physician,  he  made   his  lortiine,  and  "  rudi 

1(131,  Anne,    daughter   ol    the    Rt.    kev.     [ohn    King,  in    a    glass   coacli    richh    gill."      lie   even    was  able  to 

I'.isliu]  1  n:    London,   a\\<\   at   his   decease,   his   nephew,  give  his  daughter  ^/   10,000  on  her    marriage,  but   latei 

William  I  hitton      (  Miver  Cromwell's  ward — slice     did.  on  he    ami   his    wile   givath    straitened    themselves    in 

hut    only   alter    a    long    law-suit.       He   never    married  their  old  age  to   educate  Sir    Kalph's  children,  and    111 

( 'rouiwell's     daughter     alter    all,    and     died     without  his  will  he  speaks  bitterly  of  his  son-in-law. 
leaving    issue,   although    married    to    Mary,    daughter  I  >r.     Ikirwick    and    his    two    brothers    were    son*    ol 

ol    Viscount    Scudamorc.      His    brother     kalph    then  ( 'umbcrland    peasantrv,    the    two    eldei    having    good 

bee; ■    possessed  ol    Sherborne,   and   was  alterwards  educations  at    school   and    college.       The  eldest    lived 

created    a    baronet    bv     ( 'harles    II.        Very    little    is  to  become  a  dean,  the  second,   I'cler,  was  a  physic  ian, 

known   ol    him    beyond    the    fact    that    he    bred   grey-  while    Roger,   tlii    thii'd.   was  a    fishmonger.      There   1  - 

hounds  largely  and  backed  them  heavily,     lie  married  no  doubt  their  warm   attachment    to  the   Stuarts   <  on- 

twice,    his    second    wile    being    a    daughter    ol     I'eter  siderably  advanced  them  in  life.     Sii    Ralph's  liabilities 

ck,    physician    to    Charles     II.         1'his    ladv  eventually    assumed    such     porpoitions    thai     1 

manied    in    Westminster  Abbey.      He   was   handsome  reduced    to    living    on    an    allowance    ol    j    |oo    pel 

and    distinguished    looking,    but    he   nearly   succeeded  annum.      ( Gambling   was   his   mania,  though    In     repiv 


in    ruining  the   familv   by   his   extravagance.      He  got 

deeply    into    debt,    and    even    deposited    the    family 

o:     .1     portion    ol    them— as    securitv     for   an 


sellled    (  doll  (.est  el  s])ill     111    p.ll  I  I.I  III  I   lit.     Si  I     [oh  11    I  'lit  toll 

sun  i  eded  his  father,  and    was  a   stall  nc  h    Hanov  eiian. 
He  married  twice,  but  had  no  mal  md   was  t  h 
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wliii  h  sliould  he  taken  to  in  ail    b\    neplli  \\  ■-  g<  II 

with    mai  mi'  les    who    an     in 

doubt     as     to     whom      to      beijtieatli     their     property. 

\  ;in  u  ig  - :    i  n   Sherboi  e  is  <  me    bv 

.  K.A.,  "I  a  lauiih  group  painted  before  1775, 
ai  ol  the  Xaper- 1  hitton  death.  It  repi 
Mr.  I  hitton  (tlie  Napei  nephew  ),  liis  si  1  ond  wife,  and 
his  surviving  son  J  ami  -.  .1  young  man  in  a  wig.  This 
son  was  afterwards  created  first  Baron  Sherborne.  Thi 
other  figure  in  the  picture  is  ol  Jane,  the  (laughter. 
who  married  Coke  ol  Noil  oik.  who.  thirt\  -ieven 
alter  lie r  death,  was  created  Karl  of  Leicester.    She  died 

1  1  ',  leaving  three  daughters,  Lady  Andover,  1  ad\ 
Anson,  and  Lady  Kli/.abeth  Stanhope,  lames  Mutton 
appears  in  have  dropped  his  original  name  "I  Naper 
tor  that  ol  I  Hilton  onlv,  and  1  \  ent  ualh  b 
M.I',  for  the  county  ol  ( iloueester,  and  in  1 7.S4  he 
ised  to  die  peerage.  He  left  a  son  and  three 
daughters,  his  son  succeeding  as  second  baron,  while 
his  eldest  daughter  married  in  c>  ;  L'homas,  if>th 
Karl  of  Suffolk.  Ills  youngest  daughter  married 
Prince  Bariantiiisky,  ol  the  Russian  Kmpire.  [ohn, 
2nd  land  Sherborne,  born  1  7 7 ' >,  married  the  onh 
daughter  and   heiress  ol    Lord    Stawel,  whilst   his  son 

lames,  3rd  Baron,  married  his  cousin  Kli/abeth,   only 
daughter  of    Thomas,  Karl  of   Suffolk   and    Berkshire. 

lie    died     in     l>S<S},    .u)i\    was    succeeded     liv    Kdwai'd 


•—t^" 


JOHN,  SECOND  LORD  SHERBORNE,  is; 
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l.riio\   1  Mil  ion,  now  41I1  liaron  Sherborne.      '1'luis  the  tin:   village   takes    its   name       Slid  born,       iln     "i 

lainilv  has  descended  Irom  tin.'  <  'oik  piest,  though  how  Stream,''  the  >  rvstal  <  Icai  nr^  i  il    winch  doc-,   in  a  belie 

lonu.  prior  to  this  the\    were  people    ol    position    I    am  its    name.       This    peaceful    old    place,     lucked    miles 

unable    to    say.      ( )l    theii    charmine.    home,    through  away  Irom  raihvav  or  main  traltic,  where  there  is  neithei 

which   I  shall  wander  in  a  subsequent  issue,  I  will  e,ive  noise  nor  bustle,  01   the  smoke  el    hideous   l.i<  toiies  to 

illustrations    ol    such    treasures    contained    there    .is  begrime  it,  has  remained    jiisi  as  1;   is  lor  mam  .1  lonu 

m.  tv  prove  ol  interest.      The  gardens  and  grounds  are  year.      It    is    essentialh  .1    pine  lor   (|uiel    and   repose 

quite    beautilul    and    perlectlv    kept    up.       I'.elow    the  that    appeals   to   the    lover    ol    nature    and    all    that    is 

house  and  grounds  runs  the  troiil  stream,  Irom   \\lm  h  beautilul    111   country    hie. 

(lui  \  1  -1  ,r  1  ,\  1  -or  \  \  i.  .  1  ,   Hi   Si  i:   I'ikus   I  W  1  1 1  in. 
Thoiiia-  Pulton,  the  purchase]  of  Sherh  une 


1      married  2n.lly  Amu'  Kulon,  .i.urj  h:  ei  ol  s:,    ,1,, .,,   Krrton 
AMi  nil. 111  ill   I  .on.lon. 


Willi. nil     Putlol]    -    Anne,    ilullL'hlel    ni     Sil     Alnb|o-e    Xi./l] 

I  I      l,.n.l  Mayor  ol  Lon.lon. 


TIkuiki-.      William.      Kli/.abcth        |ohn    (the        M1:/.j  I » -th,  .  1  n  1  - 1 , :  ■  ■  1        Amhm-e.        William.         Mi   Ralph     -  Mar  \ ,    lauehn  , 

hunchba  'k).   |      of    Sir     11  en  r  y  |      W  illi.nn  Dune ,,  . 

Iia\  nloii. 


W  illiam.        Eli/abelh.      Lucy      Kail    ol 

Pnwne. 


Willi. nn    (W'ar.l    :  Mary,  ilauejiiei      Sii     Ralph,      Maiy,     dauiditei 
ol  Cromwell).        of     VUi-uunt        la  l.atonel  II    oil  a.  I:  n  - 


William.  Clement.  Ralph.  Sir  John,  Mary  =  Sir  Thoma-  Rea.le.  Anne      Jam..-  N'aper,  of  L.m^hnvw  ,("...  M.alh. 

jinl    ami 
last  hart.  H 

James  Leno>   N  ipei  (.1^11 .1        211. 1  niai  1  uiy,  to  |anc,  dau^hler  "1  Clnistophei 

ill'-  11. ime  ol  Pillion).  ISon.l,  ol    NYwl'antl,  ( doiicc>t.r. 


lame-,      Ml',      for      Eli/.abeth,  dan.  ol  William  Ralph.         Anne.         Mary.  In. , 

(   ..lint)  Clou.  1    .!.i  1,             W.     R.    <    ..!..,  (sin  1  ee.lnl  lo 

created    1   1    Bar.  .11     |      oil  lei  I  .y.  ihe  Napei 

Sherborne   1 7N4.       ]  |  1  state- 1. 


Iioma  -,  aliei  war 

I      111    ol     1. 


John,  2inl  baron.  -  Mary,  dan.  o I  Eli/abelh      Thomas,  mih  Eai  1  of  SnlfolL  Anne.  t  ranc.         I'linee  llaiiantin-kv. 

Born  1  770.  !'•  1 1  hi  Slaw  el. 

n  1 

Jam.-.   ;rd  baron.      Elizabeth,  dan.  ol    loth  |ohn    I! 1.1.  Ralph.  Elizabeth      2nd  Karl  ol  Anne      mth  L.nd 

born   1S04.    ||     fail   of  Suffolk.  Pucie.  Pui 

I  I 

John.  Edward     Lenox.    :  Emily  Theresa.  I  -.  Rev.   Kiedeiick  Lt.-Col.  (   hatle        Mary,  dan    ol   1..   N'obl. 

i' 1S50.       41I1    baron,    ami         dan.  ol    Kai.m  P.  1.S57.  (  .eoiaje,   \  mar  Taylor. 

pre-ent.    1'..  1S31,       de   St.  111.  ol   lii 

1  ~r  ~~r      '  ~r         1 

Mary.  I  ime-      I'.    1S7  ;  Piers.  Winn.  Mabel 
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The  Mediaeval  Ivories  in  the  Liverpool  Museum         Part  II. 
By  Philip  Nelson,  M.D. 


N<>.  i\.  gives  .1  line  example  ol  a  statuette  ol 
the  Virgin  and  Child,  and  is  a  well-executed  figure  of 
bnglish  workmanship  of  the  thirteenth  century.  This 
ivory,  which  is  worked  with  admirable  simplicitv, 
shows  a  dee]),  devotional  character,  and  has  conn- 
down  to  us  in  exeellenl  preservation.  The  stool 
upon  winch  the  figure  is  seated  still  shows  traces  ol 
the  original  decoration,  as  also  does  the  robe,  which 
in  placrs  is  coloured  red.      This  ivory  is  (1  in.  high. 

The  right  leal  of  a  diptych,  shown  in  No.  \.,  appears 
to  be  Rhenish  work  of  the  early  fourteenth  ceiiturv. 
The  leal  is  divided  into  two  sections,  each  bearing  a 
triple  Cothic  canopy,  and  represents  beneath,  Christ 
bearing  the  cross,  accompanied  by  the  two  \iarvs, 
together  with  a  man  bearing  a  hammer,  whilst  above 
is  the    Imposition,  the  figures  of  the  Virgin,  St.   [ohn 


and  St.  [oseph  being  grouped  around.  This  measures 
S  in.  bv  4  in.  L'pon  tin-  back  ol  tin-,  ivon  is  si  rat  died 
1  '\  -  \\\  1  1  \i-  1.1  mat.  This  name  doubtless  rclers  to 
the  original  owner,  who  would  be  a  membei  "I  1 
Lancashire  lamih  of  thai  name,  residing  al  Lvdiate 
I  bill,  ncai  Liverpool,  as  there  was  a  William  de  1  .vdiati 
alive  in   1255. 

The  cover  ol  the  casket  shown  in  No.  \i.  gives  us 
a  vei\  good  representation  ol  a  mediieval  tournament. 
In  the  middle'  pi irti< m  we  see  two  knights,  armed  with 
speai  and  shield,  attacking  on  horseback,  while  in 
trees  on  either  side  are'  the  heralds  sounding  the 
charge,  the  nueen  j\m\  her  attendants  viewing  the 
contest  1 1 01 1 1  a  raised  dais.  To  the  right  ol  this  si  cut- 
is represented  the  siege  ol  the  castle  ol  love-.  below 
are  two  kniiihts  stormiiiL!  the  1  i  tad  el  under  showers  ol 


y^^F^4    ^'^T^^^'^1^^ 


vt^m*:  *>^fcir  ^^^^  t  ■  "^^:  < 


No.     XIII.  —  FRENCH     DIPTYCH,      14111     CFNTL'KY 

1 ; 


The    (  'oniioisseur 


'ills!       nil      till' 

ih  How    t  .     'in 
iin  nts  above  w 

vo    la  if    dames. 

•  )n  i ;  idc,  a  very 

lure  to  that  on 

I     I  I  I  I      I  I 

lali'i    ■  lltcd    to   Us. 

!  k-i      u      have  tile  i 
<  i  I     love,    with     three 
is   '  ii    lovers,   whilst 
I  leneal  h    the    brici 
boatman   in  .1    boat.     Ii 

1     similar 

oh  11 

at     IJoulo  Mer. 
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No.     \  I  I  .       I   1;  I'  N '    1 1     UII'TVCH,     I4IH    l-'KNTUKY 


No.  us   a    1'  1  ench    diptych    ol    the    lom 

iiturj  :    each   leal    consists  ol   two  sections 

1  lothic    arches.      It  gives    u 

roiii    the   life  ol   <  hi  ist,   eommeni  in 

,\    1  cornei 

I  \  )       111'       A  II  II  II  II  e  1  a  I  1 11  11 

and  Nativity  :  (-')  The 
I'lie  <  'nn  i- 
(  I  )     The 

I  .nt iip  'iieini  hi     l,udo\  icus 

upon    the 

ba'  k    1  'I    1  Ins    ivory,    each 

which    measures 

next  i  1 1  vi  ■!  1  at  1  on, 

a  dip- 

' 

rigin  as  the  m 

cril     ■  i        I.i'  !  1 

fron 

1 

1  p  p  e  r 

III' 

'I 

!  I 

gin.       1  . 

1 


the  fourteenth  century 
is  depicted  in  No.  \i\ .. 
the  left  leal  of  which 
shows  a  standing  figure 
ol  the  blessed  \  irgin 
bearing  on  her  left  ai  m 
the  Saviour,  whilst  in 
her  right  hand  is  the 
remains  ol  possibly  a 
tloral  emblem  :  an  angel 
stands  on  each  side 
holding  a  taper.  I  he 
right  leal  represents 
the  ( Crucifixion,  w  i  t  h 
the  figures  of  the 
Virgin  and  St.  John. 
Above  each  leai  is  a 
triple  canopy  ol  an  lies. 
This  still  shows  trace-- 
ilded  and  painted 
.nil     1'  al     nn  asures     5 ',     in.     by 


^z&^#^; 
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ornamentation. 
2g  in. 

No.  xv.  gives  us  an  excellent  example  ol  a  mirror 
case  ol  I  rench  workmanship  of  the  fourteenth  century. 

This  admirable  carving 
shows  a  castle,  in  front  ol 
which  is  a  bridge  upon 
which  are  eight  knights 
riding  fully  armed.  <  )ne 
of  the  party  is  standing 
elect  upon  his  saddle 
whilst  he  assists  a  fair 
damsel  to  descend  from  a 
window  in  the  keep.  An- 
other lady  is  represented 
lioiiu-  in  her  lover's  arms, 
whilst  fro  111  a  11  adjacent 
turret  two  others  are  look- 
ing out.  ( )f  the  knights 
live  wear  chain-mail  and 
surcoats,  whilst  the  others 
are  armed  with  the  closed 
bassinet.  beneath  the 
bridge,  in  a  boat,  are  two 
Ii  >v  is  with  an  oarsman  and 
musician.  Around  the  cir- 
cular margin  are  engraved 
four  grotesque  animals. 
1  ivory    is    5    in.    in 

diam 

The  next  speci  m  e  n, 
No.  xvi.,  is  the  left  leal  of  a 
diptych  of  the  same  period 
and   provenance   as    the 
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The    Connoisseur 


i .  i\  ided 

into   t  rtions,  the 

ol  which  displays 

into    |  r-i  11 

Hi  h;i  us    In  nig 

tree,    the 

po  1 1 1  on    the 

■id      He  I  I  ;i  \  .1  I. 

whilsl  li    arc    the 

(   i  hi  iiixu  hi.   I  iijii  isition, 

and      1 1  u  i  i  a  I     o I      o  u  I 

All    are  beneath 

Cothic   cam  >- 

i  lie    an  lies     heiiiLi 

liled.       It    measun  s 

S  in.  by  5  in. 

[)tycll    dlOWll    in 

\'n.  t    the 

sa  me     pei  i  od    as    the 

I "'-,  (,•,  ling,  and   portrays 

roni  the  life 

nt  Christ,      i  ommcncing  in  the  left  lower  corner,  the 
I"!!""11  an     depicted        i  i  I  The   Annun- 

'  ialion  :  (2)  The  Birth  and  Angelic  Visitants;  (3)  The 
Three  Wis.'  Men  :  (4)  Tin- entry  into 
I  he  I  ast  Supper ;  (6)  The  Betrayal  ; 
s'-  ''etui  with  the   Sword;  (7)  The  Crucifixion;  and 
1 :'; '  Thi     I  Me  Not.     Above  eai  h  sei  tion  are  two 


XV.       1  RENI  II    MIRROR-CASI 


( lothic  an  lies  support*  d 
upon  a  slender  column. 
Kach  leal  measures 
7  '   in.  by  4  :,:  in. 

The  last  example  to 
l>e  desci  ibed  is  a  mastei 
piece  d|  the  Renai- 
period,  and  repi  < 
the  body  ol  Si.  |ohn 
the  Baptist  immediately 
al  t e  1  his  execut  ion. 
Ili  c  workmanship  of 
this  carving  is  ol  the 
highest  oidcr,  and  is  of 
the  School  ol  Michael 
Angelo,  though  not  from 
his  hand,  since  we  know 
that  this  master  never 
worked  in  ivory.  The 
figure  is  shown  in  the 
moment  ol  death,  the 
muscles  standing  out  in  a  state  of  spasm,  whilst  from 
the  neck  wells  his  life's  blood.  This  ivory,  shown 
on  No.  win.,  measures  <S:,!  in.  in  length. 

In  conclusion  I  would  desire  to  express  my  in- 
debtedness to  the  I  h'rector  of  the  Liverpool  Municipal 
Museum,  I  >r.  I' 01  be s.  lor  his  kind  permission  to  obtain 
the  accompanying  illustrations. 
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Old  Lacquer 

By 

Egan  Mew 

Some  Japanese 
Examples  (No.  IV.) 


A    COVER    OF     BOX     IN     BRILLIANT    COLD    LAC'nl'EH     RAISED 
AND     POLISHED    BY     KOMA     KYNHAKI 


Whatever  changes  may  befall  the  art  and 
craft  of  collecting,  such  examples  of  the  perfection 
of  Japanese  lacquers  as  are  here  given  will,  I  think, 
always  hold  a  high  place  in  the  affections  ol  all  lovers 
of   the  beautiful.     The  (lav  is  passed  when  Kuropean 


critics  insisted  (in  judging  Japanese  art  by  their  Western 
standard.  Time  has  brought  the  Japanes<  many  a 
splendid  revenge,  but  in  no  department  ol  life  have 
these  gifted  people  become  s,,  wholly  understood  and 
appreciated  as  in  the   lacquei    work  ol    generations  ol 


No.   |.  No.   II. 

nil      FIRST    IS     1  Hi:    WORK    OF    RITSUO      IN     A     MORE    DELICATE     MANNER    THAN     I'MIAI.  ;     the     second    is    from 
rHE     IK'    -.11     01      KAVIKAWA     I.       SH0WINC,    THE     WOOD    BENEATH     THE     FINE     LACol    F  R     DEsK.N 


* 


No.     111/'.        A     LIVKLV     KENDEKI.N  CHEKHY 

HARDEN     PARTY     BY    SHUN^HO 


' 


()/(/    Lacquer 


\loi  ishijj,!'     I  luMiLiwa,    in    i ;  1 1 1 1 J  i 

(a. [i.   i Oqfi i    lent  b\  lli'-'    Man |ui    Toshinari   M 
or  tin-    line  si-vcnti.'i  Dtli-ii  ritin \    linn 
inn   i"    tl)i-    Mali  jiii>  Mochiaki   1 1  at  hiouga.      'I 
,iik1  a  thousand  other    spe<  imctis  ol  a  i  ii  1. 

in  a  1 1 1 e< 1 1 1 1 1 1 1  1 1 1 1 1 1 ■  known  to  1 1  u ■  on  1  i nan   v  is  i I < 1 1  to 
tin     exhibition    must    ha\     iloii      nun  h  to  -.tiinul.it> 


So.     \.         \     BOLD     IJI-MdN     BY     KAKOSA1     1         sl|oWIN<- 
HAWK      \M1     sI'AKKi  >\\ 

1  ..[--I    vear   at    Shepherd  s    liush    main' 

were  filled  with   e \ a 1 1 1  ] >  1  < ■  s  datine,  from  the  ninth 

century,    Mich    as    t li< ■    case    lor    Sutra     belonitinu    to 

<  'mint   Mitouaki  Tanaka,  or  from  the  twelfth  i  enturv, 

sik  h    as    the    splendid     saddle    lent     hy    tin-     .M 


No.     VI.-    VVRITINl.-BOX    BV    Mil       OH     i'.LAM      THE 
1.  \sT    ITIII      I  il       I 


•'«i^s^*'^-jcs-.^^">u«^'i?>^^ 


No      VII.        I'.kll  I  1  A.NTI   ■)      I.M  nil   K  f 

s  nil  Nil 

the  general  i nt <  n  si  in  antii  pie  |.n 
and  to  ten  !i  our  West i  in  d illness  and  pride  that  mil 
plai  e  iirwhat    hunilile   one  in  |  nihlie 

ol    the    .MI-. 

Although' most  ol'  tin        d     i    lis  which  tin-  Japan 
mi  1  espi  cialh    laci]ucrers,  hollow    d  Irom 
(  'hina  \vi  n-  altered  i  i  msii  f  rably  beneath  I 
some  i  .1    the  divine  objei  ts,  mk  h  as  tl  .  ha\  > 

lied    much    the   sann ■  m  t he  art  ol    both 
nations.      As  a  if  coral  ion  to  the  title  lu-i 
a   K vhn  whi<  h    imeht  well    have   <  ome  din  i  tly  Irom 
l!ut  it  is  from    the    hand    ol    Koma     I 
d   .mil    polished   Ltold  an  an  n 
appears    to   i  oml  line   the   <  h.n  .nl    i  is|  us   ol 


\  111./. 

T  ■'  I      F 


No.   \lllb. 

KOKIN  ;     THE     HANGING-BASKET    lb    l-'RO.M     ANOTHER 
SAME    I'ERIOD 


■ 


\,  ,      \._a  IGN     IN     GOLD     AND 

IS     SET      \     I-  \NTEKN     IN     GOLD     AND 
EARL,     BY     KOKIN 


NO.      XI. AN      EXAMPLE     Mi       VV'RITINll-BO  i      I'  [JY      KAJIKAWA      III. 


No.      XII.  —  INTERIOt •  (.)]       Rn 
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< )/(/    Lacquer 


No.    \\h. 

No.     XW.     AND    /'.       WKITINC,    TABU      AND     BOXES     BY     KO.MA     I.,     IN     III        KOkIN     \1ANNE 
OF    THE     SEVENTEENTH    CENTl'IO  THI      DECORATION     I        IN     HI    \i    K     I    \         Ul    I         I  FAD  ID     I, OLD 


beasts  complicated  bv  trailing  clouds  ol  idor\  and 
flames  ol  divine  fire.  This  decorative  animal  may 
seem  somewhat  unkindly  to  the  Western  eye,  but  to 
ilit-  Oriental  he  is  a  welcome  and  highly  appreciated 
visitor.  He  will  be  found  freely  represented  in  all 
the  applied  arts  of  Japan,  and  he  ha^  a  decorativ< 
position  upon  main"  sacred  altars  as  well  as  on  mam 
utilitarian  pieces.  Ol  the  two  writing-boxes  winch 
follow,  the  first  is  a  work  of  Ritsuo,  with  an  elaborate 
background  ol  golden  circles,  formed,  a-  ii  were,  of 
pin  points,  reminding  one  ol  the  work  ol  some 
Indian  or  Persian  craftsman.  The  second  is  a 
beautiful  and  intimate  design  bv  Kavikawa  1.  ( )n 
the  lai  <]  tiered  Lorain  ol  the  wi  >od  is  -.hown  a  -  irn  i 
of  a  imiiI  'ii    elaboratch   depii  I'd  in  various   shai 

the  decoration  ol  the  fence,  the  nil    ■  adju  si  n    nl 

of  the   lmIi'.    the   detail   ol    the   foreground,  all  help  to 

mak<     a   complete   and   delightful    picture.     The   bo\ 

b\    Ma/anaiii    which   lollows  eaves  a  design   based  on 

artful    flow   r   arrangement   in   a   bron/e  dish 


as   the   Japam  si.'    I.  w  e,    and    -\\r\\   as    ha  ■    m  w\   taken  .1 
definite    phn  e    in    I  airopean    art.  I'he    ^aietv   and 

uio\  ement  ol  the  piece  l>\  Shunsho-  ap.irl  Irmn  its 
teohnical  perlei  t i « m  assure  ii  warm  prai  -e  I  d  an  all 
while  markine  the  \Mst  differences  1V0111 
Korm's  design  on  the  next  example  a 
finch  1 11  opoi  1. 101 1!  1 1  Ii'lis,  with  .1  representation  on  ihe 
1  1  iver  1  il  a  In  irsi  ■  a:\i\  rider  ol    remai  ka  !  >!<■    ;v/ ;■«■ 

Xos.     V.    and    VI.    arc     line     examples    (il      stvlcs     lailh 

well    known    in    Kurope,    while    the    earl\     nin 

1  1  ait  111  \    work  ol    N'o  iws    the    latest    ami,    Iron 

some    [1  ' '  1  /hist  lea  I  i   ■ 

ment  of  lac.  |uer.       1'wo  1 
i'hi 

moi  I'h 

dancin       ;ii  butterlh  nin       1  .  nt  v,    1- 

a     frequent     we///    wi  me        ari 

o   undertake 
what   obdurate   medium,    for  the  ureatcr  the    task    to 


V  1  .  —  THE      rOKAIDO  .  ROAD,      MARK1D     Willi     Till:     SE.M      Ol      IS--I1IN 


N".      Wil.  —  LAK<;i       BOX      DEi     iRATED     liY     KENZA.N 


\,,       Will.        Till'.     l-l\«T    1-     rill  i  'K    01      A     in  >    AMI     NACA1AKA   ;     IHE     M 

,\T     I  ||  l  EN  TY-l-IVI      YEARS 


IND     I'.Y     KllMA     KVl'KAKI 


No.     XIX. INTERIOR    Ol      THE     BOX.     WITH     KYI. IN,     -  1 1 1  > 'A  '.     IN      I  II  I      T I T I  I-     WHICH     Mil    \RS     Al 

1  HI      HEAD    i  H      THIS     AKTICI  F. 
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him  I  e  vie 

lid    \i 

1)1)      ol 

■  :li    in    the 

.in  artistic 

i  111  pi  i  sll  111  r  11  I      bv 

vim    shall    know 

is  in  this 

fi  iiir    paiii  'Is  ol   a 

n    el     early 

nth    I'i'iitiiry 

hip  ( Nos.  \in. 

;iv.)   arc 

n,    inlaid    with 
V  a 
and    I  1 1 1 '  ■  1  \    l.i'- 
i  y      \b  irikawa. 
This  i:  i  lie  type  ol    - 

oil   lur 
hull 
Tin'    | > r i        n l    '  sample 
d     lo    thr 
I  i   i  i  1 1  i  n     I '  r  i  n  ( ■  i     A  r  i  n  i  ;  i 

l)\V     III     ill 

i     dI     Mr.     A  it  Inn 


No.    XX.  I  ii  I     li  I'  .11 1  \     II.  1/  I  1 

i'    snowi  m.       on    .ii  isr?    in- 

nON  I.AKl.l'        '-.   .  n         M  Ml        KVLINS      IN      A 

,  1  l\  E     UACKGROI      ■  I  ■ 


l-'.S.A.,  a 

the    othe  i    charming 
specimens    ol 

i    this 
artieli  . 

No.  v. 
specimen   ut    Kuiiia    I.'s 

in    the    s t y  1 
Rorin,    anil    the 
example     makes     a  n 
admirable    contrast   in 
lac(|tier.      It  depii  I 
Tokaido    road,   and   is 
said   1)\   Isshin,  who  is 
here    as     meticulous    as 
Roma    in   the  fore^oin;^ 
picture  is  broad. 

No.  xi\.  show  s  the  in- 
terior ol  the  elaborate 
box,  ol  which  the  Rylin 
in  the  title  is  the  co\  er. 
Thr  work  is  carried  out 
with  infinite  skill  in  a 
manner  that  is  justly 
popular  with  collectors. 
Tin-  next  piece  is  ol  thi 
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■     pri     il    and    lone 

iippici  iated      Kauiakura 

r,  a  style  of  i  arved 

work    beloved    ol    lb'' 

Chinese    foi     ae.es 

mil      now       m  ,■  n, ■rally 

snnulit.  A  slightly 
differ  cut  method  ol 
curved  work  is  n  e  \t 
shown.  T  li  i  s  Kama- 
la"  |Ui  r  is  ol  the 
eighteenth  century,  and 
nossesses  a  charm  I » ■  t L <  i 

ill    the    [)iei  e    itscll 

than  in  the  photograph. 
I'he  last  two  speci 
mens  treat  ol  thos,  idi  ;il 
and  n  a  t  ti  i  a  I  istic  birds 
wliH  Ii  are  ami  me;  the 
most  general  in  Japan- 
ese decor  at  i  \i  work. 
'These  di\  me  lio-lio  birds 
are  ol  the  seventeenth 
rentlll  \  ,  from  the  fitted 
ha  nil  ol  /.onsei  1  .  . 
worked  in  black  and 
yellow  larqnei  on  a  red 
ground.     It  is  a  rare  and 


\\ 


NO.     XXII.  — A  K OX  IIV  ZONSEI   1.   DECOKATIil) 

WITH    "  HO-1IO"   B1KDS   IN   BLA(   K    AND   VEI   I  OW         \   RAR1 
,a   aitiii    1     KXAMIM.E    Ol    SE  VKNTEENTH-C  I.NT1    NN    WoKK 


m.ien'lH  -in     p 
I  in,  :    with   ii) 
beaut \  and  m\  -in  Mil  ol 
'I 

ICOI    I, 

which   lollow  ,.  I>\   mi'     "l 
the  Komas,  in  iin  a'   m  the 

ul     \\'i    ,!''!  n     : 

drv,  and    i 

little    ol     the     \l  a  nnel   • 
,  r,  st.  robbed  ol    r 
ol    mainten  a  n  i  c       l!ul 
the    Oriental    work    i 
more    bi  illianl   than  am 
thine,    we    can     pnn 
miire    perlect   a\\<\  <'om 
plete    and    skilful 
,nii     ,  raftsmen     would 
know     how-    to   attempt, 
(.•veil    il    ili('   atnio.sphen 
and   oihei    i  ond  it  i  ons 
would     permit     hnejand 
t ,,    us,     the     1  a  '■  1 1  tiers 
h    base    so   Ion  j 
been    a    e,lorv   ol    that 
tithei    Island    iMiipire  lo 
w  bom  W'    owe   so    main 
artistii     ill  lieht- 


\  ".    Will 
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Notes  on  My  Old  Pewter  By  Walter  Churcher 


Till'  latter-day  colli-"  tor  ol  old  pewti  r-ware 
who  commenced  his  quest  during  the  last  decade 
mil)  not  have  been  vouchsafed  the  opportunity, 'ol 
purchasing  mam-  of  Ins  specimens  at  so  much  a  pound 
bv  weight,  as  were  some  ol  his  predei  essors  ;  but  he 
.-\|i  rienced  the  inestimable  advantage  "I  finding  al 
his  disposal  sources  ol  information  on  his  subject  not 
previously  available.  The  collection  ol  old  pewter 
was  not  seriously  taken  up  until  some  twenty  years 
ago.  family  garnishes  ol  old  plates  and  dishes,  the 
pride  ol  old  housekeepers,  were  preserved  on  the 
dressers  of  old  country  houses  ;  and  main  were  the 
strange  methods,  destructive  ol  makers'  marks,  used 
in  the  cleaning  of  them.  Km  in  many  cases  the  old 
chargers,  bowls  and  platters,  which  had  been  super- 
seded by  earthenware  and  china,  wen  relegated  t<>  the 
lumber-room,  or  even  to  the  fowl-house  or  I. 
ultimately  meeting  their  late  in  the  melting-pot  ol  the 
tin-worker  or  the  pewterer,  the  former  recognising  m 
•  ild  plate-,  ,-v  client  material  tor  solder,  while  with  the 
latter   th      r  -  asting  ol    pewtei 

Indeed  many  ol  the  items  I  shall  refer  to  were  resi  a  d 
Irom  the  weekly  consignments  ol  old  metal  received 
lor  re-melting. 

At  that  time  one  found  here  and  there  an  artist  or 
architect  who,  appreciating  the  beaut\  of  the  subdued 
grey  metal,  requisitioned  pieces  lor  studio  properties 
or   decoration,    but    few    regarded    u    as  a   subject    for 


system  ui,    study  and  acquisition,  and  c\    i 

lee  tors  h  |J  as  vagiti    ideas  ol  value-.,  dates  and  m  irks  as 

tli  ■  o  a  i  vis  or  d  ■  il  as  fro  n  whom  th  -v  purchase  1  them. 

The  subject  was,  to  borrow  Miss  Miggs'  im  igery, 
"welled  111  obscurity,"  for  the  illuminating  works  ol 
Welch,  Masse  and  th  ■  late  Ingleby  Wood  were  not 
yet  available,  while  the  Pewter  Exhibitions  at  <  'lifford  - 
Inn  and  (ilasgow  had  not  disclosed  the  enormous 
vai  ii -ty  < il   at  ticL -s  pn n hie. ■<!  in  th •  nr  t al. 

When  the  owner  ol  th  ■  i  illc<  tion  undei  review  set 
out,    over    twenty    \  o,    in    association    with   a 

colleague,  in  quest  ol  a  co  nplete  service'  ol  table 
each,  with  a  view  to  giving  dinners  entireh 
served  on  the  old  metal,  so  little  interest  was  taken 
in  the  matter  by  dealers,  that  enquiries  elicited  the 
reph   that  thev  had   no  demand    lor  pj  I    most 

ol  the  early  purchases  were   mad     as  a  result  ol  adv'-r- 
in    nts.    which    brought    down    a    perfect    avalanche 
ol    plates   and    dishes.      Many   of    these    w 

-  uffn  ienth    g 1    surlaci     foi    the    purpose   they    were 

re.  juired    lor,    but    in    sum  ■    tin.  .  uiv    three 

hundred  excellent  plates  and  fifty  dishes  were  ol  i 
at  price  -  wh  [i  it  time  would   satisfy  th-  ■ 

most    exacting    bargain    hunter.      Among    the 
w.re   mans-  early  specimens   now   promoted    from    the 
:    to    the   cabuvt.      A    lew   of   th  shown 

in    illustration    Xo.    i..    the    lour    on    the    left     being 
bv    prominent    seventeenth-c.-nturv    malo-i 
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S'O.     III. -HOE      SNIFF-BOXES      AND     MN.Mi.HI    III    • 

dishes,  the  projected 
dinners  became  pos- 
sible. 

Soup  -  tureens,  soup- 
plates,  ladles,  deep 
dishes  for  vegetables, 
pies,  and  to  act  as 
voiders  for  the  skins 
di  potatoes  in  jackets 
-which  are  a  feature 
ol  these  leasts  -  salts. 
pepper-ca  ste  rs,  candle 
and  taper  sticks,  wine- 
cups,  tankards,  decanter- 
coasters,  and  the  appro- 
priat  e  pewter-handled 
scimitar  -bladed  knives 
ami  three-pronged  forks, 
followed  in  rapid  sin 
i  ession,  and  a  series  i  >1 
pewter  dinners  initialed. 
which  are  still  periodi- 
cal! y  e  u joyed  by  an 
intimate  circle  of  artists, 
actors,  and  colL 

I'd,-  soup  course  was 

abandoned    early   ill    the 

history   of   the   dinners, 
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as  its  association  with  pewter  plates  was  nol  '|ihti 
successful,  and  tile  tureens,  ladles,  and  the  intereslin;. 
soup-plates  from  Staple  Inn  were  henceforth  relegatei 
tu  the  cabinets.  These  soup-plates,  which  hear  tin 
dated  touch  of  |ohn  Kedshaw,  17;;,  are  ol  nnustia 
shape,  anil  heat  the  name  ol  tin-  Inn  .\\\<.\  its  wool 
sack  crest.  The\  were  ao|uired  some  fifteen  veai 
ago,  about  the  time  the  Inn  was  purchased  ani 
restored  through  the  generous  .\\\<\  tinieh  action  of 
the  l'rudential   Assurance  ( 'ompanv.     ( )n  the  occasion 


dishes  and  other  plates  purchased  with  them,  wen 
temporarily  restored  to  the  old  carving  buffet  which 
still    exists    111    the    hall    ol    the    Inn. 

I'he  ultimate  ilepartute  ol  1  me  of  tin     ■  ectuis 

Ini  Amei  ha.  u  11  h  a  hall  shaie  ol  the  spoil.  1 
lurthei  ai  ijitisttiotis,  .ni<\  1111  ulentalh  led  to  an  1  u<  n 
sum  m(  tin  1  jtiest  in  articles  othel  than  table  pewter. 
I'eihaps  one  ol  the  most  inleri  sting  ol  these  additions 
is  a  series  ill  111.11 1  \  ,1  hundred  pewlel  snuff-boxes, 
dainl\     little     pieces,    adlllitab  lied    and    almost 


ol  a  conversa/ionc  a  few  years  since,  these  plates,  with  invariably    well    madi     in    good    metal.      The\    inainb 


S    '       \    I      —  I  HUM      CHURCH      AND      LI  I'  I 


The    Connoisseur 
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mi  tin         nth   i  rutin  v. 

i  u  lu  I.  ;ni(l  theii  form  and 

ollow    that    ol    <  ( intcmpi  M  1 1  \    silvci 

1        uin    tin-    illustrations    shown    it    will    In.' 

hat   the  dc\  i<  i'-  iin  hull-  sportin  il,  and 

i  In    com  -in  ional   orna- 

di'i  orated    w  ill 

abh  with  that  ol  many  more  ambitious 

(  lit. mi  ol  tin    i "  i  v      take  the 

of  a    weight 

tVard     or  a  S     li n    '■' 

.  .mil  are  in  >\\   onh  acquired  with 

.i     I  >i  i  n  i  i  Miinionlv 

in    w 1 1 i 

i 


varying  patterns  ol  1  Hirie's  Si  otch  snuff-mulls,  in  whii  h 
the  pewtei  mounts  and  lids  are  fitted  to  hoofs  and 
horns  with  great  skill.  The  Dune  manufactory  has 
nevei  been  located;  but  the  late  .Mr.  Ingleby  Wood 
was  of  opinion  he  was  ,m  Edinburgh  maker. 

Turning  from  these  small  items  to  more  important 
purrs,  some  ol  the  ecclesiastical  pewter,  such  as 
flagons,  lasers,  and  patens,  will  be  found  illustrated 
(No.  vi.).  Perhaps  one  ol  the  most  interesting  items 
m  tins  group  is  the  little  paten  on  the  left,  which 
bears  one  ol  the  earliest  marks  on  the  first  ol  the 
surviving  touch-plates  at  I'ewtereis'  Hall,  is  ol  date 
[063,   .mil    was   found   among   debus   ol    the   lire 

of  London 
dm  ing  exca- 
vations in 
the  City.  Il 
b  ea  is  d  1  s- 
tinct  traces 
ol  (ire  on  the 
back  ;  but 
the  front 
e  s  c  a  p  e  d 
d  a  m  a  g  e. 
He  I  ore  its 
a  g  e  w  a  s 
ascertained 
f  r  o  111  t  h  e 
touch-plate, 
it  was  used 
.is  a  butti  r- 
dish.  The 
air  of 
Si  i  ii.  h  lay- 
ers at  t  he 
ba<  k  ol   the 
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group  are    line    spi-ci iiu-n-.,   and    air    some    liliv    years  found    withoul    much    difficulty,    lull    tl 

older  than  tlial   with  .1    lip.  between  them,  w i :  1  •  h   is   hv  iiummih1,  vvoi-iliinsj  u  Hi-.,  1--  .1  rare    [ ■  i •  iv.      Tl 

W.   Hunter,  ol    Kdinburgh.  and  ol    date   1750. 

< '1  tavern  measures,  notwithstanding  sunii'  trans- 
fers to  museums,  .1  goodly  store  remains.  The 
tappit-hen  tvpe,  without  which  no  ambitious  pewter 
collection  is  deemed  complete,  is  represented  bv 
crested  and  uncrcstcd  specimens  in  various 
acquired  lone  ago.  The  collectoi  who  bin  s  i!n  „ 
line  measures  nowadays  must  have  a  care,  or  he 
ma\  acquiic  expensive  experience  with  them,  as  the 
high    price   they  now    brine,  leaves    ,i    ■;,,,, d    mar-in   of         (No.    viii.)     in    conjunction     with     some     small     taper- 


onlv    in-  :    with    live    specimens    in    t weiitv    veils. 

In     his     quest,     however,     the     collector     will     find      I  hi 

beginning      1 1     othei      ets    in    manv    gracct ill    pa 

am  1    might  do  w  01  -,-   than   spci  i.ili/e   in    viii 

lav  ei  n  .11  i  ,      1  irii    .  a  comprehensive  1  oilei'tii 

would  be  ol   tin    eic  Ui   .1   inteii'st,  and  ultimale  value. 

Il'om  the  church  pjei  es  pi  v  it  uislv  ictci  it  d 
to.  the  (olid  lion  includes  various  lidded  tankanls, 
one     ol    w  Inch,     ol     the     (  ieorge    I.    period. 


profit    lot    the    faker.       The    tyro    must    also    resisi    the 
blandishments   of   the    dealer   who    offers     N iamb 


-la  ks,    ,i     grat  t -I ul     tvv  icm     puni  h     I ; o  i I       wiili 

ival    bow  1,    and    one    ol    .1    pair     ol     doinestii      .  undle- 


jugs   with    acorn    thumb-pieces    as    tappit-heiis.        Im  ticks   ol    iijtii-it.il    si/e.      Among    tin     various   cups    is 

the     pewter    collector    of    modest     means    there     are  a    set    ol    twelve,    which,    with    tin -ii     rack,    are    shown 

lew   more  fascinating  subjects   for  consideration   than  (No.    iv).       Altl1011e.I1    sudi    cups    are    fiequentlv 

dn      old     tavern     measures    which,    with    and     without  cribed    as   chalices,    thev    are     doinestii     items    ol     the 

earlv      nineteentli     1  enturv ,     and     w  i tl  1     the     1 
initials     un     them     were     often     eiven     as     childien's 


lids,   are    still     to    be    obtained    at    moderate     prices. 
Perhaps  among   those  sets   most    difficult   of  acquisi- 
tion, m  good  condition,  are  the  late  eighteenth  century  presents  in  the  old  days.     Manv,  inscribed  vv  \  1  1  1- 1  .  in 
Hat-lid   baluster   measures,    which   are   here    illustrated  re   sold    as   mementoes.   <>|    the    I 


(No.  v  i  1. )  in  con  junta  ion  with  an  old  leather  jack,  from 

which    the   shape    was   doubtless 

evolved.      <  >n    rare    oi  ea  si  ons 

ca:  lie:    spei  illlellS   are    met    with, 

such  as  the  pint  measure  shown 

next    to    the    black    jai  k    in   our 

illustration,  and  which  bears  lie 

dated    maker's    mark  —  \V.     I ). 

[67    .    in    a    diamond,    and    the 

crowned    "('"    ,,|    Charles    II. 

This  and  its  half-pint  companion 

are    good    and     well  -preserved 

1  nei  1  <,  but,  ol  course,  n.  ii    e,  ,ni 

|iarable    to    the     Buckmaster 

Henrv    VIII.    specimen. 

In  seeking  eighteenth-century 

the  smaller  si/es,  save 

the   miniature   half-gill,    may    be 
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<  »l    the    main    bleeding    bowls.  1  andf 

inkstands,  sails,  and  othei    item 
in  the  cabinets,  n  is  in  in  1  1 
to  speak.    (  Mil ■  mav  ■  nv  v  the  p<  >s- 
sesst  u's  of  the  I  )c  Navarro  Si 
tank. in  Is.  and   church    ]  ilate  ;    1  >l 
the    M  urrav    spi  ions  ;  and  ol  1  lie 
line  -tail  ral    buckmaster  I  \  illec- 
tion  :  but.  tin-  satislactii  m  e 
111   garnering    the  present  n  Elec- 
tion has  been  eiii|  ihasi/ed  b 
knowledge  that  it  has,  as  regards 
its  domestic  sectii  >n,  affordei !  the 
means   lor  si  r\  uig  ;t   suet  ession 
ol    joyous   repasts,   and    enabled 
its  owner  to  see  his  friends  enjoy 
both  the  Used:]  .m<l  .cs;  | 

Ol     Ills     modest     pes — isions. 


Pictures 


Mrs.  Cornelys  and  Carlisle   House 


By  H.  Selfe  Bennett 


I  i    i     and 

md    l he    coloured  drawing  In  > 1 1 1  which 

■I  mi  roi mi  \i i.  S.S, 

I  II    Its  lllodcst 

ma      bi       lid  to  resemble  a 

lor    ih  i    colour   u! 

ronti  u  u    bl\      o  our  t hinking 

.'  in g  and  draughtsmanship 

Interim     ■     •  House,  So/io  Square,    In 

i  Smith    i   Ya/.    i  ;     :     0       uSu),    best 

1 1|    t  lie    w  i  >rls    i  il 


other  artists.  In  this  picture  the  carmine  tints  are 
so  slight  and  so  exacth  suited  to  the  delicacy  ol  the 
drawing  that  one  instinctively  feels  how  the  "little 
more  might  be  too  much,  whilst  the  "little  less" 
would  be  "worlds  away.  Such  .in  opinion,  how- 
ever, should  be  taken  as  merel)  .in  expression  ol 
personal  taste,  lor  it  is  by  no  means  intended  to 
conve)  any  reflection  upon  the  beautiful  engraving  ol 
the  same  subject  in  me//o  by  T.  Hamilton  Crawford, 
printed  in  colours  and  published  by  Messrs.  Leggatl 
llrothris,  ol    ('heapside   and    St.    fames's    Street.      In 
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Mrs.   Comely^  <///</  Carlisle  I  lease 


ih.it  successful  reproduction  :i  <     of   the  medium 

employed  is  to  impart  a  warmth  and  depth  which  is 
wanting  in  the  drawing  .it  South  Kensington,  'l'his 
drawing,  whii  h  possesses  such  indescribable  grace  and 
charm,  depicts  two  belles  ol  the  period  (Harriet 
Montague  and  Maria  Townlev)  "  in  then  habits  as 
the\  lived,"  in  costumes  which  surely  put  to  shame 
the  fashionable  dress  ol  the  present  day  ;  the  gentle- 
man standing  (to  the  right)  is  the  artist  himself,  who 
frequented  such  resorts,  and  is  credited  with  having 
persistentlv  conjoined  pleasure  with  profit  in  an 
unusually  successful  manner.  The  figures  in  the 
distance  are  supposed  to  represent  I  >r.  Johnson 
addressing  Lucy  Haswell.  Mrs.  Ii.ink.tii.  describing 
the  picture  in  her  work  on  |.  R.  Smith,  places  a 
judicious  J  before  the  name  ol  the  "  <  beat  <  'ham  ol 
Literature,"  and  the  index  to  lioswcll's  Johnson  gives 
no  reference  to  ( 'arlisle  House  01  to  Lues-  Haswell. 
There  seems,  however,  no  inherent  improbability  in 
such  presence,  for  Mis.  I'io/./i  tells  us  that  |ohnson 
was  an  advocate  ol  social  amusements  and  approved 
ol  d.inc  ing  as  tending  to  i  ounteract  the  moral  dangers 
of  ennui  and  solitude.  It  must,  moreover,  be  admitted 
that  although  there  is  no  actual  mention  ol  ('arlisle 
House  by  Johnson's  biographer,  we  read  ol  visits  to 
other  places  ol  similar  entertainment,  such  as  the 
Pantheon,  the  Ranelagh,  and  Vauxhall  (Janlcns. 

Theresa  (  ornelys,  who,  in  the  second  hall  ol  the 
fascinating  eighteenth  century,  "  provided  lor  people 
ol  quality  and  fashion  a  series  of  balls,  concerts,  and 
masquerades  unparalleled  in  the  annals  of  London 
life,  was  born  .it  \  en  ice  in  i  7  J  :;.  She  sang  in  opera 
and  oratorio  (under  the  names  ol  I'renti  and  Pampi  iti) 
in  Germany  and  Italy.  ( 'asanova  "of  unsavoury 
memory "'  speaks  of  her,  and  IJurney  in  Ins  History 
of  Music  tells  us  "she  had  such  a  masculine  and 
violent  manner  of  singing  that  lew  female  svniptoms 
were  perceptible."  She  settled  in  London,  where  lor 
many  years  she  "entertained  the  votaries  of  fashion 
>)l  both  sexes."  Lor  this  purpose  she  purchased 
Carlisle  House,  which  had  been  built  by  ('has 
Howard,  3rd  Pari  of  Carlisle,  between  16S6  and  1690, 
on  the  cast  side  ol  Soho  Square,  at  the  cornel  "1 
Sutton  Street.  This  building  was  pulled  down  in 
17S.S  {Dictionary  of  National  Biography  (18S7),  art. 
"  (  'one  lys  ")  ;  another  authority  says  "  the  beginning 
of  the  present  century — 1803  or  1S04"  (Wheatley, 
London  Past  ami  Present,  iSgi).  It  is  agreed,  how- 
ever, that  its  former  site  is  at  present  occupied  bv 
S.  Patrick's  Roman  Catholic  Chapel,  which  extends 
along  the  south  side  ,,1  Sutton  Street  from  Soho 
Square.  The  entrance  foi  can  iages  and  sedan 
was  in  what  is  now  the  cooperage  vard  ol  Messrs. 
N     P.lackwell. 


-.    in    the    \  ear    1  760   that    \l  is.  1  '01  neh  ■>    pui- 
.  (  'arlisle  IP  his.    and  first   made 
there  as  a  manager  ol    publii     . i        nil  dies.       II 
and  lotiith  meetings  (>l  "    I  In    S01  ietv,"  as    the    ladii  - 
ami    gentlemen    who    subscribed    to    ih      h 
themselves,  are    noticed   in    the    /'///>//',   Advertiser  loi 
Hecember,   17'"',   and    lanuary,    1  ~ ' >  1 .      In    Lebruaiv. 
17'M,  Mis.  (oineKs   fust  "added    to  the    inducement 
of   a   Pall  a  ( I  rand  Concert  ol    Vocal  and   1 11-1  nmiciital 
Musii  .  '      II  ora<  1    W  ,1 1  pole,  writing  to  (.11 -urge  Montagu 
at    the    end    ol    this    war,   says   that    "  .Mmack's   room 
(opened    I' e|  u  11,11  v,    1  7'»5  ),  which    is   to  be   ni in -tv  feel 
long,     proposes    to    swallow    up    both    those    ol     Mrs, 
(  'orileh  s'  .1  IS   Mi  ise  ,'   rod  gobbled  up  tin 

1I1  magicians.  I  luring  r  yf >S-i>,  the  most  flourishing 
period  ol  ( 'arlisle  I  louse,  n  ivalty  was  mi  luded  m  1  In 
assenil  ilies,  and  the  '•Society'  nights  were  so  well 
all'  nded  that  a  new  range  ol  rooms  was  opened  and 
a  ni  w  door  made  m  Soho  Square.  At  a  masked  ball 
given  there  in  Pel  nuaiy,  1  770,  the  I  Hike  ol  C loin  est  1 
and  half  the  peer;  'lit, when  Miss.Monckton, 

allerwards    known   as  "  ( )ld    l.adv   Cork,"  appeared   a 
■  in   Indian  Sultana,  wearing  J    ;  worth  ol    jewels. 

1 11   1771   the  proprietors  ol    the  "  Italian  <  'pel a      •  on 
sidered    Mrs.    ( 'onielvs    a    dangerous    rival  ;    s)n     wa 
indicted    for    keeping    'a    common    disorderly    bouse,' 
"and  tin    peiuh  ol    |ustices,  less   soothable    bv  mtisii 
than  <  )i  phciis's  beasts,  pi  il  ag;i  insl   her.' 

The  opening   ol    the    Pantheon  01   Wintoi    Ran 
in    1  7  7 -\  with  competitiN  ens,  proved   aiiothei 

and  lata!  Mow ,  for  the  name  ol  "  '/'en  w  1  \i,  )  <   01 
dealer,'    appeared    m    the    lists    ol    bankrupts    in    tin 
I.ondoh    (/</  ettt    foi    November,    177-      we   know    not 
on    whom    the    responsibility    lies    lor   the    dropped    h 

The  ii  illow  ing  month  <   ai  lisf    Hoiisi    and   n  - tents 

Wi  re  advertised  lor  sale  :  alti  1  this  reversal  ol  loitune 
Mrs.  (  ornely-  reiiKuned  111  obsi  urity  lor  man) 
tindei  the  name  ol  Mrs.  Smith.  Some  tune  before 
her  death  she  was  reduced  to  become  1  vendor  ol 
asses'  milk  at  Knightsbridge,  and  she  ultimateK  died 
m  the   fleet    prison   111    1707. 

'I'he  other  il  lust  ratio  icntlul    ' 

lew   word  on.      The    tcprodtii  ■ 

t  lull      ol      an     old     map     ol      A 

n  |  in  'sent  s   Sol  10  Si  juare  1  7  • ; 

This   view,    taken  from  the  ■•  (  Ixtord    Roai !, 
Monmouth    1  louse    in   the   cento    of  the    s,,uth 
with    Creek    Street   and   frith  Street,  which    wei 
called   "  (  hvg  Street  "  and   "  'I  hi  ill 
that    mansion   011    the    west    side   ol    the    -quai 
present  •  'arlisle  Street  (marked  on  the  map 
Andrew  Street  "),  and  on  1 

where    stood    the    second    ('arlisle    Hoi  eh    wa- 

purchased    1)V     Mrs.    (  'onielvs.       It     is    1 
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C  i>/v*7    iftreef. 

T)   Su/rrn    Street-. 


\M>     Hi  ,     IAN  I  ROM     AN    OLD    PRINT 


Mrs.   (  'ori/c/vs  a>id  ( 'arlislc  I  louse 


COMEDY  BELIEVED     rO     BE     A     1'OKTR.MT    Ol      DIE     1. 1,111    - 

ih, ,1    this  is  the   only  one  ol   the   lour   exits  from   the  and   the    Karl   of  Slu-lbum   as    Mulgrida,   ili 

Square   which  preserves   its  ancient    name.  a   'Turkish   habit.''       As   to   the    identity    -I    I 

The  inscription  below  the  print  of  Monmouth  House  seiitative    of    "Adam    in    llesh-coloui  vd    silk,    with    ,m 

(published   in   1791   bv  X.  Smith)  tells  us  that  "  it  was  apron     ol     flyleaves,"    history     is    disciveth     ret  it  cut. 

Imilt   |,v  the   unfortunate  duke  who  was  beheaded  on  'The   picture  ol   the  "beauty   unadorned,     01 

'Tower  Hill  |uly  15th,  16S5,  after  receiving  five  strokes  attired    lath    holding    a     mask    in    her    light     h.uid 

u|    t|lr   ,|X..  Ili,-   house    was   purchased    by  the  late  the    moms    ol    1  arlisle    House    111    the    background 

I.,,  |,1    IJateman,  was  let   by  the  present   I  .ord  to  ( "mint  .nulled     Comedy    in    the     T'lvneh    piini     horn 

: 
irob  |"  irtiait, 

ami  \    1  ■■    1  'i  1     il)h   i'i 

sellts  the  notoi 

1  Heigh, 

I  Miclless      (  i|        I 

but    ol    this   suriiii' 

ll.l\  e     i  ill  i  )  1     111] 

able    in    obtain    assured 
1  •  hi  (inn 

'The     e\  id.    IH  1 
nine     -la!     Ill 

d    Irom    \\  alpi 
Letters     and    I  10  m    a 
s  1  a  1  1   e    ]  u  lllphlel     puli- 
in      1  ■'  •  1   ■     h\      'T. 

nlav,  ol    I  i'  In 
\    Co.,      niitl    tl    Mi  «. 
1 

menls  11/  (  \t>  ll  •■  Hi 
We  led    to 

1  i  1 . 1 1  i n t ■•  r e st i n g  w  1  1 
Sohound its.  Iim  in. 
published     by    I  lulau    \ 

(   'o..   Si  lild    Sijllal       .     I 

4S 


d  e  ( I  ue  rch  v,  Trench 
Ambassatlor,  and  was 
ta  ken  tl  own  in  1773. 
On  the  site  baleinan's 
Timidities   now    stand. 

( )  I  the  caricature 
(reproduced),  as  we 
learn  from  Messi  s.  Rim- 
bault  \  (  'lint  h,  "  in  the 
foreground  we  see  the 
Duke  of  ('itafttm  dis- 
guised as  a  postilion, 
with  cap  and  w  hip,  ami 
holding  a  mask  in  his 
left  hand.  He  is  in 
■  onversatii  m  with  Lord 
\  1 1 1  1  li .  who  is  also 
arraved  in  masquerade 
a  1 1  i  re.  In  the  group 
seen  lietwei  11  the  pillars 
are  1  ..a  h  Alniei  ia  (  'at  - 
■  and  M  is.  (  'rewe 
personating  two  ballad 
rs  ;  (  ,  a  1  1  1 1  k  as  a 
in  th  '  Macaroni  . 


S^e 


assistant     v   read  n        The  Connoisseur  who  may  be  able  to  impart    the 
■    ■    undents. 


Illlli    I'  \i\  i  i  \i ;    (  i  ). 

I  .i-)i  -  .11  a    photo  of  an   oil- 

ii  <■    n     in    your 

\\  N  I    or  dated  :  \  crv  old    picture, 

:       i       colouring       and      pcrlcct     flush-tints, 

n.  1  iy    |  -  in.      Il  you 

in      h    me    with 

1    shall    be 

ilh   yours, 

1  IK  is.     \\'|  |  |||-,\  . 
'  \     '  1 '  I<  1 1 '  I  U  1 1 . 

\  Iwentui       triptych  illus- 

u      Will.  I'lIK  (  'i  IN  M  H  -  -i  i   r 


..ilk  of  the  Catalan  school  of  the  fifteenth  ven- 
turv,  possibly  by  a  pupil  or  mutator  of  Luis  Borrassa 
(ride  Sanperc  y  Miquel's  Los  Cuatrocentistas  Cata- 
lanes,    Barcelona,    i  yo6). 

A.  v.  [ji    r. 

Portrait  i;y  Landskkr. 
Dear  Sir, — The  supposed  portrait  by  Pandseer 
illustrated  in  your  April  number  is  b)  Inskip.  It  was, 
with  eleven  others  by  the  same  artist,  engraved  by 
Wagstaff,  and  issued  in  book  form.  1  have  several 
copies  of  the  print  :  but  being  away  from  home  cannot 
refei  to  them  or  the  book.  Inskip  did  the  plati  ol 
fish  in  Pickering's  1836  Angler.  This  particular  print 
is  a  line,  lmid  piece  ol    work. 

Yours  truly,    1 1 1- 1  •  1  •.  1  1: 1    |.  Ri<  11  \Ri)so.\. 


\o/cs   (i in/   Oncri(\s 


nlilii  ation.       I :  in  -     to    1 1>-    ,i     

| >i >t trait,  and  evident  I 

l\   I ..  A.  m  a  in.  hi.  jv  1,1  in.      Si,    .   ii    in.  I>\   i] 
\  ours  faithfully, 

W  .   i-:.   V.  < 


fcary  ^p^rm  <Jn 


V    a:  I  l;  \1  I     c  )!•     SI  l:     II  I    \  RY     SI'l    I.MAN,     Kl. 

I',  >r  i  i'  \i  i    in    Sir    1 1 1  n  v\    Spm.man.    Ki. 

I  >i  \ i •  Sir,  1  enclose  photograph  ol  Portrait  <>/ 
Sir    II.  hi  i  ■  \    Ki .      The    |u)iii,ni    a|)|i     '      oi 

Plate  WW  I..  \  ol.  II.,  ol  tli.'  publications  ol  the 
Antif jiiari.m  1  :<  Ian-  ( 'lub  printed  I'm  the  members 
in    the    yeai     i  S  I'he   etching    is   hv    |,nn.  s    Price. 

The  sei  r.  tan  ul  the  i  luh  was  Mr.  II.  \\  .  king. 
<  'ottage   (  lro\  e,    I'm  v    Road.    1  ,i  ml.  in. 

This  portrait  < lifters  so  immenseh  from  othei 
portraits  ol  Sir  Henry,  that  1  am  desirous,  il  possible, 
to  ascertain  Iroin  what  subject  (whethei  painting  or 
statuary)  Mr.   Price  worked  tip  his  etching. 

As  you  doubtless  know,  Sii  llenn  Spelnuin  was 
the  antiquarian  who  was  born  at  ( 'ongham,  Norlolk, 
was  educated  at  'I'nnity  (  'ollege,  <  ambridge,  and  was 
one  ul  the  arl  est  members  ol  the  Societ\  .  il 
Anti(juaries.  He  died  in  [641,  aged  eighty,  and 
was  interred  in  Westminster  Abbey.  Hi-,  works 
relating  to  antiquities  and  to  law  are.  ol  course,  very 
Well    known. 

Vours  faithfully,   S. 

I    \l  I  .| ■  N  I  II  II ■  h     I'nR  I  RA1  I     (2). 

I  >r  \r  Sir,  I  shall  be  glad  il  vou  will  insert  the 
photo  ol  oil-painting  in  Tin    <  '1  >\m  >t--i  1  r  Mm '.a/ink 


L'NIIiKN'I  1 1  ii-.n    Pi  11:1 1:  \i  1    1  ; .. 
I  >!•  \i:    Sir,       I    should   be  glad   il    you   would 
me   to  asi  ertain    the   subject    and    the    paintei 
portrait    ol    which    I    send    photi  igraph. 

\'mirs  truK , 

V.    \\   v 

I  '1  ■  r  1  1  \  i  1  i.\  I  .am 
1  > I-  \  1  ■  Sir,  -With  releience  to  the  i|Uer\  111  the 
April  number  ol  I'm  i-  CoNNnt^ia  1:  \1\.\im. 
headed  "  Portrait  b\  l.andseer,"  I  can  gi\e  \oit  the 
following  111I1  irmal  ion  :  I  have  an  etig  ra\  ing  1  'I  t  li> 
head  illustrated,  entitled  "  Stiti/iss  /row  Xn/iu  .  b 
|.  In  skip]  1,  Plate  I .  London,  re-published  I  >e<  ember, 
1 835,  for  the  propl  ietor  by  (  'liailes  Tilt,  So.  I  led 
Street."  The  engraving  is  signed  in  large  letters, 
"lames  Inskipp,  1834,'  and  in  smaller  letters, 
"Re-engraved    rX^s,   ( '.    K.  Wag-tal'l  Also   en    1!:. 

black    hat    is  "  J.    Inski|ip,     1  S  .-,  |.      ob\  ioilsh    intended 


CN  IIC   N  1  1  I   1EL)       1-elK  l  N  A  1  I 


The    Connoisseur 


it 


CNIDI       i  r  R  A I T     (  \) . 


An  i  loi  i 
Si  i  i  ii. 

Sir,  —  I  In 
aca  unpany  i  iil; 
|)hol(j  is  that 
ol  ,1  piece  nl 
i'ul  iuini- 
1  ii  re  \v  h  i  i  ii  I 
have  in  my  pos- 
session. It  Is 
made  o  I 
iron  -  win  "1  in- 
laid am  I  bo 
with  mi ithei  i >t- 
pearl,  some  ol 
which,  I  think, 
repn  sent  t  h  e 
( 'li  i  ne.se  pi  Li- 
nus. The  three 
panels  at  the 
back,  and  the 
three  on  the 
seat, are  marble, 
the  grain  ol 
which  lias  the 
appearance  ol 
views  or  pic- 
t  u  r  e  s.  T  h  e 
I iu  c  e  ol  wood 
at  the  front 
below  the  scat 
is    i  an  ed    and 


,  perforated,  and  inlaid  with  silver,  and  the  carving  repre 

I    si  let  si  nts  ( 'hinese  characters.      Two  ol   the  largest   piece 


ol  mother  of-pearl  represent  open  books,  on  which 
■  (';;:).  inscriptions.  ( 'an  one  of  your  corre- 
spondents give 
me  any  inior- 
mat  ion  with 
regard  to  i t  ? 
II  so,  I  shall 
In  At  re  m  e  ly 
obliged. 

1  have  h  ard 
that  there  are- 
three  chairs  "1 
the  same  or  a 
similar  style  in 
one  ol  the  Lon- 
don museums. 
Yi  mis  truly, 

llnl  LOW  II  I.. 
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r,n-    lithuiiiai.li.    which    was   pul.lislu'.l    in    \\r  I  i-.w    -ui  \  i\  in-  relics  ol  the  sacred,  ai  ti>li.    iiiu.-tmii  > 

/   ,,.,..  s  />;//„)   ,,.,.  v,   testifies   i. .    l!nnin,iitun\  -ruin-.  "I   the   ]>asi    muiv   l.cautitiilh     illustrat.     the    uoi-cou 


1  ( >r  stiL'iiiitli  and 
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Vuc  d'unc  Rue 

dcs  Faubourgs 
de  Bcsancon 


The    ( 'onnoisseur 


1    ■'         :. 

I 

i 

mi 

nuni.-i  ne  ol  l!";m 

h!     Silk 

,1,  (]     Iki   ing<  ■•  John  del 

:  phen    \ync-. 

I  u  ml    11-   and    his 

ml.-r   Abbot 

.         '  .  '  ' 

'  " 

I'he   I1U1 

l        I 

■     u  I    :  ■'■    "      '     : 

,     .  ■     I    m  I'    * 

,       in  I'apal 

.    |       ,  iributed 

n 


SIXTEENTH    >   ENTl'KY 


Bishop  of  Sher- 
borm 

s|)eaks     enthusi- 
astically  ol    the 
skill  of  the  [Eng- 
lish needlewoi  k- 
■rs,  and  from  his 
peril  "1    the   de- 
signing  "I     VeSt- 
Ill  hi  ts    was    an 
accredited    art, 
reposed  entirel) 
in  tin-  hands  ol 
the  clergy  and 
monks,    because 
of  their  superior 
aci|  ua  i  ntance 
with   t  he  -.M  red 
history  and   leg- 
endry  it    illustra- 
ted.   Archbishop 
1  lunstan   i  s  one 
prelate  known  to 
have   designed 
much  embroid- 
ery. 

The    spi  '  ial 
invention   and 


ssof  the  work  which  was  wrought  upon  the 
mitres  and  ropes  of  the  abbots  and  bishops  ol  the  earh 
Church  has  a   supreme  arrhicologiral  interest  as  well. 
Matthew    Pans  tells   us   that   when   Robert,   Abbot   of 
,ans,  was  visiting  Pope  Adrian  IV.  (our  hnghsh 
Nicholas  lireakspear,  of  romantic  history,   1154-]  '5<»> 
...     |:,llM!,    h      took    with    him    an    offering   of    three 
rlu]    mitres,   wluch  in  this  case  were  worked  by 
a  woman,  one  Christina,  n   Prioress  of    Markgal  ■,  and 
m,da  rare  addition  to  the   ponti- 
tl,.,i  wardrobe.      Paris  once  more  tells  ol    Pope    Inno- 
„.m  IV.  ordering  a  set  ol  gold-embroidered  vestments 
from  the  <  orders  in  England  in  1246.     One 

,   ,,,    din  mate    the     pictorial    appeal    ol    these 

„lowins,    ^.presentations    ol    the    artistic    spirit    upon 
Ul,.    u,alto   pictures  or  visible   emblems  ol    the 
passion.     The  effect  ol   such 
ions    ol    resignation    and    martyrdom, 
head-covering    and    ceremonial    gar- 
..,    ,.      powers  ol    the   Church,    must 
,  uiablc    in    its    powers    ol    populai 
I     .    ,     ronological    histon   ol    the    . 
,  .      i  h      C(.lesiastical    embroiden     mean- 
to   practical  date  from  the  beginning 
ol    thefourl  ntury.      At  that  hour  it  was  in  its 

d-wide   celebrity;  the  dignity  and 
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inures,  the   poem    ol    the 

■     :         i  mart)  nlom  and 

i  i  known   io 

i  llorronuo  at  M  ilan,  w  im  I)  is 

•I,,  anil   is  a 

kill       I'n      rved,  too, 

,  ol    I    oma  1 ! 
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them  all  the  skill 

i  it    ili'  va 

until 

MU'll  W(  il  1. 

obtained  the  re- 
ni  iwn  ol  < 'hris 
tendom.  B\  the 
■  it  the 
lifteenth  '  >  ntuu 
■  ii  lesiast  i<  al  ein- 
1  ii  i  hi  lei  'v  was  a 
declining  i  n  o  - 
tive  ;  the  claims 
ol  ili  hiii'-!  ic  dei 
oration  usurped 
the  lie  Id,  but 
e  old  sur- 
\  ivals  nl  the  art 
ol  earliei  ages  are 
well  worth  more 
t  h  a  11  C  a  s  i!  a  1 
study,  for  in 
them  lies  the  his- 
torical, ;esthetic, 
and  emblematii 
genius  ol  our 
dawning  social 
and  religious 
e  n  e  r  g  i  ■  s . 

Abbaye  St. 
Anund,  Rouen 

Tills    lit  llo- 

graph  nl  the  Ab- 

\   i  iTin  m,i: Am   uy   i.  Nash  baye  St.  Amand 

:ii    Rouen   is  a   line  example  ol   the  work    ol    J.  Nash, 

who  deservedly  enjoyed  great  renown   as  a   delineatoi 

hitectural    siibjei  ts   in    the    middle   ol   last   i  eti- 

i:i,v.      Drawn  in   iS^S,  when   Rouen   was  lull  ol    such 

delightful    subjects    lor    the    pencil,    tins    piint    serves 

mind   us  that,   despite   the   ravages  ol   the   "  im- 

the   old    citv  still    retains   whole  quarters  ol 

i  ,1    mi,  i    a.      N'ash  was   born   in   180S,  and 

:    in    1S7S. 

|  ,11      pori  rail    o|    the   great    musician,    painted    by 

m    i.S  12,    must    have   been   a    line   example   ol 

■i  -  ud  re  lined  style. 

Cherubini  was    1)(11M    .„    Montauhan    in 

By   Ingres  ,  ,  . 

Ilw     lust     intention     was     to 

,   .,    ,,  ul])tor,   but    he   soon    gave   that    up   and 

,;  |i;,  ,  nergies  to  painting,  as  a  pupil  "I  I  »avid. 

I,,  tl,     ■  ol    thi     great    feud    between   <  'lassii  ists 


r  ' 
';        -       I 


Note. 


and      K -  n 1 1. 1  in  i 

i  ists  in  France, 
I  n  hits  became 
the  leader  of  the 
fi  u  iner  party,  lie 
died  in    I  S67. 

Our  Plates 

I  I  Raphael  no 
l(  nejef  holds  the 
same  pride  ol 
I >  1  a  1  '■  in  tlie  1  yes 
Ml  c  onnoissetirs 
that  he  did  form- 
erly, his  pictures 
still  rank  among 
the  world's  great- 
est masterpieces. 
His  picture  ol 
t  h  e  Ma  do  a  n  a 
d,  I  Ca> 

which  hangs  in 
the  Uffi/.i  Callerv 
1  if  the  earli- 
est ol  his  series 
ol  \l  a  don  na  s. 
It  w.is  painted 
lor  his  fri  end 
Taddea  a  little 
later  than  the 
Ansidei  Madonna  at  the  National  ( lallery  and  in  the 
same  year  as  the  .V  .  < ,  1  n  th  ■  -1  lie  gallery.  This 
was  in  150(1.  Raphael  was  then  in  Florence,  where  he 
had  been  two  years,  during  which  time  he  had  come 
under  the  inspiration  ol  Leonardo  and  Fra 
Bartolommeo,  the  inlluenee  of  the  latter  artist  being 
strongly  marked  in  the  picture.  Rut  Raphael,  though 
he  imitated,  always  improved  upon  his  models:  and 
in  its  supreme  realization  of  ideal  beauty  united  with 
human  affection  the  pi'  tares  reached  a  higher  level  than 
any  of  the  paintings  ol  Fra  Hartolomtneo.  The  repro- 
duction of  Mile.  Bet/iisy  and  her  brother  is  from  the 
portrait  at  Versailles  by  Nicholas  Simon  Alexis  Relle, 
one  of  the  many  distinguished  French  portrait  pain  ters 
of  the  seventeenth  and  early  eighteenth  centuries. 

In  our  issue  for  last  month,  apropos  ol  the  sale  of  a 
pair  of  (  'helsea  groups  at  Christie's  for  the  record  price 
of  /.074.  wc  announced  that  we  should  this  month 
reproduce  a  similar  pair  by  Roubiliac,  which  in  quality 
ol  dei  oration  and  brilliancy  ol  colouring  e\(  el  ;mv  set 
which  has  ever  appeared  in  an  auction  room.  The  pur 
which  are  reproduced  in  our  present  issue  are  now  on 
exhibition  at  Messrs.  Stoner  ,V  Fvans's  (King  Street. 
St.  James's).    Thev  represent  the  four  seasons.     In  one 


111  uei-uNi 


group  are  W'ini  1 
and    Sprin 

in  the  iiih-  1  Sum- 
mer i     I'ep! 
ed  with  lie: 

on  All- 
1  mini's  six  oil'  1-  1 . 
The  groups  an 
both   1  1  in.  high 

A    II    Ol     lie   1 

w  ha  h  wa  -  Ml  its 
pi  line  at  the  sain  ■ 
I  ieri(  m  i,   is  that  ol 

I.  1  1  e       I ; 

enamels  111  the 
Ward  I'shei  1  1  ii 
lection,  taken 
I  it  Mil  a  d  ra  w  i  ng 
!>\  Mi.  lames 
Ward   I'sher.  tie 

nown      col  ■ 
lecim  ol  Lincoln. 

rsea    enaai 
els,     will'  h      Were 

among     the 

'  !  a  1  II  1  I  est  pro- 
due  t  s  o  I  the 
eighteenth      cen 

turv,  were  made 
at  \  oik  I  louse.  Ratter  a,  bet  wei  n  the  yai  1 
Their  manufacture  was  lust  established  therein  Stephen 
Theodore  lansseii,  who.  alni  inheriting  a  baronetcy 
from  his  elder  brother,  died  in  1777.  Th 
notice  ol  them  is  to  be  found  111  a  lettei  from  I  lonu  e 
Walpole  to  Richard  Reiitl'-v,  dated  St -j >t .  1S1I1,  17KS. 
Ftuis  (ladies'  work  ca  thimble  case., 

nutmeg    graters,    patch    boxes    .\w\    numerous    othei 
.11  in  1  1         snuff-boxes  wen-  manuka  tun  d 

Mr.  W  aid  l-h  on,  which 

is  perhaps  unique  in  Us  extent  and  variety,  includes 
examples  ol'  all  these  articles.  He  is  diortlv  to  issue 
a  book  describing  it.  illustrated  with  sixt_\  five  repro- 
ductions in  idiom  Irom  his  own  drawings,  which 
should  he  ol  great  interest  to  collectors.  (  )i  th 
plates  Maternal  /.err  and  I\a  1    produced  Irom 

the  engravings  printed  in  colour,  th  lorni  r  being  by 
1'.  W.  Tomkins,  aftei  J.  Russell,  R.A..  and  the  kittei 
by  |.  Cook,  aftei  Aiken.  The  Cries  0/  London,  alter 
Wheatley,  have  been  too  often  referred  to  to  need 
further  desi  ript ion,  while  the  portrait  ol  f.ady  Man 
altenvards  Lady  IIiintiny,toiver  (on  the  covr),  is  1 
leprodui  tion  from  the  1  harming  miniature  by  '  oswa\ 
in  the  collection  of  Sir    1'ollemai  lie  Sini  lair.   Hart. 
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i  i  \   lew  iiolewi)  re     ales  during 

ill    loi    notice    was   held  at 
,li  Chi       -         Dii 

Man  h     ith.       It 

cd  t  li  e  in  ode  rn 
picture^  and  draw  ings 
dI  two  M  am  lie  te  i 
collectors,  Mr.  II.  M. 
and  Mr.  J.  II. 
Ta\lor.  'I'liat  ol  the 
hist  -  named     im  hided 

i;;s     1>\ 
i  niiiii|j 
■ 
of  small    v 

/  Si  io,  the  best 
1 1  'a i tin  n .  1  > y  i  o \  i  n 

\  - 

I  hen     '.'.  ere     i    ei 
fi  .1"  i  he  / '  ol 

n res  by  15.  W.    1 
[ 

', 
i 

I        ,1 

■        ■    .    ■      i  . 

.  {  in.  b  \ 

raw  I 

- 

i 
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and    'l'h      <  >/,   >  ..■  h    19  ft.    b\    7   ft.  8   in.,    being 

designs  foi   stained  glass  windows  in  St.  I'hilip's  Chun  h. 
Birmingham  ;  the  two  realised  390  gns.  in  the  arti  I 
I,  and  now  only  reacheil  29  gns.  ;  these  two  d 
have  been  transferred  to  the  Victoria  and  Albert  Museum 
b)    the   artist's   son.      Two   small   drawings   were 
1..   I.  I'oynter,  l\ola   Sun   liinlio,  I  '   0   D'Or/a,  21  in.  by 
14  in.,  1898,  66  gns.  ;  and   />ti,u/  Castle,  13  in.  by  21  in., 
both   have   been    exhibited   at    the    Royal 
Ai  adeniy. 

I'he  old,  pictures   included:    B.  Canaletto,  Vieio 
Grand  Canal,  Venice,  with  the  fish  market,  gondolas  and 
figures,   23   in.  b)  gns.;   Raffaelio   di    Karlis, 

Toiiias,  the  An^el,  and  St.    Catherine,   and   St.   > 
St.  Appolonia  ami  a  Saint,  with  .1  violin,  two  wings  ol   a 
triptych  el,  57  in.  by  27  in.,  480  gns.  ;    Bernardino 

l.umi,  Virgin  and  Child,  on  panel,  \\\  in.  by  12.;  in., 
exhibited  at  the  Old  Masters,  1902,  220  gns.;  t'dan 
I'etrini,  I'he  Madonna,  in  red  and  green  dress,  h 
the  Infant  Savioui  in  her  lap,  on  panel,  25A  in.  by  i"  in., 
11  .  ;  Bernardino  Pinturicchio,  The  Ih'sniisxal  oj 
Hagar,  on  panel,  19.I  111.  b\  1;  in.,  from  tin-  (lerini 
(ialler\  at  Florence,  and  Lord  Methuen's  sale.  1899 
.  exhibited  at  the  <  lid  Masters,  1877,  680  gns.  : 
and  Martin  Schaungauer,  Three  >ii;nts  in  a  Gara 
panel,  \(>k  in.  by  17A  111.,   i,6oogns. 

■ .  :  Corneillc  dc  Lyon,  l\ 
>;tini;,>/i,  mi  blai  lc  dress  ami  1  ap,  with     1   e 

n    b\   \\  in.,  200  gns.  :  J.  Downman,  Portrait 
ol  Mrs.  Payne    >/  e   Maria    Beaufoy  ,  in  white  dress  with 
id     white  .    oval, 

us.  ;  ( '.  1  >e  Vos,  Portra, 

ipe,    1 
;    in..   1  X'  1  gns.  ;  J.    \\  . 
wh ite  tichu 
and   '  a|  landsi  ape    bai  kgn  mnd, 

-  ,1    a-,   b\    Sn    W  . 

■    .  1  quently 

"ortrait    oj 

1  ,i]i.  holding   his 

11  .  1  10  gns.  : 

.u\A    I  ,   '  "i   panel, 

1  ,  >■  ,-i  ires  oi   note 


;  I 


///    flic   Sale    Room 


i  the  t c > ] 1 1 1 w  1 1 1 -  Monda  .  ..ill  i  ;i  ii  I  l.i. ti  Irin 
Si  lux il,  I'o/t/'oit  ol  o  Mi//!,  in  brown  dress,  holdm-  .1 
mil  a  iiitf,  mi  panel.  ', ;  in.  b\  25  in..  ;_v>  :2  n  ■  ;  anil 
I  1  'I  enii  1  s,  hit  1  ii')  ,'/  ,i  Kiti  '/till,  w  ilh  man  anil  unman, 
<>n  panel,  1 .A  in.  by  17'  in.,  exhibited  .it  the  (  >ltl  Masters, 
1  SM  1 .   1 

Modern  picture  and  draw  in^s,  the  pn >] >ertu-~.  "I  the 
late  Mr.  Joseph  Di\on.  ol  the  late  Mr.  Daniel  Meinert/ 
liai;en,  and  others  I'm  med  the  vile  ol  March  iSth.  The 
In-!  11, mieil  collection  included  .1  drawing  li\  I'.  <■. 
Kossetti,  I.iii/y  in  /)'///,  Ih.  ...  .1  -rcen  In. mill  liehind  hei 
with  an  Italian  in-  ription.  10  111  In  id  in  .  02  i'»-.  this 
realised  190  -us.  at  the  I'ubln  -  de  in  I  S« >< j  :  and  the 
dure-.  :  -ix  In  I;  Spem  er  Stanln  ipe,  im  lulling 
Pii/ii/ii  <    Moim in, til    smiling    <i/   (iriel,   on    panel, 

4'/  m.  by  4;  in.,  exhibited  at  the  <  h'os\  enor  <  lallery,  1 '.■'.-'  i. 
1051411-..:   three    b\   J.    M.    Strudw  1  k,     IV,      1  Wuwi 

ol  >  /,')■.;,'/)  />,')'.  ,1  ill.  In  -'4  :n  ,:'»>  -ih.  :  ./  /.,".  Sto/T, 
27 j  in.  In  2  1  'J  in.,  1  do  ^iK  ;  and  I,  /osio,  27  in.  b\  22  in., 
1S0  ^n>.  the  fir-^t  and  thud  have  been  exhibited  at  the 
New  ( jailer \,  and  the  -could  at  the  orosvenot  1  iallerv. 
'I'll.'    Meinert/ha-i  n    draw  hided    six    by    I1     1  ox, 

the  most  imp.  111. mi  one  hem-  /■'/'she/  loll;  on  the  Sands, 
1  4 ,'  111.  in  2'  >  ]  in.,  2  20  -n  .  one  by  (" .  Field  in-,  I'ottst 
Stii/e,  with  a  tow  11  in  the  distance,  a  Ii  shin  14  boat  nuiiiii^ 
ashme,  id  in.  In  22  in..  1.S31),  (on  -n-.:  and  one  by 
I'.  he  W'liu.  Mogi/0/,/1  t'ol/ege,  (>.\/oid.  from  the  river, 
1  2  in.  1  n  1 ,-' '.  11  .  1  • ;  -  11  -  I'he  mi  si  ell  aneolis  properties 
imluded  .1  drawing  b\  I  M.  W  Turner,  '  u/liree/o  ■': 
1  '.'>//,,  Pun:  1 1  i,  s,  3 }  in. In    v,1  in.,  engraved  In   K.  <  i  nodal  1, 

for    Scott's     Mi/isl/rlsy    ol     the     Seott, 
22"  o ns      this   was    111   the    \o\ar    -ale,    1N7; 
and  the  lleu-h  sale.   1.S7.S     I  80  1411s.    ;  and  .1  lev.    p 
II.     Moore,    ('rowing    Ih,     /•',//;    Monti:   ol    I 

II 'ol,  \,   34    in.    by  d  1  .'.    in.,   exhibited   at    the    Royal 
Academy.     1X74,     loo    -lis.  ;      |.      |.      Ilennel.       /       \  ]■////>/, 

n\ lining    on    tin    .   >nl,    0/     -         ...    :        ,     b\    2S]    in., 

I  15   -il-.  ;    J.     Israel-.     I'o/t/ilit    Ol    ,111    old    l.ody,   II 

dress  and  wind-  cap,  wearing  spectacles,  27 '  in   In 
105    -us.;    and    Fred    Morgan,    h'ino-o  A';/;      .-/    Roses, 
Ad-  in    by  51    m.,   1 S8 5 ,  .'-'.ii   -11-       The   -ale   al-o   included 
a   portion  ol   the   remaining  works  of  the    late    Mr.  Kvre 
1   imie,  A.K  A.,  mo  tl\   A>    ulenn    pii  tui'es,    wh  1  h 
fro        ■'   -11-.  to  4;  -n-.      (  in  the  followm-   Mond.n 
the    late    \|  1 .  (  diaries     1 

olour  draw  in-s  <  anie   up  I'm   -ale.  tin-   few  of  noli 
bem-    a  drawm-    In   <  ',     Ha     ■  -  ,-■  ,    «  :  i 

buildm-s.  ti-111  e-  and  -oats,  27;  in.  In  44  11.24.1,-11-  ; 
live  pii  tuies,  all  40  in.  In  < ii   in  |.  I  1.  Linton,  all 

works  1  it   the   Roya      \i\ulem\    and   (  b'osvenor 

.-/>.  1 .'- ■:•'■'  >,  ;  I'h,    /•'.  11  cii,  ti<>n,  1  X.S  1. 

/  il       /ill!,;:!    .'.     I  .  /  ,  ./,;,.  ,1,1,   I  , 

and      II:       /  •  .     11   itioil    <>/     I 1  'm ,     I.S.S4, 
lis.  ;    .tnd   Sii    K.    J,    I'oynter,    </;      [■    liirls    I'loyi/i 

ol   /.'.'.'.'.   '1     111.  In     : 

Messrs,     1 '  11 1 1  i  c  k     Ox     Sun  -      o  I     p  1  c  t  u  1 1 

March  2  1  -a  included  a  companion  pair,  both  . .  .,  .  _• ;  - 
bj  i'1  in.,  by  J.  1..  de  St.  Aubin,  I.e  .11, //net.  numerous 
figures  outside  tin  inn,  with  dam  11 -.and  /,  ('on  it  ,,-'.-,- 
<  I't/s,  i; .  a  -.u  den  witnessing  a  cock  ti-ht.  .:■■ 


Me  .-i  Snthi     -  .  .11 

Mali  h    2  (th    a      ei  ..       o|    tine    portraits    In     |ohn    '  'pie,  al 

icd     .n     I.     |.     Ro-ci  -   -     <  >/>!,•    o/l,l  his     II',,)  ' 
propcrtx     ot      Mi's.      I'enwarne  Welhn-s,    ol     Add 
1  iiil\   one   1  e.ii  lied   three  ti-ure-       .1/:.  .    / ■  . 

-  //.      1  ~'..  i-  [  700     in    trilled    white    11 

w  ii  le  lell  hat,   .''  1    11.  In    24  in.,   painted   al  ion' 

Mi      1        Christie's      ale    of    Man  h 

remaining    works    o|    the    late    Mr.     I  homa-    lllink   ,   and 

pii  Hires  In    the  late   Mr.   1  );i\  id   Fai  quhai    on 

I'he     .'\eial     -ales    at    Messrs.    Sotheln   -    and    Me     is 
lie's    ol     the     late      Mr.     <  'hai  le-     I  iutlci 
collei  turn-    be-. 111   at    the    fonnei    lion  -   on    Man  h    201I1 
: .  .    ;•  1 1 1 1.  w  lieu  a    lew   choice   draw  111-  -    wen       old     notably 
( 'I,  Hide    I   orra   lie,    /  /       I > :  11  m/>h  ol    I '  ••    .. .-     1  eed    pen    and 
wash,     /  -  •  :   .r.ul       I     !  1   ..-    01     livoli,    hi. n  I.    1  halk    ,\\\A 
In  -in-    wa  -h,    .{,  ,0  ;    Rembrandt,    (    'in    i\ 
.    {  2  V  1  :   .i\\>\     I    II  00,1  ,'//  Ii:.     Ii' 
pen   and    wash,   ,{,",>':    and    Rubens,    //    -  - 

-  .1  .  halk, 


I   111',    llbl.il  \     ot    the    I.lte     Ke-.      I  ,.    I    o,   l.li.n  I     Uoss,    w  ln<  h 

leah-ed  rathei    more  than    ■   joo  al   tin     1  i:i\   "t    l-einiiaiy, 

.  .  hi   .   ted     1 1 1 . 1  1  1 1  I  x     ol 

ev  ere    1 ks         n    el  til 

but    not    1  onniiiTi  lally 
\  aluable     II        aid  that 

an  eye 
to     utility.  ,     but     this 

• . ..,    .:. 

to       1  111   po  I    t       111 

colli  i'i' lis  ol    mo 
lei  :.  .1  -.    who   an     vers    apt,      u    Ii    1  -    the    pi  odtti  t    ol    die 
a-e.  to  le-anl  a  book  from  the    standpoints  ol    i,int\    and 
.    value  only.     Mr.  Ko         librai  \  w.is  in  >i   .pei  i,dl\ 
,e     from     this    aspect,    and     those     works     wliii  h 
realised  ti;d    prii  e-    were    onh    1  oil  ei  tors     book, 

m    .1    \  ei  y    lilllite  l'oole's     ///,/.   1      to     I '. 

\  ith   the  li\  e  siippleii  lents,  6 
.1  -.  ei  \    useful    ,\  ml.   1  if  1  elei  em  e,   rea 

ol    /.'       s  oltish    I  list,  \    1 i 

the   1  omniei  to    I'po,   In^i 

Mil.    vi  .    1SS7,   a  ....   10     . 

Ii  oin   the  '  '  inimencement   to  |  uly,   1  o  1 .  >.  n 
1  1   vols.,  1, S.St).  ,\  1  ..    (,2b  n  1-     hi    11101 

'  oils    of   the    II,  id  the 

'  omtneni  ement     to     1 ,  >,  „ ,.    to-ethei      ',"     '■ '  ■'• 

:    and    \\ 
Woe//,,     /,'/■//      •  .    1  :  ;    , 

folio,  ^'20    hf.  i  f.  ,      If  we   exce| 

I  :■'  J",     folio,       {.  12      IO-  111        a       WOl  !. 

appeal       with     matin  mala  al     re-ularil       e\  ei 
lea-l    dm  in-     -     ei 

-      ol     Man  h    2111 
'ia\     wa  -    e  .  ■  ■  .       ind    unpoi  taut,   the    in;  1 

■  ■    more   thai 


BOOKS 


The    Connoisseur 


i  >l  the  ;'  ■  Ion  it'  i  ea 

■     i  ii   The  I  <>i     and   The 
able,  made  -    '  ■ ; 
.in  mi]  i  tate  "I   I.itiiv    /\i)  lor  I  >\    W. 

kr\  noli  Is,    w  i  :ii    Imi    £  i  5 1    js.     Ann  mg 
there    must    be   m  ited   (he   l'i  iilo  ,\ 

W.   Ward,   -  194  5s.  ;    Thoughts  on 

Matriinon\\   by   the     arm-,   aftei    I.  R.  Smith,    •;  183    1;  .: 

I!  .  aftei   Re\  Holds,  /  1 

>>  1  en,     by    the  '  i      I  lownnian,    £  147  ; 

1  e/>  ,     1  .     and    after    I'.    W.    I  oinkins,    £  141     1 5s.  ; 

1      ■■/;,/    I, It  >i  Knight,    after     Men  land, 

and  - 1 1  met  hi,  by  |.  K.  Smith,  after  <  >pic,  ,£294. 

m,  too,  must  be-  made  ol  .1  set  <>1  open  lettei  proofs 

01  lutnk  and /uishi'on,  after 

Hop])iier,  wliii  h  sold  foi  i  A  few  notable  items 

win  e  si  .1.1  ,1'     .1 ,  lotheb       on  the   1  st,  a   \  ei  \   earl) 

el   "I   Sir    1'     Seymour   Haden's    h'.tudes  <<    TJuiu  Forte 

and  a  complete    -<-t  of  the  tirst  edition  of 

'/'hi    l.ij    of  th     I  it      /!.  by  A    1  direr,  realising  £\  18.     At 

•''ii.  .1     et   1  if  eight    Portraits  of 

•  elebrated  Running   Horses, by    [.  Whessell,  made 

e    and    o  er  of  the    late    M  r.    [1  ise])h 

iii'      rooms  for  four  1  lays  in 

1   ili'-   month,  the     ale  of  the  silver  arousing 

I    present   witnessed  this 

ided  many  examples  1  >t  Rhodian, 

an  and  1 1  ispano-Mauro  ware,  but  for  the 

reali  -<<1    wei  e    1 lerate.      <  >f  the 

nt  ii  hi  must  be  made  ol  two  ju 
lid  1  wo  di  -in 
sold    foi  pieces    sold 

am  <t-  diaped 
foi       1411 
,  .    for    /  >| 

i  e.  the  1  nil\    item  to  .11  tain 
■  • ;        rei     ;       in  d i sh    w li 

e    arch- 
es  ol   triangular   shape. 


:ing  finally  kno<  ked  down 

11 

1  >t  1. 11  greatei  importam  e  w  as  the  lati  1  <  >llei  toi 
tin       •■)  lots  producin  ;  19s,  3d.     Spa<  e  will  only 

permit  mention  of  a  few  of  the  more  notable  prii  - 
our  readers  are  advised  to  refei  to  "Auction  Sale  Prices  " 
i"i  .1  coni[)lete  record  "I  the  sale.  The  clou  of  the  sale 
was  The  Rlacksmith's  Cup,  which  in  the  Rernal  sale 
in  1855  sold  for  £27  i"-.,  and  later  in  the  Dexter  ale, 
in  1872,  went  for  ,£510.  With  the  London  hall-mark 
foi  1655,  and  engraved  with  the  arms  of  the  Black- 
smiths Company,  this  rare  piece  realised  the  remarkable 
price  ol  ,£4,100,  a  sum  only  once  equalled  and  never 
exceeded  in  the  history  of  silver  sales,  the  Tudor  cup 
sold  in  the  1  Mmn  Gardner  sale  ten  years  ago  having 
realised  the  same  sum.  Several  steeple  cups  attained 
four  figures,  one  "I  Charles  I.  period  making  ,£-,550, 
another  ol  the  same  period  realising  ^1,640;  and  a 
James  [.example  realising  £1,750.  Mention  also  must 
be  made  ol  a  Queen  Anne  plain  gold  cup  and  cover,  by 
I'a  in-  llarai  he,  for  which  ,{,1,800  was  given. 

Lew-  pieces  of  I  urn  it  ure  and  practically  no  china  of  first 
importance  appeared  in  the  sale-room  during  the  month. 
On  the  3rd  a  Louis  XVI.  suite  ol  five  pieces  covered 
with  Reauvais  tapestry  made  ,£483,  and  a  set  ol  six 
Brussels  tapestry  panels  depicting  episodes  from  the 
Story  ol  I  iiana  realised  ,£1,207  l<JW-  Mrs.  Murray 
Guthrie's  furniture,  sold  on  the  iotli,  included  a  few  good 
Louis  XVI.  pieces:  a  mm  retain:-  stamped  Jacob,  ,£54°i 
a  cabinet  surmounted  by  a  clock,  ,{47-  10s. ;  a  mar- 
queterie  commode  with  ormolu  mounts,  ,£609;  ami  ,i 
suite  nt  six  fauteuils  and  a  settee.  £346  10s.  In  the 
[acoby  sale  on  the  2 1  st  a  pan  of  English  marqueterie 
modes  sold  I'  >r  ,{  48  ',. 

The   sum  nt    £100   was  paid  at    Messrs.  Sotheby's  on 

:.l     Imi     a     New     /'-aland     Cross,    and     at     Messrs. 

( dendining's  rooms  on  the  following  day  ,£66  was  given 

for  a  field  <  Ifficer's  gold  medal  for  the  Rattle  of  Vittoria 

.vitli  clasp  I'  11  the  I  '\  renees. 
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Mr.  Halpane  M.m  fall's  picturesque  and  exuberant 

style  invest*  the  first  two  volumes  of  his  "  Historj      with 

,ui  interest   usually  confined  to  works 

ol     a    less    monumental     character. 

They  carry  the  reader  from  the  earli 

est  beginnings  of   Italian  art,  when  it 

was  freeing   itself   from   the  shackles 

of  liy/antine  conventionalism,  to  the 

time  of   its    mei  idian    splendour  and 

dei  line.       This    period,    whic  h    c  om- 

nienced    with    the    i  ai  ecr    of    1  hici  m 

1255-1319     and    ended    with    the    death    of    Tintoretto 

1  51H   1594  ',  lasted  for  something  over  three  centuries  ;    ii 


"  A  History  of 
Painting,"  by 
Haldane  Macfall 
(ineiqht  volumes 
7s.  6d.  each  net 
Vols.  I.  and  II. 
T.  C.  and  E.  C. 
Jack) 


was  one  01  continuous  political  unrest  and  change,  and 
art  was  evolved  from  the  turmoil  as  foam  is  spumed  up 
liv  an  angry  set  -an  art  -o  momentous  and  transi  endent 
that  in  sculpture  it  has  only  been  excelled  by  that  ol 
ancient  ( Ireece,  and  in  painting  it  has  been  equalled  by 
that  of  no  other  country  or  period.  1 'I  these  eventful 
three  centuries  Mr.  Mac  tall  gives  us  .1  \-ivid  pen  picture 
which  -eives  both  as  ,111  admirable  background  and  an 
introduction  to  his  monographs  cm  the  master  artist  ..  fen 
nnics  the  minor  men  whose  work  was  ol  little 
or  mi  permanent  import.  Few  periods  nl  art  have  been 
more   thoroughly  explored  than  er\    portion  ol    it 

en      m  v '  .  ■  d    and   1  esui  \  eyed   by.  1  ntii      eagei    ti  1 


ONE    ol      1  UK    RE1  1  El 


II-      1111-     i    \N  1c  IK  I  A  U\      DUXAlI-l  1  O 

l.Y     MAI    U    (   RV  I  TWELI      (Ml    1  III    EN) 


I   KOM  1  «  'N  \TI   I  1 


'1  I 


I  lie    (  oiuioisscitr 


["In        11. ii  in  .illy  were  i  ■  unpletcly 

■     i  it    ,nt,  hut    the 

te.  wa  i   wide,  ami    in<  ludi  i   wlial    may 

ui  thodos     .1  i 1  ;  nl   thought   that 

J  1    ..    1  '..II  I  illgtl  HI    -•    l)i  ml-. 

paintin        and       i    .i    le  .  .er    decree    in 

ired    by   the    standard-,    set    by  these 

The   wi  iter   expre    .e  .    hei    \  iew  .   with    nm 

uii.iinl    nl    I, in^iii:;''.   and    reinl is    them 

with  i      ui  i  j 1 1 '  it.itH  >n    ;     w  hethei      i  me      1m  . 

i    them,    ui     not,    the;     are     such    as    will 

foi      Mil  iarrington    w 

iwledge  :    hei    eulog;    is   never   unrestrained,  and 

.'.  -'II    gi  i  ui  in  led.       'I  In-  essa;  s 

a  luahle    at     tin-    present     time    a 

,i    remindci    that    the   ai  i  ist  ii     traditii  ms  which 

.Hi-    too    lightl;    dlsi  ardillg    .ii  i-    In  .ei  i 


i  Mi.   Ualdanc  Macfall  attai  ks 

-    ol   ill.-    Italian  "  hotti  -a     instead    nl   the    Kngli  -h 
"  workshop.'"      The    life   .  >l    "  I  >.  ma- 
il    0       b;     Miss    Maud    (  i  uttwcll 
would    offend    him    greatl;     in    tin-. 
- .    a  ,    tlii-    often  ave     term     is 
i  epeatei  i     with     .i      frequency     that 
'I  hough  nm-   ma;    not   go     .. 
n  tlii-   mat  (it.  \  et  the  empli  >\  men!    nl 


"  Donatello  "  by 
Maui  Cruttwell 
(Mctluicn  &  Co. 
Ltd.,   15s.  net) 


a  foreign  word,  for  whii  h  there  are   English  equivalents, 
fly  an   limn    -  piece   of  pedantry,  and    should 

'.  1        '   rut t we II  have  oc     1    on      •  econd  ed 

hei  e  ■■■  ellen  ihy,  11  would  be  well  il  -In-  translated 

li  both  this  and  tin-  '  ithi  ;  Italian  terms 
she  introduces.  It  is  hardly  fur.  however,  to  call  atten- 
tion to  such  a  trivial  matter  in  the  forefront  ol  .1 
more  especially  one  on  a  book  whii  Ii  deserves  to  bei  omc 
.1  1. uid. 11  d  wi  irk.  '["In-  1  .11  in  1  >l  Donatello  1  me  <  >l 
absorbing  artistii  interest.  lb-  wa  the  dominant 
in  Italian  fifteenth-centur;  art  ;  the  first  natu 
si  ulptor,  he  broke  with  tradition,  led  tin-  way  bai  k  in  the 
study  ot  nature,  and  so  ma;  be  said  to  have  altered  the 
whole  trend  ol  the  Italian  renaissance  both  in  painting 
as  well  as  sculpture.  His  work  is  es  entially  modern  ;  he 
strove  to  realise  character  .is  well  as  form  ;  to  portra; 
the  workings  ol  the  mind  and  give  expression  to  emotion. 
H  is  career,  apart  from  his  art,  was  placid  and  uneventful, 
and  Mis,  Cruttwell  has  wisely  brought  together  all  the 
t.11  ts  (  oncerning  it  within  the  1  o  in  pass  ol  .1  single  chaptei  ; 
I  ol  the  volume  is  entirely  devoted  to  his  work,  ol 
which  it  contains  a  full  and  exhaustive  record,  every  item 
being  individually  described  and  over  a  hundred  of  the 
most  important  illustrated.  Miss  Cruttwell  writes  with 
great  judgment,  and  her  criticisms  are  thoroughly  sound 
and  do  not  err  on  the   side   ol   indiscriminate    laudation. 

The  bo 1  mi- which  every  student  ol  Italian  art  should 

ess,   ,a\i\   is  fully  worthy  ol   the  admirable    serie 
"Ckissii     nt   Art     to  which  it  belongs. 


exhibit"!  s,    1 1 1 1 1 1  - 1  ■  <  1 .    there    i  ,  a   harkm;.;    Ii.uk  to  tin 

"I  .in  earlier  u;  cnerat  ion,  \.  In  n  flu  I  >i  irate     m  l.u  e  inn  li  w.i  - 


I  in.  artistii    i  raving    to  il.i\    is    lm     no\ell\      tm     new  worthil\   maintains  it->  hi^h  tradition        \\  ith   ■ ■  ol  th 

expressions  of  form  and  combinations  of  i  ulmir,  the  more 
strange   ami   weird   tlie   bettei  ;   heni  e  the 
I  he  Koyal  pas, in.;    fashion     for     post-impi  cssionisin  preferred    before   the    utterain  e  ot    -.iluni    truth-,,  and  th 

Society  of 
British 
Artists 


and  other  kindred   i  nits,  m  uliii  Ii  neithi 
truth  nor  be. ml  \     -■  the   inspiring    moth  e 

T  h  i  >    cr.iviiii;    is  the    oui le   ol    tin- 

•  cnci  ,il    desire   to   \  arv   the   drab    nionotom    ol    evei  nla\ 


iit-t   end  ol   an    irtUt  \\a     to  tell  anei  dote,  I  nit  the  exam 

es  ol   tin-,  trait  diiK    serve  to  mark  tin-  general  nd.ain  e 

In--   I'l  esident,  Sn  Alfied  Ka  4,  is    l ;|\   represented 

is   tine   landscape,     /    < 'oi  ii/s/i    Willcy,   if  mil     ,oe,encial 


existence.    With  "'Any '   and  "  Air  i  el     it  finds  expression  in  its  appeal  as  some  ol  his  lonnei    umk.  i   .  perh, 

m  the  i"m  halite  i  il  head 
;;r.ll      when      out      oil     .1 

"  beam  c'     and    with    tin 

r-lliete  in  a  perverted 
1  i  k  i  n  l;  I"  i  '  am.ises  m 
i\  hiiii  1 1 1 1 1  ai,  e  is  repre- 
sented hi  the  \  ai  iee,atei  i 
colmn  s  ol  a  lire-wi  n  k  dis- 
pla\ ,  and  the  hitman  lm  in 
i  -  divested  ol  .ill  en 
blance  to  hnmanity.  Sin  h 
i.i  .Icons  a  re  ephemei  al  : 
the  \  o^ue  for  i  h. in^m^ 
headgear  is  no  longer  the 
mi  H  le  at  "  'Ampstead, 
and  that  for  pus!  impres- 
sionism will  soon  be  on 
the  wane  at  Chelsea. 
I  '  ntoi  innately    ^miil    ai  t 

uffei  -  m  the  meanwhile. 
Exhibitions  like  that  m 
the  Koyal  Societx  ol 
I  Iriti  ih  Ait;  i  -,w  hei  e  there 
is  nothing;  startling  m 
.trance,  and    .vhere  exhi 

bite  >1  i     1  e  I  \      Upon     w  Ol  k 

which,  i nstead  ot  1  iem_ 
e.  i  enti  n  .  merely  displays 
sound  craftsmanship  and 
honest)-  of  intention,  are 
likeh  to  rei  eive  less  than 
their  due  meed  of  atten- 
tion. The  display  in  the 
hundred  and  thirty  fifth 
exhibition  of  the  Si i«. iet\ 


111   KII.IKT    (It     I.EK 


I  •  Y     1 1  \  I      111    I :  -  I 


■map   .   ''ii 

that    ,u  i n    the  nmri    In 

mired.      I 
i  al    in    lei ■;  ,ii    ,     i       s    all 
his    win  L,    Inn    the    poeti  \ 
-Mi!.'        a    1 1  e  e  p  e  l    am 
iternei      note         I  here    i  . 

le        nl    .1    di      let ai.. 

a     1  >i -.in 1 1 1 ul     i  ompii 
I  han    to    com  e      tin 
pression  as     in  cim  lly  am 
Ion  ilih    ,i  .    possible,    am 
so    Sir    Alfred's    me ssa^i 
now    c  i  \  e  n    wilh    less 
1  it   Willi   mien  , 
:  i  e  1 1     implicit)  and   I 
As   .hi    example   ,,i 

-1'iiCl  ll        e  il   r 

picture  is  a  work  ot  a  hi ;ah 

older.        Tuiiiiuj     lo    the 
" 1 1 1 '  i   ■  Mi      Mai,-. 

I  I'ii'l    i     .S',  i/iiiihllh  ■  ' 
'//,■/ 

lamed    m    a      ii,  h    |, 
trained    tonal     harmony, 
and     Mi.    I'hihp    T.    Cil 
.    .-/     /. 
'/,',.'    I,      Ill         I/-  on 
is     a  ii     e  x  i  f  I  1  e  n  t     and 

eerie    u;  1  a  m  o  1 1 1     o  I 

1  i  e,  1 1 1 .  The      .  / 

Mr.   A.    II.    Kip 
if  a  lit tli 

II      I  II  I  e  1    e 

[■lei  r 


7  he.    ( 'onnoisseitr 

1  he   professional   dealer,  w 

c  tin  d  I  }itnc\,   by    Mi".  hi      gem  ration,   know  ■    lhal     .     itoi      with   i     e      v  - 

lilh,   if  soi  ami  minil  distrai  h  tilings 

'■i   ':      "I  cloud -I is       The  are  not  likeh   to  prove  purchasers,  and  accordingly  limits 

h     applied    to    the  display   with   aibstantial   benefit  to  hi     pocket.      If  he 
Carruther-  (hmld.  onh    the     aim     proportion    ol    I  a-   do   the 
mil  work,  and  from  Marion      o   ptic    of  artists,  he  would  speedily  have  to  shut 
may  he  i     peclei                                     ■  up   .hop.      Apart    from   it-    bijou    proportions,  the  Water 
lure  from  an  individual  colour   Society  -■  display   is   thoroughly  interesting  ;  son  ic- 
ons   with    l"'  ol  the  work  show  n  by  older  membei           ndeed  meri 
ncerity.      When    he    attaii  duplication  of  themes  which  with  slight  variations  of  effect 
lepth  and  warn                  our  he  u  ill  take  rank  as  one  of  our  have   been   repeated  again  and  again,  but   even  the  most 

o  a  fine  pieci  hackneyed  of  these  are  redeemed  from  the  commonplace 
ol  worl                                                      ol  wetness  in  the  wan  by  fine  technique,  while  with  them  are  a  great  number  of 
\li     I"  eph   Simpson,    is  one  ol  wholly   fresh   conceptions.     Among  the  last-named   must 
ii    the   i  diibition.  be    included     Wind  and  Sun,    by    Mrs.    Laura    Knight, 
le   i  I'm  in     ,       1 1  ii  i  obviou   .  loi  one  lei  showing   a   couple  ol  girls  on  a   cliff  top    overlooking    a 
u   the    subject    than   in    the   way  in   wh  wide  expanse  ol    sea   and  coast  line,  and  surmounted  by 
it    resolve     ii  e  i  at   a   little  a    blue   summer   sky    flecked    with    heavy    white    clouds. 
;  ant   and   forceful    painting.  I'he  charm  of  the  picture  is  in  its  wonderful   presentment 
.it  it  is  tin                   nt  ait  tu  ol    brilliant    sunlight;    not   the    white   glare   which    in   its 
eati      i                   their  picti  absence  of  colour  gives  almost  an  effect  ol  coldness,  but 
ndinate  tin                 I  ol  their  brushwork   to  sunshine  pulsating  with  colour,  making  lambent  the  wind- 
er.   Fredei  ck    F.    Foottet,  in  '  leared  atmosphere  and  rendering  more  intense  the  vivid 
/■'arm,  i  ilues  ol  iky  ami  sea,  the  verdant  green  of  the  grass,  and 
il                ■     landsi   i])e.    .ecn    undei     .tru  the   golden   sheen  of   the  girls'  hair.      To  combine   these 
ride-cent    quality  in  his  coloui  hues,  pitched  in  the  highest  chromatic  scale,  into  a  joyous 
if  nature  he  depicted.     Other  harmony    without    marring    it    by  a  crude  or   discordant 
ies  include  /'//<•  Approach  o, (.littu/nn,  note  is  an  achievement  on  which  Mrs.  Knight  has  every 
the  I  'alley,  l-'allai  w,  by  Mr.  reason    to   be    satisfied.      Mr.    Sims   sends    two    fantasies 
|ohn                                                         Mr.  1).  Muira)  Smith,  reminiscent  of  Watteau,  but  of  Watteau  with  a  difference, 

Id  have  been  improved  for  the  inhabitants  of  the  French   painter's  ideal   world 

on   ol   the   cloud  forms:  anil  the    men    and    women    who    take    their    pleasures  with   a 

Mr.  Harry   W.Adam.  melancholy   and  grave  scdateness     are  replaced   by    the 

med,   Soi/n  people  of  an  earlier  age   when  the  world  was  bubbling 

,   ph    lleadley,    is  a   good   piece   of  ovei   with  the   joy  ol   youth.      His   Puck  in  the  Fountain 

,1    Xonitiindy    l-'arwer.   by    Mr.    I.  is  hung  low      too  low  to  be   properly  appreciated.      Seen 

much   knowledge,  from    a   suitable   height    the  figures  in  the  group  would 

ii    i      >eii       well    modelled,  resolve   themselves   into    component    wholes   instead   of, 

nil  toatmo-pln  as   now,   appearing   a   confused    mass.       The    Wedding  oj 

1       I       ■.  ml    I'atry.  though  Sylvanus   is   marred   by  the   introduction  of  the  gigantic 

a    .veil  head,  which,  body-less,  and  looming  above  the  trees   like 

Mr.     Hal     1 1  in  "in'    ' '':    ivagant    phantasm,    gives   a    note   of   unreality 

,     broadly  ord  :"  the  idy  Mr.  Sargeant's  pair  ol 

charming    sit  draw  •    masterpieces    ol    concise    expression;    one 

e   ,,|    the  would  wish  that  they  had     o  greater   to   express. 

I'he   artist   paints   with   a   curious   feeling   of  detachment 

i  Mr.  Philip  from  his  subject  ;  he  is  content  to  set  down  what   he     e< 

e  ,,l  hout     revealing    the    w  hy     and    the    wherefore    of   his 

i  H      Mr.       I  :  -cm  ral      example-, 

him  in  a  more 

mpn  pha  c  than  u-ual.     liroaillyand  succinctly 

ng    nt   the    tenderness    which 

tally  di-tinguishes  his  works,  the  forceful  and   sui 

.  ,  ii  ts  the  theme     a  wild 

otids    and    an  hed    by     ;i 

.in.'.   by    ( 'iilm    H. 

'  att.nniiii  (  rain,    Glen    Brittle, 

W dtei  -colour  ,    ,  .  . 

of   barre      mountain   side, 

.-  faint   gleam  ol   water} 


(  itrrcut    .  I  if    .\0/r.s 

;ht    ]llst    beginning    t>)   appear,    .uxl    lilt-    -.pangh  -■    "I  >pecial     miliiT,        M                     liould     be     lli.ulc    ol     Mi. 

i- which  m. irk  th urse  >if"  a  h;il!'-<  oncealcd  stream.  Charles  Whympci    ■/'  ■.■ 

In  tin-   the  aspei  l  ol    intain  ami  ,ky  ha,  been  -  iosel;  wi  ought  study  of  hud-   in   the  snow,    ii  uliu  h  the  ih 

i'il  .mil  set   forth  with  ilirccl  anil  \nmn-     incei  of  the   birds'  phni                     ol   the  thistle,   agn 

['here  are  otlu-i                   equally  inti                  i  -  an\  ol  tin  ,  i  they  are    resting   arc    I                   v  i  1 1 1    an    iniit.it:  \c    ti 

already  mention'                  ling  the  several  tine  examples  ol  which    would   appeal    to    1                      ,  ami    whii  h    set    are 

the    I'resident,  Sii    Kdwin   A.  W'ateilow,  all  distinguished  e\pn      ed  with  a   delightful  feeling  I'm   atmospheix    truth. 

b\   atmospheric    qualities  and    tendei    1  olour  ;   the   retined  '«■///  »,/,  li\    Mr.  <  ieorge    l  'ockrain.  1-.  a   line  tonal 

nature    studies    of    Mr.     \Y.     Kyre    Walker;     Mr.    Arthur  harmony    a     little    cmpt\     "I     interest.        Mr.     K.    1 

k.ickham's   two  examples  ;  a    powerful   mooi  ene,  <  '.oodman's  T,;ul  ,/nd  (>/>,//  i ,  a    well    attained    01 


\       CO  K  M  s  1 1       \    \  I   I  I    '1 

The   />e-rr/,d  Mill,  lis    Miss  Alice  Macallan   Swan;    Th, 
Shinin  i\    Mr.    1).  Y.  Cameron,  and   many  other,. 

'I  he  exhibition  as   a    whole  rank,  as  one  of  the   best  that 
has  ever  been  held  111  the  I 'all   Mall  C.allery. 

TlIK    hundred    and    second    exhibition    of  the    "Royal 
Institute  "I    I'ainters  in    Water-colom  "   suffers  from   the 


i 

colour  phrasing,  delicate,  aibtle,  yet  reali  ed  will 
and  -.en!  nut  brushwork,  that  beai  e\  ei 
perfect  spontaneity  of  thought.  In  Tian<t  ,/nd  //</ 
\yiii/'//\  Mi,,  I.  I.,  (doag  shows  rich  colouration,  bin 
hei  grouping  1,  unsatisfactory,  the  figure-  all  being 
huddled  together,  and  the  ,]>ectator  ha\  mg  1"  guess 
which   one    is   intended    for    the    irate  godde  A  <  lever. 


The  Royal 
Institute  of 
Painters  in 
Water-colour 


eventuality  "I   the  greater  pan  ol  bright   drawing   "I     "ve//  ,ind   Se<>      .Yor/o/h   ('o,iW    1,  b\ 

work  displayed.       It  affects  the  specta  Mr.    CeorgeC".    Haite,    and    Mi.     I'atton    Winter  t  ontri 

tor    with    much    the    same    feelings   a,  bute-,   some    uveel,  low   toned    landscapes       <  >t    the  largei 


expeneni  ed  b\  a  nx  iimtaineer 
when  passing  along  a  high  table-land. 
lb-  ina\  be  at  a  great  height,  but  he  1  an m it  realise  it.  I"i 
there  are  ii"  a,,  ents  or  dec  livities  to  impress  the  t.u  t  mi 
In,  imagination.  'flu-  cxhibitoi  -  .it  the  Institute  appear 
ix  rally  inspired  1>\  the  same  ideals  :  1  In-  least  proti'  lent 
ot    them  attain  .1  high  standard  •  >!    tei  hnii  al    proi 


Mr.  Frank  Spenlo\  1 

1  l.iiiu ,    attention     as    one   1  it     '.lie    most    be, 
ami    \h  ictii  al    Ian-  Iscapi        1     the  exhibition         I  lie    nx  ion 
1-11  -mg     1  >\  er    ,1     1  in  >a<\  ipe   of    hill     .uxl 

valley,  the  main  leatltre,  ol  whii  h  are  distim  tl\  \  ble, 
but  :  in-  detail  ,  11  e  all  merged  111  1  he  myster\  ol  the 
night.      The  work     -   realised  with  mix  h  power  and  l'i 


and  the  result  is  that  tin-  general  effect   "t    the   exhibit  1011  and     should     still     furthei     enhance     Mr.     Spenlo\e  Spin 

•.one  "t   monotony.       II   there   wen-   more   ,uperlati\  el\ 

good  works,  or   even  a    proportion    ol   one,  utterly   bad,  :t 

would    afford   an  apprei  lable   re  I  ef.      When  their  are  ,o 

on    \  iew    it    is    diffx  lilt    to   pit  k   1  nit    tin  ise 


love's  repute  as  a  landscape   art i   t .  Anothei    nx  n 

scene  1,   Mi       1  Moser's  Tick  Turfdn  ,>o\si> 

Yen  .  o/f/s,  d      \  /'/:>//,  ,'//■'  •  -    I\id 

from    London  lo    )'ork,  but   11  re  "I    the  rider, 


The    (  ouiioisscitr 

■  :  I   win*  ii    r  1 : ' -  .    by   h               "    i    kc   .1  fluent,  l>i                                                            and  the  refined 

:           1             I'lie    trancjiiil lit>    ol   the  colour    bespeak    the    powers    of    a    coming 

.'■v.  ler.     A  delightful  Wilson     a  lake    cene    n  the   Italy 

of  the  moon,  is     o    |>i  1  thai  the  paintei   loved  so  well      i                            exquisitely 

on    by   resound  tender  colour,  the  translucent  Quality  of the  work  rcmind- 

.1:1  I    his   furiously    di                    '  one  "1  .1    masterpiece   1  > >    Claude.     Then   then          1 

Mi     Dudlev  II                   iv      fill    picture    o|  line      ketch    ol    Cainsborough,    and    a    most    inten 

•  '■  (J/it/y,  p  1  ture  by  him  in  his  earliest  period.      This   is  .1    portrait 

oni    <'i    tin    prim    p                    ,  is  a  truthful  ol    his  terrier  Hamper     "  a  most    Sagacious    ' 

m.il  piece  ol  work  distinguished  b  are    told    in   a    marginal    note   to  the  Catalog ui 

\  t  tli                                  the  Society  ol  Mil  modelling  and   well  -rendered   t  ex  tun        erving  to  remind 

on,    the    woi             own,  us    that   ( lainsborough,    almost    alone   anion-    the    great 

lil    ol   the    late    King,  by  portraitists  of   In.    period,  could  have  attained    greatness 

I'ra                                                   i\   i"    ng    him  :    too  as   an   animal    painter.      A    le     ei    known  man   is    |.  \V. 

Chandler,  whose  portrait  of  I.iidy  I'loyd  might  well  prove 

an  enigma  to  anyone  not  ai  ipiainted  with  his  work.      The 

bettei    epitome  ol    Li,  canvas  shows  the  inlluence  of  both  Hoppncr  and  Raeburn 

1     was     slowly    developing     undei  or  was  it  that  the  lessei  man  expressed  his  own  person- 

foreign  tutelage  to  the  earh    years  of   tin  t\   ,1.    trulv  as  did    his    great   contemporaries,   ami    ili.it 

Early  British                          ,                         ,              ',  '        ,  ..  '                ,   '          .      .                                      .            ,          .  , 

1  at  the  cxlubii  what  we  take  for  mutation  is  merely  the  reflex  of  the  spirit 

Masters   at                  , ,                  ,        ,  '           ,  .    ,.                      . .  .    ,                   ,  .    ,                                    ...              .             ,,  - 

...       ,       ,,            in  Messrs.  Shepherd      1  lallenes  (27,  King  of  the  age  which  was  common  alike  to  them  all  .' 
Shepherd  s                                  ,                       ,       ,              , 
.,    ,,                                         it.  lames  s).     In  these,  tin 
Gallery                                                                                             ' 

ma   tei     ari                        adequately    n  At    Messrs.  I  )bach's  C.allcnes  ( loh,  New  Bond  Street 

th    them    tli'-    men    <>|    lesser    note      tho  e  were  gathered    togethei    a  half-hundred   ol"  tin-   drawings 

ie  I  of  their  conteiiqiorai  1    ,  and  etchings  of  that   well-known   Dutch 

idiom       1                                                         ited  to  ill-deserved  Water-colour  .^^     M;ln  Alexandre  Jacques    [Saner. 

1                                 1      1    .1                     1                                       ,  .  Drawings  and  ....                                 ,                       ,            , 

iw  emerging.     1                               B  1  hcse  were  severely  restrained  in  colour, 
Etchings  by 

oldei    b      hvi                   hail                         ,  the    drawings    lor    the    most    part    being 

,           '                           ,                    .  ,  '  M.  A.  ).  Bauer  ,                    ..         ,   . 

.•>  hom,  ho..                           vcd  by  nearly  a  quarter  almost    in    monochrome,    relieved   here 

ol    .1  ol    ,1    lad_\    and   gentleman  and  there  bv  haunting    p. is, ages  of   colour,   a   glimpse  ol 

1     Mi  Shepherd's  exhibition   show    that    lie  ethereal  blue  or  a  touch  or  two  of  red,  the  more  effective 

1  wort  by  reason  of  their  contrast  with  their  low- toned  environ- 

possi        Hogarth'  1  ne  1  it       ( )ne    of  the    most   beautiful   of  the  more   pi 

tonic    harmonies    was  a   drawing   ol    The    /•'/   Malial,  its 

ei  of  the  .)/,,,,  nowy   marbli  ;  gleaming  in  the  moonlight,  bai  Led  by   the 

po     -        an  I  dues    of    the    evening    sky,    and    rising    like    the 

■   attainmi  '•  ba   elc        ice  1     ol    a    '  but    M.    Bauer   wields 

repri e  of  h      :      e  1      ay  -  iter  i lower  as  a  master  ol  line  than  of  colour,  and  it  is 

itirisi  bvthi    power,  expressed  with  rhy  thinic  utterance,  that  he 

.    1       ii  ng  he  depi<  1  .  whether  a  hurrying   crowd, 

edimn,  tho  01   t!<  if  a  Hindoo  temple,  with  a  strange 

feeling  of  tranquillity     a  sense  of  the  eternal  that  is  above 

i  ..  (<  all  transient   featun      of  local   topography .     1  >n   him   the 

t  the  1  ii.ii.e  of  the  East  ha,  laid  its  thrall      not   the 

by    Raeburn,  doe     not  |-..   •     (.    the    tourisl    know,    it,    garish    with    colour   a]\>\ 

Ii  tu  ,  rudi  1  n-glare,  but  tin-  insi  rutable  [•  a   t 

uhosi  Ii  dden  behind  the  \  es  ;    whii  h   wa- 

lirm    of   1110111  No  m  iw   befon  imids   were   built,  j 

with  eternal  youth  yi  fore  the  beginnings  of  history, 

risiics  1  example  In 

"I'm    ,ui'  -  ait  was  to  be  found  in  the 

inpn      -      tin       ub  lo\ai    art  mi  \  lew  at   the   "  1  'ore      (  .ah 

liml  than  il  one  had  '  ■'  ■■•    1;  md  Sti  eet  .       In  these  there 

N'e.u  b  Slevac    Art  was   no  :    they    expressed   with 

nc;i  the    frank    /i.u'ri,;-    of   a    young    people. 

th,  re  is  no   1  >a  of  the  present, 

Lit.     linn  of  local  colour,  topography  and  costume. 

i  n     of ne  exhibition  to  the  other   was   like   pa 

lYoin   the   gr.i        tone  of  a   1   ithedral    into  a   tulip 

I'he   pictun  re    not   only   interesting 


C  urrcut   .lit    Notes 


,i,l-.    mI     lilt-    1:1,      ill     II 
loun    people,  lint  al  -,, 
i\\  ing    tin-  dI    tin 

I  ,,( ■  .i  I  s<  lion  I  "I  paintci  -,. 
\\  In  i -, ( ■  outli  ink  is  mch\  iilual 
.un!  in  a  nil  w  h  o  m' 

technii  al  attain  111  e  n  t  s,  e~ 
penally  in  1  i. 1 1 1 ■  i •  mii,mi  .  coin- 
I ,  ii.it  ii  hi    cil   masse ,   ol    \  ivitl 

i  ololll  .    are    n|'  a    high    (  II  lllT. 

Till',   gall  e  i  y  "I    Mr.    K. 
( !  u  t  e  k  u  n  s  t    ( i  o,    i  ,i  ,i Iti  in 

Street.         \V. 

Lithographs 

by  Fantin 

Latour, 

Legros, 

Charles 

Shannon,  and 

Whistler 


always     <  ,  m 
tains     Mime 
thing    ni    , 
,   e  p  t  i  o  n  a  I 
n  t  c  i  c  .  t    I,, 
lovers    o  i 
l.l.i,!;    .in,l 
w  hite,  .in,l  the  disphn  oflith, , 
graphs    1,\     [■'  ,i  n  '  i  n    Latour. 
Lcgl'i  is,  (   li.u  h-s  Sli.iiuii  hi  an,l 

Win  •:  In  wasnoex,  ept <  M 

these,  pei  hap,   the   examples 


I    I  ......  I     ',        M       I    I  i| ■   \l    \,     I. 

Mill      111  I.     [WIN  I  IN(,      M     Ml:    ri    1  i  r     ill', 
I )    H  I-  1 . 1       \ 


•A  ,   I  ,     t  I  : 

.i.in     l'<r  I  kin 

\\  hen 

how  i 

,  ,     I. ii      in     the     l>a<  k- 

gl 1     ,i  -.     in  il     t,  i     intertri  e 

i '    1 1  ■  ( •  1 1 1 1  g    , ,  I 
\\;:li    whii  li    \1  i  .    \\  ;  Hie    h.ul 

tic  keel    w.ivi    .      Mi 

lacked     - , ,  1 1 1 1 ■ :  :     tig    o I     \ I  . 

W\  Hi,    -    la i    lc    In   I |  ii  e, 

li  u  t    h  i  s    w  .  more 

cm,  itnni.il.     li  r  ii. id  e  f    in    its 
range    i  it    ellei  t,    and     peni 
I  e  i  ■  p  e      1 1 1  ( i    Nature' 
-.,',m!-.       His    rendering 

ol     ky,  i i it. i i n,  and  watei . 

varied  ,  i  s  p  e  ,  t  -  o  I 
sim  ■  1 1 !  ii'-  and  -  I  ,i  i  in.  w  ei  c 
marked    i ,  i     [  v    and 

,  1 1 1  ( ■  (  1  1 1 ,  :  i  i  ,  i  1 1  '. 

li       I)  e.i 
•  1 1 1 ,  i  n  i  a  t  i ,  i  n.      The   draw 
:  , : : ;  i      \  1 1    -    Mane 


hy  Shannon  were  the  most  fascinating.     Hardly  attaining  ('on  .        /  '  ■■  \lolo.    wen-   tin    wm    I 

the      .line   te<  Inn,  al    pei  I'ei  turn  as  those  ol    Whistli  r,  who 

m  directness  and   ,uo  inctness  ol   expression    nni.:   remain 

one   ol     the    great    ni.iMir-.    ol    all    time,    the\     yet     liorc 

evidence   ol    .,    more    sympathetii     pel  sonalit;    and     wci 

invested   with    more   gracious   -iigge  an  cue  -.-..       Tliose   ,  ,i 

I'lotessor  A.  Leg  ids,  highh  wrought  and  firmly  modelled, 

l.n  k  something  ol  tic  s.inie  spontaneit  \  .  and  the  -aiuc  ina\ 

lie  s.i  id  ol  those  ol  Kan  tin  Latour,  u  ho,  however,  in  certain 

i|llalities    ol    tune,    more    especial!)    the    sparkling    iride- 

cence  ot  lin  lights,  has  ait, lined  a  unique  excelleni  e. 


I'llK  "Si.    Mai  \    -l  'lull    fol    Wot  l.n.       I  lien, 'fitted 

Is     ill     the     cxllil 11     ol      "  I'm  ll.l   ' 

and   ■  a | ii  hy    Hi-'     Dm  lie 

ngham     in, ;    <   li.ind,  is,   held  ,ii 
\I,  Mel    e.n 

!  I.iym  irkel  ,me  ol    the  p.i    t,  \   , 

Ml,    Il     .Is    .   //.'         /        '         /  I    ,  'llld)l,      \,  I.     -'  ,. 

Were     .un,  ,:  i       III  I  pie- 

in    the     exlul  lit  ;■  m.    win,  ii  .  .  ,er    ,  ,| 

'ill.,  two  exhibitions  at  the  Lei(  i     ler  <  >  all  cries,  Leici  portraits    ,  ,1    well  known    persons     and     ncus    ol 


Portraits  and 
Landscapes  by 
the  Duchess  of 
Buckingham 
and  Chandos 


Square,    gained     by     then 

position,  for  Mi  ,\Y\  Die's  rendei  mg 

of  the  crowd 
Drawings  by 

W.   L.   Wyliic.  "1XVl 

R.A.,  and  Arthur      '^al  l.fr.  I,,.- 

£„.,„...,    p  t  '1"'  ln'  "l  l'li  t 

Severn,  JK.l.  ' 

,,ii  blue  - ■  i  .  i  ■. 
a  nil  under  sunny  skies,  tormeil  a 
i  oinpi'te  I,  nit  rast  to  the  present- 
ment ot  the  1,  melier  aspei  >l 
nature  by  M  r.  A  it  li  u  r  Se\  ei  n 
M  r.  \Y\  Hie,  pei  haps,  sin  i\\ , 
great  a  fo  n  ll  lies  s  I,  ir  Mm  n  ith 
seas  and  lair  weather.  'I'd  one 
not  spec  i  al  1  V  interested  in  the 
various  type.  >  ,t  the  na\  \  p'  u  ■ 
trayeil,  the  (  on, taut  repetition 
of  what  wa  s  |>  i  a  <  t  i  ,  a  I  I  y  the 
same  background  of  sky  and 
water  \  ei  ged  on  monotony.  Some 
ol   the    mint   pleasing  drawings 


I   III    r.-COI  ONI- I      Wl  I  1   I  \M     sill   K'KII  I 


in    ins u  1  .    even  \    i|u;ii'tiu 

'  ,t    lie-  line  pi,  ture  ol 
i    eul    i   olonel    Willi. un     Ml 

^.  r.  ■  r  W    ll    I  ,      Il  '.'.    • 

The  Portrait  of 

men 
Lieut. -Colonel 

win  s:u         -a       ''"'    "  ll1  "'  ":i 

William  Sherrif  i 

tin-    Kaebui  ii 
e.xllil  ct;,  ni  at  the    [■  i  en<  h  <  i.illei  \  . 
i  i  nit. lined    m    tin      I'  el  n  u.ii  \    nun  i  - 
1  KM     o  I     'I    li  I      (    ,  i  \  \  I  I  i  -      i    i     i 
M.\(. A/I  Ms,  we  an-  able,  through 
die  k  i  n  d  n '        , ,  t   a 
to  i  epi ,  iilin  '    an  interest  ing  nun. a 
line   of  the   gallant    ofl'n  er.      It  n 
Mil  miseil   that    Kael  aim's  portrait 
w  as    painted    ti  ,iin    tin  ,  as    there 
appeal's  no  e\  idem  e  to     In  iw  that 
the  (  'olonel    eve]      at   to  the  al  tlst, 
,  u   had  ,  ippi  H  (unity   to  do  -o.       1  n 


The    (  onnoisseur 

■i  <■    I  h;it    thr  i  \rt.''  w  hi(  h 

ece  ni   work,  works  b\   W.  Ward,  S.  \V.  Reynolds,  and  other 

uacteri  ation    to    l)i      i  well-known  Bi  li  .      omewhat   n 

■  i  N    painted    from   anytli  i  hol\   to  think   that   tin  books  of  this   kind, 

ny    i"  which  afforded  outlet  for  the   ralent   of     o   mai 

power  of  rea  the  pergonal  i  the   past,  no  lo  i  What  w  a 

i  which,  in  the  instance  of  men  done   by   the   burin    is   now   done    b\    the   camera.     The 

i     i         i\     no    other    British    artist.  transfei    is   not  wholh    ;i  c   los,.      While   the   more 

iherriff.  the  of  the  portrait,  proficient  engravers  attained  qualitie    in  their  work  which 

c  piom-i  the  estab     hment   of  o  cannot  be  equalled  by  photography,  their  plates  were  not 

'lit  their  lives  in  exile  o  much  reproductions  oi  the  pictures  illustrated  as  trans- 

ul  helped  to  win.       He  lations.      In  other  words,  they  aimed  less  to  give  a  literal 

h    -upremac)    in    Ini  dcring   than  an  artistii    one.  and  hence  took   liberties 

.iit  in  the  stirring   event     ol  with   the   tonal   values  of   the    originals  when   their  exact 

The  inosi  important  of  these  was  the    lorm  reproduction  would   have   interfered  with  the  chiaroscuro 

i.   when  Tippoo  Sahib  was  effect   oi  their  plates.      Photography,  on  the  other  hand, 

ic-1     Shcrriff    was    appointed  >i    al  not   only   gives   faithfully   the   tone   and   colour   values  oi 

■nun ii  tah-.ed    by  n     liant  a   picture,    but    reproduces   the  actual    brushwork    of   the 

n   1802  at  the  coni|)ai  age  artist.     A  look  round  the  exhibition  of  the  publications  of 

Messrs.  Braun  &  Co.,  now  being  held  at  the  new  gallery 

of  Mr.   Charles    Hauff    62,  Great    Russell  Street,  W.C.  , 

ill    all  es  II.,  Nell  i.wvnn  -how,   the   marvellous    advance   that   has  been   made   in 

.    ,        .        .  [ill   a  reproductive    photographic    art    of   recent    years.       The 

■    ones  of  camera  is  no  longer  a  blind  piece  of  mechanism,  but  used 

Nell  uwynn,  t||r    ,,t]1(.,     Im-    |,m     fraj]    i,,-,,,,  by  capable  exponents,  is  just  as  much  an  artistic  implement 

aved  by  w]1()  ,     ,.,      ||(  as  the  graver  or  pencil     an  implement,  indeed,  which  is 

remembered      onlv     b  cal  limited   in   its   range,  but  which   within   that   range   is  all 


,er    'e,  y  Hei    fe;i  powerful.      Merely  a   selection  ol    photographs  are  hung, 

(  Alfred  Bell  &  Co. 

edition   limited   to 


(Alfred  Bell  cV  Co. 

I,,,     us    in    main    por-  as    the    publications    oi    Messrs.    I. rami    \    Co.    are    too 


trail  mm  numerous  to  be  all  on  exhibition  at  once,      rhey  comprise 

200  artist  s  prools  ,  .       ,,  ,  .      ,  ,  ,,',-,,, 

.  in  that  bv  Sir  I'eter  Li  what  is  practically  a  record  in  black  and  white  of  all  the 

in  colour  at  L.)  .\\.)      <  .,,,.., 

i:h    now    h  onal  worlds   masterpieces,    for   the   gems  oi  all  the  principal 

n,l  ami  1  1     half-dozen  mtinental  galleries  from  the    iTado  to  the   Hermitage, 

derestima  and    of    most    of    the    best  -  known     public    and    private 

co    ections  of  England  and  America,  have  been  laid  under 

■  ,.     \l,       '.1     1   ,,rma  >ei    oi   prool  I  low  thoroughly  this  has  been  done   may 

:,,,:   b\    Mi  '    gleaned  from  the  fact  that  over  400  works  b\    Rubens 

Street,     st.     [ami  oduced   and   nearly   ;oo  b\  Corot.      Mr.  Pierpont 

Morgan's  collection   1-  one  of  the   latest   to   be   included, 

tho  e    ol     Sir    Julius     Wernher,    and     the 

collection    at    Paris.     Among    the    series     oi 

fmi-sh  photograph    which  should  specially  appeal  to  the  student 

1      ;,.,,.  to  :ire    those    Iron,    the    drawings     by    great     master,,    the 

the  Holbeins  at   the    Basle   Mu  eum  and   those  ol    Leonardo 

l.iithful  in  all  the  e  In  'K-'ing   the   two   most    recent   addition,.       Included   in   the 

exhibition  are    ,    ,elei  Hon   of   fai  similes   in   1  olour,   illus- 

tral  uls  ol   art  from  the  tune  of   Botl 

to  the  present  day.      These  are  generalh 

and    show    how.   even    in   <  olour,  the   camera    is    in\ 

realm   of  the   reprodui  tive   artist. 

to     M  1  ■  t     of     pO|) 

Mi  1  it    oi    the    earl  ei    regalia    of     England    ha-    dis- 
ed.       Ih'  Richard    the     Lii  in 

1/  Hea                 -  eted  the  country  of  the 

Coronation  ,   ,               ,            ,        ,    , 

jewels  '  !:er  lun  ul  lhe  r">al  jewels  oi  the 

■;)■    1  .vhile  the  ai  cumulations  made 

bv  I        1    ithei    fohn  to  them  are  now  buried  be 

Photograi  ,  ,  .        .  .  .,,  ... 

,  where  they  will  remain  until  some 

or  the  adventure  oi  .1  detei  n 

the   light   of  day.      A    feu 


Current    .hi    Xot 


( > 


v  ,  later,  .ill 
of  tin-  regalia  on 
which  Charles  I. 
or  his  adherents 
i  ould  lay  hands 
went  abroad  in  ex 
change  tor  muni- 
tions of  war  for 
the  royal  <  in-'-  : 
lint  til i~.  i  n  I'oa  d 
was  incoin  p  1  c  t  e. 
and  many  of  the 
chief  tic i  siires  re 
in. lined,  Among 
t  h  e  ^  was  t  h  e 
great  rub\  once 
belonging  to  I  ion 
Pedro,  Kin-  of 
Castile,  which  w  as 
the  only  recjuitnl 
gained  b  \  the 
black  I 'mi.  e  foi 
r  e-s  ea  t  i  n  g  that 
iiKiii.n  i  h  ol  evil 
in  e  m  or  y  i  hi  Ins 
t  h  ron  e.  T  li  e  n 
there  are  Oucen 
E  1  i  /.  a  b  e  t  h  '  s 
hoard-,  for  the 
Virgin  ',*  u  e  e  n 
loved  ti  i  de<  k  her- 
-.(II  u  ith  jewels, 
a  ml  lived  at  a 
time  when  she 
i  on  Id  gratifv  hei 
desires  .it  a  mod- 
erate cost.  She 
bought  ma  n  y  dt 

the  finest  gems  belonging  to  the  Frem  h  Huguenoi 
at  mm  h  under  then  real  value,  and  was  thus  enabled  at 
the  same  tune  to  gratify  her  taste  ami  provide  money  for 
the  assistance  of  her  I'rotestant  allies.  She  also  bought 
the  wonderful  pearl  rosary  of  Man  Oucen  of  Scots  for, 
it   is  said,  less  than  a  third  of  what  it  was  worth 

Some  of  the  pearls  and  diamond-,  thus  obtained  ap- 
peared in  the  diadem  of  the  Virgin  Oueen,  and  \v    i 
m   the  arches  of   King    Edward's    crown,   which,   slightly 
altered,  will  also  be  worn  by  King  ('leorge.      In   tins  also 
is  the  rub\  of  the  black  I'rince,  and,  latest  addition  of  all, 

there   will    be   set    in    front   the   lessei    Cullman    dial id, 

with  the  exception  of  its  greatei  namesake  the  largest 
gem  in  the  English  regalia.  It  surpasses  in  =i  e  even  the 
famous  K'oh  i  nui.  so  long  the  pride  of  the  ('town 
The  Koh-i-nur  was  not  set  in  King  Edward's  <  rown,  nor 
does  it  appear  in  that  of  King  George.  Since  it  has 
formed  part  of  the  English  regalia  the  famous  diamond 
has  been  worn  by  queens  only,  in  deference  to  the  wide 
spread  superstition  among  the  natives  of  India  thai  the 
gem  brings  misfortune  to  its  wearer  if  the  lattei  i  .  a  man, 
but    is    harmless    if  worn    bv   a   woman.      It    is   said    that 
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aboiil    tli 
,      o      tmng    thai 
!  lie   lal  - 

11  1)  |  Cl    I         111  ll      to 
allow      the     Koh    i- 

nui  to  lie  set  in 
In-  crown  :  ll  w  i- 
,  i  <  i  <  i  i  <  1  i  1 1  g  I  \ 
n  that 
il  U  ee  n  A  le  ..- 
andr.i. 

Muei  n     M 
crown 

to    ,l| 

peal    to    In 
entirelvi  oinpi  .-ei  1 
ol  pn-i 

s npleteb      i  - 

i e  t  a  1  (  ( i  in 
posing  i  1  ((in 
,  ealed  l.eneal  h 
the  wealth  o  I 
gems.     1 1   is  made 

ill     .11    (    (  i  I  "i  1  .1  II  i    ' 

with    tl 

■  le,  w  llli  i  i  : 
a  i  ompleti     re    i 
al   of  thai 

led     din  ing 
the    latter    poi  l ,(  hi 
ot    the     Vii  ti  'I  l.l ll 
era    The  tei 
then  was  id  mount 

.i     in.ii     ' 

i    .  1 1  i  1 1  ;  ; 

c   .Hid    I  ii  illi.iii.  \    but    with   ab- "lute  disiegard    to 

neral  et'fei  1.   -o  that    the   i  estilt    was   often    uglv   and 

(  luiiisv.       Nowai .  ii  i, nil     ii 

-\<  me  >  are  cut  in  accordance,  tl  ling  a  liarmon'n  im 

and  t .  i  s  t  e  1 1 1 1  a  1 1'.  1 11  g  i 

Ii    is,   however,   not   onb    the   Crown    icweU   which   are 
aftei  ted    b\    the  in,         I'he  in  .  asion       one  w  huh 

(.ills   forth   a   dispkiv   of  |ewellery   ol   even    kind,  not    tin 
least   interesting    items   of  which   are   the   charinin 
venirs  in  the  form  "I  brooches  .i\\>\  other  ti  nkei  .  beauti 
ful    in   tin  in  -e|\  es  and   forming    interesting    memoria 
an  event  which  marks  an  era  in  tin- 
lbs    late    Majestv     King    l.dward    bought    main    of    these; 
among    his   e   pc  being    two   brooches    pro- 

duced    by     Mi  --;        Johns. hi.     Walk,  ,     ,\      1  . 
( 'onduit  Street,  \V.  .      I  »ui  my  the  whole   ol    his   n 
continually   Used    these   and    others   ot    the    firm's   d 
t'  ir  pi  e  .''ilia!  H  'ii  w  hen  he  hail  occasion.        I  he   firm    ha  \  e 
i  ei  ieated    these  I  or  the  i  on  mat  ion   • 

i  ,'■'  (i  ge,  as  w  I'll  a  ed  many  fresh  i  me     of  a 

character,    m   which    beautiful    effect    i  -  obtained 
di-    reel     isi     ol  enamel  led    wi  irk      a    leaf 
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Tlie  Bowles 
Collect  ion  of 

Token  (Joins, 

VIedals,  etc., 
at  the  Bristol 
Art  Gallery 

I'm     i 

"t    w  h  i  <  1 1 
on   ill 

1    Exhil  i 

■ 
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d  with 
li  i  bi  t  ion 

'it      w;i 

drawings  and  a 

ly    of    the 

t  h  e 

North  cm   Art 

Guild, 

which  will  close 

on     the     2oth 

of    the    present 

month. 

The  Sale  of 
the  Collections 
of  the  late 
Lady  Meux 

A  SAl  E  which 

\\  ill  be  of  great 
interest  to  wide- 
ly varied  < 
of  collectors  will 
be  that  of  the 
contents  of 
T  h  e o bald  s 
1'ark,  W'althatn 
Cross,  the 
d  e  n  i  e  o  f  t  h  e 
late  Lady  Meux, 
w  h  i  c  h  a  r  e 
shortly  to  be 
disperse  d  by 
Me  ;rs.  Waring 
and  Gillow,  Ltd. 
(  >ne  of  the  fea- 
tures i  if  the  sale 
will  be  the  e.\- 
tensi\ e  coll ec- 
t  old  Eng- 
lish plate,  which 
ini  ludes  a 

tankards 

ranging   in  date 

from    1040  to 

c<   nn  n  ■  of    pi  n  ringers  and 

ilcmtc-ith  bi  les  such  varied  items 

1 11-,  silver  plate  of  the  th  and 

[>s,    and 

1  :   e\  ei  \  desi  1  iption.     Then   thet  e   is 

■  li.i\  e  been 

Hon.  Wi  ind  thirdly,  there 

antiquities  which  Lady 

of    Dr.    E.   A.    Wallis 

autln  'i-  !\    on   the 

hoped  may  be  pun  hased 

d   museums. 
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CORRESPONDENCE 


Special     Notice 


Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  Thk  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry    Dept.,   Thk  Connoisseur    Magazine,   95,  Temple  Chambers,   Temple  Avenue-,  E.C." 


ANSWERS    TO    CORRESPONDENTS 


Clock.       \ 3,701     (Iu11ch.il,     Madeiia).  — We   do    mil     know 
William   <     irrall,   o!   Lutterworth,   .1-   .1   celebiated   cli>cl 
and  to  trace  him   would  require  a   visit   to  the   locality.      Kiom 
111  "1  v  an  eli  ick  we  .In  mid  -.1  \  it  was  made  in  about 
'71". 

"Madonna    and    Child."      A;. Sou    (Wnithing).- Youi 
little  picture  ol  I  lie    \/atiouti,i  <inii  <  'In,  i  is  one  ol  the  veiy  main 
■  'I  :  lie  famuli-    <  'oiicggio.  w  hii  h 

years   l.een    exhibited    ill    the    \. mil    (i. tilery.       The    London 

market  value  ol  y copy  Would   not,  We  tear,  be  mine  than    •'  I. 

"  Remarks  on  Rural  Scenery."     A '„So6  (Mansfield). 

\Ve  are  ah.iid  that  the  \  alue  ol  youi  book  is  ipiite  small. 

Paten.      A;,Nij    (Sydenham).-    From    the    paiticulai 
tracing-  ol  marks  \ou  send  u  ,  we  think  the  p.itrn  w.i-  n  . 
Richard  (iieen,  who  was  working  in   17m.      We  aie  afraid   we 
cannot     y  ictory    v.i  lual  ion    with' 

object  il 

Etcher.       \  ;,.Sto  (Margate).      We  can  find  n -md 

I'eiev   ThmiKi-    to   whom   you   icfei.and   the   value  ol    hi-   u-oik 
would  lie  in  i 

Picture.  \  ;,Njj  (l;lack]iool).  We  aie  not  ac, pi. anted  with 
the    wnil.    ol    II.    Sinclair,   and    we   do    noi    think    youi 

would  be  woi  1  h   re  than  /'}  01  £\  at  the  most.      \\  <    cannot 

ludge  1  lie  value  ol  the  -ampli  i  -  from  vour  de-i  ription. 

Inkstand.      A 3,830  (( 'anne-).      It  your  in 
n  should  1  ertainly  be  id  i    m-ideiable  value.      The.  .  mild  only  b. 
decided  thlotigh  examination  by  expeits,  and   iVotii   voui   de-i  li] 

lion  only  we  are  unable  to  give  an\  opinion.      V In  n 

there  ;       in  ped  giee  attaching  to  it 

Coloured    Print.—  A 3,83 1    (Tiamoie  .      We   are 
cannot  givi   an  opinion  of  youi  coloured  print,  f'u  '•/ '.  i  and  lli-hr, 
w  it  Ik  111 1 

Staffordshire  Plates.     Aj.Sjo   (Kiikcaldy).     Inmi  the 

your    plan      came   lioin   the 

factory  .  n  J   Sons,  ol  (.'obi  idge,  who  gave  up  bu-ines- 

ab  mi   1  S41  1.      The  mark  would  piobabl)  tl  eii   value,    imi 

we  can  -ay  without   examination  thl    place  this 

at  a  bo  pair. 

Clockmaker.  At,s;n  1 !:, .  t,,n,  L'.S.A.).  Thointon 
I  leni  v  b,i  milted  to  I  he  ( 'lockm  ki  is'  i  '■  nnpany  in  1(199. 
He  may  have  been  making  1 that  date  to,  -ay,  till \  vear-  later. 

Oil    Painting.    -Aj,S4.5  (Stamfoul).      l-"r'-in  ihe'  photograph 

'!  is  nol  pi  1-  ilile  1 ,  to  identify  the  paintei  ol  the  picture,  but 

udge,  it  ap]>eais  to   be  .m   ongin.il    work    pro- 
bably   pa d    at    the    middle   nl    la   I    century   by   a    1  Hitch    or 

Belgian   aitist.      A     it  is  appaiently    -igned  ( ','.  \Y.  T.  de    lloffe. 


it  i.-  ipiite  po-ible  that  that  1-  the  name  ol  I  he  painter,  although 
in  woik  i  1.  I  iiuivii  to  11-.  The  value  in  the  London  niaikel 
may  be  /,  m  01    /  1 1 

MeZZOtint.  — A'  S44    (l'ireli/c).       We    are    aliatd    that    the 
111    by    I  lodge-    attei     I  v  liich   you    dev  1  ibe,    ha  - 

-mall  i-i  mine  1.  i.i  1   \  .due. 

"Lavinia,"  hy   Bartolozzi.     A  ;,s.io  (\\ .  heic n  1: ...id, 

\\     .        |'he  value  ol   I  arniia,  by   Paitolo/zi.    liter  ( lainsl ugh, 

.1-  de-ci  ibed,  .     mi  i-  woith    /  S. 

"Tale  of  Two  Cities."  A  3,850  (Addison  budge..  Ihe 
lii  ition    nl    th  ml    in    led,    is   w.  u  th 

(iold    Ducat.      A  3,853  (Ha    -  1.  ■).      I  he  v.d 

1  770,  w :.. 
I5a\ter  Prints.      A  ;  Nso  ,n,   ,  n 

.   Mountain  l\       .md    I 

;  .    ie-|iecti\  ely.      \\  e      houhl    not    ri 
them   ie  .111  1  lie  In  ink. 

China    Tea    Service.      A  ;, "-.<>.■      liedale).       Kn.m    your 

.1  iet;.  -il   we     I;-  mid    udge  that   \ china  i-  ol  the  w    1.   know  u 

c llowei    pattern    that  i- on  the   work  of  -everal   dilleienl    lac- 

"ii.  .  The  in. nl.  ol  a  in.wii  iivci  A  in  led  indicate-  that  it 
.  .one  I1..1.1  the  Uue  '1  hiroux,  I'aii  .  (1  I  iblished  177S)  ;  the  A 
.land-  tol    Antoiin  ;    undei   the    |  m  itei  In  .11    ol 

Mil  ie    An:.  11  I'he    mail.    In  -  .me'  iv    inaik, 

.III'  I     W.I-    -o    : 

"  Venice."      A  5,803  1  |;la<  knu  1..    D  iblin).      \\ ,    ai 
lh.it  t here  1.  little   demand  fm   youi   b  ...1.  with    illu     1 
[,inle\   Samboui  in         I '     calm    i-  mil;   abnt       1  ■ 

J.  H.  Dell.  -A;„S(iS  (Kccle  field).— John  II.  Dell  wa-  a 
lieipient  exhibitoi  a!  i  lie  Roynl  A  cadi  my,  tic  I  '.1  it  i-h  Institution, 
and  the  I'.iiti-h  Artists  between  the  \ear-  1S51  and  I  SMj.  We 
1  mild  lei  dlj  11  picluic  witho 

Plates  hy  Heathcote.  A3. SSo  (Longton).  The  locality 
■  I    I  lealln  ole's    I  actor)    has   nevei    been    .ettled.      I    ha  Id 

gilt    1  e    111    \\  ale-,    but     ihe    1'iince    el    \\  ale-' 
teat  he  1  -  won!  "  f'ainbrian  "  111: 

laclor)     marl    .      S]  iccimcn      we    have      ceil    are 

■    i  horn  then    ....  ii-eil   1  haracter   would  appeal 
re  make  ol  the  e.u  l\   pai  1  ol  la -1  1  eiitui  v. 
l-'ireback.      Aj.SSS     The   lireback  ol    whicli   you  -end  11-   a 
photograph  is  woith  from  /  ~  10      to  /,'lo,  and   the  arm     1 
(1  an    th.  ise  1  d  <  'harle-  1 1. 
"  Emblems."— A3, SS9  (We-t  Kensi 
tin-  I k  b)    I  1.1  'I'   irles,  a    di  -.  nbe.l  in  youi  letter, 
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GENEALOGICAL  AND 
LDIC  DEPARJMENT 


Special  Notice 


Till-  CONNOISSEUR  MAGAZINE  has  a  Genealogical  and  Heraldic  Department  under  the 
direction  o!  a  well-known  genealogical  writer.  Fees  will  he  quoted  on  application  to  the  Heraldic 
Manager,  95,   Temple   Chambers,    \:..C. 

inquiry  iul le's  family  history  i    an  idle  pursuit,  tending  to  fostei    pride,  ha     pa    ed  away,  and  it  is  now 

try   may   prove  helpful,   and  give  practical   lessons   in   man)  wa)   .      This   beii  recount  of  the 

ome   interest.      After  Wills  and   Parish   Registers  by  far  and 

<   •'-    '' •>-■  - .10I.1,.  "oid-mine  to  tin-  genealogist. 


I Willi  traces    pcuijjiccs  ui<;   uc  <-"    »"'"=    '""-1"1'      ....^.    ........... -..  . 

mcerj   Proceedings,   foi    the  record    ol   this  C I    ire  a  veritable  gold-mine  to  the  genealogist.      ( 

they  rec  ml   not   only  the   names  and  descriptions,   relationships,  and  descents  of  the  parti 
,,    ,  ,.  ontinue   to  the   present   time.      It    may  lie   imagined   Hi 

,-do  can   he  obtained   from  these  pleadings,  but   this  wa  nd   it    has   I 

lad   a  Chancery    mil   ai   some  lime  or   the   other.] 
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fro 

well     i,    those 
!  ■  ■.  i  .      il     i  the  [i  iwei  ■ 

ithori  ed    him   to   preside   o 
Herald-.,    without    th 

nded  over  afl  m  -, 

allei  ling 
.,:     the    College     ol     Ann 

in  i  ;  ;  -' , 
y  3  Mar.  ,i  i  '     w; 

It   was   in  the 
lies,  i 
- 

mces 
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deed 
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volume  called  "  15all  id   ol    Edwin   and    Emma,"  edited   by 

V.T.  Dinsdale  in  1S49;  the  notes  to  which  include  a  tabulated 

Ford,  I  Iairison,  and  Johnson  ;  showing  the  descent 

[  1,.    Samuel    Johnson,   and    his   cousin    Rev. 

(',, melius   II. hi:  m ben  1    "I    Darlington   (who  d.    1748), 

,.,,,,    1  Kurd.     The    i-   n      of  I  lornelius    Harrison,    ol 

brought  down  n  the  19th  century. 

DowMNc.      !  ription  on  the  tombstone  ol  Col.  Adam 

liellaghy  churchyard,  1  '■■.  t)erry,  begins  as 
"  In   th  osited    the  remain     ol    Adam    Downing, 

I    qn  _   ,  ncient    Family   in    Devonshire  and 


honourably   allied   in   this    King 


(  Ine  \\  ould   gathei  from 


this    that    lie    could     not    have    been    related    to     the    Calybut 
Downing  family  ol  Co.   Norfolk. 

I'AKTRinoK.       \nthonj    Merry   was  appointed   Envoy  Extra- 
ordinary  and   Ministei    Plenipotentiary    to  the    U.S.     10    S 

\.   far  a-  we  can  at  present  discover,  he  had  previously 

ii     posts  :  Consul,    Majorca,    1786  ; 

:!,  Madrid,  1787  ;  C  m  ul  1  General,  Denmark,  Sweden,  and 

1.799  ■  Seci       ry  1  -    at    Amiens,    1801  ;    1  nvoy 

I     traordinary    to    France,     1802.      The    announcement    .it    his 

ears   in   the    Gait.    Mag.,    1803,   thus:   "21    Jan. 

ial    licence    Anthony    Merry    Esq   late    Minister   pleni- 

!■',  Republic,    to    the    widow    ol    John 

1  ,r|.    ,,,     Herringtl  et     Hall,     Suffolk."       Hei 

for    [824,  "  4   Mar.  at   Herring- 
,;],  Suffolk,  Elizabeth  wife  ol   A.  Merry,  Esq.,"  and  the 
1      ),    no   doubt,    i-   his 
55,    |une    t.(,    Anthony    Mern     Esq.    ol    Di  dham 

men.— 1  ihaph  igh,  ol   Totnes,  New 

Devon,  ' 

given  in  Col.   \  ivian's 

/  •,;■„::.       In    this    pedigree,    howi  ver,    no 

ler  SI 

Will  ol    Richard    Kelly,  ol  Kingswear,  merchant, 

,,     ii,;-.      who     name.     John      Upton     sole 

w     Langdon,     William     Langdi  n,     and 

rs  ;    pet  nay    be    the 

n    America. 


■a 


' 


of  the  E*ft  of  Crt<a>t 


I  C  N  E  ,      10  1 


The  WorKs  of   Deceased  British   Painters  at  the  International 
Exhibition  at  Rome,   1911  By  A.  G.  Temple,  F.S.A. 


Tin-,  arra\  ol  examples  h\  the  deceased  masters 
of  the  lliitish  School  at  the  uir.ii  Internationa]  In- 
hibition in  Koine  affords  a  survey  of  a  lengthened 
period  from  the  time  ol  Hogarth  to  the  year  njio. 
Had   those  lientlemen  of   the    Kxeeutivc    ('ommittee. 


111  whox  control  l;i\  tlii~.  suction  nl  thi  exhibition, 
secured  .ill  they  most  desiied  to  express  the  develop- 
n tent s.  hi  in i  time  to  time,  ol  Untish  ail  coin  iivhended 
in  i  In-  1 1,  i  iod,  I  In  i  li  -,|  ii.i  \  would  has  e  been  eminenl 
and     remai  kable    ini .  ml    as    it    is,    as    ii 


Yoi  .    XXX.    -No 
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now,  the  expression  <>l  what  the  British 
Isle-.  haw  done,  iln-  place  they  haw  held,  and  still 
hold,  in  Im   ol"  art.  is  \>  r\  ade  piatcly  and  very 

oan  ol   works  to  an 

,o   distant    from    1  .ondon  is  great  :    but  the 

trio       n      ml    pulilii     spirit    on    tin     pail 

i,l    I  and   persuasion  on  tin-   part  ol    ivrtain 


sec  tin  in  here,  far  from  the  distant  northern  isles 
isles  which  were  the  home  ol  barbarism  when  the 
city  in  which  they  now  are  was  in  the  full  Hush  ol 
its  wondrous  accomplishments  in  the  lofty  walk  ol 
sculpture.  Not  for  2,000  wars  did  the  "sensitive 
plain  "  ol  art  find  root  on  our  shores;  and  now  in 
this  war.  n)ii,  it  ventures  to  give  expression  to 
itsell    in   the   1  entre   which   throb-   with   the   glories  ol 


\ 


[,,-1  1  m  Ol      roWTON 

1      1  1  iii  mil  tee  11  ellectiw,  and 

client. 
I  teeni  it    in     Kngland    h 

rin,  fn  mian.  mi 

Hi    art    ol     I  lirMilli.    and    then    111     tin 

■11  ■     imp  -  ''     ■  '  '['Al     tit 

Richard    \\  ilson.       Then 

-anno] 

!'    -. ■     borough,  .iv\'\  Komni  \ . 

round  these 

mind 

11     liriti 

.     id     11     is     with     a     lei  ling     "I 
11  tl      I '     n     I     hibii  ion 

! 

,     ■    1      indent 
■    ;  1!.      It  1-     train  1    to 


BY    W.     I>Yi  I'.,     K.A. 

the  antique,  and  whii  h  claims  as  its  very  own  Michael 
Angelo  and   Raphael. 

To  return,  in  Hogarth  we  em  ounter  a  fine  example 
-indeed,  one  ol    his   finest,  and.  being   so,  naturally 
enough  the  possession  of   Mr.  Pierpont  Morgan  —  The 
I  d,l   Stake.      /.offan)   follows   in   an    important 
ation  piece  in  excellent  preservation  belonging 
to  the  Marquis  of   Bristol,  and  that  admirable  work  ol 
Cha>  es    Town  ley  Among  Ins   Marbles,   lent   by    Lord 
<)  Hi-jail.     Then  comes  the  advent  in  the  third  and 
fourth   decades    ol    the    great    trio— Reynolds,    Gains- 
borough,  and    Romnev      and   one   notices   in   passing 
how   at    pre  is'  1\    the    same    period    in    the    following 
century    am  feat    trio    appeared    in    our    midst 

,,,    thi     three    pn    Raphaelitcs,    Millais,    Rossetti,   and 
llolmaii    Hunt. 

Unintluenced  bv  tl  exponents  of  portraiture, 
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Richard  Wilson  crept   side   t>v   side    with   thcni    in    his  tin.-    tlircc    male    portraits    more    pat  in  nlatlv    that    i>l 

traniiuil   and   impressive    landscapes   >'l    the   tcnderesl  I  >r.  William  I'eanc,  lent  In    Mrs.  bleischmann,  known 

poetic  fervour,   well-instanced   here   in    his    TeinpU    <•!  m  his  time  as  thi     "well-natured    l'cai<  e."  arc   all    line 

Vesta  at  Tivoli,  the  property  ol   Lord   Rarnard.     There  examples.      I 'can  e  was  the  paintci  rieiid,  and 

had    heen    nothing    like    Wilson's    work    in    Rutland  this   portrait    was  a    wcddii  n        in        I''   m 

heforc  his  time,  and  nothing  abroad,  excepting  Claude,  is   said   to   have    heen    the   iv<  ipienl    ol    tin    last    letter 


from  whom  11  mas   he  the'  first   inspiration   cam 


written    h\    ( lainshoroiiLth.      The   other   small    poitrait 


poetic  was  (  'lain  le  in   his  expression,  that   til   a  certain  ol  the  pa  inn  a  himsell  was  f\\  <  n  to  the  Royal  A<  .idem  v 

picture  now  in  the  ;_treat   collection  ol    l.ad\    Wantage,  hv  ( iainsboroiitdi's  elder  daughter.      Ronnie'    i    presenl 


llli:     M    AI'EGOAT  I'V      W.     HOI. MAN      HI    Nl 

Lord   r.eaconslield  oiu  e  said.    "  I   will    one  da\    write  a 
roniam  e  with  this  picture  as  the  central  s<  eiii  ." 

Of  Reynolds  we  see  once  attain  the  prettv  Kittx 
Fuller  (Lord  Crewe's),  and  a  halt-length  ol  Anne 
Daslnaood,  a/tenaards  Conn/ess  of  (/allaeav,  Km  l>\ 
Captain  Court  enay  Si  .wait,  R.  X.  The  sum  Her  kit-cat 
painted  in  Rcvnolds's  richest  luce  <  1 7 S  4 )  of  Marv 
Palmer,  Marehioness  ol  Thumond,  recalls  nun  h  which 
attaches  itself  to  tin-  painter  himselt.  She  was  his 
niece,  and  the  picture  came  to  its  present  possessor 
(Sir  ('arl  Mever)  from  the  dwatkin  family,  in  whose 
existing  home  in  Wiltshire  main'  ohjects  associated 
with  the  painter  personally  are  still  reverently  pre- 
served his  studio,  chest  and  palette,  paint-hrushes 
and  sketch-books,  and  even  the  dinner  plates,  which 
were  111  his  dailv  use.  (  >l  the  works  ol  (  lainsl)orou;4h 
there  is  lackiiiLt  one  ol  those  sublime  impersonations 
ol  womankind  with  which  his  dexterous  hand  was 
wont  to  deal  with  so  effectively  in  point  of  uia<  e  :   but 


in    his    full  len-th    ol    Mr<.    .S  -,.-v.    afterwards 

l.ad\  1> 'ran ;;•// ton,  from  the  collection  ol  Mr.  I'ierponl 
Morgan,  and  in  tin'  1  harmiiii;  ;jioiip  ol  .]//-.*,  Cia\ 
a nJ  her  Child  helon^inL:  to  Mrs.  Ideisi  hmann.  There 
aKo  appeals  a_ain  tin'  1  le\.i  heautv  ol    I.adv 

Hamilton  a\  "  F.it/'hrosvne,"  little*  more  than  a  sketch, 
limned  iiistanter  as  tin'  lo\elv  thinu,,  siiddenlv  turninu 
as  it  win'  wilh  an  Upward  ddclniiL!  jlam  e,  must  havi 
I  ne'ii  -i'i/ed  and  transfixed  to  can  \  as  In  the  pen  eptive 
eve  ■>n<\  unfaltering  hand  to  hecome  one  ol  tile 
sweetest  impersonations  o|  this  idol  ol  the  painter. 
Ronmev's  cleser  facility  w  i  1 1 1  the  hnish  is  displayed 
to  perfection  here.  An  In nir  prol '.1  hl\  -ailticcd  lor 
it  all,  .tnd  one  can  never  lament  that  11  was  taken 
no  further.  1 ,01114  in  the  possession  ol  Mr.  |effrc\ 
Whitehead  at  ( 'hislehiifst,  it  passed  some  twelve 
vears  au,o  to  its  present  owner,  Mr.  Harland  1'eck. 
With  The  MaeiYal  01  Sinelair  at  Clt'sler,  the 
twelfth    and    last    laird    ol    MacX.ib,    Racburn    is   seen 


Si 


The    ( 'onnoisseur 


'  U   UK 


I'.Y      D.     '..      RO 


\o  Ins   original    method 

h  'iiii  lis]  >la\  ci  1.      Sir 

I  1  l)est       IVpl'l    sen- 

ll  M'l'll,         .111(1     ll 

a     III  'hi. iiul   <  'hid. 


,  \iuhi!  K  ni  -  c\iii  in  I  England,  ami  is  sure  to  prow 'an 
attractive  work,  displaying  as  ii  dens  his  individual 
sense  Hi  grace  with  a  delicacy  ol  feeling  ami 
sensitiveness  ol  handling  which  marked  In  earlier 
work.        The    two    great    Knglish    landscape    painters. 


■  /■ifth  1  >m         Constable  ami   Turner,    are    represented,    th<     former 


'     Portrait    i'J    a    G'ir, 
\|i       I  loh.    mil   in   tin    quiti      i  iarkling 

\1|         I  ,  l    e\i  el 

II  11 

'   I  1  011,3 

and   0 
\1  l>\     Mr. 

It  exhibits  all  ol   win.  h  the  [i 

ol 

I  [ 

I 


in    two,    the    lattei    in    lour   works.       All   of   Turner' 

Prion-    to  his   later   period,  the   earliest  (1830)  is   The 

Sun    A'isii      /       Mist,    .ukI    six    years    later  saw   the 

cent     l/ereur\    and  Argus,    which    Lord  Strath- 

cona    has    kindly    lent.      Turner's    third   visit    to    Italy 

had    taken    place    in     182S,    and    following    this    came 

ons     ol     aerial     splendour,    brilliancy    and 

ukI    poi  tii     effect,   out  ol   which   rose 

as    this    and     The   Stair    P> 

1    blaze  ol    brilliant  hues, 
ms,  to  the   movement  ■ 
abound. 

in     the     display    is    the     Salisbury 
.       ii    1   -  instable  lent  b\  Mr.  I'.e.  1  ham.  a  tender 
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nu  dI  the  notable  l ■  <  1  i t "i <  e.  whii  h  lor  lonn,  lornied 
|i.iil  oi  the  well-known  colli  i  lion  ol  the  late  \l  r. 
Stephen    1  lollaiul. 

I  »;i\  d     <  "ox     .mil     I  'otman     figure     in     important 

..    mpli    ,  .md  we  see  two  ol    the  \er\    In  -I  ol    W  ilkie's 

Politician  (Lord  Mansfield's),  and    'The 

\\  r.  (  leor-e    |.  <  'hapman's).       Roth   are  as 

other   (  eli  hrati  d    works   ol    this   i  h  irai  ter, 

and  abound    in   interesting   incident.      N'a.smyth,  Ktty, 

< 'ollins.    .md    the    Scottish    painter    ( leddes    follow    in 


I  )\  ce,    1 .   1  .  I J  a  i  -,.  sandvs,  Miiu  on  Solomon,  ->| 
Stanhope,  and  |ohn   Rieli    i  ■,  :ui   in    \'ul  <i     Ins    i 

( )  | '    1 1 1 1  i  lion  d  a  s  o  n ,    i  n    I 

\1  •   i  i 

■n    iii  -,    w  hi(  1 1    p.  ) 

picture.      I  led    Walk 
tin    addition 

and    br<  ui-hl    lo   iis    pn  ct    ol     <  ompli 

by    Mr.    |.  W.   North.      With    the  i     two    in.  n    m 
grouped   (  'ceil    I-awsi  in,    w  hose    .!/  om    i  >i 


i  in 


BV     SIK      I   L>W  j      i    , 


.    i 


ordei  ol  date,  and  then,  coming  to  more  leciiit  tinier.  his     unist     power  I  ill    and     ..in,    i.      interprcta    o 

neoniitci    ( 'larkson  Stanlield    in  Ins  .SV.  .1/ 

|"lle  tlll'cc 


,l/(W«/|\lis.  W.  11.   Uurns'si,  a    work    lornierh 

clion  ol  the  fust  I  .ord  (  'he\  lesinore,  and  ol  a  \  inoiu  Cm         mil  /,(d/i    /  i  /foil,  will  i •omnia in  illei 

difl'n    i  ilise   as   1 1 . i \  1 1 1 _:    been    possessed    b\  n,  and  the  two  poetn    works,  Orplieus    uul  /■'//> 

ii  period,  too,    well    Stark  and  Vincent,  and     /  mall     u  i    ion      ol     li 

l.innell.    1'    ne.    Holland,    lioiiin^ton,    Iloratio    Me(   ul-  ire    icn     well  oine     n    the    exhibition 

loch,   I'.ouLih.    Idnhertv,    Kraser,   and    Landseer,   all    ol  I  ,<    -hloii,    wl  in  i  o  li    1 1 

ni;lv  in  evidence,  the  last-named    b\   the  voutli    ol  I      l  n 

■,in  //,':',  i,  m    h\    Mr.   Lin  kctl    Ainiew.  the  passion. iti     l<  ,    •  T  - 

[  ne- Raphael  it  es  an  entire  wall  has  been  -iwn,  belong  in;_:  to  M  is.  Allied  Mori  i 

Hire  ol    the    lit itish   display.      It   is  a  coin  mi 

noi    i ii  .li    this    briel    notice    to    do    more    than  painted     in    the  lined     am 

i  names  ol    the   painters,  and   near!)  even  nner.       Tl  d    l>\r 

ah    is    a    familiar    one.       Millais.    Rossetti,  11.  M.    Kinu   (hoi 


Ihi  iw  n,    and     1 L  iliinn     1 1  mil     are     -<  en     with 
idequate    effi  <  t  ;    as    are    abo     Rill  in     |ones, 


Pettie    ,i  in  1    (  hi  lun  names    w  hii  1 

me    ti nil     to 


The    Connoisseur 

■ 


'    U  M  I   ! 
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''  '     and   comrade   in   populai         after  the  statesman's  death  at  Queen  Victoria's  desire, 

III      readied,     pi  rliaps,    tlie     height     ol      his 

\'!1,      TIlC    )  \>!l  U[ 

\ ; 

I     <        I  I  i  !  \\  i ii  i  1 1 :    1 1 1 , i  r  1 1 1 1  ■ 

.  i   I  ■    i  1 1 .   I  1 1 1 1 1 

1  in  /'  '    ('A-,       <nd  Swan  arc  stronglv  in  evidence,  the   last-named  by  that 

.en  most  il    and    beautiful    pic  e    ul    h lealism    and 

teehni  |ue.   For  tune  and  the    />'ov,  lent    bv    Mr.    \V.    S. 


and    exhibited    .it    the    Roval    Academy    on   a    screen, 
tin'   annual    exhibition    ol    i  XX  i    havinsj    been   a 

I'n    eonie    ipiite    up   to   date,    C.    VV.    Kurse,    I ' 

K.    |.    Ciivgorv,    McTaggart,    and     |ohn    M. 


I  tateMiian 

\\  \  I  v  i       r  . \ pi 


Man 

rapid  -I. iin  i  itures,  it  will  be 


If     ,\  'i    that    th'     ISritish    section,    ranging    over   a    lung 

•  rrowtul    |i  nun  iently  oi  i  upied  the  attention  ol   those 

:  iite  it   .it  this  great    international 
ii  thorough  ami    convincing    representation 

fn  ol  i  r  ol   this  ci uintry  in  relation  to  art. 


il-^.x 
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Nailsea    Glass  By    H.  St.  George    Gray 


7he  gnnil  name  nf  a  man  i- like  a  Veiiii-i    irla-s,  which  one  Nailsea     -\.i~-     belonejii"     I"     Mis.    ('      K      t    hallico 


drop  ol   poison  will   liie.il    :     ir  liki       - 1 1 <  •  ■  t  ■  > i   papci,   which  one 
drop  "1  ink  will  defile  "      //  .;.  /"  ■   I  •    -  ;  . 

( I  i  \---\i  \i.  i  \i     i^   a    thin",    t>l    the    past    in 
Somerset.    The  industry,  however,  nourished  lor  some 


ol  Si  ■aithine.w  ell.  (  lcvedon,  whose  collection  has  ,i 
with'  reputal  ion  extendill",  tar  beyond  1 1  u  •  bound-,  ol 
thi  county.  Mis.  ('halliconi  is  not  a  ".lass  collei  lor 
ol  loll"  -l. 111.  line  :  hill  has  recellth  been  si  i  a  -  -  iilu,  hi-, 
c-iiihty-llvf   years   at    Nailsea.    the    works   he  ■in"   finally  in  thr    pursuit  that  she  now   owns  ahoul  two  hundred 

■  1     in     i.'sj.V      This    home    of    Somerset     ".lass    is  pieces,    many    ol    whii  hem    obtained    in    tin  - 

■  i  i  aho\e  sea  level,  and  is  situated   in   the   north  parish    ol      Nailsea    and     i In      n    iejiboui  hie     \iIm;j<  -. 
ol    the  countv,  nine    miles   west-south-west   ol"    I'.n'stol.  In    many    eases   the   p  tve    been    hand 

and  tour  and  a  hall  miles  east-south-east  ol   <  'lcvedon.  in    lamilies   Iroin    ".randlathei    to    -on,    and    lioin    son 

The     works    eo\eled     .ill     area    ol     just    oyer    five    .mi-'    .  to    "Jamison,    and    she     has    been     eai'elul     to     pl'i 

e\i  liidm^  the  eottaec  piopeit\   adjoining.      The  spec i  such    n  cords    whenever  practicable.      Sin-  yen   kiudU 

mens    here    figured    rcpii-si-m     noi    one,    sonii     ol    the  allows     interested     collectors    and     othei     visitors     to 


rare i    lornis    and    qualities 

ral    which   are   com 
p  a  r  a  I  i  \  e  1  \      common. 
Main     pieces    ( 1  o  i  i  h 
find   their    wa\    into   the 
cahinets  ol    co  1 1  ei  tors 
non-resident    in 
si  'lit  I  i-westcl  n     i  on; 
am  I  it  olten  occurs    I  hat 
when  local  pri  ulucts  are 
<  ollected    in    disll  His  t .  ■  l 
distant    Iroin  the  ■>< am  e 
ol    Jll.iMill.ii  tUlc  the' 
Hot      i  ■  a  s  I  I  \       lilelll  lllei  1. 

Nailsea  I  ii  'ill".  |  H  acta  all\ 
m  the  llristol  district,  its 
pro'  hut  ions    d  o  u  lit  1  ess 

lieeii  usually  classci  1 
as     "  old     111  islol    "Jass. 
whnh    a<  i  omits   |'(  ir   the 
fa«  t   t  i 

placed    on    record 

i  :     cxclush  e    reler- 

eni  e    to    Nailsea. 

I'he    writel    has  taken 
all    the    illustration 
fi  n  tliis  artii  le  from  the 


i|    Nailsea    elass,    bill    also 


hi -i    treasures    h\    appointment. 

1  ']  e  \    I  o  II  s  1  v      to     Mis. 

(    halliconi  bceoitmi"   in 

led      111     til 

'   ..... 

Nail  w  a     to   In 

n  the    Hi     lo|    M  ti- 
ll n  i    and    Art     i  . 

which    ...  1 1     :     :       .  .  I    a 

er it ' s.  a  m  I    the    w  1 1 1 .  ■  t    i 
indebted  1"  thai    in   titti 

I  |i  .11      lor      st  i  111  e 

undermentioned    i  n  I  o  i  ■ 
inaia.n     extra, 
labels    ai  t  o  in  |  ia  n  vine 
4  1 1  it-    specimens.        [I,,.  | 

mallei    ei 

in    private    h ; in 

S  o  i  n  i '  r  s .   t .    a  1 1 1 1    . 
pieces    in     Taunton 
(  'asile     Museum.        The 

S.     (  ,.      IleW  let!     <  ollec- 
lioll    ol     ".lass    in     11 
loll     M  Use  U  111     includes 
-I'ViT.ll      spei  mi.  -lis     i  .1 

Nailsea    e lass,   in<  ludine 


SS 


VV/c    Connoisseur 

•     ■  ml     i 'a  1 1  yeai     i  'im;  'i,    i:    « oil  ,vas  one 

til    the    i  hid    i    i  the    industry.        I  he    gross 

mi    miiHiiil    nl  i|)ls    ol    the    dut\  .     i*     ■  ; 2  :    bill    .1    "  draw- 

1  ding    1111  1i.ii  k      was  allow  \\>< >rte< I,   and   tliis 

course,    add     considerabh     to    its  deduction    amounted     o     >       • , 76   at    I Jrist< >i.        ] 

itioi  ' .  01111  at  Newcastle,  and  ^/,<S.|o  at  I  .ondon. 

in  ;il In   pi'i  pared   lot  lirst    Bristol    will    to    mention    t;i 

market.      Soiin  the  date    1715.       <  )n    the'    occ;i   ion    ol    On  en    Anne 

in  ale         visiting  Bristol  in  1 702,  we  read  thai  '   orporation's 

1101  ibourliood  of   Bristol  than         dinnei    to    the    <v>ueen    cost   .1    large    sum,    including 

/  n    1  1         d.    I01    glasses. 

n    ol    long-necked  In     1728,    "A     fiscal     inteifereiice     with    ih'-    glass 

ition    "l   age    .ind   wear  is         trade,    exciting    much    local     irritation,    was    resolved 

on   ol   a' ids.  upon  by  the  ( lovernment   during   the   session.      With 

hope  to  make  a         the  object    of  preventing  smuggling,   the   importation 

lull   ction    ol      ;la        \      ■.els,    utensils,    and  of  wine   in    bottles  and    small    casks    was    absolutely 

mi   tin     N'ailsea    works;    bill    sin    has  had  prohibited.  ['he     Bristol     glass-makers     petitioned 

Many    pieces   of   this         against    the   proposal,  asserting    that    many  thousand 

■    beauty,  but  only  for         persons    were    employed    in    making   bottles    for  ex- 

■    its    and  characteristii    stvle  :  and  a  portation,   which    were    re-imported    filled    with   wine, 

11   ol    the    kind,   o rse,    bungs  m  and    that    the   stoppage    of   the   business   would    cause 

m  their  proper  oie   entire   destruction    ol    the    bottle   trade;     but    the 

.test    was    ineffe*  1'ial. 

making  '»   September,    1754,    tile    Bristol   Corporation    was 

mi    ,i, .  ,,.  called    upon    to    |>a\    J    \     ids.    od.    for    "a    glass    put 

lai  into    Mi.    Alderman    Laroche's    coach,   in   the   place 

U,n        |;-,    the   eml    of  the  "I    ""'•    l)rokeii  at  the  gaol  delivery."     Class  evidently 

at    that    turn-   was   very   costly. 
;  „,  Kvans  in  ..id  d,  under   I  >,.•(  ember   27th,   1701,  that 

I  Hike    o|    York    visited    the    Bristol    glass-houses, 

||  ,  ..     .  thai    .11    the    tin  ;    bottle.    Hint-glass, 

1    ,j  lure  an'1    pkite-glass    inanulai  tin    i      oci  upied    fifteen    large 

ing  1  onlined   to   bottle-making.  t 
in-  II  Certain  By    1  70  1,    how,  ver,    "  glass    bottles  were  already  a 

end   ,,1  nourishing    nianufa*  lure,   occasioned   by  the   demand 

lor    the    export     ol     Bristol     waters,    beer,   cider,   and 
■v.        (  In    August    22nd,    17 So,    Wadli.iin.   Kicketts 
i  .     ■  ,|1(.         and  (  o.  opened  "  the  l'h.enix   Hint-glass  works,  with- 

out   Temple   Cat.-  (late   the    I'lnenix    Inn),  \    .1   place 
[[,;„,,!,  ,|,  '..is     subse<iuently    1  (inverted     into    a    bottle 

In    1  797    tli   re   were   fourteen   glass- 
works  in   operation  al    Bri 

thews    (1  -  1    ,,:    m    Bristo     tl     1      w,  re 

isii.,1  premium   ,,l  I  -    uil"h    "M~ht     l"'    visited    by 

..     small    gratuity   to    the    workmen,   who 
lad  ol  some  sin  tion 


1  11 

I :  a 

St.il        l'a| 


clav.  I>\      1 S2S     llint  glass     w;e 


1  "  1 7S5 . 

I  ■.    ■ 
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Xai/sca     (i/ass 


I  Nailsea     Class     \\  inks   were 

ed    in    i  7  S  S    by     |  <  i  li  n    Kobcrt 

'  ■  i         '  inai  rii  (1   1781),  -1  m  1  it    L<  ibert 

bottle   manufacturer   ol 

llristol,    whci    il  1  cil    i  n    1775.        |iilin 

liai  1  w  <  irks  at  Wick,  11  11 
l>i  tol.  I  ii  1  7 « j 3 ,  tlii'  linn  nl  I  an  as, 
1  iii  .  Homer  .\  ( '  1 1  a  1 1 111  ] ii'  was 
established  at  N'aiNea  (the  paitners 
bi.-inu  I .  K.  Ian  as.  William  (  'ham  e, 
I  .a  1  ward  I  bnii'  1,  and  William  Coat 
Imp  1.  In  1X07.  «hen  the  partner 
-Hi]  1  was  renewed,  the  linn  possessed 
1    ea|  lital   nl   ,{.<>o,  and  ow  ned    in 

addition  to  the  (  'rmvn  t  '.lass  Works 
1!  Nailsea,  some  i^lass  houses  at 
Stanton  i  >re\v  (Somerset ),  and  prob- 
lbl\  .it  W  1  e  k,  w  ii  h  a  n  office  and 
warehouse  in  Nicholas  Street,  Uristol. 
I  n  1  X  1  o,  \\t  ibei  1  I  anas  (  'hance,  son 
ol  William  Chance,  h.n  I  -hares  in  the 
business,  and  managed  the  Nailsea 
wo  1 1.  s.  In  1  S  1  j  Ii.'  introduced  |ohn 
Haiti,  v.  ol  I  1 11  in  La  1  1  on.  i  Inn  the 
in  -lass  1 1 1  a  1 1 1 1 1".  1  <  1 1 1 1  in- 
ountrv.  K.  I ..  <  'ham  e  left 
Nail     m  I01    London  in  1S1  5,  and  sold 

shoith    alter  - 

wards.      In    iSj  1 ,  on  the 

ii  lie  wed 

pan  nership  ol    1  X07,  W. 

<   hance    ,ol. !   In,   diar<  ■,, 

am  !     I  .      I  ban-  r     pail     ol 

o    William    (  'oal 

hup., and  J, lines  Ldward 

Homer,    a    son     ol    II. 

I  loincr,   was  taken   into 

part  11  e  rs  h  i  p.    the    firm 

then    trading    as    Lucas, 

'   oatlmpe    >\      1 1  o  111  e  1 

In   1  S.'7,    k.    I ,.   (  'hance 

i  n  d  iice'd     H  art  1  e\     1 1 > 

.   .n)A    join 

him  1  a  s  s    wi  >i  ks 

wiih  h    hi     had    bo  11  ■_;  h  t 

':    1  a     Spoil     1 

al unit     i ■■. ;    null's  \\ est  ol 

n'Ji.i.n.      1 1  a  1 
died   in    1  •  .  place 

bi  in-  i.tk   11  bv  lii- 

when     ||i        I  [  r  111     lit'i 

'"  1  'ham  es  ,\    I  fni 
he    Lit  te  1    re 

dam!   in    iS',ii, 
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St 


1 1 1 U  s    I )  1  1  11  l:  I  11  n    a  1 1 1 

nnni    11I  !    known    Ii r n 

(  'ham    ■    I'.ios     ,\    (  '.1. 

To    :      L  111  11    to    til       Nail 
Li  1  w  aid     I  I  n  111  e  1    died    in     1 
I  ohn     Kobell     I  an  as,    the    Ii 

on    beh. ill    ol    his  grandson  - —  b>hn 
Kodbard     Lean     and     I  |eiir\      I  mas 

I  '.can.    to    whom    In-    Lit    his    dial 
Ii  a  1111  (1,    in    1  ■'•>  ; ;.   a    pa  rl  nership 
three   (  '1  i;it  hupes.    I .    L.    Homer,   and 
Thomas    Chile,    lor     nine    ■, e,  1  . 
until     II.     I . .    Lean    should    com 
aite,  under   tlii-   style   ol    Lucas,  (   , .  . 
hupes,  I  bmier  \  Clili'c      In   1  844,  on 
the    termination    of    the     aereemen 
the    partners    o  I    the    new     In  in    ol 
<  'oathupe  \  Co.  w  en    (  'hai  les    I'horn- 
ton   <  '<  lailiii]  ie,  <  )livi  1  (  oathupi  ■  (who 

man.r.vi!  the  Uristol  oliii  e ),  I.  Lod- 
baid  Lean  (a  ft  e  r  w  a  rds  Kodbard), 
II.  I..  Lean  and  L  I.  [  loin  .  .  the 
lattei  1  111 11  ie  in  1 S  p..  and  dyim;  in 
C.  I',  (oathupe  retired  in 
a  (  >ll\  el   I    oathupe   leinoved 

I I  a  >lli      Li  istol     to     Nail      a     to    man.rje 
t  h  c    work-.       In 
Rii  haul  I  hn  lien  In  1  aine 
1  1  it  '   1  -    -I  I'll    lot    a 
months,    a  )\  t\     in 

r  (  'oathupe  -old  his 
ri.uhts  I  o  I  s.i.k  W  bile, 
who  owned  .1  mine  al 
Nailsea.  In  1857  |ohli 
Kodbard  disp, 
Ins  share  to  hi 
II.  L.  Lean,  bv  w  horn, 
in  1  1 1 11  j  u  1 1 1  1  i  o  1 1  with 
W  hite,    the    w.n  L  . 

to     >  a  in 
LoWi'll,  I  I 

■'■ 
w  ich,    and     I  ohn     ' 

ol    I  .1  Uii  h  ill.   Ill  I  ,X(i  2 

"  I !  r  i  1 1 1 

I 

I  .    II    uiei     ,\     Son   . 
-in  i- 1 
11.  m . 
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in 

i 

ii. hi 

s.und<  i  l.nid,  and 

ii  I  ank- 

\    ■  ■ !  -.  tile 

old   thr  wen  1, 

in     i  ■ '  ■ ;    '    1 1  >     (  '  1 1 .  i  1 1 1  i  ■ 

.    '  'o.,     ul  S 1 1 1 1  ■  1 1 1 

i     (In  iiiinghain 

ii    ((iiii- 

II    nil 

Ma;       i  N  7  5      ". 

i  ■  i     ■    i  •  nl  1\ 

i 
i  -i  1 1  ), 
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taking    over   the    dilapi- 
1 1    works    is   said 
to    have    been    between 
,ooo  and  J   |o,oco. 
Al  lii    tlir    works    had 
(dosed   Ii 
.    Saimii  I    I  I.;-. 
the   "  Royal   <  )ak    Inn," 
Nail  ea,  at  the  sale 
on    July     25th,     18X0. 
bought    the   works    and 
« iffices,t  w  iih  abi  nit  4  1  o 
feet  In  mtage  to  the  main 
road   from   N  ailse  a   to 
I Jrist ( il,  1 111  thi'  11  mdition 
that    the    glass  -  making 
ceased  at    the   N'ai 
works  (al t  h o ugh    no 
objection    was   made  to 
bottle-  making).     Si  nm 
ol    the   mai  hinerv   went 


tici'd           IJirin  ngham.    and    came    to  back    to     Birmingham.        A    double    cottage    mi    the 

N                                               works    were    taken    over    by  north    side    of  the   works   was.    previously    to    1907,   .1 

'                     With    St »  hi  ii  -i    in.mv    mm    came   from  public-house  known  as  the  "  (ilass-Makers*  Arm-         \ 

in,  chielh              1             and  "  llatti-ni-rs,"  tlir  large   building,   formerly   used   for   two    French    kilns, 

omrrsi't  in   11.      Ii  is  stated  oining    the    "Royal    Oak    Inn"  and    the    old   gas 

1        1            1]    Irmii     ;o  1    to   250   haiuN  al  works   and   -j.i     retort,   has   now   been  converted   into 

11                nd        ill      ol    the    blowi  1  the     N'ailsea    rille     range.        All     the     other     buildings, 


11  lo  y.'.S  a  ". 

1  1  the    N'ailsea    work> 


inchuling  the  annealing  sheds,  cones,  furnaces,  kilns, 
retorts,  cutting  rooms,  carpenters'  shops,  ware-rooms. 


11,    bin    to    ki-i  p   other   workers   out.  ollices,  stabli  -.,  cart-sheds,  and  yards,  are   in  a  ruinous 

I                                                           uid  rolled    plat  1  ondition  :   but  the  ever-increasing  growth    ol    ivv  and 

:             I  was  j    111  blackbern    bushes   now    lends   an   almost    picturcsqtit 

!                             nd,  and  ISristo        ( 'milliel  asp,'.  1  to  tin      1     1 


ne.       Mr.  S.   I  i.i\  is  died   on    Kebruai  v 
1  the    1    asiins    w  (jtli,  portions  ol    the  works  which  he 

iWiK'd  ;i  ne  of   his  death  were  again  1  iffei  ed  for 

all    by  ain  1  inn  on    |  line   1  5 1 1 1 ,   1  905. 

The  -l.i  -  -  wi '!  k     a    1      disi  inguished   bv  "  '  •  >n 


1  <  tin-  N'ailsea  works.      Ii  ha  -  been 

eoal  1  ibtained  at 
1 : 1 1 1  1  e  1 1 1 

1  ( )  o  t  tin-  mac]  1  ill-         the  e,-ntrc  of  which  was  the  I urnace  resting  on  an  lies, 

1  11.    ul    11    1 1  -1 1    mid  win-:,'    a    relax'    ol    glass    vessels   was   prepared    I01    the 

ol   the  n         I'wo  of  these  "  1  .me-,  .  standing  ;  but 

ibly  the    largest  at   the  west    1  ml  (No.  1.)  ]    was  demolished 

111  1  1  11105    lor   the    purpose    ol 

I  diieh  were  alter  wards 

I .  rue    1 

mi  •■■  I'lie  wi 


In    Mis.    (  'hallicom's    collection    tin  1 
11  nl     bright    transparent     green    glass,    and    no 

1    kinds   1  an    siill    be   collected    among   the 
1  N    ( 'o.'s   1  woi  ks.      As    \1  r.  W.  'I'm  nei   has  pi . 


i',    liihn 
nl. 


\  1  1                            .  1  -in 
1  1 

t-  Il  .(,  1 .-'.  'i  1  fur  tins  pri 

iwiii  le   ii                    :led    with    the 


:  l  Ii  urn  1 


,1 1    Turn  Thatchci .  J  une  Sth,  10, 15. 
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nit/  excavation  on  the  spot  is  necessary  in  search  ol 
eprcscntative    bailments    oi    broken    vessels   to   dctcr- 


i;lass,  numerous  collieiies  ami  quarries  o|   building  and 
paving-stone  "   existed    at    Xailsea.      In    addition,    the 


mine    whethei     all    the    kinds     ol     ornamental     lTiss  writei   has  been  inlormed  on  eood  aiilIiorit\  lli.it  there 

attributed    to    Xailsea    actually    haw    then    origin    on  was  a  shoe   laetory,  and   another  lor   sulphur,    us.-d  "at 


Somerset  soil.  Stonier  inlormed  the  writer  that  some 
nt  the  "freaks"  sold  as  Xailsea  "lass  were  made  at 
Bristol,  I  !n  iinnehani,  etc,  some  beinu;  brought  l>\ 
( 'hanee's  men  into  Somerset,  and  thai  much  ol  die 
ornamental  edass  was  made  by  the  workmen  in  then 
own  lime  as  tours  de  force,  ,\w\  sold  lor  their  own 
profit.  At  IJirmm^ham,  too,  the  (  hamvs  made  rolling- 
pins  and   pastry-  and   milk-pans  anione,  other  things.  ' 

I'm  nine  to  direi  lories 
and  other  rci  ords  we 
e '  t  the  t  o ]  1 1 1 w  i  n  e  i  n  - 
I o  r  1  n  a  I  i  o  n  :  In  i  S  5 1 ; 
'"  <  row  11  and  she<  1  vj.c^ 
works  on  a  la  rue  scale 
existed  at  \.i  ilsea.  '  1 11 
1  <S  '  >  ( 1  there  W  e  I  e  at 
Xailsea      "  e  \t  e  M  S  i  ye 

i;las.-,  works,  whei  e  three 
hundred  and  fitly  per- 
sons are  employed.'  : 
Several  I'Ten  ch  woik- 
nien  Wei  e  e  n  -  a  e  1  d  at 
the  work-,  as  p  i  a  s  ->- 
blowers.  I  n  I!la<  kit's 
Gazette  rt  1  S  5  n,  i  t  is 
slated  thai  "an  c\t<  nsive 
inanulactoi  v    o|    crown 


t    .     i,  'it  ,  '/.    J  iair  1  5th, 
mo;. 
+  Mr.  1'.  I     I  vai:s,i.f\ail- 

•■e.i  dun  .  h.i ic  cleai  pair 

Kiet-'ii  L,'las>  milk-pans  iilmi  l\ 
two  I (.•(-•  I  in  diametei  ,  \\  liii  h 
wen  Collected  111  N*  a  i  Nt-a 
village. 

:   ' '  /  /»v/i/(>,  />,;, ,/,,,  r. 

;    Kelly',  />i,e,  ;<n: 


the  lJ.i-s  wi  11  ks.      The  populat  ion  ol    Xailsi  . 


In  iSnl  u.i  I, en; 

. .  I  IS  I  1  , ,  ! .  ;  1  ; 

.,  I NJ I  ,,  1,07s 

.,  lS.il  .,  -MM 

,,  1S41  ..  2,550 

..  1S51  .,  2,54.; 


III  lS6l  n  •     ,  ;  ■ 

■■  IN7'      -.  -■-- 

■■  1ISS1      ,.  r/s-j 

..  1  So  1     .,  1.7.,; 

■  ■  I '  I"  1      . ,  1 . 7 1  s 


F>\ 
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I'll''  <  oal  basin  ol    Xaik  a   is  ,   ,pos,  ,1  at   i|,(    smlai  e. 
John    Mi  una    (  1  :;..•,, ,   • 
cords  tI1.1t  e\,  ,  ||,  nl   .  oal 

"a  -,     lo     be     I d    lllld'    I- 

lleatll  tile  whole  Atelll 
ol     Xailsea     I  I,  all,.    "  and 

is  worked  in  -  \  i  . i  : 
pi. n  1  ,  b\  dialts  and  piis 

\  ■  I  I   \    1  M  U       ] -Q       |(,        -Q 

I  a  t  1 1 1 1  in  s,  and  in  ioiiie 
1  1 1  - 1  a  1 1 1  -.  1 1  a  •■  been 
worki  d  audi  rejournl  to 
a  distance  o|  a  1  piatter 
nl  .1   null'    1 1  cm  tli 

shall .         S n|     tic 

coal     s  ea  in  -,,    In  iw 
are    only    a     lew     im  he- 
thick. 

The  -and  Used  at  tin 
works  1 11  1  asionalh  1  aim 
I  r o  111  I! e  1  e  1 11 111 ,  1 1 11 1 
e e  11  i" a  1 1  \  t m oi  1  \ \ ' a  1  ham 
in  Dorset.  'I  In  lime- 
stone   used    in    the    lonu 

o  I  slaked  lillie  was 
-plained,  lot  tin  most 
pail,  at  (  'liAedoti  :  but 
soiin ■  came  Itoni   Bristol. 


) 
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,  '    i  isi-d.  hut    it    appears   probable  that   some  ol    the-"  record- 

i  i-,s    the    raw    malei  ials  i       i  unew  hal  i  \.i_-     i 


Uoth  triangular 
cil 

nnistiT 

o  iimI    in 

ol    ( i  dating 

i 

; 


'Tin-  wa  was  w<  nk  to  di  — 

sonic   families    earning   ovei    J  io  a   week-    and   thev 
i  the  habit  ol  eating  and  drinking  like  "  fighting- 
cocks  tun  people   in   their 

su   reduced    in    means   that   til 

''  to  li\  n-'       I'he  sti  pry  is  told   in  1  >r.  W. 

Ilardman's   man  tliriftv  Frenchman,  who, 

his   wa:  il   rably    nn  ire   than   lie 

uecdi  d  lor  his  sup|  d    his   employers  to  tak  : 

ol  the  balance,  as  he   only  wanted   to   spend  a 

maximum  ol    J  i    a    «    ek,    and    he  arranged   that  lie 

allowed    interest    on    his   undrawn    wages. 

Thus  when   at    length   he    re- 

il    In-   employers   to   make  up  his  accounts,  and 

j    i.uoo  to  his  en  <iit.      With 


1:  iwn   country,  aw\  \\  In  n 


, 


'ns  nati\  e  town, 
: i  .in    income  that,  < 
r\   coi 
\\        i  illustrations  ai 


II  article.       '1  d     frontispieo 


olonv.    'I  Hani 


N  orty-si.x  llasks,  whii  1 

tcristic  of  tl 
I  .  the   well  known   rib- 

obably   produced    b\    the 


Xdifsea    (i/(?s> 


1  •  ' 

No.    I  X       ,\  \  1 1     i  \  ■■         no  i  1 1  i 


•     r   !-..■ 


i  and   Wiirl  i.ui  \vi  irk  in   n.  who  iik  >\  ■  1 1  Iri  mi  >  hi 
lacton   to  anothei  a*  necessit  V    requited.      Main 


smaller    spei  i 1 1 1    ii    with    red    and    blue,  in  t li> ■  tup  im\, 
was    i  -  x  1 1 1 1  >  i ;  <  (I     in    I  In      i  ireal      Inhibition     ot     i  S  ^  i . 


ol    tliu    brenchmen,   however.    pi-rmaii'iitK    resided  at  \'i   irK  even  in   tins    ti 


N'aiKiM,    and    a    row    ot    cottages    u-|s    Imilt    I"! 

spei  ial   colony  ;   tins  block  ot    buildings  is  siill    known 

is  '■  I  rench  Rank."     M.mv  ol '  tln-si    lor   igners  thought 


clc.u  white,  opaque  while,  pale  gulden  brown, 
yellow  (rare),  dark  red  (rare),  pink  and  salmon, 
greens,  blues  (dark  and  pale).       Ill  retelling  to  colour. 


that    snaiK    were    useful    in    clvst    diseases,    to    which  mention    slum               made   ol    the    glass   kaleidoscope 

glass-workers  are   liable,   and    n    was  a    ver\    conuiion  in    Mis.    ( 'liallicom's    collection,    which    is    intei 

sight    to   see    tie-      workmen    searching   the    old    walls  e\hibitmg     -;><■  iiii.  ii-    ol     tin-    various    colour    ol 

for   snails.       |'||,      Bristol                u>rk    i        till    eat    Mini.  Manufactured    al     Xa                  It    is    n|    in.    Ion-. 

and  tin')   nun   have  learnt  the   liabil  from    the    Nails  ea  *     in.     in    diaim  ter,                ■         made     bv     oik       I  oin 


'  rencfinien. 

'The    Idtticinii)    glass    gciieralb     took     ih      loin 


.nam. 
lie    first    operation    in    making    glass    bottle 


Masks,     large     pipes,     bells,     bottles,     and     lolling   pill-.  Masks    ,      called     "gathering  a     "pan  mi         I  -    ne\t 

The    Masks    \vi  i         o  il         i  used,   a    is  sud.   lie   ladies 

and    gentlemen    taking    th<     wal    :■    at     ISatii  :   and    no 

doubt    they    were    brought     into    requisition    1>\     our 

grandparents    for    carrying     win-     and     othei      liquor 

during   the    wearisome    journevs   o|    \\v     lines. 

Masks  \ai\    in  height    Inmi     \\    in.  (thir<l  row  '  othei    two   are   almost    cm  ulai,    and    about     i  : 

i    .',  m..   and   four  ol    them    ha\      tin     double   neck.  diam  _:i      n        black    glass,    lleeked    with    whin 


lornied,    \  I  ■•    .  •     put    into  the   mould,  and  then  I  mow  n 
to    till     li    [llil'ed    shape.       (  )n    the    second    row,    No.    ii.. 
are    three    qiecmiens   ol    these  "  parisi  ms     :   one. 
long,    is    o\  old,    and    consists    ol     <K-.ii     whin 
d  with  ii  lass  iiisid 


In  thi    first  and  third    rows  ai  two     |n  •(  inu-ns  ol    the 

gt      nish-blaek    bottle   glass    ll  i  i                    \  hit    .       I  he 

1  he  Ih. 

ii  -  i     //  ... 


and    \  ei  \    pale   opaque    blue.       1  I,  ml   to  ha\< 

been  called  "  bo  it  the   Nailsc.i  woi  ks.       (  )n  tin 

same  ri  iw  a  <  harming  little  si  cut  botth  . 
part  i  it  height     i  j  J    in.       ll    is    o 

eh  a i'  whiti  \  I h  i  >i  ia<  |Ui    -  pir.  I      treaking  .   al   tin 


The    Connoisseur 


,\  i 


'r   ■' 


J 


0P 


mk    I » ' -  -  ;  "ii   one  I'" 


i  . . ) 

So.     \.        NAM  SKA     '.1    \   ■        liOTII.KS      \ND     J  ITtlS 

,  |N  •  an,i         Iom.h   lii  I'll   ;i  curiosity.      It   is  recorded  that  .1  French- 
man   in    the    inn Idle    of    last    century    developed    the 


.      iSu)  in  m  blue. 

,,,  pink  ,„,„,  ,      upon    eommenial    lines,    and    died    without 

'  leen 


a    piece 
,  ,,11,  1  ted    in    Nails.  .1    silla-i     (s«  ale   about 

|(),    nradieal    u  e    was    ■  recently   discovered    in   Cermany.      Class  thus  drawn 


, ] m u    its    secrets  ;     but     the     process     has     b 


Spun    ;jlass    lor    | 


„     |.;,vptians:    l.i.i     it    has  out  into  very  thin  threads  is  flexible,  and  it  is  possible 


I      IN. 

KO  T  T I.  E  S      \  \  I .      \     J  ' 

'•  1 


" 


X ail  sen     (>/a.\> 

IJ    1 N . )  i  I  '.    I  \ .  )  I  IN.) 


c 


Yi 


I     IN. 


I         (      I       ;  [     N.)  IN.)  Ml, 

Xl>.     \  I  1  <  ,ROI    P     Ml       N  \  I  I   -I    \ 
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to   spin    .mil    ucivi     ii    into   clothes:   such   garments 
would    be   incombtisi  ible,  lion  <  ■  c  i  j  1 1  i  u  c  ■  t  m  l:  .  .iinl    imper- 


ol<]   \.i  il -i  ■.    i  i 1.- 1  -  -  work i  ;      '  i  ii  ili  1,  w  In'  li  In 'lil  Us  mcct- 
■  the  "  ( ila       \lakci      Ann    "   before -nu-ni 


vious    to    .K'uls.      Tin-    insulating;    properties    of    tin-         Whether  1 1  u  •  \    were  < .  1 1  r  i  <  <  1    m    proi  c     I>\    all   the 

"lass-wool    would     tender    it    valuable    a>    a     packine,  uieinbi  is  i  hi  the   annual    "  w  .ilk  nrj  <  lav'    is   unknown: 


where    it    is   desirable   to    keep   in    or   exclude   heat. 


ii  .   at    any    rate,    l  hev    n 


i    i>l    tin 


Sonii  i sel  .mi  I  [iai  isln  -  nil  n  .   bordi  is  are  a Ireai ly  well 
known  ami  e.merh    >oim'm  altei    bv  collectors.     *  I'm i 


.  \  i  i  i  ■  >  1 1  -_j  i  he  choicest  spec  uiie  lis  1 1|    N'ailsea  glass  arc         guild.      Tin    brass  pole -lie,  rly  carried  land  a  1 

xlticinio  glass  pij)es,  ol    which    three  example-    u  enl    d.iv    very    rarely)    b\    the    village   i  lubs   of 

given  in  No.  i\.  The  wrihr  is  not  prepared  to  say 
thtil  .ill  the  examples  met  with  can  lie  icterred  to 
N'ailsea;  hut  the  two   left-hand   figures   were  collected  <  '"N  \"i--i- 1  v    M\i.\/i\i,    \'ol.    NVII..    pp.  .'50-202.) 

in   the   neighbourhood.      Mrs.   ( 'hall icom's  collection         A  few  varieties  in  w  ood,  and  at  least  one  e.u  h  in  ii  on 
also  includes  a  plain  ruh\   specimen  from   Naikca.      Ii  and    na  kcl-plaie   are    known;   hut    the   glass  emblems 

is  difficult   to  determine  with  any  degro    ol    1  ertaintv  here  figured  are  probably  unique.      I'liey  are  ol  opai|tie 

whether  the\  could  be  put  to  an\   prai  tical  use.      The  white  gla-s  stn  aked  with  pink  and  1 

lelt-hand    pipe   in    No.    iv.    is  streaked    with    pink   and  ccts,    like   the    llasks  and  some  othei   -pei  imens  in 

o|)ai|iie  white,  and  is  20  ins.  long.     The  middle  figure  the  collection,  are  mounted  on  dark  oak  icmo\cd  from 

1-   ol    clear    white   glass   with   a    bright    green    rim.    the         the   old   -las 

\'erv  interesting  also  are  the  three  hollow  glass  balls 
(No  vi. ).  tin-  inner  surface  smeared  and  daubed  with  .1 
variet\   of  gaudy  colours  (dia mete i  ol  the  largest   7  in.. 


latticinio  work  being  111  opaque  white.  The  third 
figure  is  ol  cleat  white  glass  streaked  with  opaque 
white  and   pale   pink. 

Perhaps    the    most     interesting    specimens    in    the  the  other-    pi  in.).       I'hese  were   preserved  in  cottagt 

( 'hallicom  collection  are  tile   two   objects    represented  tor  superstitious  purposes      to  ward  off  the  Kvil   K\'e 


m     No.    v.,     height    (1    m.    and     1  2  I    in.    respectively, 
which  came  from  .1   public-house  at    N'ailsea.       1'luse 

are   examples   ol    1  he   emblems,  or    pole-heads,   ol    the 


\  cries  ol  si\  'jki^s  rolling  phis  with  knops  at  the 
end,  all  undoubtedly  N'ailsea,  are  given  111  No.  vii. 
Hour    was   often    kept    in    them,  the    open    end    being 


o; 
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ml    id    tii     days   "l 
indrical  \ 
Tlii'   upper  roller   is   not   a 
n.  ami  .!  i 
I  !_"  d  i  >\  the  bottom  ligui    .  whii  h 

rlrar   white  glass   wa\ 

madi     by   .1    workman    named    - 
\  ■  ■    1    from    tin     top   1 
I    blood-red  :     N'o.     ; 
1    with   opaque   white  ;    \o.    |,  eleai  nil  •  .  w  ith 
to   work    ii  and  N'o.  5    has 

.  arc   repn  - 

in   \o    \   ii.,  1I1     uppei      ;  ledmcn,   1 4  ',  in.  long, 

;  1  me.   tli'     in--'  ri|  it  ii  mis.  "  May 

ovei    \  1  hi,  '  and  "  Mary 

in    ol    the    rolling-pins    met   with 

btlu  mil  aid  thai     1  mic   ol    the 

1  ii     hum     I'iM  iiiiiijii. tm     by 

I   in   Som 

'I      \  1  1 .    \   1  1  I  .     .  I  I  ■  ■     1  \    [  1 1  I    .  I  I     S  ]  I    '  1    I  I  1 1  ■  '  I  I  s 

'  « mini,  hi  reenish-black    bottle  glass. 

I  like  the  similai    jug  ol 

in    N'o.  iv,  an   e\i   -  ample   ol 

111         Ii    1        [lotting    in    ll'-i  king. 

ivy  lli-i  king  on  the  1  ml  -id  ■  vas  -  ol  the 

1    the  top  hats  (the   other 

in  the  liner  flecking 

I  ti    iking    on   the 

1  also  anion  t  work 

Ol    Ii  it   would    be 

1    workmanship 

and  proportions  (height  >>\  in  1  than  the  middle  figure 

Another,  9.1,   in.,  withi ml 
in    No.    \.       The    pi; 

ir  with 
.-   d,    is    a 
•1  1 1  was   bought  at    1 1  igh- 

Kani  '  don,  in  nj 

1 
N'ailsea.    The  11 
1  1 

\ 
ot 

I 

I 

in.    in 
11 

N 

'I 


•  hi   are  d    the  sc<  ond  from  the  right-hand 

side,    whii  h    is   ol    amber  glass. 

In   Nn.  \i.  are     1    n  .1   hand 
and    two    bottles    ( 10    in.    and     1  1    in.    hig 
lively  l,    all   ol    deai    pale    gn     n    glass.       'I 

Mini    W'rington  :    it    is    said    thai  public- 

three   men    d r a n I  -  - 1 1 1    it    to 

ot    King    Kdward    VII.   on   his  wedding   day. 
In     No.     mi.     a     miscellaneous     group     is 
but     the     bottle     in     the     middle     ot     the     top 

ed    as    one    ol    the    finest     specimens 
collection.      It   is  ol    clear  glass  with   royal   bl  1 
claret-coloured    lleckings  ;     height     1  1  \     in.  The 

left-hand    bottle    (height     ~\    in.)   is   also    very   hand- 
em-      clear    glass    with    hea\  \    1  Ian  :t-i  olo 

ing  ol   the  same  colour  is  seen  in  the  handled 
The   thud    bottle    is   ol    pale  green   clear   glass. 
tli"   1  ipaqii' ■   li iops   being   ol   .1   very   pal      h 
lint  (it  was  iii.kI,-  by  one  James  Kelly).      This  photo- 
graph  includes  an   egg-cup  (with  detachable    egg)  ol 
opaque  glass— red,   white  and   blue.       It    is   probable 
ol     this     kind    and     colour    was    made    b\ 
French   workmen.      In  the   middle   ol    the   sanv     row 
liscuit    marker,    dian  ijj    in.,    ol    yellowish- 

black   glass  (tirca    1N50).. 

Two  ol  the  glass  bells  in  the  collection  appear 
in  Nn.  mil.  the  larger  being  ol  pale  ruby  colour. 
the  clapper  in  clear  white  glass;  the  handle  a 
greenish  opaque  white:  the  top,  peacock  blue.  The 
small  !.  S;,'  in.  high,  is  a  choice  specimen  of  its 
kind,  the  bell  being  ol  deal  whii'-  -lass  wii 
ticitiio  work  in  opaque  white;  the  clapper,  clear 
white  :  the  handle,  cobalt  blue.  Another  large  bell 
in  the  collection,  1  \\  in.  high,  is  ol  rub\  glass 
waved  with  pale  blue,  the  handle  being  clear  white. 
A  fourth  is  opaque  white  with  pink  loops,  the  handle 
being  recti         The    model   bellows   are    from 

,    in.    long,     that    mi    the    left     hand     is     white 
the  other,  ruby  with  clear  white 
ornament      I  lis  was   bought   at    Nailsea.     The   green 
p  ight,    m    the    middle,    has   while    lloral 

work    insid   .        I'he    high   vase   in    N'o.    xi ii.   ( 1  1  ,;    in.) 
is   pink   and    w 

hi    N'o     xiv.    three    jug  green   bottk  -glass 

:nti  d,  I  he  height  of  the  largest   being    7  in. 

!  are    dulled    at    the    t>  >]>.    probably    in    imitation 

and    the    mak  I   nth     had    leathern 

ir   mind  at   the  timi    ol    produi 

\o.  ini     id        an    interesting    series    ol     nine 


Si  ;  Hopton 
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.  ii    .,  .!i ■■    ■';.!    -..      'The  i  o;u  h  horn  ol   <  leai  white 

lained    .it    one    end)   is    to    in.    lung,   tin-   bell- 

motilli    1 1 .  i  \  i  n  j    a   (lianirU-r   of  4  j|  in.:   the  tube  tapers 

11    1  '    in.  in  diann  ter.      'I  here  is  am itlier 

n    in    tile    collection,    2o\   111.   Inn-,   the 

he  scoieil  inscription,  "Nancy,  183X. 

d  si  dan  '  hail  sti<  k  1-.  a  good  piei  e  1  >l  woi  k. 

ires  5  1 :,!  in  l  1  1  ink  .a  tin-  end, 

the  tube  be  in-   Idled    with  vinegar  :    it  was  blown  b\   a 


broken,  tli-",'  argue  that  misfortune  will  ere  loirj 
befall  someone  m  the  cottage  where  it  has  been 
set    Lip."' 

In  the  compass  ol  this  article  it  has  not  been 
possible  to  mention  the  whole  ol  the  spei  iniens  in 
the  Challicom  collection.  Among  other  things  nut 
figured  are  a  clear  white  glass  tobacco-stopper  in  the 
form  ol  an  outstretched  hand,  bull's-eye  window  glass, 
two    dear    white    mugs    with    handles    (good    work    in 


hem  huuin  at  the  Xailsea  works.    The  twisted  crooks         imitation   ol   (tit  glass),     and   a  twisted   rod,  or  drum- 

uc  commonly  met  with,  and  are  of  various  colours-  stick.nl    pale  green  glass  with    bright   blue  inside  (all 

gieen,  amber,  or  black.     Some  of  them         obtained   from   descendants  ol    the   maker);  also  twi 


date    I'mill    the    eighteenth    century,   the    longest    ill   the 

ng   made   b\    one    Richard    Knight    in 

17110.      In    speaking    ol    superstitions   in    Devonshire, 

Soane,  in  his  (  '//rio.ut/,  >  <>j  Literature  ( 1X47  ),1 

i\    ,  ••    Ini    most  i  unotis  o|  their  general  superstitions 

he   glass   rod,  which   ll  up  clean   in 

their    1 1  < » :  i  ,    .    and    \\  in    every    morning,    under 

hat    all    diseases    from    malai  ia    will    gather 

in  i\iously.      It  is  tw  isted   111  the  iorni 

1 ,1  a  wa  '  k.  and  is  Irom  4  to  S  ft  et  long.    They 

doiii    hi'    pel  suadei  1    to    sell    it,   m\k\    il    it    gets 

: b-h   1  ,  rillianl  dark   Win 

1     1     1    ,    N'urtli   \\  ill   . 


pale    green    toasting  -  forks     (made     by     men     named 
Yowles   and    Ilobbs).      The   collection    also    includes 
a   sheet  of  blue  glass  roughly  engraved  as  lollows  : 
"Sacred  to  the  memory  ol    Kli/a   Ann  Attwell,  I   who 
died   5th   April,    1  <S 6 7 ,    Xailsea." 

■•  Allliction 

A   lmig   time   I   bore 
I'll)  ;ii  ians   \\  as  ( f/i )  in   vain 
Till  Christ  did  please 
Kur  me  to  ease 

;e   me   from    my   pain." 

Little  cm   glass  appears  tu  have  been   produced  al  N 
1  'ul  mred  window  glass  in  small  squares  was  sometimes  cut. 

Members  ol   the    Attwell   family  are   buried    in   old    Xailsea 
1  bin  ch\ ard. 
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An  Old   Flemish  House  "The  House  of  the  Visitation 

At  Bruges  By  Philip  Gibbs 

Til i.kk  is  hardly  a  town  in   Kurope  in  which  in  wood,  iron,  leather,   gained -id.iss  and     tone,  pet  Ice t 

one   is  carried   hack   in   spirit  so   completely  into  the  facsimiles    o|     the    old     mod 

Middle  Auc     .1,  in  llh-  old    Flemish    town  of    Unices.  furnishing    and    decorai  nm.    which    wete    tin     -Ion    ol 

And  it  is  -ucli  a  -hort  and  c.i,\    journey  from   London  then    luicrunners    live   '  <  ill   ■  ■ 


ardly  ad  excuse    lor  one   not  to  expert 

the   <h  h'jhttul    sensation   ol    stepping    hack    lour 

centuries    and    more    in    a   \  isit    to    this    i  it  v   ol    old 


1    fanc\    there  can   ha\  e  heeii   no  kind  ol   house  i  [itlte 

etltlalh'  lloiin    like.    Hoi    one    whn  h     .o    teVealed 

the  jo\  and  faith  ol    it  -  buildci  -.  a     these  old   1'  lemish 


l,uildm:j,s  and  old   memories.      I'.ul   it   i  --  not  even   on,  dwelling  ,    an  h  as  here  repn   .ented.      Tin  \    woe    ,ohd 

who  has  the    privilege-  which   I  enjoyed  ol    spendm-  a  and    -.lately,    a-,    he  fit  ted    <>wi     i               ubstance    and 

week  m  a  medi;eval  home  m  which  the  whole  arrange  di.unil) ,  and  the  lines  oil  heir  const  ruction  were  simple 

incut  and  construction  of  the  house,  and  c\cty  detail  and  unostentatious.  Inn  m  the      il     a-  ol               ;al)les, 

ol    [he   iurniture,  are  tatthlullv  the   same  as  when   one  the    little    niches   eiishnnm-    statu.,. .1    patron    .ami,. 

ol    the    Flemish    merchant-princes    ol    ihe    uxtccnth  the     hamlwr.                 i         w.rk     bra<  kits,     the     white 


entur\    had    his   dwelling   here. 


irner-sti  mes  w  it  li    here   and 


•  n  n  n    hni      o  I 


This    imii|iie     and      lntcrcstine     house    belongs    to  uold,  the  delicate  and  harmonious  t  ml  ol    even    lirick 

M.    |,,m   de    I'.rouwcr,  ol    I'.ru-es.    who    has    not    oiih  (which     no    modern     inanutai  ton    has    heen    alilc    to 

tvsii  ned  the  building  ilsell  exactly  to  Us  original  con  innlale).  and    the    inassiw    can  cd    oak    door, 

ilitioii,  both  exterior  and  interior,  and  collet  led  main  was   a    revelation    o|    iti.it    art    ol    .\,n.ia\    lit.'    which 

ancient   pieces    ol    Iurniture   and    at  in  les   ol    domestic  breathes  a  spun  ol  low  into  the  woik  ol  the  arch  id  .  ' 

use  cm  respond  im;  to  the  date  ol  its  lir-t  t  mist  ruction.  and    the   art 

hut    has   succeeded    m    inspiring   the   art-craltsincn  ol  As  one  stands  in  In  mt  ol    M  .  de   Ihouwei    .  house 

I'.ncjes  with  his  own   enthusiasm    mi   as   lo   rcprodiH  e  I"  II  ills  de  Visit  at  j.    I  •■   Hie  I  [mis,   ol  the  \'i   it  at  mi 


\     VISIT      lo      1UF     i.RANDI'.VREXT' 


(W'AI  I       I'M    ■ 
1)1) 
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iron  bell  pull  tu 
examine  the  fine 
column  sculp- 
tured in  wood 
down  tlie  ci 
of  the  oak  door, 
Tin  ;  <  ■  \  i  client 
pi  en  of  work  con- 
tai  n  s  .1  tatui 
John  the  Baptist, 
appropriate  not 
only  as  the 
'•  patron  "of  M. 
Jean  de  I'.rouwer, 
hut  also  finding  a 
natural  place  in 
the  decoration  of 
a  house  c  oils  e 
crated  ti  i  the  me- 
mory of  the  visit 
of  M  a  r  \  to  hei 
cousin  Fli/abeth. 
The  inner  hall, 


to    the    right    of    a 


■  .11    1         TO      1  HI-      (.KANDMOTHER 

ii  pp        one   with  a 
li  i  1 1 r i _■  i    wherein  dwells  old-fa  ;hii  med 

'  )ne  h liters  .it  the 
lingei  along  the  front, 
and  to  stud)  the  hh  In    al  the  angle  of  the  house  with 
;ures  of   the    Mother  and  Child   beneath  its 
canopy,    and    underneath     its    floriated    pedestal    the 
bold    i.  1 1  <  n    iron  work   of    the    street    lantern. 

And  oi  ivs  i  me's   hand  u|  i 


(\VAI  I       PAIN  TIM. 


—/L,J^o,,Lu   I --,         long  corridor  lead- 
—  -     »»  i  jug  from  the  front 

door,  is  the  most 
modernized  pa  r  t 
of  the  house,  but  at  the  same  time  is  of  an  essentially 
Flemish  character,  notably  in  the  construction  ol  the 
leaded  windows  tilled  with  stained  glass,  bearing 
allegorical  devices  and  quaint  old  Flemish  proverbs 
relating  to  the  virtues  of  domestic   life. 

The  oak  staircase  is  of  simple  but  elegant  design, 
the  balusters  and  wooden  galleries  above  being 
exactly  copied  from  old  models.  Out  of  the  hall  one 
approaches  the  dining  room,  drawing-room,  and  study. 


i 
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///    Old   Flemish    I  louse 


ITINERANT       MUSICIANS  (WALL.       I'AINTINli) 

The    lirsl    is    undoubtedly    the    most    interesting      a  A  bow  the  mantel  -piece,  with  its  hospitahli    motto 

large    anil    noble   rnoin,    with    high    wamscottmg    and  "He    i      imleei]    m\    friend    wl i    I    rcceivi     al     mv 

hea\y   oak     <  e 1 1 1 n -     supported     liy    two    great    beams.  table."     are     the     |iorli               '       M.     and      Mine,     de 

The    ancient    chimney-pie<'e    is    ol    -.tone    Vers     lightly  Itrotiwcr,    painted   in  the  old    II,  -in 

coloured,  and    the    gencmu-    fireplace,  at  the    ha<  k  ol  t\leol    the  .ureat   master,   1    im  clot    I'.londel. 

which  is  a  wondertul  iron  grate   beaten    out    b\    hand.  I'.ul    the  most  dchghtlul  dcc<  nation  ol    the    room    is 

contains    .ill    sorts    ol    quaint    old   domestic    utensil  ,  to    !>,-    tound    in    the    -nn       « > t     wall-paintings    i 

chid   among    them    being    the   tall   andirons.  dined    in    these    pages.      The\   arc   Innn    the    bru   hoi 


EN  TK  \Ni   I.      HAIL 


The    Connoisseur 

W .   K< mi iin  lai  ri  .  •:.  ho  carried  out  t lie  work  under  t hi1  and    the   upholstery  oi   the   furniture   in  the    \'ti/o/i  ari 

direi'tion    ol     In.     master,    Alhredit     de    Viendt,    late  of    (leiioa    velvet. 

:  the  Aeademii    di      I '•   am    Arts  at  Antwerp,  The  slud\  contain    a   wry  ancient  and   remarkable 

\ci  uted    the  mural   decoration    of   a    hall   in  the  i  himne\  piece  in  blue  -.tune  from  thi    \1.  u  ,e,  and  the 

of    liniLii    .  in  thi      aine  i  harai  li  i   and  i  andelabra  is  reproduced    Irom    that    111   the    I'alais  de 

'I'hese   pii  | usl ice  at   Unices.      In  this  room   then     i      >oine  ver\ 

warmth    ol    colour    to    this    uolile    diniiiL  line    wood-carving,    modern,     hut    according     to   old 

he    charm    i     further    heightened    In    tin  designs    provided    liv    M.   de    lirouwer. 

ndows    ol    .in  Tin-,    briel    description    ol     tin-     principal     rooms, 
en.    wiiii    ;j,liiii]>  .      hi     led    uablc  together   with    the    accompanying    illustration      from 
above  them  photographs,    which    are    better    than    main     w 
towei                 famous  lielfrv  ol    ISru^i  will    suffice     to     explain    something    of     the     artistic 
K\  cry  detail  ol  l                 tun1  in  this  room      the  oak  charm    ol    this    old     flemish    home.      To    the    cou- 
rt!   b. n  ks    and      eat    .    studded    with  noisseur   everv    detail    will    possess   an   added    intere  ' 


I    designed  b\    M.  de  lirouwer  bv    the    knowledge    that    this    remarkable    restoi 


I  to!  n  old    models,  l  he    -  i  \l  eenl  h  i  en  tun    dining    table. 
tinl     wooden     figures     standing     u|ion     it      is 


ill   a  medieval    house  is  entirely  due  to  the   inspiring 
enthusiasm    ol     M.    de     lirouwei     himself,     who     for 


perlecth   in    hannoii)    with  its  niedueval  environment,  vears   has   been   endeavouring    to    revive    the    ancient 

Iin-   drawing-room    is    in    the    later    flemish    stvlc,  handicrafts  ol    brumes  to  their    former  level  ol   artistic 

roiiLiU    influenced   b\    Italian    art.      The         skill   and    importance.      The    writer    visited    with    cx- 


i    ill!line\     p;ei   e     is    e\i   CptlOtiallv     llllele    I  I  II  J  .    the     loWC 

ol     while    stone    and    the    overmantc 


iienie  inieie,!  the  irotisui  it  lis,  sculptors,  tdass-paint  ers, 
leather    workers,    and    wood    carvers    whom     M.    de 


and    richlv    carved    m    Renaissance  l'>rouwer    has    trained    according    to    his   own     ideas. 

I  ii  nin     ;  eheiine    a   Virgin  And   it    is  encouraging    to   learn    that    the   success   ol 

and   t'hild.    which     Im    mam    centuries    looked    down  experiment    has   animated    many   other    well-to-do 

'i    Iin  Irom    one   oi    the    ,trei  I  inhabitants   ol    liru^es    to    restore   their    dwellings   in 

-Id    flemish    style. 
Visitors    to   this   quailll    old    cit\    will    have    no   dilli- 
cultv   in    i^ainin^   admittance   to  "The    House   ol    tin 
itted    to  :\itn>n"  il    they  present    cards   with  an  application 

'I  ■       in     in      ■  lor   permission. 


\l  .       lie       I'e  ill)  pi  e,  |       1  >v      the 

nil  ilul    i  arvini;    <  il    the    Mot  her,   and 

in      lie;-;,,..  ,i      (  u|i\      si  ion  hi      be     made     and 


The    Connoisseur 

imiiK'l.n  :  il  out  thi'  work  under  the  and    tin-    upholstery  ol    tin-   furniture   in  the  salon  are 

er,    Alhrei  lit    de    \  iendt,    late  ot    ('•<  w  >a    Velvet. 

'I'lie  study  i  on!. im-,  .1  ver\  am  ii  nt  and  remarkable 
( ■hiiiiiie\  piece  m  blue  stone  lrom  the  Men  e.  and  tin 
candelabra   i     repri  xlui  ed    lrom   that    m  the    Pa 

i ;:  . .  In  thi     1 1 1'  >n  i    the  re    1  -,    soiili    ver\ 

fine    win  k|  e.ir\  i : i _■ .    modern,     but    according     to   old 


if  ol  tin    Acad  Beaux  Arts  at  A: 

i'ii. 1 1    dee,  i  rat  ion    ill    a    lull   in  the 
■lie  n   '  m  ■  r  a  1 1 1  1 

■ ,  1 1 1 '  a  I     [  i  r  o  c  i  I  . ,  1 1  i  c  t  u  I 

a  am  i     to    this    noble 


lurthei'  d    b\    tin  designs    provided    l»v    \l.   de    Brouwi  r. 


I m' III e  II t      will'!' 

led    gables 


This    brie]    ill      r;i!  ion    ol     the     principal     room  ., 
together   with    the    ,i<  compai  lustrations    from 


'    ■     '   ■  ■  I  .  | !  e  1 1 1  ■  v  o  I    l!ru 

tall  o|  the  I  urn  it  lire  in  thi     room      the  oak 


and  above  them  photographs,    which    are    better    than    many    w 
will    suffice     to     explain    something    ol     the 
charm    ol    this    old     Flemish    home      To    the    con- 

tudded    v.  noisseur  every   detail    will    possess  an   added    mice    I 

.    M.  de  lirouwer  by    tin-   knowledge    that    this    remarkable    restoration 

nth-ci  nturs    dining    table,  of  a  mediteval    house  is  entirely  due  to  the   inspiring 

quaint     woodei  landing     upon     it      :  enthusiasm    ol     M.    de     lirouwer    himself    who     tor 

riniiiiv  with  its  medueval  environment.  vears   has   been   endeavouring    to    revive    the    ancient 

I  n    the    later    Flemish    stvli  .  handicrafts  ol    Bruges  to  their   former  level  ol  a: 

ced    bv    Italian    art.      The  skill    and    importance.      The    writer    visited    with    ex- 

■    ill\    intere  ting,  the    lowei  treme  interest  the  ironsmiths,  sculptors,  glass-painters, 

1      ■  tone   and    the   overman!  leather    workers,    and    wood  -  carvers    whom     M.    de 

and    rii'hh    carved    in    Renaissance 

In  '  a    i hi  h  lering  a  Virgin 


lirouwer    has    trained    according    to    his   own 
And   n    is  encouraging    to   learn    that    the    success   of 
1  lor    many   centuries    looked   down  his  experiment    has   animated    many   other   well-to-do 

lii  ie  street         inhabitants   ol    Bruges    to    restore   their   dwellings   in 

the    old    Flemish 

■  us  to  this  quaint   old  <  n  \  will   have   no  diffi- 
culty  in    gaining   admittance   to  •'The    House   ol    the 
lerniitted    to  on"il   they  pn    enl    cards   with  an  application 

I  ' '       mil  ■'■  for    permi     ion 


\I.    ile     II  by    the 

\Iol        :  .    a  n  i  i 
made    and 


V 
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U     5 
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Armaments  of   the    Stage  By    Guy    Francis    LaKing, 

M.V.O.,   F.S.A.,   Keeper  of    the  King's   Armoury 

A  i  tin.-  present  (lay,  murtj  than  at  any  other  been  surpassed   by   Sii    Heiin    Irving  -   b>  ttin^  ol    die 

time  in   the   history  of  the   statue,   a   laudable  effort  is  same   |)lay,  in  which    he  reached    the    highest    pitch  ol 


being  made  to  obtain 
accurate  setting  and 
costuming  loi  the  his- 
ti  )i  ie.il  drama.  And 
these  pr a i se wor t h \ 
efforts  are  not  going 
unrewarded.  The  lew 
inasti  1 1  ni'i  cs  in  p  in- 
diii  i  ii  hi  1 1 1. it  have  been 
u t \  'Ui  In  lis  have  gone 
a  Inn-  uav  in  prove  to 
the  the.itie-goin-  publii 
what  can  be  dune  in 
|  pi  oi  iinn-  a  true  set- 
ting to  a  pi. iy,  with 
the  result  th.it  the\  are 
now  beginning  to  give 
a  greater  measure  ol 
a  ppieciat  ion  to  the 
management  tii.it  takes 

p.tilis  with  Its  aieh.eo 
logical  plel.nl.  As  an 
instance  ol  such  suc- 
cess We  i an  point  lo 
tin-  splendid  results  ob- 
tained bv  Sir  I  lerbcrt 
he  in  his  "I  lent  v 
\  I  1 1  .  which,  perhaps. 
is  his  greatest  achie\  e- 
nii'iii.  -n\<\  which,  if  I 
hear  aright,  b  i  o  u  g  h  t 
him  his  just  reward  for 
taking  us  back  wit  h 
such  accural  v  to  tile 
first  ha  1 1  ol  the  six 
teen th  century.  It 
has.  in  my  opinion,  onlv 


MR.    SEYMOCK     HlCKs     \s     "KINli     RICHARD     III-    ' 
■.RMin    11     REl'RODUl    ED    FROM     ONE    OI;     THE    FAMOUS 
MISS  AC  LI  A    SUITS    IN    THE    IMl'ERIAI    L  O  LIE  CT I  ON,   VIENNA 


fO  = 


i  \celf  in  •■  vet  attained. 
To  mention  some  other 
good    |  ii  oi  lui  I  ions    -Sii 
I  lenry  s    "  M  a  clu  i  h 
was    played    with    tolei 

able     i    o  II  e  l    t  Me  - 

was    also    thai    "I     M  i . 
I'.olli  i  hi'  -I  .      Ti :   '  "  I  .  1 1 1;_' 

|ohn       and    "  K  i< 

II.    ol  Sii  Herbert   I  n  - 

weii    I'm i    ail       .    'i 

and    the   "  \lni\    \\  ivi-s 

ol    Windsor,     hi.    \\  i  i 

the     "Merchant     ol 

Venice."    Ill     rather    .1 

i  1  1  I  I  e  1  -     i  l  I        .    ,  I  t  ,  ■  ■     .     ■ 

demani  led  andobt  nine 
ti  iithlul     ii  |  in  M'litation 
at    the    same    si  To 
hands.      In  his  ■•  II-  ni  \ 
1  \  ..        pi  a  Veil      in  a  n  \ 

years   ago   a  I    the    I  |,i\ 
mat  kel    Theatre,    Sir 

I  I  ell  ii-i  t    was  ni  it    so   Ii  ii- 

innate.      lb-  aimed  his 
I' alstall,    Ii  a  11 1  e, 

w  ith  a  weapon  which 
d'Arl  otild    ha\  e 

liallllv      ll\ed      to      see      in 

lashion,  whilsi  in  ,  di.s 
reputabli  i  ompanioiis 
wore  head  -  p|eCe>  i  hat 
had  bei  ome  oh  i  ilete 
before  the  battle  ol 
(    rcey. 

It  will  be    .  en.  there- 
lore,   I  hi  t.   despite   the 


7  he    Connoisseit 


'a/' 


OUI       111(11 

i  ccur.ii  ■ 

i  'i 

111  ■     ,  - |  n      1 1 y j  d   the 

r    may   1  i  noil    play 

liven  ialities,    that    '  li 

mil    id!    them,  that   they  n 

liuvr.     The 

r  wliu    w  ■   ■        tn     yuid   tin-   \vi  attending 

uint  to  the  '"  I  I    in  %    V.  '  ul'   Mr. 

a    play   that    li       i  'I    in    spite   ol 

ccuiaev,    ami     show    that    the 

icrlorni,  <      nt  to  cai  ry   il 

I  ruly  a  gr<  'at    pel        i  ,1    admit  ;    but 

In  >\\     mill  ii  lei    n     won'. ,  ;  ppeared    had    it 

trad  of  only  some.      Let 

:. i     i  an-    .111(1 

iorth    li     towii    i    on        good   play,  if    only 

Hi      which   will   stamp 

and    let    me   remind   them 

.\  in)  w  ill   not   rountenani  i    . 

ng  added    to.      Il 

lired,  a    yen   little   extra 

haw   them   i  orrecth    made  : 

iinl    enthusiasm.      Sii 

i;.:    the  -iiimmit  "1    his   success 

i  1  ill  liranl     neither  from  the  cost  of 

xpenditure  ul    pi  rsonal 

hi     prodtli  t  H  in     eve  I 

:  coon     dit? 

■  '    ul    tins   artii  le    is    the    staging 

ul    Shakespeare,      'lake 

III."       We     have     heard     of    the 

■  il    this    play   by   <  iharles    I .  ■  ai 

(  i      \  .  n     l!an  .-an,    hut     in 

alistic     i  ostunie     hardly 
Sir    W'altci 

i 
mis    .iiul    arnioiii 
i  U|)     I"     the     el 

! 

1 
li   it   was  in   : 
Ihc     swi  ,vas     a    cross-hiltei 

,'ii'i-     eil 

: 

i  I'hen    ai 

yord    was 
1 1 j  i  hard   III.,  and 


I  mil   and    simple    beaul  v.    wi  mid    -- ■  - '  - t 1 1   to   be  a 

a        n     recoi    truction    on   the    ita  -■  :.       But, 
on     tin-    i  ontrai  al  .vay.s     proved    a 

iracteristii     beauty  ol    their   work,    which    was 
1 1, ii. urn 'iint    m    the  outline   ol    th< 

apel)   model  ol   a    .       :  <    <    ,  tin    ■  v |tiisil 
ol    ..    coi   elet,    or    the    gracefulni  s.s    and    sown  1    con 
struction    ol     a    headpiei  ■       has    i  iei  n    the     ol 
I'he    elaborate    decoration,    as    carried     out     in    the 
gilding,    engraving,   and    embossed    work    ol    a    latei 
period,    is    far    easier    in    represent,    but     the    grand 

ristii     "i    this   period    will   . 
cry  out   lor  the   hand  ol   an   expert  artist-armourer. 

We  may  justly  consider  thai  tin-  third  quarter  ul 
the  fifteenth  century  shows  us  the  ultra-refinement 
ol  tlii'  ait  ol  ih'-  armourer.  The  armour  itsell  was 
ai  its  most  complete  stage,  lor  although  firearms  had 
already  played  a  serious  part  in  warfare,  they  had 
but  leached  an  indifferent  condition  ol  individual 
utility,  and  had  not  up  to  that  time  affected  the  an 
of  tin-  armourer,  with  the  result  thai  the  medium  ol 
gunpowder  as  a  penetrating  lone  was  not  reckoned 
with,  which  afterwards  necessitated  thickening  of  the 
main  plates  ol  a  harness  to  the  detriment  of  general 
gracefulness  ol   contour. 

We  see-  in  the   mam  contemporary  representations 
ol    the   ainied    knight   ul    the    period   ol    Boswoith    the 
greatest    beaut}'    and    simplicity    ol    form.      Italy,    in 
tin-    great    Missaglia,    and    (Jermany    in    the    famous 
Colman,     furnished     two     great      families    ol      artist- 
armourers    in    whom    the    spirit   <>l    rivalry    stimulated 
ndeavours    to    clothe    as    usefully   as    possible 
the  human   form   in  a  defence  el    plate  alike  service- 
able to  the   strenuous  duties  demanded   ol    it   and   in 
accordance    with   the   elegance    looked   for    in   the  ait 
ol    the    dav.       Kmbossing,    etching,    and    gilding    to 
enrich  the   plate   surfaces  were   seldom    used;   indeed, 
being   in  their  infancy,  the  armourers 
d  to   rely  upon   tin  ir  legitimate  ait   of  forging 
and    moulding   the    armour    to    lit    closeh    the   human 
form.      I. et    the    -indents    of  military  apparel   get    the 
principles   adopted    by   these   great    masters  and  their 
once    fixed  in  their  minds,  and   they 
'    difficult    in    appreciate    th 
decade 
!  ii]  rrived   at    in    the   defence 

i       ol    evolution,   ol    the 
progress    ol    time   and    by 
individual    plates.        Such 
found  to   be  <  umbersome 
di      ami    superseded    by 
ol    in.  .i       usi  in   most  i  il    more 

ictii  in. 
find    in    i  i-      a    gentleman    fully  arnii  d, 


J 


.7 rmamoits  <>/  the  Stage 


evidein  i    m  I 

tn    1 1 1  ( ;  1 1    a  1 1  \ 

( i  ( 1 1 1 1  i  c     a  i 

r<M|  u  i  s  i  1  i  i)  tied    I  torn 

l'>  l  i  in  !  n 'j  lia  ill    lor    ins 

]  ii  iii'  ipal  ,  ill  hit  in 

nf  iinpi  "i  ins. 

Swords  lia un  l Ik:  i 

'i  the  i'o 
wardrobe  ami  other 
armaments  t  i  o  in  a 
similar  si  unci-  we!  e  the 
w ea ; h his  ol  Is nig  Km  h 
aid  a  lid  tin:  leading 
i  li.n.ii  ters. 

The  elicit  ..I  this 
method  ol  at  milig,  il  1 
remember  rightly,  on 
Mr.  !■'- gei  ton  <  'astle's 
luii  i \  a  i  ranged  lights 
was  to  i  reate  an  un- 
reality which  marred 
the  final  --<  enes  to  -an  h 
an  extent  that 
reduced  lo  a  lev  el  ol 
tnedii  >ct  itv,  all  i  <\  v\  inch 
could  have  been  so 
easily  a\  oided  had  the 
important    detail 

I  I   III  a  111  e  il  t      been     at- 
tended  to  mote  i  lusely. 

MR.     IIITKKRT    CARTER     AS     '     R„    HMO  '■»«      '      ''"     '«>*      Wl^!l     U' 

rilE     ARMOCR     REI'ROIlCeEII     ['ROM      V     l>K'    '  '  I  III"  si  ng  le   ( II 1 1    1 1 1  i  S    |  l|  a\    .1111  I 

I- AMOCS     TREITZ  HE  '  TION  ,  ,      , 

make    its    del  ei  t  s    too 

the  substitute  fur  the  ultra-skilful    lorging  of  the  artist-  prominent  when  neai  tie    tagc  ]iroduction  has 

aimourer,    it     is    iml    difficult    to    appreciate    whal    a  suffered    in   one    way    01    another   through    mhiic   such 

inookcrv    ol    their    true    selves  are  the    suit  uoiir,  lack    ol    attention    to    detail.  1    have      en    even    .it 

even  the  best,  supplied   by  the  i  ustmuier  that  do  dit  llh    Majesty's   'I'heatre    ? ; 


not    .1    hog    m    armour, 

but    a    man    i  lol  heil    ill 
grai  etui    a  ml     fun  Iv 

shell    of   iron. 

As  e\  el   has  been  the 

,    111  il  i  tar  \    equip- 

nieiit    followed    closely 

the  '  i\  il    ladiion  ol    the 

day.        So     low. lids     ill 

■  of  the  fifteenth 
century  the  puckering 
,,l  the  doublet,  the 
closely  fitting  hose,  the 
bool     and     shoe 

ai nt,  all  found  thi  ii 
counterpart  in  the  iron 
apparel  ol  the  warrior. 
We  ha\e  onl\  to  look 
at  I  h  e  di  In  ately  pro- 
portioned stiil  in  the 
\'ienna    Aruioiirv   made 

tin  S  i  g  i  S II 1 II 1 1  (1  o  I  the 
I'yrol,  i  ir  t  hai  m.u  le  loi 
ls«  ibet'l  ol  Sallscv  el  alio 
by  Anti mil >  M  issagha, 
s, hi  ill  the  more  I, mums 
Tomaso,  to  realise  the 
splendid  severity  and 
Usefulness  ol  tin  'se  v\  ot  k  - 
manlike  harnesses,  and 
In  see  at  once  how  hard 
ii  is  with  only  the  help 
i  il  i  osiuinii  t  sarmoiin  t  s 
in  attempt  to  reprodui  e 
such  military  apparel  i  m 
the  stag  e.  I  Inwever, 
\\  hell   bent   shi  el   Hi  m   is 


ill  such  battles  .is  Agim  nun  and   llosworth. 


m    "King     [ohn       and    in    "  'I'he     \1  Wives    ol 


The   earliest    intelligent    reiaillection    I    hav  Windsor.''      Mr.  Renson,  with  his  wondi 


historii  al   military  s|n  i  t;u  le  was  al  the  (  llobe  Theatre 
m    iSSi),  when    the    late    Mr.   Richard    Mansfield    was 


ol    Shakespeare's    historii  a!    plav  ,    ma\    h 
i  ertain   license    in  th  tit  ot    his  mi 


'Richard    111."      Mr.  Seymour    I. ucas,  R.A..  lers  mi   the   grounds  ol    economy  in  hK 

sponsible  lor  the  historical  setting,  but,  excelli  and    Mr.  Martin  1  larvey's  as|iiratioiis  were    no  doubt 


as  it  was  as  a  whole.  Mi.   Lucas  will,    I    know,  foigive 
m  ■  when   I    .ay  it   might    have    been    better.      but   did 
he  not   subsequently  make  lull  amends  for  any  short- 
comings   in   this   play  m   Ins   unimpeachable  wot 
die  production  of  Sii   [  lenrv  living's  "  Henry  Y 1 1 1."  ? 


curtaile 1 1  when  he  ma<  le  his  SI  i    .m  vent 

"King    Richard    III. "at   the    Lyceum:    but    in   great 
pnidin  linns,    w      i  mall     extra    expense 

accounted    ,i    liiiidi  a  m  is    m  >    excuse. 

L'nlortunal  I     onl\      ,a\\      Sii      I  bury     1 1  vine's 


In   tin-   lorniei    play  Mr.   Lucas's   civil    costumes   were  "Richard    III."  itest    revival,    when    the   great 


od,    but    it    was    on    the    military   side 


r  was  lin  'ken    in    health,  and    w  hen    n    wa  -   quite 


llic    Connoisseur 


III        ARMOCK     KEI'RODl    i   ED    1  ROM     \ 
DUAWINi,    BY    I'KKl'i-.INO    IN     Mil      NATIONS!     OAI.l.lRY 


harness  worn  had  its  actual  counterpart  in  some 
form,  each  weapon  it>  nihun  lor  having  been  made. 
Nothing  was  stock,  and  of  no  property  has  it  been 
said,  "That  will  do."  Mr.  Tom  H  est  le  wood's 
HI         ,  ,),,  „  t]„     military  an     •  heraldii    knowled-c  was  severcls    put  to  the  test.  Inn 

with  living  colours  stood  the  ordeal  :  whilst   Mr.  1  i 
loubert's    personal    hand    in    the    production    ol    the 
;irm,    ||  d,    through   til-    medium   of    the    anvil. 


and    armoun    had    been 

i  i         CO       1111 

\ 

I    ,  of    Mr.    :    \  inoin     Hick 

i   new     ■ 

a   i  ountei 


,  \  i  •  i  \ 


,,|  draw  i]         ciii'js,  oi    exist- 

|-;a,  ',,  the   superior   art    of    the   sculptor. 


n 
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NDWOOD 
CARVING. 


'i  tor 


Carved    Nutcrackers    and    ShoemaKer's    Measure 
By   Mrs.  F.  Nevill  Jackson 

liii     beauty   dl    articles    iii    (iniiiiiDn    use    i-  lii\m\    which  serins  to  hava    Ihtii   indulged   in    I 

alwavs    a    sign    of    artistic    prosperity    and    progress,  but  the  lowest  classes. 


I  hiring  the    finest    periods  ot    the    wood  -carver's  art   in 
bngland.  there  were  richly  i  arved  planes,  saw-,  gouges. 


I  h         sill  e,  ssioll     ot      Louis      \  \  ..     a      ehild      ,,|      |u,-, 

brought    the    Regency    style    in    sculpture   and    wood 


■'Hid   other  carpenters'   tools.      These    were   not    made  carving,     when      Louis     Philippe     and     his     reckless 

loi     how   purposes,  hut  were  Used  li\   skilled  workmen  :  counsellor,   I  >ubois,  showed   a  vicious   example  to   tie 


the  ni  nanient  is  never  pie  ed 
win  re  it  w  ill  interfere  with 
the  utility  ol  the  tool.  In  a 
h. mm. ri  the  pattern  on  the 
handle  in   low    reliel   gives  the 

a     li  !  Ill  el     -lip.  W'llell 

Louis  XI 1 1,  reigned  in  brani  e. 
the  Renaissance  style  m  an  hi- 
t ei  t  u  re  and  w  o  o  d  -  ( ■  a  r  v  i  n  g 
llom  ished.  Lnri<  hment  in- 
d  in  all  ornamental 
handu  rafts  undei  the  lostering 
care  ol  M  a/a  r  i  n,  who  was 
too  far-seeing  a  states- 
man to  underrate  the  value  ol 
line  detail.  Mausart,  I  ,e  P.i  un, 
I  -e  I 'ant  re.  and  P.oiain  formed 
a  In  illiant  -roup  who  vied 
with   eai  li   other   in   glorilving 

thi '    churches,    palace  s,    and 

chateaux.  'This  state  ol  things 
naturally  i  oiitinueil  under  so 
magllifii  elit  a  I  ulei  as  I  ,ouis 
X  IV..   who-,-  da  turn.   "  I'Ktai 

111  O  i ,  "     s  1 1  -  g  ,    ,1s     the 

height  ol  splendour  iii  his 
surroundings. 

\  1  V.   died    in  1715: 

:     the     Kind's    death 

e   devastating    wars,    in 

1  a  nee    ol     which    the 

d    been   inipover- 

■    eld   stem   the  love  o| 


voting     Km-'    iiinl,!     theii     m- 

lluellce.      The    Mile-.;     w | 

1  arv  ing  and  |>;i  n  ■■  1 1  i  n 
iorm  ni  ornament  w  ith  win.  h 
'  are  1  hielly  concern,  d )  was 
no  longer  1  omnianded  I, a 
t'oval  aparlin  nl  --  alone.  Lord 
and  nobles  strove  |,,|  the  woik 
ol  the  best  (  1  a  I  1  sin  ,  -n,  and 
V  led  W  Ith  e.11  ll  olhel  in  the 
Cost  liness    ol     then     ],\  ,:,.-     ilM,| 

ri'i  eption  rooms.    It  was    I,,    n 
this   t  i  111  e,    1   ;  1  4,    I  I:  .;  : 
supei  I)  ;   in   the  choii 

ol      N'otle      I  >a  no       \\ei, 
'   Uteil  ;    (le  (    ,,1|,  .   [|K.  ,ir, 

desigiiei  1     the     wiiod-carv  ine. 
■  uid  under   his   supei  vision 
beaut)    was   evolved. 

That   ex'(|  11  i  mlxa 

"  •'  '  tie  :<<n<  f.  I  Iii  gem  wlm  li 
stands  din  alone  amoiigsi  s, 
una  h  t  hat  is  fine  al  pe.  1  li  -  - 
I'ontaiiiebleau,  was  com] 
in  1701.  In  Us  style  it  is 
uiisinpassei  I. 

Ill  the  Wood  ^.\\\  111-  ol  the 
reign  ol  Louis  X  V.  we  ma- 
trai  «■    three    distinct 

that     ol     the     Reg,  m  v. 
v\  liii  h  had    begun    in   t  i  1  -     pi 

NO.     I  NI'T.   I    VCKF.R    U'llll    ,,KOII  viollsreigll,   bllt    extended   „\  ,   , 

i-'iocKis         1-1 11  ,  1  ntckv         (act!  vi  t  he  li  rst  t  en  veafs  of  that  ol 


1  01) 


The    (  onnoisseur 


i 


|  |   ,         „    \i  ailleor  I Jai 

'     '        ' 

n 

Al     .  ,  iflU.t    Lidons 


; 


ll 


No   M1  kek,  FRENCH  iSTH  (  ENTURY 

wh|(I  ,  handle   is  cleverly   arranged   into   a 

(il|(,  ;ind   .,,,,,,,,1,1,   mass  with  just  sufficient  relief 

,„.,-,,,     The  hinge  gives  an  extra  touch 

:  quaint  design  as  the   jaw   moves   up 

md  down  while  hem-  u 

dUTerent  in  design  are  the  beautiful   examples 

an    oflater  date,  probably  about  the  end  ot  the 

I  xi\.      The  .harming  temale  figure  is 

ment,   and   is  in  no   way   bent   to   the 

charming  pose  and  the  caress 

u      he  girl's  shoulder,  the  smiple 

J!;l,   ,„1     lines     of    the     handle    are 

So    less    interesting    is    the 

with   legs   crossed    seated 

_-  ih]v     ,       [n  [)oI  the  third  nutcracKer. 


—    >    _    ; 


em 


Carved  Xitteraekcrs  and  Shoemaker  s  Measure 


This    interesting    specimen    ol     ItcihIi    wood-<  ,h\  ing 

also  dates  from  tin.'  first  hall  ot  tin-  dghh  cnth  < enturv. 

The    beautifulh    made   shoemaker's   measure    is   of 

inlaiil  and   carved  ivnrv  and   ebony.      It  was  probahb 

Used  li\  Dili.'  «>l  thi'  (  'mill  tradespeople,  (ii  presented  tn 
him  l)\  ,i  i  ustDIlli-r,  whose  lull  was  getting  somewhat 
long.       I'ossiliK    11   was, Hie    dl    tlir   fittings  til    a    damn 

table.  (  'i  rtainlv  ii  -  si.  i  would  ]  ii  e<  !u<  le  the 
possibility  <>l  measurement  lor  any  but  the  smallest 
toot.      I'.arh     in    the    seventeenth    <vntur\    I  hei  -.    u ,  i 

iillueiici-s  at  work,  which  enn  iiiraged  the  use  ol 
lustK'  inla\  m  furniture  panel-,  eandelabra.  and  the 
fittings  ni  dressing  1 1  .  toilei  ei  'in  and  othei 
householi  I    affair  M  >     ■  were    beeomiivj 


more  eas\       The  inla\   "I    bone,  ivorv,  mothei  ot  penl 
and  costly  woods,  had  its  origin    in   tin     I    . 
introduced     li\     the    Moors     mli  i     Spa  ii 

ing   tu    1  i.i  1\ ,   bra  tin    and    [•  landei 
supplied    with    mahogany,    ivon.    and    othei     Imcign 
substances    troiii    its    American    ■  I'mtug.il 

imported  ebony  and  ivorv  Iroin  its  possess. mis  in 
Alma  and  Hindustan.  Thus  l-'iance  had  not  inanv 
k'agues  in  travel  m  order  to  obta  in  ■  i  In  <  < 

e\i  piisiti     e\ani]  iles  i  >l    inlay  with    wln< 
em  idled  the   palaces   and    i  luteins  ol    l  in 
I'eiilury.      borrowing    tin      neilin  ! 

used    them    wnli     hei     nun     iiiinnial  ile    si.  ill 
beautil  vinsj   "I   ai  tides   ,  ,\   i  i  imnimi    n        in    th 


'lO        \M>      tHilNl       -  in  a   m  \  i,  i    ■   '        \|  i     ,     r  | 


-rf3F_ 


N©T^ ANP  QU^RI^, 


yn.  Editor  ,„,-,/,',  II*  assistant,  »/  «**•«  »'  The  CON-NO,SstuE  r«/„ 
'in'red     v  ( 'orn's/>otidents.\ 

I'aim  im;  '  m    Wi-.-s'i  \ii n> 1 1  i;   Amu  s 
mi;        I  do  nut  know  anvthing  of    the  history 

,    (,|    Westminster  Abbey.      It  was  ,ccn  unidentified    picture    in   my    po« 

,  .     ,,   |)}   the    late  an  hit.',  i    of   the    Abbey, 

td  be  an  original  painting  at  the  time  the 

;  ;  contemplated,  but  finally  abandoned. 

The-  ...     I  i  an    Uradley  was   much   interested  in   it, 

aI„]    I    have  .1    I. -tin    of  the    I  )ean\    in  relation  to  it, 

I,     ,1   ,1    photograph    ol    the    painting    with    a 

,    in  the  I  >  -.Hi's  writing  at  the  top. 

I  am,  dear  Sir,  yours  truly, 
(    ||  \M  |-s    R|.  \n,    M.D.    (LllMi.),     ktc. 


I    NIL I   VI"  ML     1'AIN'I  [NO. 

),.  AK    Sir,— I    herewith    enclose    a    phot.,    ol    an 


Vours  faithfully, 

John    B.   Innks. 
PS.      We     have     always     thought     it     represented 
Charity,  bv  \'an    I  >yck,  or  Faith,  Hope  and  Chanty. 


L'NIOKN  111  II  I>     r.'UIKAH     (1  ). 

|i,  \r    Sir,-  -As  1  have  a  very  interesting  oil   paint- 
,     which  I    enclose  a   photograph  of  herewith,  I  am 


tVofcs    ami    Queries 


UNIDI    STIKIIilJ       I'AIN  1'INo 

anxious  to  find  out  who   the  gentleman   in   the 
portrait   is. 

Thanking  von  in  anticipation, 

I  remain,  mums  truly,    A.    I'nn.i.i  r-. 


I'NIUEN  I'IFIElJ      I'Dkl -\i.W1         I  ) 

could    let    me   know  who  it  represents.      The  sculptor 
is  \V.  lii-hnrs,  and  i-  signed  liy  him,  ''London,  1S4J." 
Thank  ing  y<  hi  in  ant  1  <  1  ]  iatii  m, 

1  remain,  yours,    I .    \1.\K  1  in. 


I  "i'  1  i'\i  1    r.y    L.\n  im-  1  r. 
1 'i  \r    Sir,      deferring   to   enquiry  as    to   abo\    .    I 


Uniukn  1  n -ii-.ii    I'i  m  1  r  a  1  1    (2). 
>i.\r    Sir, —  1    haw  a  clever  oil    painting  of  a    v.  1  \ 


haw  a    pencil   drawing   which   appears   to    correspond  handsome  young  lady  with  rosy  checks,  about  eighteen 

with    your    reprndin-tion    ol    the    original.       Mine    is  years  ol   age,  a  photo  ol    which   I  enclose.      1  shall    he 

unsigned  and  undated,  but  11  is   reputed  to   be  Louisa  pleased  if    you   can   assist    me    111  identifying  the  ariisi 

ISurges,  the   daughtei    of   *  'aptain    ( leorge    binges,    ,>|  ^ti^  the  sitter.       The   photo   onh  gives  a  pool   ide.i    o| 


the  5th  bengal  Light  Cavalry;  her  mother  was  a 
Mis.  Richards.  She  married  <  'aptain  (  ieorge  <  'harles 
I  »  Mbia  .  ith  Light  I  >ragooiis,  and  died  at  Madeira 
2(jlli  November,  1S53.  She  lelt  one  son,  1  aptain 
1  i    1   .   I  I'Albia.  ,  who  died  2nd  March,   iSSS. 

*^  '  airs   truly,    I'.    lh  i<i  ,1  -.. 


the  beauts'  ol    the  painting. 

U      '  ing  vour  reply,  I  am,  \  1  an  ■>  tiulv, 

I      K.    I  ...  kwuui.. 

I'AIN  I  I M.     I.\      |.     <  'l   I   \  I   II   \ 

I  'i-  \r   Siu,      I   have  an  oil    painting    by   I.  (  'le\elev, 


M\   picture   measures  act os.s  hat   3^  in    :  face,  from  painted  in   170S,  ol    which  I   send    vou   ,1    photo,  ol    a 


lorehead  .it  hat  edge  to  point  ol  1  Inn,   1  ^  in. 

Maim, 11     l'.i  si . 
1>1  AR     Sir.       I     haw    .1     marble'    bust,    ol     whii  li    I 
photo.       I    should   esteem    11    .1    favoui    it    vou 


32-gun  Irigate  under  weigh,  with  .1  cutter  on  the 
starboard  quarter,  passing  another  Irigate  at  anchor, 
Mime  ol  the  men  m  both  vessi  K  being  alofl  ".  heeling 
ship.''  The  lirst-named  frigate  is  apparently  outward 
hound;    her  ligurediead   is  a  fulldciv'th   lemale    lieuiv 


Flic    Connoisseur 


MAKlil  I       BUsl 


UNIDENTIFIED      PORTRAIT      (j) 


diiiij   .1   green   branch   in  the  right  in    l)eptford    I  )ockyard,  and   may  have  witnessed  the 

is   flying   a    red   ensign.     On   her  frigate's  departure.     Can  any  ot  your  readers   inform 

port  ham]  is  .1  fort,  while  the  land  is  low-lying,  similar  me  to  what  event  the  picture  refers? 

riianii-s.     John  Cleveley  was  employed  Yours  faithfully,   Emanuel  Emanuel. 


J 


is   .,    subtle   appeal    in   a    home]  >     »l    ;i  ami    brilliant    <  ol.uus 

national  evenl  \vhi<  h  we  look  foi  in  vain  anion  n         abk  .    "ill; 

late   do.  u 1 1 . . ■  1 1 1  .  ;    mm  h   a    re<  old   as  ill'-  '  oniinen.  i  in.  ill  b.  in-   n 

A  Coronation  w]]j(.h    wij    (lrs(  |]1m.        ,,„,      .,,  p,    ...  ,  , ,,,    w, 

Picture  Ro11  )„,,,,_.   ,]„.    M,  eniony   <  1.  who   ,  I'    a  On    this    o.  .  asi.. 

n   the   li^ln    ol    the  -a-  ..i   pa-eant  on  \lanpii  .    ol  i  who    was     |  P      \Iaj, 


r    , 


*Ki»tl 


w1| 


SECTION      ol       I  OKU       >,  I  .  ■  ■■        I'lCTIKE      KOI.  I  I  low  I  Mi      KM',  HIS     ol        I  II  I       i  ..\):  I  I    K  I 

vii.-w  loi    tin-   imiltii  i     essible  for   all    who    would  (  'hamberlain,  and    I. ..id    (I  eor-e    P 

bans'    into   the    in.-tiopolis.  import. nit    position   ol    < 'omptroll.-r   ol    tl 

I'br   roll   we   desi-ribe    is    in    the    po   -.  ■     ion    ol    the  I  b  hi 
I  ).-edes    l.mulv,    whose     mem  tiers     have     represented  The'    I'i  eaMirei  ol  the  1 1  oust  hold  in  so  tioii    pi  ma\ 

I  I  \  the    as     boons    ol     tile    I    in.  pie     I'orts    al  be  s<-en  to    be   beai  in-    a  rt  nuson  ba-.   w  hieli  <  ontan 

.oionatioiis,    and    was    publish. -d     |une    i  si ,    iSjj,    b\  in- alal-    struck    in    honoui    ol    tin     ('oronation 

William  Sams,   bookseller  to  His   Royal   1 1  i-hness  the  will   presently    be   distributed    to   the   popul.a  e 

hike-..!   York,  opposite  the   I'akuv.  St.  James's  Stn-   -  roya 
I , oiid  i  in         It  is  ne.u  Is-  t.-n  vartls  Ion-.       The  print  ii  ( lor-eoiis  in  '  i  i  in  son    blue   and 


tl  Wit  48  iW  ^ay&M-^8 


1^ 


>M 


:.  :  I  iRT    OF    TH1  II  VMl'K  IN    a    l>ROC  ESSII  IN 


. 


Xo/ 


t    s 


-  <  >t  i  hi  n>\  ;il  amis,  I'm  -m 
vant  i 'i  Arin>  is  unmistakable.  Tin  n 
ci  mic  tlii'  I  h-ralds  ol  Scot  lain  1  am  I 
li'i-land.  tin -n  tin'  Standard  <>l  I  Ian 
d\  i  r.  I H  ii  in  nil  i  In-,  i  hi  .1  -,ion  by  thr 
Karl  i  il  Ma\  1 1  alter  him  walks  a 
page,  his  h •.! tlii  1 1  1 1  rap  in  hand. 

Aiii  ii  In  i  intrii  sting  sect  ion  is 
that  in  which  tin-  Royal  Standard 
appears.  It  is  headed  by  two 
marques.ses.  the  List  couple  of  a 
group  ot  eight.  Then  the  Lord 
•  '  ha  m  In- 1  I  a  i  n  ul  Ills  Maji  'st\  's 
1  iotisehold  walks  alone  :  this  was 
the  Man)  u  i  s  n|  I  lertford.  An 
ot'tii  ei  ol  the  Jewel  (  Mfice  follows 
him,  and  so  line  is  tin  :  >a 
and  printing  ol  this  ai  hnirable  roll 
that  tl)''  rnbv  i  ing  and  swi  m  1  are 
distinctly  visible  on  the  h  nihun 
velvet    <  ushion. 

Sections  i  jo  ii  i  i  ;  i   -.In  iw  pa 


I'M  Nil  1)    l.  \i  '  ill  \i    .  i  i\  I   l:    ill 
i  O  K  O  \  A  T I O  N     I '  I  <    r  I    K  I 


III   ill"  I  'l  I'l 
w  Inch     i- 

III  IW     I 

tin'    p a g i  - . i n 1 1  \   ul    o m 
King  (  ieoi 

i  .  i  *  1 1   Swi     mi!     1 , 

Tn  i  ei      i  -    uniqtii      inn 

ta«'hmg  tn  the  am  ii  nl   am  1  In  nn  mi  - 

,,  .  :  \  1 1  i ■  ( 1 1     1 1 1 ■• 

Coronation 

Relics:   Bells  l;'"'""  "'    '•'     '    "' 

from   the  M11'      ''.n 

Canopy   licld  i  i  ilona  t  l  o  n    ol    the' 

by  Barons  of  Sovereigns  ( ,|     Kne,- 

the  Cinque  i     .     i  i     ,  i 

^  I  .i  n  '  I  .     a  n  <  I 

Ports 

nt     pr  i  v  i 

i  oncei  rung  th  ■  >  annp\   ol    chilli   ol 
gold,  the  staves  and  hells  w  hn  h  the 
I  '..it  a  n  i-  are  allowed  to  tak 
i  eienii  iiiy  Ii  owi  Tip- 

Raron  aimed   right  to  dine 

on  the  <|.i\  <i|  (  oionation  at  a 


the  Champii  in's  I'rocession.      This  is     special  I  \   inter-  in  the  gieat    hall   at    the   right    hand  ul    tin 

esting,  as  a   n. i  longer  takes  place.      This  was  the  lasi  du 

occasion  when  tin-  tl  lib   medkeval  j  >.il;  --anl  i  \   was  seen.  Xol    only    dues    the    ant  n  |in        ul  i  laini 

This  most  interesting  pii  tui'L  ol  one  ol  ndest  this    special    ser\i<  e    ol    ■  anopv    holding     ml    n 

historical   ceremonies    in   our   history  is   enclosed   inn  hut     the    lad    that     il     was     dispensed    with    Im     two 

in  lib  pa  ii  it  ei  1    laci  juei    co\  el'.'  coi  onations,    and    tin  1 1    reinstated     in    modi  lied    loi  n 

form    ,i    imiipie  and   beautiful   menu  in  il       il  unique  in  ,:  ■    histor\  ol    i 
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iin 

Mr. 
i  ;fu 

I  !  I 
i  i  tin 

I  , 

ii 

i 

I  I.'s 

III    I  ,: 

nrty-1 
n  Of  attended   b\ 

Mini  '  in    IV.    ;iml    Vi 

ilarly 

id    r    tn 

i  laim     tn     atn  ml     the 

ination    b\    Hi      ■ 

,n  from   Wesimiiistei 
II  ,  natural 

donned 

I',, its   w;       nad 
.     .     ,      ,  ,  A  si  mi  la 

(v)u    i  1, 
I  I     n   d. 

l'ort>  and 

1 
:    tin:    tul 

■■    I 
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\\  i  now  en tei  upon 
the  last  stage  dI  i  i 
markable  story,  when 
the  Speakership  ol  the 
I'ori  di  voh'i  tl  tipiin  the 
Mayor  of  Rye  on  r i si 
Ma\ . 

theileathof  Hei  Ma 
ihiui-n  \"ictoria  and  the 
on     ol     King 
id   \  II. 
A     sum  in  on  s     was 
issued    t'oi     a     in 
ol'     the     Court     "I 
|i  ro  t  h  <   rhooil     and 
tling,    and    was 
directed    to    "I  -o\  ing 
iren,   i  omha  i  ons, 
and  1  riends,"  w  ho  were 
to    meet    at     the    Town 
Hall,     11  ast  i  llg  -.    and 
transact  a  variety  ol   im- 
portan  t  businc  ss,  in 
which    was    included    a 
i  ,i    (  ondolence    to 
the  royal   I'aniih    on   the  death  ol   Hueen    \  i<  toria,  a 
ol    dutiful  congratulation  to    His    Most 
I  ;  ;„    ,,us    Majestx   the    King  upon  his  accession  to  the 
ancestors,  and  also  to  take  such  steps 
as  ,„a\  be  considered  rightful  for  asserting  the  ancient 
Hj-ht   of  the   Cinque    Ports  to  take   part  m  the  King's 
<  i  aim. ill.  in. 

Tin-  n    alluded    with    much    dignity    to    the 

Cinque   I'orts,   which   have    ever   been    known    as    the 

••Cates  ol   the  Kingdom,"  being   that   portion   ol    His 

;         tv's  territory  \vhi«  h  has  always  been  sele<  ted  as 

■„:   invasion,  whether  by  Romans, 

or    Normans,   or  at   the  time  ol    Napoleon   I. 

I  ,,     the     time     ol     His    Majesty's    ancestor, 

King  Kdward  the  Confessor,  the  Cinque  I'orts  formed 

th,.  'nucleus    ol    the    King's    offensive    and    defensive 

Tjia,  ,iP.  Barons  have   been  the  founders  ol 

tin:    King's    Navy,  and   their   recognition   in   personal 

their  reward. 

i  .    iri  ol    i     inn-  s.u  on  the    |ih  ol    December, 

and    their    claim    "To    be    assigned    a    station 

tendam  e    on    the    King,   that 

ma\   remain  undisturbed  '  was 

(such  is  tl 

tl)  not   be  carried   in 

ion  in  Westminster  Abbey;   but  in  \      '    o 

«i  Un,  du  '  ormed.  it   would 

Barons  ol   the  Cinque 

Karl    M  received    the     King's 


\  'ctes 


Borgia 

Cabinet 


■  ommand   to  retain   eighteen   pla<  es   in   the   Abbe1    to 
which  he  is  tu  invite  eighteen  ol    their  number. 

Willi  reference  to  tlv  cabinet  i  !••>>  :j,n  m  tin-  |un--. 

HjOt).     '  'ii\.\<  i|ss|   IT      M  AC  A /INK.     I     enclose    a     photo 

e! a [ ill  Hi  .1  cabinet  in  mv  pus 
whi<  ii  might  be  nl  interest  tu  \ on  and 
also  the  writer,  Ma  joi  Snivtliir^.  I 
thuughl  ,i  short  desi  ription  with  d/e  might  be  of  use, 
vi/.  :  4  It.  _•  m.  high,  3  It.  5  in.  long,  1  It.  1  '.  in.  deep. 
The  wood  is  dark,  .n\>\  in  pla<  's  looks  ill.,  rosewood, 
and  in  others  ebony,  and  is  not  raw  tu  distinguish. 
'Idle  top  is  inlaid  with  ven  thin  lines  of  ivorv,  and 
also  the  stand,  which  von  can  just  faintly  distinguish 
in  the  photo.  The  drawers,  si\  in  number,  have  eai  h 
two  panels  engra\'ed  on  ivurv  of  the  following  places, 
vi/.  :-- 

I'arise  Kodi  Roma  N'apoh 

\l  ilano  \  eiietia  Ses  ilia  Marcelona 

Anjou  I'oi  torella         I  ioi  (  iem  is  ,1 

Idle  1  ntre  1  upboard  opens  out  fullv,  and  has  two 
I  lillars  with  cliisi'lled  1  irniolu  at  lop  and  ba 
centre  isors  inlay  is  beautiliillv  ■  ngraved,  .is  vmi  1  an 
see  from  th  photo.  Inside  the  centre-  cuphoaid  are 
three  drawers  with  thin  ivon  inlaw  Abo\i  1 
board  is  a  panel  ol  engraved  ivoi  v,  and  alios  e  thai  a 
drawer  with  ivory  pillars  and  small  panel  engravings 
at   either  end.      Underneath    the  cupboard  is  anothei 


Chippendale 
Chairs 


c  1 1 1  IT  I'.  n  1 1  a  1  1         1 1  \  1 1 

drawei    with  t  w  >  1  -ana  1  i  engi  ,i\ril  nur  o|     croll 

w.iii    and  tenia  1     liguic^,       I  I.  t  1 

I'm   two  Chippendale  <  li,  osiied 

in     1 1  till    (  'its     M 11      uni     lis     Mr.    (  '.  I  ,ai  le,    and    .11 
itelv     g  e  n  l!  1  11  :  '11 11  ■ 

height    o|    the    1  Id!. ic 

the    top   o|    tin     ha i  k    to     .         round 
V)  111    .   the  w  idth  in  Ironl   i-    2 ;    in.  :    the  width 

lout     I 

wide      'l'h  1  •  '         height    ol    tl 

ii.i-  k   from   the    -    it   to  the   to 

I  ku  k  is     |uite  pel  Ic  1.  and  : ;        ■  al    ;       till  co\ei    d  with 
1  he  01  iginal  haii      [iho    1    tin    .       I'he   legs  an     straight 

Hie   se  1  "ltd    chaii    is   4 j    in.    from    th      top    1 
bai  k    to   the   ground  :   the-   troi  11.  :   the 

hai  \,    w  a  Ith    :  j   in.      I  nun    ba<  k    to   from    the    seal    is 


'.in     .vide.      l'h     legs  an:  1  2  ',  in.  am-.      I'l 


K 1  BBO    1-B  A<    1 .      1    U 1 1  TEN  DA  I    1       I    11  A  lis 


hai  I    from   the  -■  at  to  i  ■  'lln 

uphi  list-  a  ing  ol    tin-,  chair  is  nu  m 

I    KM  I  c  i.-l      '.nl    a     ;  eprodlli  tii  ots  pe 

'   "  ■    '"     ,:  !'■,:>,;'    ,>/     I'i  ni 

I  ..■  I  thoimhi 

II    lllighl    :  i"    -.an. I  |)|i      |ol     [illblicatioii 
ill     Till       I'iiNMU.-    hi     '      M  \i, A/INK. 

The    01  iginal    is    an    >  Id    <  i  owquill 
draw  ing  lound  an  lie  papei    of  an  Ii ;  -h    |a<  obin 

lamily,    w  here    it    had    heeii   gi  isiired 


Portrait    of 
Prince   Charles 
Edward    Stuart 
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■     N ' 

1 1    i  s 
I  I 
[  !■        nan     I  'alholic 

.     <1    ui 

i        :  ,  i  7  .i  : 

I  •  ]      111) 
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and    oi 

II     '    ■■  ■ 

I 

i,.l.    I  In  hi.    J'  ii 
Kilkenny. 


A   Japane:  e   Gong 

I'm    be;  '    r  of  i 

■,    .        ■ . 

:     Wurk.      I  !«•    is   in 
art    ol     pnn 
with  his  mmii 

;  '  :  ,     '.Will.        Ill 

■     il    hand    he    holds   a 

l)W.)  Kli  '111      I  Il         li'Ti  e 

horns 

■ 
i  'i  ■ :     i. 

o\e) 
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A  Reliquary  from  Pryor's  Bank 

il  'i  nol 

ons    ii 


PORTRAIT    Ol      I'R1N<    I      '    UARLE-    EDWARD 


•  11    A  !■■  1 


< 

l  24 


ha\  )n::    been    bought  in 
i  and    added   to  the 

toi     .ii  the  up] 
ol     Marlborough     House. 
|;  intrinsic  worth 

i  ol  its 
.  it  has  t!„-  fur- 
ntimenta 
having  formed    a    part    ol 
that  curious  i  olle<  tion  ol 
antique  -         good,    bad 
and    indifferent  —  which 
Messrs.  Baylis  and  Whit- 
more    housed    in    their 
pseitdo  -  <  iothic    villa    at 
l-'ulham,    known    as    the 
Pryor's    I'.ank.     This  col- 
lection,  which   was    com- 
menced   by    Mr.     Baylis 
about  1834,  was  disp  Tsed 
under  the  hammer  seven 
sears  later  :  and  it  is  for- 
tunate that   not   only  has 
the    illustrated    catalogue 
of  the  sale  been  pre 
in  the   British   Museum 
Library,  but  that  <  broker, 
111  his  Walk  from  London 
to   Fit/ham,  gives  a  very  detailed 
.,,  ,  ..urn  of  some  of  the  principal 
objects    which    lias    made   the 
identification    of    this    reliquary 
possible  :   and    the    Gentlonan's 
Ma:*a  i/ie  lot  January,  1S42,  also 
comments  upon  them,  and  gives 
sum     illustrated  notes. 

swre,  no  doubt,  a  great 
mam   comparatively  «  orthless 
objei  is  included   amonu   Mr. 
[iavlis's    acquisitions,    but     they 
,  L.rlainl\  numbered  among  them 
manv  thing-  both  ol  intrinsic  and 
the   loss  of  which 
,A  ,    lutve   to   deplore  :    but   the 
fact  that  the  sale  realized  between 
and   lour  thousand  pounds, 
at    sin  h   a   date,    shows  that  the 
rubbish  formed  but  a  very  small 
proportion   of  the    whole.      The 
ohj.  1  ts    consisted    mainly   ol 
Uh,i    from    English    and   foreign 
churches     and     palaces,     among 
which  was  numbered  the  Vatican, 
lcled   works   attributed 


Notes 


klil.lurAKV       I   I;  (  >M       I   :     ,  '  'I  li  \NK 


to  <  VI I  mi  and  Fiammingo :  indeed,  sonic  ivory  handled  the  <  haraoter  "I  the  work  .n\t[  tin-  fad  that  some  other 

knivrs   carved   by  the   formei    were    bought    in    I'm    an  objects    in    the    collection,  such    as   the    embroil 

agent    sent    by  the    I'opc,  as  the\   had   once   belonged  altar   frontal,  were    part   ol   the    loot    ol    the   destroyed 

to    his    palace    in    Rome.      Mi.    llavlis,   in    describing:  ( 'atliedral   ol    St.    Lambert    at     Liege,    make    it    ver\ 

the   reliquary,  which  we   illustrate,  to   his   Iriends,  w  i  probable    that    it    was    manulactured    on    1 1 1 «     M  ■ 

somewhat   vague,  variously: speaking  ol    ii  as  a    l'i\   01  thaps  at   I  >inant,  and  is  rathei  I  denush  than  l  i'-i  man 

an  Inkstand,  but  he  is  definite  in  the  sale  catalogue  in  work.     -J.   T.wi  N<  h-  I'i  i-  r  \ 
describing   it  as  a  "  Ciothic   brass   church   inkstand," 

while  in  the  catalogue  ol    the  I'.ernal    sale,  in  which    ii  fun   ol    the    most    beautiful    models    who   all 

appeared  later  on,  it  figures  as  "  an  inkstand  of  eopp   i  themes   loi    the   artists  ol    lb    eighteenth  i     iitui 


gilt,  the  covei  in  the   form  ol   a  basilica."      The   label 
which  it  now  bears  m  the  South   Kensington  Museum 


Our   Plates 


l\  itty    f  ishi  r   and    bmma     Hart, 
wards  t  he  w  lie  ol  Sn  William  Hamilton. 


is  somewhat  more  descriptive  and  more  nearly  correct.  I  he  Inst   is   inseparably  con ne<  ted   with  the  name  ol 
and  is  :  "  Reliquary.     Ihon/e  in  the  torm  ol  a  basilica.  Sii    |oshua   Reynolds  ;   the  second  with  thai  ol  (  ieorge 
Herman,   i_uh   century.      Height    <>;,',    length    (),   width  Komncv,  and   later  mi   in  a  tin >ia ■   intimati    coniii 
$h    inches;     bought     Uernal    collection,    /,.r     io  with  that  of  Nelson.     ()fl\itt\   I  islier  little  can 
1  low  u  ever  came  to  be  described  as  an   inkstand  it  She  belonged  to  the  class  "l    due,-.-  who  are   I  rail 
is  difficult  to  understand  ;   but   we   must    suppose  thai  fair,  and  died    comparatively   young,   bin    not    In  lore 
the  receptacle/ for  the  relic  was  assumed  to  be  intended  Reynolds  had  immortalised   Ik-i   charms  inse\ei 
to  hold  the  ink-pot  and  pounce-box,  whilst  the  broken  his  finest  works.      Not  the-  least   charming   ol    lb 
bell-cot    on    the    root,    from    which   a    Heche   or  some  the  one  in  the  possession  ol    the    Larl    ol    ( 'p-we,  now- 
other  finish  has  been  broken  away,  was  meant  foi  the  hanging    in    the     International     bxhibition    at     l! 


pens.      Although  we   have  no  definite   information   a- 
t<»  the  plea;  from  which  this  reliquary  originalh  came, 


from     which     our    reproduction     is     taken.        I 
Hart,    who   first    went    to    London    in   the   capai 
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Mori      than     ail) 

i  I    I  1 1 1  •    e,  1 1 1    o  I 

■        ■ 

Ml    which 

ii    was  able  to  invest 

W  111)  .1    ill  aill.it  h     [  M  i  ■.  mill  i  i 

eked,         I  liciui'i     1 1      hei 

ion  on  is  taken, 

on  ol    Mr.  1  larland  I\i  k,  and  like  that 

among   the    Knglish 

I   o  1 1 1  I'lii."   a  1 1 e  r  •  I  a  1 1  .■ 

known  to  need 

ulio    hi     RomncN    to 

Sii    \\  illiam   I  lamilton,  the  bullish 

d   1 1 1  e  iv ,  a s  1 1  i  e   i  n  t  i  1 1 1  a  I 

friend    and    adviser    ol    the 

i  i  nl    the    M 

i  i         '        o  I     h  e  r    i  H I 

nd   1     r  own 

pouTty.      S!       iv;h  i  < t )  1 1 •  ■ 
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I  i  !      ■  i         'I'- 

ll : 

1      i  I  '     I  ii"     i  .  niieal  n  >n    ol 
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1 1    i     '  in    tli 

[lion,    it 
l  (  'In 

i 
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•  I 

■  ■     ■,    on i 
i  ■ 

- 
i  1 1 1 1  o  1 1  r  i 
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1  i  ■ 

'.vim  h  are    modern.  from   a 

npoi  ■     ■  Henri    II]  Krai 

i  ii  ■    II    introdui  id    r  < .  1 1-  ii  ia  1 

.    the    i  A-  rsed    <  apio    I  .'■[.    <  opied    from    the 
mi  >n<  igram  appeal  ibstii  uted. 

1  he  reproi  hiel  ion  from  the  group  li\  the  Rev, 
Matthew  William  Peters,  R.A.,  '.ill-,  attention  once 
more   ;  trt  ol  this  w  ell-know  n  i  i  mteni]  h  n 

Reynolds.  I  lis  pictures  were  undoubtedly  inrluem  i  d 
by  the  work  ol  thai  .una.  whose  impasto  and  brush- 
work  he  occasionally  closely  imitated;  bin  at  othei 
limes  hi.-  stiikes  an  original  note,  and  endows  his 
work  with  a  grai  ■  and  fancy  that  were  all  \i\>  own. 
I  ioup    which    is    illustrated    m    this    nunil 

composition  hall  gi  mi.-,  half-pi >rtrait — is  one  peculiarh 
adapted    to   disjilay   his   powers,   lor   it    m    portraituri 
In-  was  overshadowed  bv  his  greater   cont  :mpi 
he  is  sonn  times  more  aw  <  essful  than  them  m  pictures 
norc  lancilul  natui 
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Iiy  Muni  ll 

\  I.,  l.y  I'M «  in 
Inky,  ■      .       1)1,1    I'lni- ,    bv  I.   II.  i 
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I 
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'I  \vi  i  i  ir  three  jood  but  nol  draw  ill"   I.   I  I.   I.mtoii.  i  in    ti\  i 


am  it- 1  it  .mil  mi  M  In  n.  we]  <■  h  f  I  <  I  liurinu;  Apt  il  a  I  '    hi 

ami   va "  id    ]n  n  es    w  ei  e 

d.       I  il    tin'    '  a-- 


PICTV^^ 

lp 

w  I'l  v  mai  !'•     pi' 
i  ollectmn      a  ml 
Miiallci    properties,   mostly  from     nunc-    which    wi 

liiiln  ati'il      11    the    -.ale    i  ,1'a 

The     late     Mr.     |).     I'.     Mi   Kllen  -     i  olid   tion    i,|    model  ii 


eai  ii  :  an    iluu  >st  eipia  I 
11.    |.   Stni  k,  and    two    liv    Sir    I.     Alma    I 

I 
•  il    the   model  n   woi  K\lnl>  1 11  m,    1 1 11  i,S,    i  zu  i  /'/, ./  v 

t    the    price-,  w  ere  .  /  ■■    -:/,'.    /,  i  i   m.  h\    I  I 

tor   the    null    put    far  1>\ 

I I     -rli-at'imai,   the\  .   .1  u,  i      /'/<■<'     /  //',//,    J4    111.   1 i\ 

were    liettei    than    had  1  :  Sir  1 ..  Alma    l.e  h-nia,  .' 

Iieell  anticipated         A  i  1  1  kitten, 

the  -,,ili  s  ol   the  month  ,ii    II     Kael  mrn, 

1  oat   with   white     1,,,  |< 

I  In-  ' 

■ 

lunik  the  propertN   nt  the  laic   law.    I'.asil 


pi,  ti: : '  iter-colour  draw  iiil;<    April  l    I     \\ .  1     chn  I  '.- 


1  1  ||  II    1 1 :.  1 1  i  ■. 


tunned    upward--  of  twenty  01   more    icir^r'n    the  own 


1  it  Hi 


lived  to  the  -treat  ave  of  ninet\ ,  and  died  on  February  dth  in  a        unrecorded     /'.-/  //,/;'/    ,</    Mi  1.    /.'  I  n  1 


la-t  .    (  if  hi-  ei-litv  mil'  draw  in-  ,  onl\   the  lull 


IW  111''     111', 


-  1     am 


if    nt     I'llin    'I  anfield,      ei  ■  1 


I  -1;  ;.  and    who   died    November    ;t  h, 

a    -1  it  a. 


Sir  1..  Alma    I'adema,    />>;n<.'i  the    Ke\.    11.    Ik    llerid-e,   whom    -he   man 

'      :n     by  loin.,  I  Si)  -lis.  ;    and  two  l>\    I'.n  ket    Fo-.li  1 
.  '1  in.  by  14  in..  ;  aiuL-/  ///; 

by   1  5  m.,    1  50  ^ lis.       The    pictures  included  two  :  1    1  iv    ;,  1     1 ,  .  A  ,   poi  1 1  ait    of  th 

1  .   1    led.  .  /   /  ,c,  •/,!//,  ■/'-..'.    ;,)  in.    I  >\    Jw  111 
Vii-..    and     .  HiHU  ,1    : n    til,     A*  >  til.     z  I 

3 1   in.,   i  jii-    :    Wiiislnw     1  [oilier,    (  'ntton  l'i 

'.!;,_.':.      '  :i  .11 !  11  .nidi    1 11,  '  :n  i'    1  il    a    ph.  ;i '  '  iphei 

tlir    111 -t    appearance    in   an    Kn-kdi   au,  cited    at    .1    lable    on    which   an 

important    picture   l>\   this   eminent    American       1  ;i    11  Mr.    |ohn    Wn-lit'-.    pro 

died    re,  entlv  ;     I .     M  a,  \\  1 1  a  '  \.    Van    11<\  el 


ol     Hem 
died    1 1 
5.1   li,  while  muslin  veil,  40111.!  ed  and  date. 


•11  1-  Han,   y  '  in.  I  iv    ;  1 111 .,   1  1  ;  -11-..  ;   1  w  ,1  i  i\    I 
Nh  nl,  "St  ■',/!  .    lolinni,  .  .   1S72. 

Into 


•/:.','    I  :       ■  a     1     /'•'..    .     ),-.     n       1  1   -lis.  :    and 

I '      I  ,  hi.:  hi,    l'i<>  ti  iiit 
,  oat     w    ' 


32  ill.,  1  -in.      <  ithei     propi  1  I-  ed  :    T.  S.  Alfred    J.     I'.ethell  v\       I  '» 

•■/'  i'l  l-'ottr  c".',-,-,  in   1  Me, idi 'tv,    /  1'i'iti    .  I 

■'■  1    'ii  -     -      ■  ■  '  -.  and    K.  M .  Whin  pel  wild 


'The   Lih'k,    2<i    in.    b\    _•  ■     n.,    1  Si  1 .),    1  1  -. 


Anion-  the  different  propertie     were       I 


ile    on    April     'ad   comprised   mik   a  ol     pa   tels    ol    a    -eiitleman    in    plnin-i  oh  mi  ctl    10,1 

small    portion  ol    his   ,  ol  lei  tion   a-     t  on  -in,  ill  y   consisted  ,"  in  whin     ■  Ink      haw  1. 

I  here   were   two  da\  s'  -ale   at  Fostei      on  Febru.u  \    1  1  Sir    11.    Kaebui  11,    I 


In-    -elected    portion    -old    at    (.'lit 

1,51  -  >,    and    .ii'  hided     neai  l\    that, 


Mi  v.  (  ',/,  •  ,','  (1,  of  ( 'ok  1 

1  it    the    I.. 1  -t    1  mil  1    C'  inipaiiy,    in    whiti 
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24   in.,   ' 
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the  Loin  1  c. 
n.   !>y   1 1  .1.11.1 

(In  ng   .1   guitar, 

I  playing  a  flute,  1  "  in.  b\ 
.  1    llinan,    Portrait  0/  a   Lady,    in 
f,  29  in.  by  :  }  m.,  1  : 
trie      \\  picture     and  water 

:  11  up  <1  the  (  hiel  feat m  e  t)l   the  fi  il  low  ing 
lotl  1  ■  ving-   were  by  William 

e   i  m  ]  ■  ■■ 

;•    / '///.,    i\      2,     15    in.    by     12    in., 
I        fresco,  on   panel, 
Tlie   bc->l   ol  the  old   pii  tures 
Girl,  m  rich  j^ t >  1  cl  dress 
:i  1  ed   dre>.s  and  cap,  '  'ii  panel. 
ind  1  lated  I  550,  210  gns.  ; 
.     Tin     Madonna   and  Child  ;•:: 

panel,  1  in  tilar,  2  1  in., 

■  22nd    the    late    Mr.    I'eter   <  »w<  11  - 

ded   three   impu  ->   by   T.    I.. 

tham,  ii":  Whs,  lie, 

1.  ;  and 
'    //  '///,  . 

)th  ,  and  the  la ■  t   Saturday 
1 

ool     iii    Mr. 

1  .      :  1  ,:     1  ,    1 
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M 

ill,  1  ii')  \  iy   1  1    i  11 . , 
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A.  '1'.    I 


.  J.    M.   Whistler,   ( 

.;  Allan    Ramsay.   Portrait  of   Lady  Angus/a,  in 

dress,  \\  ith   blai  k   lai  e  rnantli 
1    n.  \>\    2\  in..  480  -11-..:  and   Portrait  ol  Mrs. 
/•'  rguson,  m  blue  1    n.  b\  24  in., 

[' WO  p 

.  and    /  '/  1   11  Ii   mi   panel,   1  2  in. 

by    17     n.,     were     present'  1 1 .  M .    O  i< 

Matilda  of  the  Netherlanils  to  Lord  and  Lady  Napier 
and  Fttrick,  who  presented  them  to  their  son,  Col.  the 
Hon.  John  S.  Napier,  C.M.G.,  the  present  vendor. 

The  pictures  from  the   McCulloch  collection  included 
K.  Ansdell,    The  Good  Sh   ■■        ',53   in.  b)  41    in 
125   gns.;   T.    Blinks,    "  Sti  55    in.  by  55  in.,  1891, 

;  J .  W.  ( lodward,  "  )  <•»  or  Xo  .'  "  59  in.  by  32  in., 
ns.  ;   Ii.    W.    Leader.    By  Mead  and  . 
33  in.  b\  89  in  1  1.  :  W.  McTaggart,  Children 

at  the  Sea-side,  ^1  in.  by  55  in.,  1900,  300  gns.  ;  and 
Alfred  W.  St  tut  t.  In  a  Fix,  36  in.  by  50  in.,  iSyi,  1 
The  Galpin  pictures  included  two  by  K.  Dicksee,  The 
Redemption  of  Tannhauser,  68  in.  by  107  in.,  exhibited 
at  the  Royal  Academy,  1890,  450  gns.  :  and  The  Symbol, 
71  in.  by  55  in.,  1881,  370  gns.  ;  and  Sir  W.  Q.  <  »n  hardson, 
The  Fisherman's  Home.  10  in.  by  23   in.,  220  gns.     Two 

rent  properties  included  :   Sir  L.  Alma-Tadema. 

Roman  Flower-Market,  on  panel,  16  in.  by  22  in.,  186S, 

tin-,  j »ii  tine  sold   for  610  gns.  and  880  gns.   in 

il   1898  respectively;  two  by  Peter  Graham,  The 

/Lad  of  the  Glen,  63   in.  by  47  in.,    [894,  560  gns.;  and 

(hi  the   Panes.  07   in.  In    50  in.,    1899,   470  gns.  ;  two  by 

Sir  K    Landseer,  The  '/wins,  68  in.  by  60  in.,   painted  in 

or    R.  Stephenson   and  engraved    by  T.  Landseer 

and   (i.  Zobel,  700  gns.  ;  and   Lassie  Herding  Sheep,  on 

panel,  17  in.  by  23  in.,  engraved  b\  J.  Burnet,  300  gns. 

this  sold  foi  1  at   Sir  John   Fowler's  sale  in    1899; 

B.    W.    Lead  if.   49  in.   by  83   in.,    1 895, 

:  A    I  Lazy  Morning   on  the  Ranks  of  Ik 
.  1  {/< > .    .  gns.  :   Frskine    Nil  ol, 

'  '1,1    \/a.\  by  34  in.,  1864,  2^0  gns.  ; 

I.  F.  Lewis,  "  Ana 
on  panel,  36  in.  by  27  in.,  29  'gns.      From  other  i  <>! 

Acre :    F.    Van    Marcke,    Plateau   de   Belle  Croix. 

1.,  500  gns. — this 
was  exhibited  at  the  Salon  ol  1867  and  realised  [,6- 

1   .  Van  Ha. men,     / 

;.  :    Lad\    Butler. 
:  B.  W. 

in.,  1  l  Magic 

.   an  hed    top,    189 , 
■nd  War,  17  m    by  23  in.,  1846,  950  gns. 

•  it    3,430  gns.    at   the 

'    '      lott  sale  in  1872;  and   C.  F.    Daubigny,   Rivet 

I,  12  in.  by  21  in.,  pre 

b\  the  artist  to  M  iss  Bd  k  .    .  :  and  a  draw 

|.  M.  W.  Tu  16  in-,  engraved   by 

1  igns.     thisdraw- 

gns  .  and  at  the  Levy 


y. 


•  ••■".    -»    »   ') 


z  5  i 


Il 


/;/    the    Sale    Room 


Ml'.ssR-      I    HUM'll  .   M  \.\MiX   iN.    \Vt)i  )1  >.s    ill)    lint    often 
ir;n  ics,    then     .■  her   dire,  lions  ; 

lilll    u  lien  the)    ill  >  the) 
i  li  \  a  i  i  a  li  I  v    make   a 
lir.ivi    diow,  and  pri<  o -• 
\  -■  a  rule 

the  I ks  sold    l,\    this 

In  in  are  in  cx|  iciisi  \  e 
n  -  -.  ami  \  ii  \ 
nt'ien  i  cti  a-illustrated 
a  -.  will  ;  ami  a-*  there 
al  e  [ « 1  < - 1 1 1  \  i  'I  (  ollei  ti  ii  -. 
w  lui  arc  la  i  i  ii  a  t  ed 
W  itll     this    ai  I    a-pe,  I     i>|     linn      aia  a  n!     i  .dim-,,     it     I-     lint 

surprisin-    th.n    a     I k     -ale    at    Chi        i  hould    have 

mail)  —  |  »r  - »  i .  1 1  .ii  t  j  .ii  linn-,,  t  <n  March  22ml  the  ti  tin  sold 
tin  libra]  ,  lui  nii'il  liy  tin-  late  Mr.  |oseph  1  )i\nn.  n| 
l.ailbrnki'    (Irinc,    \\\,    ami    a-,     n-.nal     the    expressions 


1  -,|  i-d  .    1        1  ;   A  \k    Man,  tint,  1st  cil,, 

'els.  1  -t  <-tl  ;  ami  S/'oiie, 

lour.     iiSho,    £\.      Mi.     k'acev     l\oinh>>  tt' \     II,    ■ 
1    I  cil    nl      ,  ■   .     nad    Ill-en    1  flu  Hind    in    hail    1  all,  li 
a    14001 1    i  npy,    and     1  call  -oi\    a       in  u ■  ii     ;i  'I'll'' 

following  are  also  worthy  of    .pe<  ial  iinin  c        /-"//a  , ,  in    . 
fri'iit    tlu-    Choice*!    Works    of     Sir     lit 

published  by  ( iravi     .N   Co.,  no  date     I  .S  3  5    |<  ■  .  ■  ;  <>     - 

proofs,    lit',     mor.    ;     Vi-o's     Mo  >        W01 

<  V:;>  in :;oi  ye,    I  54  ',.   I'nlin,  £ '1 1 1     1  5-       nid    1  I      ;    Until 

F.xtinct    itiriis,     11)07,    fblio,    "iic    nl      ; umber* 

si-ncd   injur-,,    £  1  <S     hi,    inni      ,    and    the    l>nrer  Society's 

alions,   ten    -'la--..    1S9S-  tnoS,    the    illiwtr.il 

a rd board  11 11  Hints,  in  portfolios,  the  mde\  and  appi  11  di  ■.  to 

■  ered  to  the  pun  ha  .it  on  publn  al  12  -.  n.l. 

1  in    \pril   3 T 1 1  and  live  subsequent  e\o,    .  die  In    i   portion 

..I    the    verv    extensive    librar)'    of'   the    late    Mr.    ( 'harles 

I lut Iff,  nl  Con  nan- lit   Plate.  \V.,  realised     ;  7.570.  Mso  at 

SothcliN    .,  that     urn  working  out  at    ratln-i     nun    than   /_,n 


"  morocco  extra,"  "  crushed   Levant  iimrncco  supei  extra,' 

and    sn  nn   were    noticeable   throu-Jioul    the   catalogue  nl  per  Int.      This  w;i>,  of  course,  a  annul  aver. i.-;e.  and.  mm 


252    lots,    which    must    hau       ■         ed    considerably    more 
than    /_,t,ooo.      Auhuil;    the    more    important    books    we 


over.    '    was   not    made    up  nl  ;i   lew      cry  1    11  emely  I1114I1 
prices  as    is    frequent  1  \   the   1  a   c.      '['lie   bonks   weri     _■ '  ><  > <  1 


notice    in    the   order    in    which    the\     were    sold,    linrton's  throughout,  and   hundreds  ol   ainounl 


Alil/liil/l     A'/c/'A.     IO     Vols.,     iSiSj-il,     /,2S       nl!-.i|        ;      HcUU 

wont  tuni  F/ctihci  >    Works,  as   edited   b\    i)\ce,   12  vols.. 


o   are   observable.       The    Inchest     mdivulual    ^11111-. 
realised   were  as   follows:      An    illuuiin.iteil    14th-century 


8vo,    1819,   £  1  5     Mini',   ex.    :   Hi o:e>iinc- s   Works,  17  vols.,  mantis'  ript  of  St.  Augustine's  1 .0  (  'it    tie  l>ien     ioj   111.  b\ 


14,  with  Nettleship's  Roleri  I>'ro7('/iino,  /:ss</y.s  011,1 
I'hoite-hts,  1.X0",  together  18  vols.,  £32  (11101  ex  : 
Car/vies  Collected'  Works,  54  vols.,  n.d.,  the  "  librar) 
edition,''  /.21  mm.  ex.  ;  Keats's  l-inivnuon,  1S1S,  Svo. 
£27  nn-.  luls.  wnli  label  ;  La  Fontaine's  Conies  et 
\,<u .  ■<  ,7  s  en  I  crs,  tlm  Fcrmiers-Ceneraux  edition, 
1  '''•,, i\  1 1.  ,{.,n  contemp,  mnr.  ex.);  Lambs  Fs.\itys  of 
Elia,  2  vols.,  1K23-33.  .£--  |,l~-  "'"I",  ex.);  Ics  <1 '  i/ri.s 
tie    Molicrc,    (>    vols.,    177;,,    £2$     IDs.      cf".    ex.    ;    Panic 


11!    in,  .    ./,-''>     -i-en    velvet    ;   an     \n^l<>-  Norman    1  ;ili 

centur)     manuscript    of    the    liil'lio    Sana    latino,    finel) 

illuminated  and  decorated  ( 1  5  in.  by  in  in    .    {,8  lu    ( i en nan 

1  8th-i  1  nt  111  \    vellum,  with    brass   bosses   and   clasp-        an 

Indian   1  4th  1  eiitui  \    iiMiiiia  1  ipt    of    the    same   wank,    with 

■ax    small    miniatures    and    numerous    liistonal 

A  100    new  m. a.    :    l5oci  aci  io's  A'o/'les  I loiiuncs  et  lemntes 

trelnnhit  u\    />a>    le    toiirnoientent    ,ie 

/, -italic,  a   15th-century    French    manuscript    on    vellum. 


/u>Si  //is    I'ocim    ,i\u\    /.',.•.,',':/,    ,in. i    S(>///h!s,    both    first  enntamin^  a  highly-finished  miniature  and  1 M  ■  1  ilium  nated 

1     8\'o        v>    nn;_;,  initials,  ^81    old  mnr     ;   The  Cltrom  le  ol  St.  Alluuis,  1  \'C  ;. 


editions   on    laiin-    paper,  2   \o|s.,   1 

bds.    ;  the  "  Cambridge  edition     of  Sliak  s~/>    u     1  Wiirks,  folio,    the    secoml    book    pi  nted    in   thai  1   ■;     m 

as  edited   b\    Mr.  Aldis   Wright,  40   vols.,  on   lar-e  papei 

4t'l   .    I  i"'1  It's.     {   i7       iiiur.    e  ■-,       ;    Sw  illbllllll 

Si/niis,.    on    lai-e    papei,     1871,         'i.      wlnie    buckram,  (iieat    Hiit.uii,    5    vols.,   folio,    1802      ;.     {   v     nun  . 

1 72n,    8vn.  '  ;    a     14th-century    1 11,  mi  is.  1  ipl     .  .1      pope     1  ,    1 


nmr.    ;   (iould's   lUidsol  Ausli  <lia,\    wil     .  folio.  1848(11), 

:    ,     tin       .iiiii'   aiithoi 


II  II.    Ut       '.       SW  ill's  r;        /,-,       2       \ 

with     separate     pagination,     ,{,4''      mii;.     cf.     ;      Milton's  ('.rents    I  >ei  retii/es,  written  on  tine  \t-l  1 1  m  1 ,  and  de.  orated 

/'<i><t<fiM    Lost,  first  editu m,  si' vi-nth  title-] i.e^e,  mi  nn .    .{  ;■' ,     on-     oak      m  ei  nn  c   111,11111- 


lin  n    ex     :  and  tile  A    I  uncoil  1  'It  'it,    > .   1  Sod,  folio,  in  tin 
original    half-can  . .    tin-    licmj;    about 

than     the    book     lia  ■     been     real;  -   n        latch.       It    will     In 


1   1  '  pt    .  ill     \  elllllll    1  i|     / 

111  al     work     b\'     ( iinllamne     de     *  •  1 1  i I < - \  ille.     with 
nilmci  mis  1111111.it  lire 


noticed  that  Mr.  1  >ixon  rebound    -Ian. laid   works,  bill  left  Minor.    ;    Pliny's   /listeria    Xa/ttia 

"  1  nllei  tor's  I ks      all  me.  and  1  <.  a  -    .  .  n  1  ci  I. 

I  aim  s     I  .,,/!       should     not     have     been     rebound,    bill 
prnbabl)    lie  had    nn  alternative. 

Me, si,.   Sothebv's    -al.     ..1    March    271b   and    following 
da\  comprised  the  librarv   formed  b\   the  late  Mr.  Hilton  work  that  the  name  "  Amei  tnwedupnii 

1'ii.e    and     a    iiuiiiii'i     nl     oilier    properties,    die    whole  the  new   world. 

catalogued   in   ''44   lots.       I  In-   amount    realised      £1,350 
was  very  evenh   distributed,  and    lor  our   purpose  t  lie  re  i 


11     ol     I  .andini  1  s    I  Lilian    •,  . 

Walll  -1  ellilll  a  /uli  ,1- 

,' '/   /a  .    the    sei  ond    edition,    1  y  '7.    -mall     p.  1, 

sllpel     c\      .  Il     Was    siu;,.;e-,p'.i     fn]      the     lll-l     line     in     this 


It  would   li.  de   to   -ive   an)  linn-    appni.c  Inn- 

a  complete   anal)  sis  nl    this   mi  port,  ml    sale  in  the  limited 


little  to  chronicle.      A  number  nl   editions  of  the  novels  of  amount  nl    -pa-   available.    I'm    evcrv    pa-e  nl    the    bulkv 

Surtees    nia\    be    -pe.  i.dlv'    mentioned,   as    the)    were    in  catalogue  contain-    ^omcthm-    nut  nl    the   nrdinatv.    and. 

cloth,  as  issued,  the  price-  paid  beui-  use) nl  to  remember.  in  addition,  the   books  were  ol    -u.  li  a  kind  a     io  m 

Ihe-e    were    HanJley    Cross,    or    \h.   Jorrock.c.s    Hunt.  t.ite   length)  descri|itioiis    nvei)   man     ca   1 


The    Connoisseur 

or!  to  tin-  :8th  ol  April.      1  In     eric     ol     i  mem  c  -1 

,       to    our    purpo  e.  ■     ame  firm  in   18S6,  and  tho  talment  was 

.;,//„,»,     |()U  tin'         the  fifteenth,  o  before  the  enormous 

,  .  ■  .  arc  umulation  i  ,  c  oinp  <    <  per  ,cd.      <  >ne  ol   the   most 

/  ,  i    ninai'den,  c  resting    MSS.  h  -  01  c  a    on   was  the-  01 

,,1,1    i  ..    .    ,    ,  i     :  wardrobe  bo  ■  II..  tilled  with 

;  detail    ol    hi  •    wai        .   S.  otland    and    Flanders,     in  h    ;i 

K>:o,   lei  ments  lor  the  pa-   a;.  -     ol  I .  and  for  i 

„n  in  French  ol   brant's  .urns    paid    to    the    Master   ol    the    Foxhounds,    quaintly 

named  "  William  le  Ffo      unte.     to   mayors,   bailifl 
,  ,     ;  .,  geons,   goldsmiths,   I'ruiterci  ,,  and  ether  court   pro 

/;:,  1  he    relic    reali  ed   . /,;.(.   little   enough  one  would    I 

ance    in   connection   with 

,,„.  ■    ,  i  ,     ol    ah         that    -me  millionaire,  Amei  can 

date   ("152(1),   folio,  or  otherwise,   has   not    bought   up  the-    entire    collection 

//istoircs,    I'a  en  bloc,  for   ,uch   MSS.  a,   Sir  Thomas    Phillipps",   bought 

,,1,1   vt.ii.    ;  a    vei  wholesale  at   a   tunc-   when   they  were  to   be  had,  arc 

e  ,   to  be  available  in  an\    quantity  again.      So  far,  the 
.    .     piutarcl  liave  produced  le-  than  £i  urn  which  ma\ 

:    '•  K  "   | tcr.  without  '  I   altogether   ironically,  ;i     ;i    mere   trit 

han 

it  t.c  be  „>  look  for  a  men,, an  at  the   progress  of   the 


,  red  ..ii  e  aggeration,  let  those  who  assert 
it  to  be  -"  look  for  a  moment  at  the   progress  of  the  sale 
part,  ol   the  libran  ol   the   late   Mr.  Robert  Hoe,  which,  at  the 

"  ,,l  writing,  is  making  might>  headway  in  New  Vork. 

.„  t,a   ol   the   I k  The    -ah-  .if  tin.  libran   -  an  csent  ol   almost  unpre- 

,   tal.  cede  nted  importance  in  the  annals  of  book  sales,  and  fo, 

,,,    ,,,    ,  |       There  :i   dual    rea  on.      It    is   ver\     ,,1.1. an.   indeed,   th; 

,„ber«,f  volume-  of  paramount   importance  have 
lathered    together    by   one   man,  at   any  rate  in   modem 


i 


tun 


econdlv,  ne\ei    before  have  such  enormous 


prices  been  reah.ed.     The  first  part  of  the  catalog 
,     unimportant.  prepared    bv    the   Anderson   Auction  _  Company   of   New 


,,i   two    ec  lions,  the  first  i  o\  ermg  letters 
\  to  K,  and  the  second  I.  to  /.,  the  sale  commencing  on 


from    i '  Mian  oi  i 

,,  .  on  ol  I'opi 

I  .   ,,,    „,  !4th,   and    being    continued,    with    a    break,    until 

mall    p,  the  5th.     Onl)  about  a  fourth  part  ot   the  l.bran   has  so 

defc         ,  f.ir   been  d, a.  proposed    t.c    hold   three 

additional  sale,  to  be  anno        ,  reafter.  which,  if  the 

,,   .      a,  ult   of  that    already       <  accepted   as   evidence   ol 

"     f'.r  "ha  c       to  follow,  will  break  all  previous  n .Us,, 

1     cerne.l.       I  he    .reatesl 

" »1>'     '      lh"     l,brar>"    '"     W'11,am 

,.„,,.     ,  89,200;    the  Ashburn- 

,       .  ,  ,  baa  the     Hebe 

and   the   Sunderland   library,    lb: 

,,l    these    sales   were   held,  a 


has  <  cue  1     k  market.      '  irdinary 


.    those  ol  anextra- 

,ought    at    pric,    which 

ild  at  one  time  have  been   looked  upon  as  absolutely 

,:        Hoc  1  u  .    cnta, n      .  large 

d,  and 


tstwo 
(act,  it 
ograph.cal  refe, 
,.  '     l|iose  uh" 

.         ,  '    <"        ' 

to  go  through 


///    the   Sale    Room 


other  early  editions  of   Freinh    elassical   author,,    and    a  |oanm-- 

lar-e   variety  of  tho  ■  I  ill\   iliu-i  -  -I  thr  I:  i.  ,./,'■■    /-J.u.i  I  K'liio.    Ioi 

18th  ■  enturv  wlii.  h  for  miuic  jeah  pa  .t  h  ive  been  m  sin  li  .  -     leavi  -  "' 

.^i.-at  I  iiniii    anion-  collectoi    ,  and  bruvj,  ever-nu  reasin^  l.lhiopi, ,.      //.    tori,       /.:>:  odoi  lis,    I-;-1,    loin., 

tt-luTi  in  then  old  Kon,  i,  m.»r..,  ,  o  .  overs.  from     Cm      i  bran,     probabh     onr     ol 

Lot  :ii.j  in   the   i   italo-ue   comprised    the    Diblia   S,i  >   i  (  '.rohei  .le»>.     (i 

„   ami    Imi-1   at    Mayem  e   at 

l>ci  iod    In  twi  en    die    .1  ai  -    1430   and     1455.      '1  limn ,  with   a   <  1 

on\     of    tl il  ed    "M.i     inn  '     Ihhle    v  .  lo  I  1    of    I  leni 


ulai    1  op 
on   \elluin,   .un\    -mi  >e   .{,4. 


tooled  1  lira      .     -   u  land        ai 


1  1  ; 


I'hc    Connoisseur 

tut  I   three  figures.      Th                  ted   of 

I  art  a                                                ntcinporarv    [•'rci  a    pail    of   coloured    prints    by  \V.    Ward,  after   Morland, 

rebaeked      executed     for  liie      Thatcho      and       /'//,       U'arrener,     which     rea 

■vitli    hi-,    auii-.    C23° !    '""'    lne  .{. '  -•"    ;  ;    •  ■'      '•:■  :'    pi  in    "<    '                               previously 

•omul    bv    Kogei     I'  having  made  £<<}.      Mention,  u><>,   should  be  made  of  the 

vi    might  go  on  ad  infinitum  Alehouse  Politicians   by  thi       i                    and    engraver. 

nough,  and   prices  which  have  for  ,.{,'>]    los.,  and     Tiie    Industrious    Cottagers,  after    lames 

.•Inch         purely  academic.      The  Ward,  by  \V.  Ward,  £&\.     Of  the    Reynolds  punt       old 

■      .vorld    are    rapidly     ci                 tich  the    chief   wa-     l.ady    Bampfylde,   by   T.   Watson,   which 

1     anil   collectors   will   in   the   neai   future,  to  made    ,£65    2s.,   the    remainder    realising    sum,    ranging 

.vol  ds,  '•  be    ci  king  the  unattainable  from   10 

■     1111       oned   that    the   first     ection   of   this  At  the  same  rooms  on   the   26th   a   print   in   colours  of 

ovi  red  by  the  letters  A  to  K,  realised  Mrs.  Kerr  (iordon,  by  1'.  Simon,  made  £  I  52  5s.  ;   Louisa, 

'.  and  that  at  tin  -  rate  of  progression  by  and  after  W.  Ward,  also  in  colours,  sold  foi  £ '1 1  5   10s.  ; 

I  .in>\  to  be    ...id  hereafti  r,   .hould  and  £(>o  18s.  was  given  foi    The  Kite  Entangled  and   the 

piivalent  of  about  half-a-million  companion  ]>rint  by  Ward  and  Keating,  after  Morland. 
• 

An    interesting   pine  of  old    Irish  silver,  a  potato 

i)  '    notable   print   during  appeared  at  Sotheby's   rooms  during   April,  marked   with 

with  Me     rs.  Puttie k  A  Simpson,  Hibernia    and    the    crowned     harp    and 

,                                   ,           ,  rurniture,                     ,                                ,             .... 

o  in  a     ale  of  quite  a  mndi'-i   .  liar-  „..                           weighing    1  }  o/.  14  dwt.       I  he   geometric 

...  Silver, 

hngravings                                                       1     once    of  ^.  .                       pattern   on    tin-    piece    is  ot  great    raritv, 

'  China,   etc.                                                                     ' 

foi    a    very   fine   copy  of     lame  and    only    one    other    is    known    to  ante 

!/>;■'•>    Taylor    as  quarians,        At    £i)     15s.    an    ounce,   tins     ring    produced 

lohn    I  Ioppner,  .1   -aim   111   1  £  133    11  .,   Cid. 

reci              :          1        nne     .ale    a  Several  fine  piei  1  .  o(    ,ilvei    were  sold  at   Christie  -  on 

Mi                  ,vas   .old.  the  licet  the  6th,  when  a  varied  collection  came  under  the  hammer. 

marque  artist's  proof  of    la  A'ire,  by   liracque  The  clou  of  the  sale  proved  to  be  a  Charles  1 1,  porringer 

eal  in  black  on   the  mo  and    cover,    the    propertv    of  .1    nobleman,    which    made 

£2,000,  while  a  flagon  of  the  same  period,  from  the  same 

on  ol   etch                                                 11!   by  lOiiric,   .old  for  .£420.     A  Commonwealth  porringer  cover 

Mi      I.e.      :                    ol      ,'.         i'ork,    occupied     M<  and   stand   realised    _/,i....i..;    a   James    I.  cocoa-nut  cup 

two  dav     1                             1   collection  went  for  ,£,580  ;  and  .£130  was  given  for  tin  Karly  English 

.in     the    work    of     [Hirer,    Rembrandt,    Marc  spoon,  ivVr.f  1400,      On  the  loth  at  Christies  a  Charles  1 1. 

I    ..I'    Meryon,  -in. til  bowl,  decorated  in  the  Chinese  taste,  made  ,/ 1 5  an 

.    1    I  laden.      <  if   tin    [  Hirers  the  n  ounce 

if  ai                                                     his   ( 'ell  and  Few  pieces  of  furniture,  and  very  little  porcelain  of  any 

import,  was   -.old   during    April.      At    Messrs    I'uttick   and 

■anili,   made   /  1 11   the   5th  .1     l"obv    jug,   formed   of  a   seated 

1  1  tii in  by  tin  ire  of  .1  sportsman,  made  ,{.  y  .  8s.  ;  another  by  Wood, 

Kcltei                     '    i)                                   ■    modern  mastei  repn    1                  1    parson   from   the  well-known  group  of 

Meryon,  11                    15   10  "  The  Tythe  l'ig,"  sold  for  .£157    10s. ;    and  a  salt  gla/e 

la   Tixei  "/</•'/.  1 .',  the  loving  rup,  painted  with  .1  portrait  of  the  Young  Pretender, 

d    I.e   Petit  Pont,  /   '                    .'  '  eal    1  •  1    ■    ,    1    1  ■ 

'.  -■'                                                   2s.,  The  chief   miscellaneous  sale   at   1  hristie's  during  the 

month    was   that    held    ■  'th,    the    following    being 

amongst  the  nion  Louis  W'l.  Kang-he 

. ''.. .'.  1   ■:  vase,  with  ormolu                           ■-;    set   of  three    Longton 

■    ii     :                             .    rea  Hall    v.i  ■              •-     13s.;    two    Kang-he    powdered    blue 

butt  .  two    Rang  he   vases,  one  with   Spode 

■        ■ .  ..                    .5  ;     Ailai                  ■•  1. ird     and     pair     of     urns 

.1  hool,  v\  mi    ,                                                .     Chippendale    writing    table, 

.     ,  i. ;  and  foi                      endale  tab           '1515--. 


M  K.    I'll   I'l   - 1- «  IK  l>  ('HAM    hi  I. <)K 
■;ulf>tor\   doe- 

"  Lives  of  the 


I  1S4  I.        K\  ell     III 


Satlf>tor\   dm''-,    -onii-thin^   toward-    lining   .1   noteworthy  -aid  ti>  hi-  exhaustive,      Jame-,  01      a     tin       ', 

-,i|i    in    Kn-h-li    biographical    litera  .\<ilio»al    Hiii^rnphy    ha-    it      [ohn    Krami-,    Moure,   lli 


tin  e.     While  writer^ i  it  have  dealt  ilptor  of  the   1'ieckfoid  inoniimci  i    l  iiiildhall,  \\a- 

British  Sculptors"    ,.,  <[M1, ,,  |W.]v  u  ,,h  tl ,,.,,,  |,  ,     ,  ,,,,..,,  .,,,  ■  .,  ,^,-cat    arti-t  ;  hut    in   a   hook   whi.  h   devote-   tweh  e 


By  E.  Bercsford 
Chancellor 
(Chapman   & 
Hall) 


.    h  painter-  and  engraver-,  the\  paj;e-    to    the    i 'a  reel     ol     I  hat    i  in  u  h    o\  errated    ,  i  mat  em 

have  | iim ctii 'ally  ignored  the  career-  Mr-.    Ainu-    1  'ainer,    he    w  a       in  el\    worth  \    o|    mention 

ol    ■mi  arti-t-    in   hron/e   and  marhle,  I  he    -ame    m;i        i  d   ol    Humphrey   Hopper,  \\\ 


with  the  re-ult  that   lc--  tlian  a  -core  re-])on-ihle    toi    a    monument    in    St.    Paul'-    Cathedral. 

i      ii                t  on  the  -uhiect,  mo- 1  ol   which  treat  on  the  I'ctei     rurnerelli,  too,  who   diiru                         me   rivalled 

earliei    master-.     Thu-    Horace    Walpole-  Antidotes  ol  ( 'hantrey  in   popuhu    favour,  and   oxe<  utcd   the    -tatue  ol 

> itain-    a    fairh    complete    record    ol     Ktv_;li-h  liuni-                      frie-,    he-idi                                            all     the 

-i  ul | >t or-  up  to  the  end  o|  the  ici-n  ol   (  ,nn  ^e  I  1  .  w  liir  Ii  celehritie      ol    the    period,    diould    not    ha\c   heen  oxer- 
Mian  Cunningham    supplemented   with   a    volume   o|   In-          looked.      Mr.   ("haiKellor    in   hi     critii     ■:        rathei 

i  ol  Uritish  Artists.  It  i-  -onicwhat  unfortunate  to  have  l>cci;  b\  the  opinion-  "I  earliei  writer- 
thai  Mr.  <  hancellor-  work  to  a  i;reat  extent  onl\  io\ei  than  to  have  loi  ependent  and  di-i  riniinutivc 
the  ground  already  explored  by  the-e  two  writer-:  hi-  ludcjncnt-  ol  hi-  own;  thus  lew  authoritie-  will  now 
re 1  extending  no  further  than  the  life  of  Chantrey.  u-ho  a-ree   with    him    that    Chantn              '  perhap-      the   mo-t 
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i  r  t 1 1 1 1  X  i  >  1 1 1    i 

I  lie    author.    In  >we\  <  i . 
u r  \ '  e \   "i 

.vhich       liould       «      de  ,i-i 
t<     ,  and  col 

Well 

llptor    hill  loratcd 

and   I  mi 

1        i         i      I. Did    I  '.i  mi  ■  1 1 . 1 1 1 1 .      Mr.   ('Iian 

i  a  l    [.and 

•    :  ■  i< ■  1 1 1 1  \   engi  a\  i-d  h\    li 
nil.ir    nature 
il     John     |)lm  re,    tli" 

i    '.'. 

■ 

I'hc  allei  nal  ive 

1 1 \   a    I  rem  1 1 


|    ( 

ice  ill 
"   I'h-  Art  ol  the  , 

It    h 
Munich  Gallei  ; 

,,     ... 

an  ,      . 

1  and   I'  rank 


R  -  iy  I'  raprie, 
S.M.,  F.R.P.S. 
(G.  Hell  <V  Sons, 
Ltd. 


Ill    all     tile 

III 

;  .  . 

id      tile      \  illume 

eil    I 
I'ln  c'i 

nted   \t\ 
I     it  te  tin 

.     ■ 


..... 
which    can    he    found  inar)    ol 

said  in'  ire  about  the  model     Germa  ,  with  u  hose 

I  ■  eh 

N  o  t  o  1 1  e  o  I  'i 

ol  whii  h  . 

;. I. : 

I'll  K     i 

:  Duck 

worth  iX    '   o.,  and     hn  with  a 

e.  w i 
[in 


"  Giotto  " 
By  Basil  de 
Selin  court 
(Duckworth  & 


Co.     6s.) 


compact  all    the 

w  hii  h  tnr     '  equire. 

..-   one   ol   the    <ei  ic  -.    M  r.    I! 
i   difficult   subject,  which   he   has   I 
ability.     Around  the  life  ol   the  loundei   ol 
iooI    it    Fli  >:  'ail  c   a    wealth   i  il   tradil  ion  ha 
I,  whii  h   him  d  -•  (  a  re  full 
of  truth  can  be  d      et      i         I'o  reject  it  altogetlu 
rob  tiii  cat  eer  of  many 

incident-',  whs  h,  whether  true  or  lal  ...  thoroughly 

character  as  to  thn  iw  a   im  ire   \  i\  id 
in  it   than  the  |>n  isaii    aul  hen 

'       <         are     i  iftell      too     Ci  ml : 

I  M  i     to  In-  ui  i  epted   . ■//  /(>/<•.     Mr.  Selini  ourt  has 

ed   a    hap;  i  bet  w  ecu    the   two  alternate  es, 

and   tho  has  disproved   the  truth  ol   many  of  the 

ml  .  In-  ed   ni  me  w  II  ci  msidera- 

on  the  ot  tin 

i.    and    he     hows   little   tendeni  \    to  i 

■.  i  1 1 1  1 1     main     p  re  \  o u s 
ha\  c  affei  ted  on  t  t  of  his  mom  igraph. 

A  i  K\\  i  the  collei  I  on  ol  wi  irk  ■>  of  an  loi  atei  i 

|  dhall  was,  it  not  actually  a  reproach  to  the 
|  •  ol  London,  so  marked!)  intern  n 
to  tho  e  belonging  to  many  pro- 
vincial i  orporations  as  to  make  it 
rank  very  low  in  popular  estimation, 
['he  newl\  ued  catalogue  of  the  collection,  compiled 
b\    Mr.  A.  (1     I" i  o\\  -  what  a  tremendous  advance 

i       leen    made    since    he    assumed    the    curatorship    in 
:     .'  i    vral  repre  cental  ion  i  it   British  art  it  m  >w 

i  ih  to  the  national  collei  tions,  foi  though 
most    ii  t    the 
I  iteenth  i  entui  \  ai  e  w  ell   i  e|  in    i 
i  gooi  ng  ol    those  in  the  nineteenth 

dl\   strong    in   portrait- 
ure ;  tin  irities  having 

itter   hall   ot   the 

ed  by  the 

.     n  :     I.    M.   Wright  to  paint 

ol 

sii'i.      He 
•    highly 


"  The  Catalogue 
of  the  Guildhall 
Gallery  " 


The    (  'oiuwisscttr    Bookshelf 


sum-,  have  he e  n 
gi\  en  ic  more  m  -tl\ 
drill  ated  portrait 
painter  -.,  w  h  i  1  e 
ot  h  e  r  addition 
have  1  "■en  made  1>\ 
donations,  so  tliat 
the  (  ollei  lion  ni  i\\ 
im  hides  pui  t  rail 
by  Kneller,  K  a  m- 
say,  Re\  nolds.  Cop 
ley.  lied  he\ .  (  >pie, 
and  Lawrence. 
Ih'itish  m  ulptoi  s  i  .1 
hteenth  and 
i-.ii  l\    nineteenth 

■  entnries     a  pel  h  id 

■  it  low  ai  coni| ihsli- 
i  n  e  n  1  in  tin-.  .  1 1 1 . 
relieved  l>\  ,i  leu 
striking  cm 
are  also  well  repre 
-cnted.  The  (  'oi 
poration  ha\  e  In  mi 
lime   to    time    p i  o 

I'ants  toi  the 
pnrpo  ciil  pin  i  ii.i 
mg  worl 

pi  ii. i  i  \     arl 
im  niev    u  Im  h    dm' 
i.:    the   earlier   hi-. 
toi  ;    of    the  i  ollei 
lion    was   too  ol ten 
\\  a  -.ted,    lull    w  lin  h 
ol   re  ''in  \ ' 
been    laid   out    with 
ulii  H  nisne  ,- . 
the    1 1 1 1 1  -.  I    ri'fi'iil 
addition-,    in 
M^i'ii''  of  beautiful   stu  tin     late    i.    \1 .  Sw.i 


-  ^        -.     vV.^,         .'  *? 


t   .'.  '•  -i    '  \       .  &.-& 


MK         l»  WII'.K  KKOM    Till  1  '         rilK     IIHIIMI    M   I'l  I'Ti  IK 

1  .  '■      1        I '  I    r  1      FORII    I'HANc   1   llnli 


Vol.     I        nun 

' 
mil  tic 

the  highei   di 

H      topi, 
ol    1  a  1 1  \     111  . 

I  lu  -41'a- 
one  ol 
the    I. n; 

',  when 
the     pi  >el  i i  , 1 1    idea  - 
.  .1  the  !'  reiii  In  rafl 
men  devi   ed, 

'    '1  in-    Lean 
tiful    and    (  '.  in 
with    .i 

,vhu  h  tin 

i  opln  le  was 
In  -.1  ha  nib  u  I  I'  1 1 
with  b  r  a  i  elet  ol 
iron,  w  h  n  Ii  ni  ri' 
iil'ln  H.ii'il 
'  h.ii, 

..I      :  ..     i 

owed      llli      I      III  .1  ' 

.i  inn     dui 
I 

'   e  .,    the    in   : 


. 


Then  thei  e  ha\  e  been  numei  nih  ;n  i  mi 

and  beipie  ,t,  die 

examples  b\  the   late   Su    [ohn  ( '.ilbert,  presented    ■  nia-,o  been 

and  his  brother,  and    the  hundred  and  thirt)   pni  authn  lie  early  part   ol  hteenth   i< 

to   the   gallery   b\   (  iic  ihe\    wen,   howe    i  the   <><  .  .ision   ol    tin 

uneven    collection,    but    which    contain,    mine    work,   o(  '    hall 


of    the   i  ity   i  o 

■ 
ngs  nt    freemason:  \ ,  toi    pamphlel    afti  i 
red    dealing    w  itli    their   doing    .    and.  whal  more, 

he  book    sold  well      'I  he  -c  p 
In      ii  in-  blood 
he   Miape   of  .1    in  ><  k    pro 

mil,  the  nieinbe:  ••  ol  w  hii  h  wi 
mil   all    tli 
hundred    p  >  e    the    new 

111  h   a    stoi  '  ealt    with  publn     ain  n   <  . : 

11  1  t: 


-re. it    interest,  includ  1 

and   repi  esental  ive  example-    ol    m  m\    p  1 

h  mastei  -.     Tin-  in   the 

catalogue,  which   has  been  compiled   l>\   the  direi  tor.   are 
singula  1  md  accurate,  and    111  iki      I    .1    Useful  wi  >rk 

ol   roll 

"  Short   Masonic    History."     Bv   Frederick  Armitagc 
(Wears  &  Co.       4s.  6d.  net.) 

Wk    ne\  er    knew    till    wi     opened    the    pages    ot     Mi . 
Frederick    Ann'  »•/     \/it\oiu\      //istorv   h 
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and  engnned   b\   Whiteiear, 
il  by  linn  "A  Geometrical  view  <>!  the  Scald 
table    Ma  The    whole   ci     i  .1  \  ing    inea 

1  in--,  and  1    (do  wide  lo  reproduce  111  1 1  -.  en! 
'    dn  >\\    the    portion  ■  >l    it   pa 
iht-,<'|    1 1 1  ,u  ,e. 

eai     I.Sl  4.  pi  101    to   the   battle  ol   Waterloo,  foi 

■  nice  i  :  hat  peace   was  al  »  nit   ti  1  he 

and     pub         r  ej  o  ,•  e  re    arranged        At 

'  !'     o      inic.   ,1     procession    u  a  ,    an  an.^ed    I'  n 

e,  1814,  <  om  en  ch  tin-  programme  1  , 

ild  ( iuildhall  of  the  town,  showing   that 

not  onl\  tar;    t repn    ented,  but  also  all 

11  un  hoi  id.     The 

meni    1  'I    Knot, 'inn'    first,    fi  illowed 

hi  angei  I   a<  1  ording    t'  >    their  occupal 
mic  a  military   band,  followed   by  the    local 
Iradcsiin  n,  m  1  1  ,\  hile  tin-  t<  iwn  clerk,  on 

'   up  the  rear.      Sm  h  a  Inn'  1 would, 

.  1  nnplete  w  ithout  a  dinner,  am  i  \\  1 

nni  imp  ed  1  iv   .i    statement   .it    the    lout 

ed  with  humour,  to  the  effei  t  that 

Ii  fan    i'ii    :.  500  g uests  will  be  •  >n  the  table  .it 

We  h.ive   noted   man)    otliei  ■    cursions  in 

1  the  bye-patli    of  fi  eema  ,1  mi  y,  a  .  \\  ell  a  ,  on 

■  iy  to  the  higher  degree  .  and   <  an  promise  0111 

in  ititable  tune  in  perusing   it. 


I  )  NT.  ol   the    mi  1  ,1    l.i 

:   .\ a\  i  pi esiiming   that   it    i^  au 
accurate    1  ei  •  >rd     and    tin-     -.ubjecl 
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enumerate    are  worth  rei  ording. 

c  1  a    Messrs.  Maggs  Brothers 
109,    Mi  aii'  exact,  Ci  implies    w  ith 

In  ith   these   ipialil  '11m-    rare    books,  prints  and 

to    raphs    it    describes    arc    ol    the   nature   to    11 
collecto  ■  outrun  the   limits  of  his   purse.     There 

'  veral     intei  esting      items    ol     Ainerii  ana.    otln  1  - 
relating  to  llacon,  and  some   beaut  iful  and  ornate    -pe< 
mens  ol    binding.     ( >i        >l       ■    most  co\  etable   pi 
be  acquired   is  a  set  < > i   original   catalogues   ol   tin     Free 
Society  and  the  Sonet)  ol   Ait:-'   ,  extra    illustrated,  with 
autograph     letter-,    anil    350    original    drawings    b\    ex- 
hibitors,  including   examples  ol  Gainsborough,  < 
Komney,  Morland,  and  other  eighteenth-century  masters, 
t'arlyle,  dray,    Hood,    Lamb,    Milton,    Lope,   Stevenson, 
Swift,  and  Swinburne  are  among  the  authors  represented 
1>\     original    editions,    while    the    autograph   hunter    will 
find    attraction    in  original    MS.    by    George    Mei 
besides   numerous   letters   ranging  in  period  from    that  ol 
Charles    1.   to  the    present    day.       A    unique   item   is  the 
graph  album  ol    Kniina    [sola,  the  adopted  daughter 
ol    Charles    Lamb,   winch  contains  specimens  ol   all   the 
distinguished  w  i  iters  of  the  tune.      Of  choice  prints  there 
is    an    abundance,    tin-    higher    pined    ones    being    not 
always   the   most  attractive. 
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II  rOKV,"     BY     1   .   ARM  ITAi  .E 


3    ; 

as    •: 


jgURREM T  ART 


The   Royal 
Academy,  iqi  I 


Ml  ill  cut  veal'-,  tin-  Royal  Acadeni)  has  lice  nine  the 
most  heartily  abused  <»l  .ill  Knidish  ail  exhibitions.  \o 
artist  « nit -i.lc  the  ranks  of  the  clei  I 
has  a  word  to  -a\  in  its  la\  c  uir  :  the 
an  li  >ud  in  its  i  ondemnatii  m, 
and  the  public  .  while  lhe\  llo<  k  to  it.  do  mi  onl;  .1  ,1 
matter  of  duty.  This  lack  of  popularity  max  he  asi  ribed 
to  had  hanging.  The  exhibition  has  outgrown  the 
method-,  ol  the  haneaiv.;  romniittees  methods  which 
were  adequate  in  the  davs  ol  Reynolds,  when  KnMi-h  art 
was  practically  homogeneous,  but  which  arc  now  hope 
lessly    anticpiatcd.       Though    one    ma)     not    ha\c    been 

behind     tile     -.en,'      nn     the     1 1 . 1 1 1 ;_;  i  n  _;    da\  s.     It     I-    cev    to 

the    proi  edure.       The     in.  >-t     impoi  tant     pic  Hires 

aie   allotted    to   the   wall    centres   ol    the   various   rooms, 

and    the   remainder,  rouudih   secuiein  ed  a.  1  ordim;  to  *i  re, 


arc  grouped  around  them;  the  best  ami  occasional!) 
Mime  "I  the  worst,  when  the)  happen  to  be  signed  by 
\cademii  ian-  1  ici n;_;  placed  on  the  line.  (are  is  taken 
that  immediate  neighbours  -dial!  not  1  lash  1  oiispicuously, 
and  that  l:_;li!  pictures  -hall  be  contrasted  against  dark  ; 
but  of  an\  attempt  at  homogeneous  ejoupine,  there  1^ 
11. .lie.  I  in.cjnie  tin  ette,  t  .if  the  National  I  iallery 
work  "I  the  I  ',;u  In/,  hi  Si  hoi  >l 
and  primitive  Italians  huddled  111  indiscriminate  array 
w  uh     -1  .  'tit  in  \     I  Mit.  h    mastei  s    and    1  I 

land   capes  by  Claude  ;    yet   there  is  as  l;  1  eat  a    lmiU  in  I  hi' 
.111    and    tec  hlliipie    1  'I    w  1 11  1.  M  I".    1  .ea  lei 

and     Mi.    Hornell,    or     those     i > t     Sn     I  awrence    Alma 
Tailema    and    Mr.  Strange,   a-,   there   exists    between   any 
i  I    the    I.  .1  <■-,  1. 11 .:,       Il     the    a  lltllontics    would    eililv    1 ''Co- 
ir-e   lie      el, -in, 'in  u\    fac  l  i     exhibition    inlii 


111!      i    HI    Kl    II     AT     HA  \KM   M 


The    (  omwisscur 


luminal  in    would    1  ii  The 

I  'i'-  -Mil    .1 1  i  an. ill  igi  111 1    ti '    serving    up   .i    six 

imi    ingle  di-.li,  the  various  ingredients  of 

delect  able    when    taken    separately, 

impound    when    presented    in    a 

hi   will    not   rank  among   the   best. 

halt-dozen    picture's    whose    presence    oi 

to  populai    <■  ,!  tn.it  ion,  i  i  institute  the 

ii  nl  or  bad  :u  adeniy.      I  he  ;e  neei  i 

be  either  great  or  artistic,  but  they  must 

•    '        ome  element  of  novelty  to  distinguish  them  from 

■  it    the    exhibits       (he    works    by    well-known 

.vhich    are     more    or    less    plagiarisms    of    past 

those   b\  outsider-,   which  are   plagiarisms 

iri   hi  I'll  is  element  i  if  nm  elt\   is  absent. 

'I  In  ■  i  |>  n-   to  impress   itself  on 

the    i ol   tlii  and    afford    him  a 

!•  for  tea-t       -  itii  m.al   i  eligious 

i    i  ■. 

and  ni  i  large  It  d ant 

thi     inenii  I  •  What   pro 

'  '  ol  ileitis  ut   tone 

and  <  olour,  tin       i  ippri     ative 

tin  ill  ,   who  is 

■     ■  the   mat 

t  ban    its 

tc  hn  in   it    b"    ->aid   that   the   Philistine  is  wholly 

I  In-    populai    pictiin       ol    the    past    ma\    have 

mi    '       n       inn    i i    to  the   highest   art    as   the   old 

•  i  k  ol"  Shakespeare  ;  but 

Ited  the     ]  •'■'  d  from  his  evervda\ 

ol   romance  and  history. 

to.  lay  have   attained   a  higher 

man  -.hip    than    e\  ei    before  ;  but 

teadily  nai  1 1 1  mge   oi   interest. 

e   t he  great  themes  oi  art,  are 

Ii  ital    painting   is  disap]>eai  ing, 

ipe  <  nut  nine  to  llourish,  l<  >r 

ee  of  I  In-  art  pat  ron,  and  so  in  the  pre  ent 

irl      is  Iiicli  1  "mi  well-known  dgnatui  es  are 

.'.i  i  brani  lies  of  art. 

the    most    atti  ai  live    \\ i  irk     are    distributed 

n  tead    ol     being    largely 

room        ["hi      ontents   ol   thi 

lly    1 1  hi  tillered     tin 

nferior  to  those 

it.      In    the    first 

.   the  mil  \    i  ontributii  in   of    M  i . 

pre  <ii' 
"I    his    later    style, 

■     find 

ol  a  m a n u f a i  t  u  r  i  n  j 

'  ill  that 

the   breeze, 

• '  i  the  b  1  i  e 

e  fori 

mate- 


the  wi irk.     Sir  Alirei I  Ka  t's  ed  in  a 

I  onal 
not  i  onvenl  ional  in  the  set  i  niinionplai  e,  but 

as  interpreting  nature  through  the  medium  oi  a  beautiful 
convention  a  method  which,  however  variously  it  may 
he  employed,  must  be  requisitioned  to  produce  that 
intangible  quality  called  style.  Sir  Allied  is  essentially 
a  stylist,  and  though  this  example  of  his  powet  iome 
what  monotonous  in  its  colour  and  the  massing  ol  the 
foliage  in  the  foreground,  it  is  beautifulh  conceived  in 
its  colour,  harmony,  dignitv  and  repose.  Similar  praise 
may  be  given  to  his  larger  work,  ./  Lancashire  ['alley, 
one  "I  the  most  beautiful  and  poetical  landscapes  in  the 
exhibition.  Mr.  J.  J.  Shannon  is  at  his  best  in  the  portrait 
i  it  the  Mil n  lii ones  t  of  I  ansdowne,  a  work  oi  great  distinc- 
tion and  full  of  character.  Mr.  Frank  Dicksee,  who  is 
now  absorbed  among  the  ranks  oi  our  portrait  punter, , 
can  always  be  relied  upon  to  produce  a  pretty  and 
pleasing  picture,  and  his  portrait  "I  Mrs.  George  Pinch- 
p."  exception;  but  the  work  is  overloaded  with 
and  does  no!  earn  conviction.  Mr.  Arthur 
.  diploma  pit  ture,  ./  11',/  Night  ut  Piccadilly 
Circus,  will  be  an  interesting  ai  lition  to  the  hetero 
geneous  collection,  which  is  hidden  away  in  the  upper 
galleries  at  I'.urlington  House.  It  is  a  vivid  rendering 
of  .i  -■  i  in-  wiiii  h  i  ,-eryoiii  knows,  but  of  which  few  have 
realised  the  beauty.  "I  lights  subdued  by  the 

atmosphere,     th  ig    reflections    on    the 

pavement,  and  the  hum  .uiil  hustle  oi  the  crowded 
.trcet,  are  realised  with  gn  nilitude,  and   happil) 

coml  linei  u  I  -I  H    unity. 

Among  the  inno  idem  art,  which,  however 

mi  ient  the  effect     I  tnnot  be  l  egarded  as 

wholly  legitimate,  i  e  of  oil  i  olour  to  attain  effects 

more  propei  the  domain  oi   pastel.      Mr.  Adrian 

St. ike'-  Autumn  on  the  Simplon  is  an  instance  in  point  ; 
irful,  a   vivid   if  summary  rendering 
of  Nature's  sternest  aspects,  but  the  fluid  quality 
of  oil  i  i  ilmii  is  lo  t  lost   one  would  think — in 

the  handling,  and  at  a  little  distance  away  it  has  all  the 
appearam  e  ol  heavily  laid  on  pastel.  Mr.  Shannon's  por- 
trait ol  the  two  sons  of  Douglas  Viekers,  Esq.,  is  hardh 
in  the  same  rank  as  his  picture  of  Lady  Lansdowne, 
already  mentioned,  the  general  effei  t  being  artificial  and 

pretty.       Some    g I    '"lour    is    shown    in     Mr.    II.    La 

Thangue's  An  Italian  Garden:  but  the  picture  which 
undeniably  dominates  the  iecond  gallery  is  Mr.  John 
Lavery's  .  In  .  lui  >1   the  nv  idei  n   si  hool 

at  it-  best,  typical  in  what   it  conveys  as  well  as  what  it 
['he  enigma     a  young 

i    tinted  on  an  Arab  steed 

and  holding  a  spear  perpendii  ularly  in  her  hand.     In  the 

■  its  style,  the  realization  of  atmospherii  truth. 

and   the   mo  I )    of  the  composition,  the 

ma  terp  e<  e  ;  yet  one  feels  that  in 

,i  i   doing    he    h  i      ;;n  rifio  i       lin     truths,    whii  h    the 

"ii    would   have   regarded 
i     ,      ent  al       I  n   a   work  "t  thi     -'  ale  they  would   have 

development  ol    the 
th  sufficient  local 
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Cur  rent    .hi    Xofi's 


i  olour  tn  ha\  r  .1! 
forded  Hi  .1  1  hit:  In 
i  1 1    u  licit',  iliimt  -. 
,t  li  1 1  v  e    all    ha\  e 
1 1-\  ealt'il  .1   '  •  /.  w// 

ti'rtii  fnl  tlieexist 
cine  ut  tin'  -  j  11  . 
But    M  1.    Lavel  \ 

has  been  '  <  intent 
togi  ve  u>  a  I  leant  1 
lully  posed  figure. 
Sir    Hubert    Her- 
koiner  has  only  a 
partial    mii  i 
the    portrait   ol 
I., nix    Pc ;><•///>,>//, 
but  his  Lord  l:isli- 
</   0/   i\'eh'm/t>iic 
is  a  iln ■(■(  t.  manl\ 
piece   11I    wnii. 
Ml.   I  nh  11  Sal  l;i  hi  . 
though  well  11]  11  e 
scntcil  this 
hardly  at  i, 
He  shows  his  vei 
satihty  b\  si 
tour   c  x  a  in  p  1  c  -. 
intlividual 
ti  at  in-  lane !  i  ape. 
pmti  aitui  (•,;_;<  lire, 
and    purci\ 
rative   art 
Watt- 1 

.-."'sts      ,1 

mil;  in  its  In  -i  mi  ! 
handling  ai 
;n  1  rntii  a  t  i  o  11  ol 
the  blues  in  the 
colour  of  the 
1  in.  ks.  (  ■lani  mg 
at  it  ipiii  kl\  t  In  - 
pn  tin  c   s  i-  r  in  s   a 


;j"~ 
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I 

be   11 11 

be tin 

w  in  h  the  final  .h  i 

[arc  is  1  1  in 
-  uiiiinati'il  t  ban  '  it 
I'  h  ac  t  on  1 '  c  a.  .■ 
hurled  t  ni  in  the 
1 1  1 1 i  1 1 1 1  11 1 1 
I  he  lorn  th  pii  tm  I- 
is  that  1  if  .1 

1 1 1 '  ■  ■  1  m  1 . 1  I  1  i '.  the 
,11  11  -4  and  I 
t  \  ma  1  an  id  ill  an 

Italian'   In 

--.  1 1 1  s|_\  in-    pil'l  c  nl 

work,  lull  ol 

Ulltl      I    I    I  1    . 

.  Hn  c  dclli  air  ami 
li  11  1  etui  111  1       ' 

1  11  t  1  '  '  11  .       Mi. 
Mdwa  1  d 
M  a  d  0  11  11  a      like 
women,  w  ith  then 
attendant    group  . 
of  i  Inl.lii-.i.  rei  all 
in   their  co 
tnui  the  ail   "I  the 
i-  a  1  1  \    I  Lilian    1  c 
:  11  e.         lit'  > 

|i  linteil 
lat    mi 

1  harai  h  1 
1  stli    ill    his   work, 
.1  ml  w  1 1 1 1  1 1  1     pro 

,\  eel     tonal 
i  1  a  1  I  i  1  1 1  1 1  V .       The 


theatrical    failure,    but    as    it    arrests    the  eyes    it    resobes  l.u  e  ol  the  Madonna  would  be  unpro\  ed  if  the  lelluii 

itself  into  a  wonderful  piei  e  o|     mtativi    realis.111,  the  rot  ks 

locus  themselves  into  their  propel  plat  es  and  the  splashes 

of   white  paaii    become  a    foaming    torrent.      In    no  othei  to  tin-  /.i./r  /V.-v/i/).';/  ul    Sir    Iluberl    I  lerkoinei ,  w  ln<  h 

picture  in  the  exhibition  is  the  illusion  ol   an  at  tual   ■-<  cue  lianas  near  b\  and  litis  already  been  tin  ntionetl.    I  he 


was  more  fori  ible,  as  it  seems   ll.it  and   wanting    11     expre 
sion.     S11   Luke  Kilties   /   uly    I//;/  might  form  a  pentlani 


so  forcefully  01    pregnantlv   conveyed.     11  is  portrait  ol  the 
Archbishop    ol    ("antei  owevcr,    la-  k  -    distinction. 

<  hie  I  it  Is  that  tin-  ]  1,  lintel  was  anxious  about  it  ;  something 
of  his  usual  spontaneity  ami  Ireedoin  is  absent,  and  the 
revelation  of  the  sitter's  personality  is  hartlly  -.uflicientlv 
intimate.  N01  tloes  Mr.  Sargent's  Luge  lunette  ilecora 
lion,  entitled  .//.//.',</</.'//,  make   aineiltls  ;    in    its   presenl 


though    now   ranking    as  one   of  the   most    la- 
portrait  painters,  has  tlone  ork   in   other    - ; > 1 1  >  n 
and  highly  wrought  though  the   pa  tun-  1   ,  tin     ikem 
the  si t te  1   is  a  sitpei  fn  ial  01  little  ol   hei    real 
individuality  .11  '  /'.    1/ 
/;/;'//'»,    l-.si/.,  is   marred    by   the   same   lank       Mr.    1-  1  ink 
I  li  ainlev  S  in.  tine  ol  //,  /,  n.  t/.ut 


perpendicular  position  the  figures,  whit  h  are  painted  with  Aw/.,    tlespite    the    somewhat    unfoi  tiinate     t  ompo  atnni, 

all    the   artists   realistic    force,  give   the    spec  tator  an  un-  whic  h,  at  first  sight,  makes  it  .appear  that  the  tigui  e  of  tin- 

•  1  iiiiloi  tal  ile  leeling   that   the)  are  being   hulled   down   on  uui  -i-    cited  on  the  floor  m  the  extreme  loi 

top  ol  him,  but  this  no  1 1'  milt  will  be  corrected   w  hen   the  in  hall  bv   the  Ira  me,  is  a  much  more  <•<  e  1  'I 

work    is   placed    hori/ontally    in    Us  allotted    panel   ol    tin 

ceiling  ol   the  I'm, ton  Library.      Kven   then,  however,  tin 


1  1 


work.      Stronglv   haiulleil,  and  thorou  conventional 

111    its    treatment,    it    amply    |iistilies    the    artists     ret  eiil 


I  he    Connoisseur 


il  lemii  i. ins.      Nor  must 

I  me  li  H  !  >/,  •:  .ii\  the  same 

■    i        i   -       hi  «  Inch  .u  1 1  in  i.i  I 
]i;_;ht  1 1  sin  iwn  ■  ■    ■  i  hi  ti  i  c.u  |y  c\  ening  twili 

dec])  Mile-,  ut  tin  it    i       ecu  through   the   window 

minatetl    li  ■din   an    m\  i  -i  1  >  1  <  • 
i  'in.u  l..il  ilc  piece  ol    rii  h  and      il  ,tai  ned   i:i  iloi  al  ion.      M  i . 

n  fi  Hi  c 

:n  tlic   'I'ate   (  iallei  y. 

breezy  representation  ol  ,\\\  Apnl  day,  when 

ic    and      In  >\vei  te,    and    the    I n 

-pi  ingtime  is  on  i  The  picture  is  full  of  move- 

i    like  a  bin    I  ol     ■  nig . 

..i     I',.    I      I'oyntei         anothei    ail     I    whose    impri 

among  the  ranks  ol  port  rail  pa  nti  i         a  who  I  \   unmixed 

II;      portrait   ol    \h       1  >ubos<    'I  ;t\  lor,  if   nol 

of  ]io  i    and  a  i  ertain  stal  tie  ipie  fei  lin  ■ 

want in;.;  :n  animation. 

Mr.    I  i .  i  \  ul     Mnii.ix        .i  ,i  i  ape,    titled    with    a   quotation 

from  tli e   ballad   of  "  Sii    I'almk   Spcns,''  though  -.carcely 

i   as  the  qm  iiai  ion  suggest ,, 

"I      ea    and     sky,    though 

the  forms  ol  ire  hardl  i  i  ealized. 

Mr.  I  'eter  (  jim1i.ii  a  i  li.u  ai  tei  i  in    cattle 

piece,  ill U 1    In'    better   apprei    ated    did    in  it    the 

(  (imposition  and  —    ,•  resemble  many 

effoi  is.        |'  pun     M  i .    ( 'bark's 

tern    impressed     with    the 

light-he  youth,  much   is  expected   now- 

From  li  the  ])resent  exhibition  one 

would    think    thai    In.    arl    i      in   a    .tate  ol    transition,  still 

following    i  In-    v.  nl    ,i    \  arrant    fam  y    « ithout 

ii  ni     abiding  -  plai  e.       Mis 
i  •■•  nth    /  ii  mti  ibution    here,   a 

ii m  i in-.; i  u  :  ,     b\'    the 

powei  tin-  ai  list  possesses  ii  mtasies 

'  .ii    .i      i  ea    unable  ami 
e  we  arc  not  stll 
.   world  Krem  h  gardi 

H 1  hair  all  in  a 
;  I-  u  ill  mm  ol  In, 
■         ■      .        n    .in  h 

I I  i  a  n  n  i  i  1 1 1 '  ■     .  1 1  n  i  - 
painti                                                     -  .  I    nl  niil 

In  uilil    be 
enveli  i[)i  I  heir  lighl  fi  n  il 

md  their 

I  ..    .  ;         l.f     i/l.!    M  I 

■    I    on     a 


the  re  I  ol  the  pii  inn-,  Mr  i ,.  .  i  .  en  now  o<  i  upies 
"ii  in  Knglish  art  analogous  to  that  of  Millet  in 
Krem  In  I  hough  the  in  hnique  of  tin-  paintei  .  is  different, 
and  the  work  ol  tin-  French  in. i  tin  was  inspired  by  a 
deepei  poetical  feeling  than  that  of  liis  English  sue- 
i'  ■  "I.  tin-  main  theme  ul  both  artists  is  essentially  the 
same  the  eternal  conflict  of  man  with  nature.  In  his 
I'rop/ong  tin-  AV,/,''  <  Stoimy  Day,  Mr.  Clausen  gives 
yet  another  version  of  this,  marked  by  a  thorough  sim  erit) 
which  di  din  in  inve»t  tlie  labouiers-  who  an-  shown 
struggling  to  wedge  in  the  props  -o  as  to  support  the 
stack  against  the  rising  wind  with  any  grain  oi 
that  is  not  rightly  theirs.  Yet  in  its  way  the  pii  ture  is  an 
epic,  of  which  the  straining,  toiling  men,  lean  with  work 
and  fori  ed  by  their  efforts  into  attitudes  that  are  far  from 
graceful,  are  no  unworth)  heroes.  The  picture  is  power- 
fully painted,  and  the  composition,  which  evokes  rhythmic 
harmony  out  of  the  repetition  oi  lines,  which  individually 
po  i  no  beaut)-,  is  both  original  and  masterly.  Sir  L. 
Alma  Tallinn, i  t  two  most  important  works,  A  Summer 
Offering  and  When  blowers  return,  two  groups  ol  heads, 
are  hung  together  to  form  a  centre  in  one  of  the  long 
walls  of  the  third  gallery.  If  this  painter's  art  shows  no 
,  al  least  it  is  marked  by  no  retrogression.  In 
the  perfection  of  its  technical  aco miplishment  it  remains 
in  it  way  unique,  a  monument  of  deft  manipulative  skill 
in  which  the  most  minute  imitative  finish  is  attained 
without  the  loss  of  atmospheric  values. 

Another  paintei  of  the  old  school  is  M  r.  Allied  1 'arsons, 
who  e  fine  landscape,  '/Vie  Heart  oj  Somerset,  shows  a 
wide  vista  of  wooded  hill  and  valley  a  beautiful  scene 
realised  with  topographs  al  ,n  i  tirai  >  an  accuracy,  how- 
ever, whii  li  m  no  wise  detracts  from  the  artistic  merits 
ol  the  work.     Comparing  it  with    I  Pit  of  Mr. 

Vlgi  i  nun  Talmage,  a   fine   example  of  the  mine  modern 
hool,  one  realises  the  essential  difference  between  the 
two   phases  of    thought.       Mr.    Talmage   is    mine    direct, 
inure  personal  ;  he  is  less  anxious  to  tell   us  of  the     i  'in- 
ns than  to  put  upon  (  am. is  the  impression  it  made 
on  hum     lb-  is  not  a  tran si  ribei  ol  nature  so  much  as  an 
interpreter.      His  is  the    poetr)  of   art,  while  Mr.  Tarsons 
hi     pro  '-.    but    prose    that    is    delightful,   and 
like    the'    prose   ul    literature,    is    more   exact    and 
than   poetry,  though  less  imaginative.      There  is 
i  ui  nn  for  both  schools  ol  thought,  and  if  we  are  to  enjo\ 
art    mall:'  '         necessary  to  have  In  >th.      M  r. 

i  1 1  pen  is  represented  by  two  portraits  only  ;  the)  are  both 
ed,  as  to  compensate  for  the  absence 
ul    works  of  another  character   from   his  brush  — but  it  is 
to  be  hoped,   nevertheless,  that   he,   like   so  many  other 
painters    of    distinction,  will    not    become    wholly 
the   i, inks  ul   portraitists.     'The  first  is 
.  /    .1/  ■  liis  explanath  e  ul 

ilour    icheme   adopted,    when   it    is  added   that   the 
ni  ijei  t    ;s   posed   standing  a  plain  sombi  e  bai  !.- 

ground,  the  onl\    positive   lights   being   afforded    by  the 
ones,  Iii-   linen,  am!   the   lining   of  the  silk   hat   he 
n  his  hand.     'The  man  depicted   is  a  foreigner  of 
appearance,    standing    with     his    i  hc-st     thrown 
di-'hil'  face  marked  b\  determination.    'The 


Ml 


Current    .hi    .\'<>/rs 


h.nuil: i u  c.l  the  work  is  broad,  -in 

and  masterly,  realised  apparently  with  .1 

minimi! f  et'fort,  yet   nothing  omitt 

that   should   have   been   included.       Not 
less  successful  is  the  same  painter's  poi 
trail    ot   ('/.in,/,'   !■'..    Risho/>,  /-.T/.,  which 
nbodied  in  .1  light  si  heme  ol  1  oloui . 
silverv  grey  being   predominant.      Here 
again  the  painter  has  seized  the  individu- 
ality ot  his  sitter,  and  tine  as  1-  the  tech- 
nique  ot   the   work,  it   is   not   allowed   to 
obtrude  unduly  on  the  -pee  ta  tor's  not  it  e. 
Mr.  Clau-en's  l-'rom  my  Window  in  th, 
Sin, ill  Hours   is  a   faithful  study  ol   the 
ba<  ks  of  a  row  of   London  houses,  then 
unsightliness  draped  and   beautified  In 
the  ni\  itery  ol   night.      Tin-  i>rore  1-  a 
fine  <  attic  piei  e  In  Mr.  Arnesby  Brown, 
broadly  handled,  ami  essentially  true  in 
lighting    and    atmospheric     expression. 
Mrs.    Knight's   large  canvas    ol    The 
I  Kiughters  of  the  Sun  is  onh    .1   partial 
success.      It  shows  a  group  ot  partially 
lisrobed    school-girN  on   a  rocky  coast 
hanked  b\  a  streti  h  ol  blue  sea,  in  which 
some  of  the  ])arty  are  already  disporting 
themselves.     The  torrid  glare  of  the  sun 
is  emphasised  -o  strong  1\  that  the  eye  is 
i  e  pi -lied  with  the  glow  of  hot  colour,  to 
wliii  h  there  is  no  adequate  rebel  or  con- 
trast.   .  /  •  .  'e/.v,  by  Mr.  Norman 
(iarstin,  1-  excellent  in  its  rendering  ol 
textures.     Mr.  1  ieorge  1  Ian  otirt  has  two 
pic  tines,  both  representing  the  effec  t  ol 
Chinese   lanterns   when   contrasted  with 
the  natural  evening  light.    IJoth  are  well 
painted,  yet  one  -u-pee  is  that  they  would 
be  more  effec  tive  and  convine  ing  it'  the  artist  had  1  hosen 
a    little    later    period,    when    there    was    less    dav! 
minimis, ■  the    effect   "I   the    artificial   light.      Mr.   |.  II.  [•'. 
bacon's  portrait  of.-/.  </.   'Temple,  Est/.,  is  a  plca-ing  and 
natural  likeness  ot  the  hirectorol   the  Guildhall  Galler\ 
Another    portrait    which    should    not    be    passed    ovei    is 
Mr.    Harold    Speed'-    full-length     portrait     ot     .1/ 
Agnes  Xieholls,  a   well    irranged  composition  marked  In 
charm    of  colom    and    facility    of  execution.       '/'//, 
/■'ells;   Westmorland,  ol    Mr.   (  >livei    Hall    is  a   chara.  tn 
istic  example,  strong  and  fore  ible,  and  thoroughly  sincere, 
but  somewhat  monotonous  in  colour.       I' he  Reli,  arsal,  b\ 
Km  hard  Jac  k,  shows  a  mat  ked  ad\  ance  on  anything  that 
the  arti-t  has   hitherto   produced,  being   quite   one  ol   the 
best  genre  pie  hires  here,  broadh  and  -olidh  painted,  and 
realised  with  an  unaffected  sincerity  that   rei'all-   some  ot 
Hogarth's  interiors.      '/'he  il range  in   I >er/>ys//ir,\  In    Mr. 
R.  Gwelo  Goodman,  marks  him  out  as  one  ol  our  coining 
landsc  ape  paintet  -•.  it.  indeed,  he  h  is  not  alreaeh  ;i 
for  tin-  and   his   /!onowd<i/e    I  'a/ley.  foi    strength,  vi\  ill- 
ness, and  directness,  will   hold   their  own   with   anything 
m  the  exhibition.     The   Hon.  John  Collier's    /■  .      would 
have  been  more  appropriately  fitted  with  a  less  ambitious 


led   a- 
pei  lal  till 
bleini/e  1  In    mi  ithei  ol  all  mankind,  .md 
.1     if  she  had   been  di    turbeil 
w  hen  bathing  than  fleeing  from  the-  w  rath 
o|    .in    offended    and    omnipotent    deity. 
)    nht    l\  '  in        >     t,  o/ent.    In     Mi 

Alu  e    I'.inuei ,  is  a  most  -lie  1  c— fill  work 
ol    n  -,   kind,   the   '  loud  ai  ros 

the  sl,\ .  the  shimmei  "I  the  lights  and 
shadow  s  mi  the  watei  .  and  the  vac  lit  - 
gliding  along  undei  full  ail,  beii 
vi\  rant  w  it  h  im  i\  ement  Mr.  1  loi  nell 
./  S/'iiu^  time  Roundelay,  it  beautiful  in 
it, ell,  is  t. ..  1  inn.  h  a  1  epet  itii  m  '  it  the 
,11  tist  -.  pre\  ioiis  work  to  need  de-c  ription 
The  1/  Mr.  (  '..  \V.  Lambert,  whn  h 

is  hung  too  high  to  be  properh  apprec  1- 
;ited,  is  one  ol  the  be-t  example-  ol  the 
n  u  1 1  e  i  n  t  h  e  e  xh  i  bi  t  i  01 1 ,  Tl  1  er  e  a  re  m  a  n  \ 
oilier  uotewoi  thy  oil-painting-  whn  h  are 
;<s,  un.i  I  led    from    this    notii  e, 

Imt   the-e,  together    with    the    si  ulpture, 
wat  ei   1  ol 01  '     i     k    and    whit, 

an  lute,  tural    design  -,    iiiusl    be    let!    foi 
,1    further   arti<  le. 

1'n  i-  exlnbition-at  the  f  rem  h  G,i 
Pall   Mall    are  alwav  -  among  the  event- 
of  the  pi,  tlll'e 
c,urcsTh,m  ,c,,pe,susually 


By  Johannes 
Bosboom  and 
Willem   Maris 


MINi.     I    |,  ,  !•  I    I 
(mi;      I  I:  INK     I'AK 


confined  tothe  re  pi  e 
scntat  ion   ol   .1 
artists      perhap-    .1 
-    ma-ter, .  >r  two  01  three,  a-  the  ea  - 
'"     A  be      but    thee   are    generally    men 

II' K  -    c..\l  I.EKY) 

w  hose    reput. itii  m  -..  -•'  >  tar  a  -   hngland  1- 

(  one  ei  lied,    have'    been    -.1  by    publie     e-\l 

than    the   ace  uniulatioii   of   then     work-    in    the    hand-    ot 

enlightened  collei  tor-.      So  a    repre  ental  ve   ;i     -  mblage 

no   le       ,1     one       ,    tolerated    in    the    Li  em  h    <  iallery 

1.1 t    novelty,    and    enable-. 

the    \]   itoi     to    i  onlirni    or    modify    the    opinion  -•    In     ha- 
ul.itcd    '■  \ample-   of  tin 
emplitied    In    examining    then    works    en    m,n\e       la    the 
'  shibition  .1  line  0  dice  tion  ol    picture-  In   Willem 
the  younge  t  ol    the   (anion-  trio  ot   brothers,  and 
lohannes    I'.osboom    are    shown.       The    picture-    ot    the 
tir-t-na  are  well  known  in    Kngland  ;   but 

of   I'.odioom   are   too   cxclu-i.  ely  absorbed   111   Holland  to 
be  familiar  over   here.      Loth  men  are   I  )utch  ;   both  were 
contemporaries,    \et    their     ail      1-     curiously     dissimilar, 
of  tin  -       ire  abreast   ol   all 

that    is   best    :n   contemporary    art.    in   which,   indeed,   his 
w  01  k  ha     1  ill  \  i\  if\  ing   inlluem  e. 

Whereas  liosbooni         .,     urvivor  ol   I  1    -1  hool,  the 

inhei  t.  h    1  if  the   •  ,1  audi   an 

I  loogh,  and  his  pi.  hire-,  wrought  with  great  con-cienti 
ou-ncss,  and  to  a  high  degree  ol  retincmi  nt,  are  1  lo-eh 
akin  m  feeling  to  the  work-  ol    the  last  named    painter   at 
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The    Connoisseur 


lly   I  luti  h    in   thi- 
ol    III  .     |'.i.  ill  :  tig  Li  ki- 
ll)    h         >chool,    he     has 
•    •  lirci  in  >n,  i  'intent 
n  lar    then,'                                   .,   with   slight 
■  t,    like    a     iniMi  i.in    extemporising 
lony.     I  Ic  is  i  lassifn  i : 
e   In-   li >\  r«l  tu  ilepii  t 
i  <  In-    .   1                    ild  be   iii'  ire  true 
i  'I   light  and  shadow ,  f<  n   it  is  to  his 
iscuro   .lip  I    '  'I    atmosphere 
I  hen  great  <  hai  in.     In  the  examples 
l-'reuch   (I                          .any  for 
ention,  ami    of  to                an    excellem  e   ti  > 
i  nmendation      though    the 
.  th  minute  fidelity,  it 
is  the  pl.t;,  of  tin                        on   the  time  wi  irn   m 

dei    atmospherii 
.  s< '  that  the  stone- wi  irk,  instead 
iei  ineatc i  w  ith  warmth  e\ en 
shadow.     Slighter,  mon    freeh    ham 

almost  an  antithesis 
while    t    i  -■   always 

'the i    remain-     n    the  opi 

i    to  subordinate 
ition  to  the  expression  ol  atmosphei  ii 
I  luti  h  in. 
elling    in    sunlight,   in    lush 
ii-rc  the  dew  rass,  and   in 

.    rein    h    themselves, 
toi    hi- 
ndered with  .1  lull 
.  . t  the  e.xp 
hat  it  shall  not  (  ontlict 
■  nit    truths    w  h 

i.iml   out   ol   the 
i     .     ..;....        ie   othi-i 
ire  part  ol 

ol    the 

though 
einporarv   I 
. 

.    finish,   but 


Water-Colours   at    the    Graves    Galleries,   and    Ivory 
Bas-Reliefs.     By   Signor   E.   Cadorin 

1 
■ 


all  ol  .  ii   '  [uality  ti  ■  warrant   re-ins] 

T/t,    I'iii     .i.  Venice, 
by    Mr.    Alex.   J.    Mavrogordato,    which  able    in 

;    a   Inghl  I  ;.  ly   of    a    flower 

by    Mi.     I.    N.    Tyndale,    entitled    Mic/inelmds 
and  A   I  i  \      .  by  J.   Fulleylove,   which, 

pleasant    in   colour,    is   a    little   empty.      Mr.   \Y. 
Kollen    Bishop's   several  contributions    tire    all    well    sus- 
tained  in  their   somewliat   forced   schemes   of  coloration. 
A    careful    stud\    of  Incoming    Wiives   is  a  piece  ol  con- 
scientious   work,   in    which    the    form    and   weight   ol   the 
ng   rollers  have   been   realised  with  a   fidelity   that 
is    too    often    absent    from    the   summary   expressions   ol 
sea    painters.     Another   sea   painter   ol  a   more 
impressionist  type  is    Mr.  F.  \V.  Smrge,  whose  examples 
'  a(l\   in  then  quality.      <  'ne  of  the  best  ol  them  is 
i      ■■.■',  an  effect  in  gre\  and   white. 
wlni  h  possesses  considerable  i  olour  charm  and  is  marked 
1>\  a   full  appreciation  of  atmospheric   values.     The  late 
Wilmot  I'iUbury  is  represented   by  a  number  of  refined 
drawings   subtly  delicate  in   tune,  and   delightful   in   then 
s\veet,  tender  i  olouring  ;  among  the  best  of  these  are  An 
Old    Mill   and    May    Hlossom.       Some   of    Mr.    Charles 
contributions    bear   a    familiar    resemblance    to 
earlier  performances;  perhaps  the  must  pleasing  ol  them 
.    strongly   painted    Off  Cape  St.   Vincent,  a  study  of 
a   white    s.nled    felucca   "ii   the   deep   blue   waters  ol   the 
i. mean.     Sir   Hubert    I.  Medlycott   shows  several 
pleasing    but    over-coloured    views   of   continental    cities. 
A    sterling    piece    of   work,   thoroughly   sincere   and    un- 
.1,  is   Th,'   Yellow  Leaf,  by  Mr.  Spenlove  Spenlove. 
other  exhibitors  w  hose  works  are  worthy  ol  notice 
are  Messrs.  David  Green,   Harn   lime,  and    L.    Burleigh 
Briihl. 

With  these  works  are  shown  a  small  collei  turn  of  bas- 
on ivor\   1>\   Signor  K.  Cadorin.      Asa  medium  for 
tlptor  ivory  has  many  disadvantages,  not  the  least 
he     in. ill    .i  ale  on  winch  it  can  be  worked  and  the 
difficulties  it  presents  for  manipulation.     Signor  Cadorin 
..   ercome  them,  and  his  portraits  -which 
.ne  to  'i i. in  ii         u  ptitre  what  miniatures  are  to  painting 

an-  among   the   -t  successful  examples  ol   their  kind 

that  h.i    .  f  lie  woi  k  is  delicate. 

1,  and  marl  i      haracterisation,  while  the 

warm    tint    of  tin  a   welcome  change  to  the 

ill  white  ol  the  marble  usually  employed   in  work 

trt   was  an   amalgam  compounded  from 
that  ol  \  .    lapan,   and —Whistler   himself,   as   we 

thought,    but  now   the  exhibition  at 
Works   bV  ,  i    Gallerv     Regent  Street 

Walter   Greaves  ^    ^   ^    ^.    ^    element    was 

(Pupil  of  Whistler)     ^^    ^.^  {wm  thg  pulUl],0 

es,  who  has  languished  in  obscurity 

ndain  pupil  have  been  realising 

1  e  In.  '..ally   it   is  inc. Hie.  t    to   refei    to 

-   pupil  ;    their  positions  were 

i    early  sixties  taking 

i    wa-    the    son    nl    a    neighbouring 
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boat  builder,  into  hi-,  studio  a>  a  pupil.  In  truth,  tin- 
two  men  were  mutual  gainer-,  by  their  companionship; 
and  Whistler,  one  fancies,  was  the  greater  gainer  ol  the 
two,  for  his  w.b  the  more  assimilative  mind,  and 
•  ,'s  the  more  original.  Whistlei  was  hailed  a 
t In-  discoverer  ol  the  Thames  by  night  it-,  nocturne-., 
harmonies,  and  mysterious  beauties;  but  now  wi  find 
that  he  was  anticipated  a  decade  or  more  b\  lireave  . 
who  also  directed  the  steps  ol  his  maste:  to  Cremorne 
(larden.  Though  (ireaves  was  the  discoverei  ol  these 
things,  it  hardh  detracts,  for  he  possessed  the  power 
granted  onlv  to  genius  ol  thoroughly  assimilating  any- 
thing h<'  borrowed  and  making  it  entirely  his  own. 
Very  curious  1-  the  effect  ol  the  exhibition;  the  works 
are  so  like  those  ol  Whistler,  that  at  first  glance 
they  would  pass  for  his,  and  yet  there  arc  essential 
differences.  Mr.  (ireaves,  one  would  -unui-e,  had  a 
more  vigorous  and  less  artistic  personality  than  Mr. 
Whistler  possessed,  a  more  tolerant  perception  ol  detail, 
and  a  less  sedulous  regard  to  the  subordination  ol  all 
othei  considerations  to  the  realisation  ol  a  work  .is  a 
perfect  artistic  whole.  In  portrait  punting  he  is  un- 
deniably Whistler's  pupil,  following  chisel)  the  mastei  -. 
-tvle  and  technique,  but  less  siiave  a\m\  fluent  in  hi- 
handling;  but  it  1-  in  the  street  a\),\  rivei  scenes  that 
Mr.  (  Ireaves  most  com  pi  et  eh  e\  in<  e-  his  own  personality 
That  Mi.  (Irea\es  has  learnt  much  from  Whistler  there 
is  no  gainsaying  ;  but  one  wonders,  it  he  hail  come  under 
a  le^s  dominant  influent  e,  it  his  art  would  not  have  found 
freer  and  fuller  expression.  Yet,  a-  it  is,  11  rank-  him 
with  our  leading  masters  of  to-day  a  master  who  would 
have  been  unknown  to  its  but  for  die  chance  discover) 
of  one  ol  his  pii;tiire>.  in  a  shop  bv  a  discerning 
connoisseur. 

A  1  iv  \  \i  1  1 1  impressionism  is  represented  in  the  Staff  nil 

( lalleries  ( 1,  Duke  Street,   St.    James's,),   1>\    the  works  of 

Monsiem  Andre  Wilder,  who,  il  not 
Pictures  by  , 

„„         .  as    tai     I.  irward    a-    some    ol    his   1  oin- 

Monsieur 

A      ,        \Y7-ij  patriot-,    is     siilhcientlv     advanced    to 

Andre    Wdder         ' 

plac  e  him  in  the  v  anguard  of  the 
modern  movement.  In  regard  to  this  stvle  of  art,  one 
cannot  halt  midway  between  two  opinions  11  is  a  1  a  e  ol 
either  liking  or  detesting  it.  Thoroughly  sincere  it  ma\ 
be.  (or  it  is  a  perfecth  logical  development  of  theoiies 
which  have  been  alreadv  partial!)  adopted  in  the  works 
ol  masters  of  assured  eminence.  I'.ut  art  i-  essentialh 
illogical;  it  is  always  a  compromise  ;  one  1  annot  1 

b)  the  limited   range  of  the   palette  the   1 tense       1 1 

tioiis  ol  tone  there  are  m  nature.  White  is  insiitfii  ienth 
bright  to  reprodm  e  the  eft'ei  1  of  ,,  "lint  ol  sunlight  on  a 
black  object,  so  that   when   it   is  sought  1  nt  the 

brightest  light  on  the  brightest  object,  a  sense  of  illusion 
can  only  be  attained  by  an  ingenious  and  perfei  tly  legiti- 
mate falsification  ol  tonal  values,  b\  win.  h  .  ertain  truths 
are  sacrificed  lot  others.  But  the  sacrifice  must  not  be 
too  extreme,  or  else  the  sense  of  illusion  is  lost.  Monsiem 
Wilder,  in  his  effort,  to  anal)  /e  light,  goes  to  extremities. 
One  may  admire  the  spirt  in  which  his  work  is  under- 
taken, but  unless  one  belongs  to  the  limited  band  of  the 


"  Bonnie 
Scotland  " 
Water-Colours 
By  Mr.  Barag- 
wanath   King 


initialed     who    delight    in     posl   impii  1     and    othei 

kindred    c  lilts,   1  me   .anno!    admin     1  lie    work    itsell 

Ai    (he   1  .allelic  ,   ol    Me     ,  „  ,\.  \Y    Wilde  .\    Co      ;-'..;. 
Mount  St ree I  .  Me  I'.arag  w.inath  King  is  diov 

ot     watei     colour    drawing  s,     entitled 
/,'</////,'   Stt'il,tni/ 

to  Sky,\  though  there  aie  also  mi  hided 
,1   lew    ol    those     I  I  art  111001      ii'in       the 

I  epl  e    ent.lt  ion  I  il  H  llu  11   III     t    llltl'i  K  1  111  ed 

the  artist  to  tie-  London  public  .  Mi 
King  i  -  a  fa i  il''  painter,  epitomi/ 1 ng  in  broad,  swilt  tone  lie- 
tie-  aspei  ts  of  mountain  and  moorland,  with  mile  h  ti  ith 
to  local  colour  and  feeling  for  atmosphei  ii  elfecl 
Soi new  I i.i t  -ai miliary  in  his  general i /.at ion s  In-  yet  nun  i  i 
to  i  onve)  the  feeling  of  loneliness  and  >p,u  e  there  is  in 
the  vast  solitudes  ot  the  north,  or  the  more  savage  gloom 
that  hangs  over  sin  h  wiid  fastnesses  a-  the  "  I  lark  Loc  h 
Coruisk."  Nature  in  a  more  inviting  ;i  pec  I  is  ,hown  in 
the  pleasantly  coloured  ,■/  Shccf>  I'r.uk  <th„vc  M,;r,'v, 
Ihtr/uit'i'i;  or  a  Ihirti  in  the  />'. '■'<  ■'.'  n:,'itnt,  in  which  the 
mountains  are  . 1 1 1 : 1 1  <  <  1  with  tendei  light.  Well  a-  the 
artist  succeeds  in  re  prod  ii'  ing  the  strong,  ric  h  coloration 
ol  moorland  si  enery.  it  would  be  well  it  he  did  not  c  online 
In  in -.elf  too  exc  hi,  i\  el  \  to  till-  theme,  a  ,1  greater  variety 
of  siibiec  t  would  add   much  to  the  ,  hit  in  of  the  exhibition, 

Mi:.    M  w      KkKKi'.ciHM  In      mo        ci  nel    ol     oui 

pi  i  immenl    cai  ic.il  I'here    was   a    barbed    wit    di- 

plaved    in    manv   of   hi  -    hundred    and 
odd    clrawin  t  he    i  ei  ent 

exhibit  ion  at  the-  1  ,eic  e  tel  <  I.illei  ic  - 
Leicc  tei  Sc|  iare  ,  whic  h  mu-l  have  rankled  c  ruellv  in 
the  tec  lings  o|  manv  ol  his  victims.  Yet  it  was  honest 
wit.  its  keenest  point  untouched  bv  malice,  .\n,\  the 
sufferers  from  his  >h.ilis  ol  ridicule  must  forgive  then 
pangs  m  view  ol  the'  unqualified  ninth  afforded  to  the 
general  public  by  the  revelation  ol  their  foibles  personal, 
il,  social,  ol  artistic.  Lord  Ixiiseber)  was  anion.; 
the  most  frequently  caricatured  of  the  artist's  victims, 
perhaps     the     limine  t     nl     the     drav  n    w  Inch     he- 

ap pea i  ed    being  t  hat    in    winch    he   was  depic  ted  re. 
on  a  i  otic  h  hi   lion;   i if   the    -lately  gardens  at    Mei 
disturbed  m  his  solitude   bv  the  apparition   "I   'so, 
but    funnier    -till    was    the    drawing    showing    Sir    Hrne-t 
Cassel,  Messi  .    Aided  and    Leopold  de  Katie,  hild,  Lord 
liurnhaiii,    and    Mr.    Arthur    S.issoon     proceeding     with 
dubious  mien  along  a  i  orridor  at    I'.uc  kmgham   Lake  e  to 
ask,    "Aic-    we    a-    welcome    as    eve]-."       Indescribabl) 
cunning    Me-i-.    Lloyd   ( leorge  and    Winston   Churchill 
looked   discussing   the   settlement    ol    "The  Since 

iv  ing   to  his  companion,  "  <  ■  mie,  aippose  w  - 

toss    for    it,    Dave)'?  "    to    which    the    foniiei     replies,    "Ah! 

but.    Wmsie,   would  eithei    ol    u-  a-   loser  abide   by  tin- 
Mr.    Balfi  iur.    Lord    11  ugh   ( "e<  il,   and 
celebrities    in    politic   ,,    literature,    and    art    are    included 
among  the  subjec  t-  "t  the  othei  i  ,n  ii  attires,  whii  h,  almost 

.an  tin  ee  o|  anv  i  ither  ■  i  mtempi  irary,  c  an  d 
with  the  assistance  ot  explanator)   letterpress  io  point  the 
barb  ol   their  wit. 


Caricatures  by 
Max   Bcerbohm 


1  I' 


The    Connoisseur 


I  HP.    |)ubln  .ition    'i|    an    important    mezzotint    aftei    a 

111'  nit!  II  a     \vell"i  HIM-       >ig  11      i  i|       til''        In   I  rasing 

i  atholii  ity  of  public  taste.      1 ' < 
"  ,o11  Coeur  i,, ins  have  been  generally  confined 

Engraved  by  Mr.        „,        millll  ,;,„,,   ,,,   ,,.,]„,'.,. ,lth  cen 
Percy  H.  Martin 
dale,  alter  D.  G. 
Rossetti  (Mr.  John 

]'.  E.  Grundy, 

, ,  iiopulai    vogue  ol    tin-    mi  uncut  ;    but 

Edition  limited  to 

artist's  proofs  in 

colour  at  £4  4s.) 


rti   ts,  and   111   a   more   limited 

pre  ■■•lit  day  painters 

u  hose    pii  tures    happen    to    be    tin- 


Exhibition  of 
Gothic   and 
Renaissance 
Wood-Carvings 


..1  in  ■   ol    the    late    Victoi  an 

epi  n'li        tin  ise     whi  ise     woi  k     1  1  >in- 

manded    esteem    while    they    lived, 

and    the   durability  .m<\   stability   ol    whose   fame   is   now 

retl      have   been    unai  countabh  neglected.     The  en 

ng  to  whit  h  reference  is   made   1  -    the   tine   plate   by 

Mr.  I'c-n  ■    H     Mai  tindale,  after  I  lante  1  iabi  iel  Ros  1 

1    in   1  olours  by  M  r.   b  ihn  V .  E.  Grundy 

I  and    5,  Adam   Street,   Adelphi;.     The    pit  tun-    is   now 

11    the    Engli   li    Sc  tion    at    the    I  nternat  ii  mal 

Exhibit  mn  .  and  is  illu  trated  on  page  S2   ol   the 

1   oi   I'm   Cownisski  ]■  M  u;a/in1'  .     It  is  a 

;  •■  1  ■ ., ,    riii        1  mi'  "I  those  feinin  ne  type  -  ol  beauty 

■  alone  among  t  modern  artists,  invested 

with  the    ignitii  ancc  of  the  eternal.      I'nlike  most  ol   the 

dI  the  poet-paintei  which  were  tinged  with  sadness, 

it  ,  .  wholly  joyous,  a  symbolii    expression  oi  that  "happy 

love       which    the    painter    himself   experienced    only  too 

Mr.  M.irtindali     in  Ins  translation,  has  caught  the  spin  I 
ol    the    original   with    marked 
■  illy 
by    be  ;  ng   pi'  inted 
ilour,    for   it   is  on   I 
ation  that  so  rnui  h 
of  the   si  ■  hai  in   "I 

Ko     cti     lepends.     I'his  ini 

:  i"'  1 r  ;" 

1  proof  that 
Mr.  Martin  •  ntirelv 

1  upted   his  lab' 

i .  1 1 1 1  •  ago:    be 

■  '■ 

I     I ' 
iro 


Mil 


<).\K    regrets  that  the    fine    >i.xteenth-century   Spanish 

in  polyi  hronie  and  gold,  now  resolved  into  coni- 

pi  ment  parts  and  di  stributed  1  iet  ween 

the    two  divisions  of   the   Spanish  Art 

Galleries    44  and   50,  Conduit 

could    not    be    set    up   in    its   original 

form,   so  beautiful   are   the  individual 

m  ■  ;  but  ample  consolation  is  afforded  to  the  visitor 

by  the  sight  of  another   reredos  in  its  entirety.     This  is 

by  the  well-known   Spanish  artist,  Alonso    Berruguete,  .1 

student    ol    Michael    Angelo,    who,    like   his    master,   was 

prol'n  ient  111  the  arts   of  painting,  sculpture  and  an  hiti  1 

tu re.      I  In-  all. 11   piei  e,  whii  li  1  ame  from  a  church  in  the 

e  nt    Navarre,   afforded   bun  congenial  scope  for 

the  e   crcise  of  all  three  arts.     1 1  is  a  large  and  impressh  e 

design  m  polychrome  and  gilt,  finely  carved,  and  having 

se\  eral  tiers  of  rii  lily  wrought  panels  and  numerous  statu- 

el    in  an  elaborate  architectural  framework.     The 

fine    '.living,  the   rich   colouring,  and   the  highly  ornate 

nature  of   the  design,  make  the  reredos  a  most   beautiful 

example  of    ecclesiastical   decoration.      Included    in   the 

exhibition  are  many  other  examples  of  carving,  chiefly 

"I   an   ecclesiastical  character,  not  only  of  Spam  of  the 

-.i.xteenth  century,  but  <>l   German  fifteenth-century  work. 

A    Ming  Figure 

That  there  wen-  Goths  and    Vandals   in   the   artistic 

East,  even  before  the  days  when  it  was  contaminated   by 

the  inrush  of  the  industrial  West,  is  exemplified  by  an 
ting  and  beautiful  specimen  of  Ming  pottery  which 
is  now  on  view  with  other 
objects  of  <  biental  art  at 
Mr.  Era  n  k  Partridge's 
gallery  4,  King  Street,  St. 
James's).  The  piece  repre- 
sents an  Amazon,  and 
though  in  itself  most  richly 
dei  orated,  has  some  lung 
tune  ago  been  covered  over 
with  red  and  gold  paint, 
evidently  by  some  Chinese 
artist.  This  has  now  been 
removed  so  as  to  allow  the 
original  coloration  of  the 
work  to  be  revealed.  The 
t.i.  i-  and  ha  nils  of  the 
figure  are  in  ten. it  otta  ;  it 
stands  on  a  base  of  pottery, 
while  the  dress  and  armour 
are  in  variously  coloured 
porcelain  glazes,  the  pre- 
dominant hues  being  cela- 
don,white,  and  that  delicate 
tint  known  to  <  ollectors  as 
•"  blue  after  ram.'  <  Irigin- 
ally  the  figure  has  held  .1 
sword  in  the  right  hand,  and 
probably  a  shield  in  the  left, 
and  the  pose  is  thoroughly 

(,.Ei,  easy  and  natural. 


go 
So, 


CORRESPONDENCE 


Special     Notice 

Knouikiks  should  be  made  upon  the  coupon  winch  will  be  found  in  the  advertisement  path's.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  Thk  Connoisskuk  M  \ga7INF.  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Kxpert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Knquiry   Dept.,   Tut-    Connoisseur    Magazink,   95,  Temple  Chambers,  Temple  Avenue,  E.C." 


ANSWERS    TO    CORRESPONDENTS 


Prints.      A  ;,s.M  ('■  T 1 ,.  1 ,,,..-.- •  Kcn-al  Hun  I 

ol    the    piinl-    you    desi  ri  i  I  ilh.u  -  :      (  I  ) 

('      i         AVoA,   aftei    \\  In  ,ith  \,    '■   1  :    (2)    I'.'o 
'   -  a     Tim,  ,     hy    <  'uu  .in-.,    nil,  1     I ..  1 1 1  <  i  ..  -t  t ,     in..  ;  (  5)   and    I  1) 

Pitinh,  hy  II.   Len n,  .,i,.l    /',/   /„,„/,,   l,y  S.  W.   Levi 

fc«     -hillings    e.u  ii  ;    (5)     /  'ill, 1   ,      I      fir,  .     Iiy     h  .    Sniilli,    .ill.  1 
I  hi\  ill    \\    .  nit    10-.      '1  heir   is   1  i 1 1 1 «_-  ■  1.  iii.iinl    |..i    any  >>l 

Hooks  on    I 'urn  it  lire.       A;,, 005   1 1 ;« »-.i.»n,    Ma--.).       We 
should    icc-onmiend    vim     Mae.|i I'.    It,  lot  v  ol    hiniit 

luUI    Villi 's,    al     25s.    pel      lull •,     I  Ml  i  i|  1  -  I ..  -,  i     I  IV     L.IWII 

Jelli.  i"'.      A  vei)    11  - < ■  1 1 1 1  .in.l  h  m.ly    I I;    i-    I  l.iv.len 

Tuiinlm,  .  5>,.,  |.  .    1  .   I  ,   :,   1   I   nwin. 

"Psyche."         Vv°t'0     (Newcastle-upon-Tyne)  I 

lll,|;l    1  In-    de-Cl  1;  it  it  ill ,    J ;..  ■  nil. 1. in.'--     '., 

,l"'  I'ainting  ..I    l\y,  h,     I.)    I  I •  > | •] >■  i< -1 ,  wlii.  h  1-   well-known    Ii 

;- lour-pi int   .  ie-i.i\  iir-    hy     I  leiny    Meyei.       Il    you    e.u,     to 

-''M|i  .i  photogiaph,  i\e  can  1  onliim  this. 

<iilded  Bronze  Casket.      A  ;,oioi  I'ottman  Npiure)       I  I 
casket  shown  in  the  photograph   yon  m-i  likely  to   have 

heen  u seil  lor  church  purposes.       Il   i,  .1    ewel  casket,  mad 
01    -evenly  years  ago,  w  hen   there   was   an   attempted   levival   ..| 

Cmthic    ait,  ami    its   application    10   >1 e-ii.     ami   othei    things. 

Many  1  askets  were  pio.hn  e.l   in  thi-  -t\  I, 

'■  '■  made  -ex  ei  :  1  ,■    ,11  1  lepn  niuetioiis. 

China.  A3, Oil  (Carditi). — We  r.in  only  give  appio\im.ite 
valuations  from  the  particulars  yon  -end  11-.  (l)  The  \ 
'he  armorial  plates  hy  flight,  lian  A.  linn  {,,-.,,  1S10)  wouhl 
'lepend  -onieuhat  on  wh,,-e  aiuioii.il-  thee  w.  le,  l.ul  the  |  I. Hi 
1 ' '  ' >'  '"■  averaged  1:  15-.  each.  (2)  The  figures  on  the  le.ipoy 
"'  v  he  what  1-  i  iiou-n  as  "  Ma.  atoiii  "  ,t\  |e.  Ii  should  U- 
woi th  30-.  (3)  The  teap.it  i- the  woik  of  Mile- Ma-., n.  „|  ti,,- 
cud  ol  the  181I1  eentuiy,  and  its  value  should  he  ahoiit  £1. 
(4)   I  he  phi  le-.  heme  in.  u  Led  "  Hillwvn,  Swansea,"  ate  -aleahle, 

■""l  -11"  worth  al I    tos.  ea.  h.      (S    The    ug,  .1-  .1  maike 

1-  worth  35s.  to   10-. 

Books.      A  5,924    (Woiee-tei  I.-  1  1  )    Til 

T1'  a,    T  -  d.--.  1  ihed  111   \oui    lettel ,  is  w,  n  th 

two  guineas.      (2)   The   value   ol    Walton'-    /  .•.  .    .    1070 

Willi  four  portraits,  is  I £5  to   /  m,  a.  1  ording  to  ihe  landing! 

A  presentation  eopy  i-  w,  n  ill  ahoiti 

Chambers's    Cyclopaedia.     A'3,027  ikughv).  — W.    fear 

t,iat    yom    foul:    daled    17s,,    .  |]v    ,,|    „',,    value,    heing 

if  le. 

Landscape  on   Panel.— A3. 030     In  tall).     We  .  .,,,,,.,- 


ideuli  I  of   \ 

pho 
the   initial-   .a 


I    nil    \  .  mi    de    1  1  1]  1!  I    -Il  1  I     \  1 

Id,    p,  ih.ip-,    he   able 


leli    Mm    wl 

Kngravings  In   Nathaniel  (ireen.      A;  ,041    In 

mi   Thame    I.        I  he     Millie     ot     ihe  e..l,,uied     engi.n  ing-,     ill, 

i  '<  >i cut  Iioiii      .      1  ')  hy    Nathaniel 

I  ireen,  u  Inch   ■                                 -   1    in    50s    the    1    lii.      The\ 

Vi  1  \    -aleahle. 

China.       A  5.040      <  ireen,. 1  I,  1.  Inhumation     mighl 

'. 'i  I    II 1  In'    I ,    old    ''-.!. li    lUlled     and        1  ill     in     .    '.  :      ,     [1  11 

u  horn  lie    eh  .n.i   w                                                         \    llii-v  uoilli 

iheii     nadc  eciet-.      The\                                              rthi-i  wa  n      .1 

\-.n  em-  qualil  .  1      ,  a      eveial    dillen-nt    mil  in-.       In 
ny   c; 

1  11                                 i,li:i,,  if,  etuis.      'I  le-  woid 

"   Hodle'  In      ..in,-   ,  .|     the     |  11     111. id,-     I  .y 

Mel.     I  '.,  i,|  1  V    ,\     <  'o.,    V                                                             the     I  I  1  1  I      l'olten 

Baxter  Prints.       \ 3.047    I  W,    h,,uld  reeoinmend 

.V  II  •     h    I  '  ,,l li>  l-       </,,>;■;, 

.      \   <       I     <  'oiiitney  Lewi-,  published    h\    samp-mi  I..,w. 
\  011   will  find   111   lln     ,1    |,-|   ,,t  .ill  th,-  p|  .  ,1. 

Lngtavings.       A3.002    ("  \\  ..beheld,"    Wati.nd). 

lr     ivullll    llnlli  I     to      511-. 

Rubens.     A  ;  074  (Him  hi -   Hill).     I 


II      1V,I|\ 


111 


li.-nee. 
Lngrav  in.gs. ■  -A  5,1,7s  1  Hum  V      We  ai        Ii    id    il  would  he 

ol     youi 
".  hy    I.    \\  ard,   atiei    -a     I.    Reynold-,   and    11  e 

'  llgiavillg       h\        \'.,  1.      (  ,leen    —    With,, 111       iliS| 

Theie  h  ive    heen    repiints   of  I  ,-ets.       \\  ,- 

-hoiild  ad\  i-e  \    -n  to  -e  p  |,,i  expeil  ,,| 

Books.       A  ;,,io 3    I  Leeds).      (  I  )     /  -     /  , 

h\    V..   A.    I: '.•  .    with   plat, 

value.       (2)    .     .  .-'  ,-.    u  nil 

late-,    (-,  implele    in    lln  me-,    i-    not    al     nil 

e,   .aid    worth   only  a    few 

Tea    Services.  — A  pin,:  (Halesowen).-     bulging    Innii  if, 

pholograjih-  alone,  \\  r  -hmild  say  thai   I  I  marked  "  A 

is  piohahly  Worcesiei,  and  a  .   vear-  old.  and  although 

not  really  tine  1  pialit_\-,  should  he  w,  nth  ahout  ten  guineas.      I'll, 

n-  ,,t  •  he  nun  eion    Mali,  ad  - 

"i   .1    little   l.itei  date.      I :,  i         i    plain   woik, 

it   iu.i\   he  valued  .it  ah,  ml 


1  :  1 


HE  CONNOISSEVK. 

GENEALOGICAL  AND 
LDIC  DEPARTMENT 


Special  Notice 


Till-:  COXN'OISSKUR  .MAdAZ  INK  has  .1  Genealogical  and  Heraldic  Department  under  the  direction 
ol  a  well-known  genealogical  writer.  I-ees  will  he  quoted  on  application  to  the  Heraldic  Manager, 
MS.   Temple    Chambers,    K.C. 

:  rig  to  fo-Uer  piid  -.ii  av,  ay,  and  it  i    in  iw 

;     ■■      :  I,   and  gi'      ■  :      [ical   les=ons  in   many  way-.     Tin  i,  .in  accounl  of   the 

■    ;    i  Aftei  Will ;  ami    Parish    Iv  fa  i  and 

i  veritable  gold-mine  to  the  genealogi  t.      01 

i  .    noi    only  the   nam'--  and   descriptions   relationships,  and  ol   the   parties 

record     commence   in   1377,  and   conlimu  I    time.      It    may  lie   im 

so  ;   and    ii    ha  ■    bi  en    laid  down    ' 
,;"  tu    •he   other.] 


ANSWERS     TO     CORRESPONDENTS 
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me    Aveling. 
pell    in   1  In  -  count  ry  i  I  to  he  an 

with 
1  '  I    in' idem    times.        Hii     w 

H  ,  wa     pn  f.  e  i    in    1  546, 

frequently  ii 
lat  1  his  family  i  ■  ai  migerous. 

I  1  \  n  \  I  \  ■  \  '  1  m  .     I  >  1  . 

mily  ol   \\ 
e It e 1 1 1 1  a  1 1 1    1 1  a  1 1 ,  ( ' 1 1 . 

/■ 
/   ,'  ay,  .  to  add  a   little   to 
1  .      . 

of  Sir  1  leorge  \\  en\  e  .  e 
■  I   Mi  rltenham  Hall,  M.l'.  nil  who  d.    171  16. 

[691  1  *   Win  i  fie, 

1  ■    1  ,        \       .21,  .    (J surge      I ean ,    f .   I 

'   !  i 
109S         \ 

lulie,  1  111  the 

1     1  .    inenl    ile 

I  .  1  II  Holy    Orders,    was 

.  and  rector  cil   Hretten- 
:       '  56.      II 

-  1  1  ■-. . 

■ 
;  I  '         enham)  were 

1  ;  II  •  1 .    VIII., 


Tlic    (  omioisseur 


DynanTIKS  in  .hi   .mil  commerce  arc   generalb    of 

ir.it ion.    A  few  families  of  painters  hav< uinued 

to  produce    pictures  to    the   second  and 


A   Wedgwood 
Exhibition 


third  genei  .ition  ;  the  -■  >tis  and  [4 rand 
suns  11I  a  few  leaders  ol  industry  have 
followed  m  the  1, liter's  footsteps,  but  for  the  most  pari 
the  representatives  of  the  later  generations  have  drifted 
into  other  pursuits.  An  honourable  cxi  eption  1-.  the  well 
known  firm  of  Wedgwood,  the  fifth  generation  ol  the 
famib   being   now  111   control   "I   the   business  which   was 


well-ordered   development.      Among  the  latest  de   ign 
one   "I   niiCi   whii  h,  hand  painted   on   various  art h  les  ol 
table   and   other  ware,  1-    to    -crve    as   .1    memento   ol    tin 
("on  mat  ion  \  ear       I  hen   thei  e   1  -   the   di  light  lul 
berr\   '    pattern,    which    was   designed    In     Wedgwood    m 
1772,  the  "'  I  .ille  ''  and  '"  \'ieu\  Kmien  '  patterns,  re  pro 
tions  ol   those  on   se\  entecnth-centinw    Rouen   ware,  and 
what  perhaps  will  appeal    e\en    more    to   the  conno      em 
are    the  specimens  of   (%>ueen    ware,    -.ome    ha   ed    on   old 
1  le  igns,  and  othei  s  cast  from  the  original  mould  s    11 


founded  ovei  a  century  and  a    halt   ago   by  that   famous 
pioneer  in  ceramii    art,  [osiali  Wedgwood.      His   name 

e   specially  associated    with    the   giant    workshops  he 

established   at   Etruria,  Staffordshire,  but  like  his  maes 

sors  he  had  diowrooms  111  London,  in  the  then  fash able 

thoroughfare  of   (ireck    Street,  Soho.     These  have   long 
mice    been  vacated,  but    the   present   firm    have  < 
their   adherence    to   old   traditions   by   making   tin 

premises    26  and  27,  Hatton    Harden     a   re] luction   of 

their  original  ones     not  an  exact  replica,  for  the  galleries 
are    larger    anil    loftier    than    thru    earlier    pn 
hut  with  the  columns,  the  chaste  1  eiling  and  wall  ■ 
nons,  arid   beautifully  moulded    china    cabinets,   all   1011- 
structed   in  exact    accordance   with   the   original   designs, 
-iith.it   the  galleries   are  an   embodiment    of  an    interim 
of  the  Adam  period,  a  style   which   is   perhaps  the   most 
delightful  adapt  at  11 111  of  1  lassii  al  design  to  domestii   an  i 
tecture  which  has  ever  been  evolved.      In  this  appropriate 
setting   Messrs.  Wedgwood   aie   now  showing   an  epitome 
"I  their  multitudinous  wares,  the   new  and   old    mingling 
together  with  a  1  unguilty  that   comes  of  continuous  and 
11   2 


the  clay  ol    the  pottei    is  wrought    into  forms  as  light  and 
dainty  as  filigree  work.    Hie  ornamentation  in  a 
a    proi  1  li    gi\  is    1  esiilt      of   a       :  ie<  i.dl;     dm  able 

quality  and  beautiful  surface,  as  applied  to  various  wares, 
always  with  a  beautifully  rich  and  dei  orath  e  cffei 
attract  much  admiration.  Then  there  are  a  wealth  ol 
specimens  in  Jaspei  ware  and  basalt,  the  de  igtis  I'm 
which,  cither  made  or  inspired  b\  l-'la\man,  resulted  111 
the  |)rodui  1  ."ii  '.f  the  tines;  example  ol  1  lassical  ceramii 
art  sun  e  the  time  when  (deck  civilization  was  blotted 
out  before  the  inroads  of  barbarianisin.  It  is  in  these 
works,  almost  more  than  in  hi-  eces  <>(    .  ulpture, 

that  the  genius  ol    I'laxman  found   its  tine   vocathi 
the  bust  s,  the  1  aniens,  portraits,  and  di      ;n  ha 

i  re   the    1111  i-t   pei  ti •■  t    things   1 1|    then 
kind   that    we  can    have      not    even    surpassed   b\    |o    ah 
Wedgwood'1-    famous   reprodin  tion   of   the  I'orl    ind    ..1   - 
Though  the   show-rooms  are  intended    primarily    I 
use  of  1  n -turners  of  the  firm,  prhate  individuals  wl 
to  inspei  t  this  1  hoii  •    and    \  .11  ied  1  in  do  mi  b\ 

obtaining  an  introduction  from  the 


The    Connoisseur 

ii-.n    l I > I »<   i      iwaited    tlic    -,      lor   tu   the    Laillee  'I'm    grafting  of  the  new  on  to  the  old.  the  adaptation 

- li-iii  in   the  works  of  M  of  the  beautiful  structures  and  de  igns  of  past  ages  to  the 

Anm      Kstelli      Rice     modern    \  rei[uirements  of  the  present,  is  a  present 

"Days  and  Nights                     ,,,   ,„  th()<,e  „,    M,     Ku]K.n  Historical           ^^  q)    ^^  ,,,„„,.. t,    architectul.e 

in  Aiu'tr.t."  by              ..                     .  ,,                   ,  Houses                           .    ,         , 

'                                   the  marvels  of  modern  which  has  done  much  to  give  it  11 

Mr.  Robert  Hunny                                                         ,          ,  .,.,                                c     ,         ,            ,     , 

■  •      •     intliecolo  rc])utation.       I          continuity   <>i    thought   and   design   is 


Paintings  by  Mi-  s 

io\\  n  for  his  delectation.     The  •    in   humbler   residences,    ->uch    an   one,  for  in 


1  opnerfield,  Ltd.,  emplitied   n         i  n    tin-    palatial    country    -cats,    but 

Anne  Lstelle  Rice 


u  i  -Prints 

,      „„  betaken  lit  ^t .  Palev   <  ottage.   White    Waltham,   near     Maidet 

by  JVIc  ■    i 

p  r .   <«    I.,  -    pect  the  ]ialm  must  which  five  years  ago  was  a   tumbledown,  ricket\   lookinj 

awarded  to  the  t\\ent\   live   pii  Hires  building,  disfigured  in  parts  by  the  additions  of  the  earh 

n  e  of  the  late  Al  Victorian  builder.     The  present  owner  then  acquin 

ami  then  constant  made   it   Ins   hubby,   unearthed    the   beautiful   ol 

"I    model,    were    yet    freed  beams  from  their  plaster  covering,  opened  up  the  old  fire- 

plagiarism  b\  their  broadei  technique,  places,  and  made  judicious  additions     the  present  kitchen, 

ro,  and  widei   outlook.      Like  too  many  for  instance     but  always  carefully  using  materials  from 

of  tin  Mr.   I'.unnx   has  little   feeling   foi    te  old   buildings  thoroughly   in    keeping,   until    at    last    the 

ditics  he  discards  purposely,  edifice  has  become  an  ideal   old-world   cottage,  to  which 

absence  tin-  artist   has  a  beautiful  garden  gives  additional  charm.     A  more   im 

ph  in  most  of  the   works  shown.  posing    residence,  one  of   the   stately  homes  of  England, 

theii    arrangement,    and    -.bowing  indeed,    is    Erant    Court,    near  Tunbridge    Wells,   where 

i;i 'ii  nigh:  effects,  once  lived    Lord   Stratford   de    Redcliffe,  England's  great 

ence  ol         i  lal    pel   o  Ambassador  to  Turkey.     Situated  some  6oo  feet  above 

'.  from   whom   much   ma\    be  looked  evel,    the    house    commands   a    glorious    panoramn 

ers    to    what    goal    post  view,  one  of  the  most   pleasing   features  of  which   is  the 

i    -    ample    ol    -  di  played  broad   spread  of  Eridge   Park,   almost    immediately  ad- 

- -appi-.ued  to  be  harking  back  to  the  joining.      It  is  approached  through  beautiful  wrought-iron 

ol    fori    ei    i    i     .  who  wrought  gates,  said  to  have  been  one  of  the  attractions  of  the  Great 

i  which  the  objects  depii  ted  Exhibit  ion  in  1 85 1,  and  is  a  long,  many-gabled,  picturesque 

vi\id   colour.     "Such  structure  in  red  brick  with  finely  toned  roof,  surmounted 

n   the   preface   to  the  catalogue,  by   tall  chimneys,  belfry,  and  cupola.     The  many  rooms 

1   ility.''     It  in. 1  and  domestii    offices  are   large  and  spacious.     The  fore- 

ol   the   form  "I  a   wl  nces  are  being   offered    for  s.de   by   Messrs. 

a\  affect  them  Ilarrods     lirompton    Road,   S.W.). 

ii'  on  ol  t-stei  In   the  hands  of   Messrs.    Powell  \   Lowell,  of  Lath,  is 

-  the  that   well  known    place   of    historic    interest,    Beekington 

eve        II     h      decora  Abbev,  of    whose    beauties  and    traditions  a    substantial 

11   this  way,  lot   ■  inn-    might    well   be   written.      The  date  of  its  01 

lit    primal)    1  oloui  foundation     eems   to   be  a    matter   for   conjecture,   but    it 

1  111    be  p  reached    the   height    of  its    monastic   glory  at    about   the 

and   more   leg  '  mate   mediums  middle  of  the  thirteenth   century.      Later  on  it  was  con 

tin    -  verted   to  a    Priests'   College.      It    retained    its    religious 

character  until   the   reign  of  Henry  VII.,  when  it  passed 

.    1:  e  which  generations  of  successive 

ii-rs    have    added    to    its    beauty  and    comfort.      The 

-    -  1    wealth   of  decorations  and   panelling 

of  the     Tudor    and    Jacobean    periods;    the    mam    stair 
1  '  |aco  iean.      A    unii  ire   <  if  the    hi  n 

,  which   occur  in   all  the 

:  my  of  which  are  of  exi  eptii mal 

i  "\uit\ .     Tin  lowered  amidsi  delightfully 

minis. 

To  L    ■  fine  residential  estate  whii  h 

iein      offered  >  illins  t\;  Collins    37,  Si  null 

Audley   Street,   liru    .enor   Square,  attention   was  called 

I'hc   mansion  during   the   last 

has  had  a  fo  lied  upon  it.  and  is  fitted 

1  with  an  o  ilendoui    and   a   1  egard    t<  ir  1  1  imfoi  t 

of   the   in'  1st    pei  te.  • 
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Pictures 


The  Authentic  Portraits  of  Byron.    Parti.    By  Wm. A.Shaw,Litt.D. 


[  llic  writci  i-  indebted  i"  John  Miut.iv  I"  -  |  I'1' 
kindest  permission  to  make  tin-  extnu  ts  here  given  Innn 
the   latest   edition  ol    l'.\  roll's    /  <  tt,  is.| 

I'm  art  ol  portraiture  is  a  handmaiden  to 
the  more  sobei  and  serious  art  ol  history.  We  do 
not  need  even  the  inspired  rhetoric  ol  a  (  arlyle  to 
tell    its   worth,    for   since    his   days   individualism    has 


I  !y    thi  ii    mi  I  ■    livroii   in    Ins    port  rails  i 

indeed  ol  the  earth  earthly  ;  hut  yet  ol  what  noble 
i  lay  compounded,  proud  with  the  low  pride  ol  birth, 
and  with  the  still  lower  pride  ol  personal  \anitv. 
moody,  passionate,  self-conscious,  vet  mi  every  line 
and   feature    instinct    with    Promethean    tire. 

'I'he    remarkable    thinsj;    is   that    in   Ins    portraits    he 


descended    upon    us    like    a    flood,    and    questions    ol  received  such  scant   justice  at  the  hands  of  the  painter. 


personality  now  transcend  m  their  immediate  interest 
questions  of  principle,  ll  there  is  some  justification 
lor  this  in  contemporary  political  and  social  life — and 
possibly  there  is-  -how  much  more  can  be  said  loi 
the  perennial  interest  attaching  to  the  personalis  ol 
the  leading  figures  in  the  history  and  literature  of  the 


With  two  exceptions  they  are  the  commonplace  work 
ol  second-rate  or  tenth-rate  artists,  and  it  was  the 
unanimous  opinion  ol  Mvron  himsell,  and  ol  all  who 
knew  him  intimately,  that  lhc\  were  either  poor 
representations  or  gross  caricatures  ol  him.  'I'he 
billowing   account    will    make    this    abundanth    cleai  . 


past.      I  low  speaking,    how  illuminating,    is   the    mere  and.    indeed,    it    is   well    known. 


contrast  ot  feature  bet  ween 
(  'harles  I.,  with  his  inde- 
cision ol  character  onh 
hall  concealed  undei  tin- 
melancholy  grace  which 
breathes  from  the  i  anvas 
of  Vandyck,  and  <  'romwell 
with  his  rugged,  compel- 
ling strength.  "Mr.  I.ely," 
said  the  Protector  to  the 
painter,  "I  desire-  you 
would  use  all  your  skill  to 
paint  my  picture  truly  like 
me,  and  not  flattei  me  at 
all.  but  remark  all  these 
rough  n  es  ses,  pimples, 
wails,  and  everything  as 
you  see  :  otherwise  I  n<\  er 
will  pay  one  larthing  Un 
it."  And  in  the  domain 
of  literature'  what  an  in 
de\  to  poetic  qualitN  b 
revealed  in  the  portraits 
ol  Byron  and  Ins  chief 
compeers  -Shell' 
visionary,  Coleridg 
mystic,  Wordsworth  the 
seer,    and    the    ethereal 

Vol  .    XXX.      No.    i  i,,.- 


I    i  '    tile     -  i.ll  ■  ail      lit,    llOW- 

e  vi-  r,   that   all    II  \  Ton's 
portraits  are  l>\ 
.u  tists      a  statement  which 
has  been  up  to  tl 

acci'i  ited   with    hardly    a 
demur-   -an  exception  has 
now    at    last    to    be 
I'.v    one    ol    t  li, 
ordinal  v   i  bailees    which 

■I  ii    I  1     e  \  i    ;  \     (  1 . 1  \  . 

i  H   lllig  hi  lli  it   ha  ppen  i  mi  i  ■ 
m  a   i  i  nl  in  \  .   a   port l 
livron  and  his  mother  has 
recently  been  disci >\ 
W  hat  its  pros  i  li.tin  c  is  no 
one    k n 

identity    ol      the    embryo 
poel      detei  led     lor     some 

years,     I  n  1 1 1  ■  e  1 1 ,  1 1 1 1  ■  i  1 1  e  1 1 1 1 

In  al  u  in   itsell    is   soincW  hat 
ol    a     romance.       k  ol 
it    not     been    to!     the  ai  i  i 
ol     the    |i|i  l  nre    rail- 
ing    Ulldi'l     the     eyi 

eiit  hiisiast      ,i  nit  i  < 
girl    in 
pictui'i    might  liavi   pa 


The    (  ontwisseitr 


i     \  N 


: 
(]     In 'i  Ml 

I 

!  ..       di'titii'i 
i 

I  r  t  c  1  \ 

drill,     .1  -,     II  KIN 

II  1  JV    .1 

co  m  pa  r  i  son 
Willi    llu-    r.ii- 

Mi       U\  ron. 
K  v en    in  o  1 1 

in   it  - 

and     '.'.■■  'i!  .'.:.>.  ih«' 

frank   and  fearless 

ii    tab]   ,   aiuhn  ions  ; 

m  belw 

•    iris,  which  .!]>]< ■  ■: 1 1  in    Kay's   miniature, 

i  vol         i  onihed  straight 

,-liich    Miss    Pigoi 

lion   to  1     i  and  — 

||  I       1    II   C  I    U   1  1  ' 

I    I 

I 

I 

I 

II 


.\  o  .    I  I  I  .  —  Ml'         BY  RON         1-  ROM    Til  K    OR  IOI N  A 1      BELONG I NG 
Ml    RRAY,  in      KIND    PERMISSION     OF    JOHN 

Ml  ■  l:l:  \"i 

mii-    iii    Aberdeen:   but  the  probability  is  that 
n    was    painted   not    at    Aberdeen    but   at    Edinburgh, 
for    aftet      i  795     Kaebut  11 
mil  ked  1  onsistently  111   his 
>tiulio  at    York    Place. 

1  low  quite  alone  this 
portrait  stands  in  its  truth- 
and  in  its  suggest  ive- 
-nil  unfolded  genius 
r,m  be  seen  at  a  glance  by 
1  omparing  it  with  all  the 
ot  lie  r  coeval  a  nd  later 
piettues  which  conspire  to 
damn  liimby  their irn 

onimonplaceiiess. 

h    is   certain    that    some 

early   miniatui 

livrun    have    been    lost. 

1'robabh  the  first    ol    them 

all    was    tli>-    miniature    by 

|ohn    Kay,  the    Edinburgh 

who,  deserting   the 

.  made   .1    niche  toi 

liiniM  11  as  .1  miniaturist  and 

urist,    and    ai  hieved 

fain     b)   in-    I'd;  >i 

/'ortra  its.      The 


IV.-  'in      mjnjaturi  nts  Bvron 

m.  iiwiNo,  01      1  hi  • 

as  a  boy  ol  seven,  standing 


flic  .  1  nlliciiht    Poriraih  of   /•]■/<>// 


u  Uli    linw  ai  \    in    hi-. 

]  1.111.  i .  ami   with  a    [in 

>)|     i : .  i  i  :     I  a  1  1  I  1 1  U     <  >  \  >  ■  r     1 1 Is 

should  I'his     |U(  Inn 

IS    r o 1 1  1 1 1  1 1 1 > 

I     I     !     .  !    \    ,         I     1  I    ' 

p<  .    .    ■     I  .:    :     i  nil 
■j  i  \     ii    1 1 

M  a  \     1 1 1  a l'l ' I    '1 

\  I  :       I    .  I     !  :  _■       i  l  l  <  I 


BUM      I  III 


iitim.it u r>     tn    hi -i' 
,il   atti ml. nit,    I  >r.    Kwiivj    ul    Alu.Tili'i  n.      I'  nun 
him   it  passr.1  at  death  \<  >   hi  ■  i  w;uds   f  'ulnnd 

I  ,w  inu,    win  <    as    all    i-ntl  \.\       iVi'll 

known    I'm    his   m'Uuil:    ul    tli<-    hymn,  "  Jerusalem    the 
(  iold  I  in     i  "|>y   lull-    ivpnxliii  i'd    is    in.': 


M  m 


\.  i.    \  1 . 

1 1 _. 1 1 1 . i !    1 1 1  v.    Mi      I . .    \ I 

I  .  w  a  i  l'  .   i '     "    I'll'      I    I'n.        I       '!'.".    ~ '    ■ '  I ,    a  1 1  d    Ita- 
lic   ii   i  ( 'pied   c\ai  I 

'Hie  ejt't  ul'  till  '  . 

|S\  run  retained  a  II' 


.    I  I  .  —  MINI  \  I  i    K  I 


\    i.    \   1  1 


,[.  I 


i       . 


'  -"7 
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\  1  a  \    ( 1 1 

I  Jyi     i  \  i-w 

ol    Mrs.    I! 

■    ■      1 1    i 

"I     the 
I  )((',(■ 

"II     :      conduct 

■    N 

■.lujck 
ml     I     am 

d    in 
.    .    Sin  i 
i  s  h  i 

.'  i  'in. hi    that 
!     ■  believe 

' 

Vet  tn 

days  11  i  nist  teaching 

■i  imaii  ami  h-'i  sister. 

I  ii      '  ■  on     id     nurab 

■  -  cause 
hi-  i  miii:' 
Hied.  "  I    do   1 

!  |        \l  I 

ol    him.      "II-     a, i 

■  ■     i 

1 

■I 

oil:  i  I      ■ 

•ly  I i k < •  hin 

! 

in  the 

i  '<><>. 

\l  - 


No.     1\         BYRi 


I'igot,  Myron  was 
painted     b  \ 
<  ieorge   Sail'  1  :rs, 
a  Scotch    minia- 
turist,   who    had 
begun  his  ai 
training    in 
'  iMi  h-painter    in 
Kdinburgh.  San- 
ders   moved   to 
I  .oiuion  in  i<Soy, 
and  it  was  in  this 
year  that  Ii 
cuteda  miniature 
of  the  port.      In 
a  letter  of  a  little 
later  date   Byron 
speaks  ol  him  as 
the    first    of    the 
miniature    paint- 
ers  ol    the   day. 
Such    a    1 1 1 1  i a se 
proves    not    so 
much    that    tin- 
poet  had  no  taste 
in   pictures,    as 
that  at   times  he 
could  be  exceed- 
ingly  forgiving, 
for    h  c    s  u  bse- 
quently     ret  used 
to   allow    ad    en- 
graving "i    this   miniature  to  appear  as  a  frontispiece. 
Writing  to   |ohn  Murray  in    i  <S  i  2,  he  savs  :   "I  have  a 
oh    ■  tioii  to  the  engraving  ol    tile  portrait,  and 
I  that  it  may  on  no  account  be  prefixed,  but  let 
all  the  proofs  li<-  burned  and  the  plate  broken.     I  will 
I  ,e  which  has  been  incurred.      It  is  fair 
that  I  should,  sim      I  <  tnnot    permit   the  publication. 
I   b      as  a  particulai  favour  that  vou  will   lose  no  time 
,'ing  this  dotie,  fot  which  I  have  reasons  wliicli  I 
I    .ee  you.''    And  si  i  again  eleven  < i a \  s 
.  broken  ?      Between  ourseh es   it 
was   unlike   the   picture  .   and  besides  upon  the  whole 
an  author's  visage   is  but   a    palti \ 
Ai    .ill    e\  <'iii.s    this  wi  mid   ha\  e   been   ii ■  i 
f hat  his  wish 
.    ness    set    at    rest,    is 
i  tscript   to  a  letl  year   lat   r. 

i S 1 3  :    "I'h"   expens     ol    engraving   from 
me    in    my   account,   as    it    was 
destroyed  b\  my  desire.      And  have  the  goodness  to 
ni  from  it  immediately." 

ving    of   this    miniature 
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The  .  1  uthentie  Portraits  of  Byron 


iiiatli.'  amein  Is  h  n 
\  inn-,  i  n- 
Li  r  a  \"  i  ti 

had    t  hits  i 

l!\  run    so    iiiiii  !  i 

i  :  1 1  g 

I '.  '  '  s  I  <  I  ■  ■ 
miniature    Sand 
ci  -  painted  a  lull- 
length    ill    oil    ol 
the    poet.        111!-- 
picture  was  pail 
id    no!    in    i       ] . 
as     has    so   often 
been  asserted, 
but    in    April    ol 
iSoi),    t  1 1  r  • 
mi  mlhs     be  I  o  i  <■ 
the  poet  lefl  I 
1  md   foi  the  In  -a 
,  mil.',      lb-  refi  i 
to    it     in     I  II  II  e, 
[Nog,    as  almost 
in 
; n   to    New 
stead    soon,    mi- 
ll g    thai    1 1 
was  not  quite  I'm 
ished.      Hi-  paid 

lor    it     before    it         No.    X.      i  \\  i  -  i  \i  i      so.      i       i  hum    i  in 

was  finished,  and] 


,       \  \    I     I  '       I  ■    I 


Is     HI       I 

I  h  '  •  i  i  •  I  i  it  i- 

ll.l\'e    I  >'  I'll    p.lllll 
i'il      III      i 

rins.  i 

Ra<  buin    a    hi  1 1" 

I'., 
bum    made   only 
recorded 
i  1   upland, 

I  \     certain 
thai    I !  v  r  o  i  i    v  i  s  i  I 

I'd    Si   i  i  tl .md    in 

'iii' 

1 1  ii  i  ■  s  i  i .  i  n  .     a  I 

though    in     \  1 1  - 

1  ■'■    '  7,    h 
pio|i  i  led 

md    .i 

l 


■ems  to  have  had  some  trouble  .  i  In  nit  tin'  delivei  v  ol  racing   a  In  mi  '  I  upland   oi  Scotland  ). 


it,  for  in  the  course  ol    i  S  i  o  he  writes  repeatedly  to  hi- 
motllei   from  Constantinople   and    othei    places,  askinii 


lil.ll       Hlli  el  1.1  mi  V      'i 

hithi  rlo  unknown,  but  belong  pptoMinateh  the 


her  il  she  had  vet  received   it.      At  last,  in    |nl\.   [Njo,  -an.  As  wi  n    Iroin  the    illustia 

he  hears   that    it    has   reached   her.      "I    am   glad    von  i\  done,  but 

have    received    mv  portrait   from    Sanders,  Vigo   Lane, 

London.      It    does    not    Hatter   me,    1    think  :    bul    tie 

subject  is  a  bail  one.  and  I   must   even  do  as  I  !■  t<  her 

does    over    his   Creek    wines    -make   a    lace   and   hope 

lor    better."      It     is    somewhat    strange    alter    this    to 

find  him  again  asking  his   mother  if  she  has  na  eived 

the    picture.       Alter    October    of    the    year    iSio    the 

subject    drop-    out    ol     his     correspondence,    and    as 

will    be    seen    later,   the    picture   evidently   was   fmallv 

given,    not    to   his   mother,    but    to    Mm  raw 


hentieit v   ha 

The    next    attist    who 
portraying    th      changing    e  xpression    i  >t 
g<  niiis    was     Kh  hard    W'estall.    il 
nonentity    than    Sanders.       \\  uted   his    .. 

as  an   ap] 
I n ipular  as   hi ■  was  n  lanr •,  il    lie  has  any 

at  all.  is,  in  lh"  mam.  nietelv  that  ol  a  bunk   illn 

Si  .in      veai's  later,  in  i  S ^ 
drawn  u  I      n     :   and   livim 


between  the  appearance  ol    Sanders's   two  portraits  (again  show  ing  how   he  could    h 

there    were    executed    two    others    ol     yen     differing  "  l'he  drawin  I  ui 

merit.       The   one    is  a  lull-length    miniature    in   watei  beat   the   poetn 

colour  by  (lilchrist,  representing  Myron   in  his  colli  The    porti  I    bv    W'estall    is  a    hall-len 

robes.      It  genuine   this   picture   belongs   to  the   years  oil,  and  is  usiialh 


1807  or  1S0S,  and  is  now  at  New-trad. 
Of  the  other  picture  nothing    is    ascertainable.      It 


I'.ut  a-  a  matter  m    fact     Ii 

as  April,    101;.      "  1    an  to  \\  estall 


1  VI 


The    (  oiiHoissenr 


!■  ROM      AN 

rii-nd  01    Him     .   .mi  i 

t .  i  k  e  i ) 

miM!'  ill 
iiy  ai  I 

Ik.-     i  mil  ' 
i |i-ii\  ri"i  1 1    tn    Mrs, 

!  livron  sat  loi 

i  of  it  in 

\  ;il  i   i  j 7th.   i  <S  i  },  i. 

has 
i  : . 
'  I 
■  Indc-i        '  \\ 

■   I 

but   dai  U-n 

i  I 

i  others 

I  i  i 

1 1 1    i  S  i 

i  Si  i, 

I 


tu  i  <S  1 4 ,  ani  I   pi  isscssi  s  tl  i  :i  h  arc 

absi-nt  from  tli'.-  earlier  ol   the  two.      'Die    erond    one 
in  i -a    bcli  nvj  -    tn    M  i .  Burdett  (  oui  1 1    appears   ti  ■ 

which    was    exhibited 
Aradetm   in   1^25.      It    was  purchased   by  Sii   l'rancb 

ed    to   the    po 
l,ad\    Uurdett-l  outts.      If,  tlierefore,  Byron  gave   one 
ul    thi  hires  to    [ohn    Murray,  it   must    havi 

been   the   eai  Her    one.      In    )  ulv,     1  <S  1  , 
\|  ui  ray,  "  1  ■  m    .hall   ha\  e  on     ol    the   pii  hires.        Ii  - 
is    unknown. 
\'ai  n  >n -    repli<  a     '  'I    Westall's  portrait  are  kno 
but    thev    are   apparently   copies    oi    th 
1 S 1 4,    not    ol     thi      ..11  IhT     1 S  1  3     \  ersii  m.        1 11     the 

es  one  sue]  1  copy  was  in   the  hands  ol    W.  (  o 
ol    I'all    Mall,   and  another  (or  querj    the   sam 
sold   bv  Crave   m  1 S75   to   the    liarl  ol    Beaconshcld. 
I  he  1  opy  in  tin-  National   Portrait  Callery,  No.   1.047. 
is   apparently    a    third    replica.      This   last-named    was 
i "iii  in    1S6S    In    Mr.  William   Smith   to   the    National 

;    Kxhibil  ion  at   South    Kensington   (N< 
•■  I'he    lendei     was     presumably    identical     with     the 
William    Smith,   some  time    I  )eputy  Chairman   > 
hii-.li''-     ol    this    (the     National     Portrait     Oallery). 
who  died  in    1  Srf>.      Nearly  twentv  vears  later.   ' 


So,    Ml.  '     r.    CHILI  IPS.       FROM    UIE    ORKilNAI 

IN     I  111-.     POSSESSION     'U      JOHN     MIRKAY,     ESy.         BY    KIM'- 
JOHN     Ml    RK  A\  ,     !>'.'. 


Muriav,  "thai    lip'  pi  ml 
hi  ini-a  ns  ii|ipi  n\  i  1 1 
i  .|  liy  tin  isr  who] 

111)     ,11  I        |)ll'tt\        <    '  'II 

nl   with  t  h 

.     I  '•    ■  ' 
I  In ■  1 1, 

i  k  <  ■  i  i  .       I  ' 


left     I  ll.lt     ll     is   III  nil    1  I 


'/V/c  .  I  ii  thru  In    Portraits  of  Hyrou 

March,   iSo,,  this   picture   turned   up  at    Pnstei      sale  hut  this  should  be   1X14.      It    is  [in  mi    nl 

rooms,  ami    was   purchased   tliiitren    months   lat<  1    by         John   Murray,  .mil  replicas  nl    n    aw  111  the  pi 
the    1'rustecs   (nl    tin-    National    Portrait    ( lallery )  from         ol     l.oid     Leigh,    and    at     Ston<-leigh    ai 
Mr.  (den,  a   dealer   then   established    in    Praed    Stio-i.  though  (  'oloiiel  W'lldman.  tin-    lormei   owm-i    ••     \    .\ 

Since-  iS()S,  as  photographs  show,  it  had  I"  11  stead,  claimed  that  his  pii-tun  was  the  original.  I  lie- 
drastically  'restored.'  Its  identity  with  the  1X6X  engraving  of  this  picture  by  Agar  caused  Hymn  mm  h 
pii  hire  was  doubly  eon  fumed  by  a  label  on  the  back.  annoyance.  "  I  am  sorry,  he  wrote  in  Jul  v.  1X1  1,  to 
A  second  label  '  <  mill  1 
buted  bv  Mr.  William 
Co\,  57,  1'all  Mall, 
purported  to  record  lis 
e\hil)ition  as  the  woik 
nl  R.Wcstallat  the  Royal 
A<  ademy  of  1S25.  (  ln- 
I01  mation  kindly  sup- 
plied b\  Prof.  Holmes. 
1  tiiector  of  the  Natf  mal 
Portrait  (  i 

Alter     West. ill     came 

I  homas  Phillips,  a  big 
•je|  man,  who  is  said  to 
have  been  the  M-lectcd 
painterloi  nn-n  ol  genius. 
How  far  he  maintained 
!  his  reputat  H  hi  iii  this 
instance  can  be  seen  l>\ 
a  glance  at  the  repio- 
duetion  here.  As  to  die 
date  ol  the  picture  some 

jiiestinii    may  be    made. 

I I  is  certain    that   he  sat 
to    Phillips   in   1X14.    I01 

III  tin-    Journal   lltldel 

,L,t'--      Manh       'lil-       lSl'-  No.      Xlll.-UVKON ;,SA1|;AMAN    OKIss      ,1V   T.    Mil  1  .  I.-S.        -ROM 


i  op\  and  in  'i  I 
ted    pm 

As   1 1 , 
Albanian    i 

.is    a     hal  I  -1  en  : 

i  n  ig  ma  1  as  m   tin-   po 

slnll  i  >!    the    K.u 

iai  e,    .ill!  1   .. 

\  .  i ;  I .  ■ '  i  i      (  ',  a  1  i  i  ■  I  - 

a     sin. 

1  '  l  i  i  I  1  i  |  i  -.  i  : 

o  I    Ml      \  I  1 1 1  I  a  \  .        Pill    as 

a   mallei   o|    |ai  I .   ;     e   pn 

ll  the  [ii  is  ■        i  in  ol 
Mi.  \l  in  ra\  is  i  a  ii  a  hail 


net  Ii,   ll    is   mole   t  hail  a 
In-  writes  :"  At  three  sal  nut  ork.inai.   in    nn     im>  .   01     ions   mi'kray,  es.  ,.  ihree-quai  t<-r  lengl 


to    Phillips    lor    I. 


BV     KINO     PMKMISSION     ol       |OI)N 


d  mil    possibb    havi 


Put   there   is   a   cryptii     relerence  to   this   paintei    in   a  been    copied    from  the   same   original  as  the    National 

much    eaihei     letter.        Writing    to    John     Murra\     in  ( iallerv  replica  is  taken  from.      1 1  would  eertainb 

November,   1813,  he  says:    "bin-  pictures   ol    Phillips  as  if  the   only   original    is   the    Murravcopy,   and  as  il 

I  consider  as    mine,  all    three  :   and    the    one   (not    the  both  the  Pari  of  Lovelace's  and  the  National    ['1 

Arnaut)  ol   the  two   best  fs  at  your  service   il    you  will  (iallerv  copies  are  cut-down  replicas  of  it.      I'he  <>ri 

accept    it   as  a    present    Irom    me.''       I'wn   years   later,  ( whatever  it  was)  ol    this  picture  was  also  e.shibi 

111  Lebruary,   1S16,  In- asks   Murray  ( possibly  referrin  the  Academy  in  1X14. 

\     to  Pylon's  own  opinion  ol    Phillips's   woik 
is  onl v  one  small  piece  1  il  evidence,  and  il   is  un 

It    seems  almost    impossible    to   explain    the   above  an    tin-    wording    ol      il     whether    it    1  de- 
reference to   three    picture  .    for    Phillips    is   credited  Albanian  diess  picture   or  the   plain    hall  length.      lb- 
with  only  two   portraits  ol     IJyron,  both    ol    which  are  writes   to   Murray    111   September,   iXih      ''  1     m 
shown    here,  the   one  a   hall-length    111    oil    with    open  Mr.  Maturin  did  not  like  Phillips's  picture.     I  tin 
neck  and    cloak,  the    other   in    Albanian    dress.       I'he  it    was   reckoned   a    good    one.      ll    he    bad    n 
third  was  perhaps  a  replica  ol  the  halt-length  in  oil.  speech   on  the  original,  perhaps  he   would  havi 

I'he  half-length  was  certainly  painted    in    1813.      Ii  more    nadiU    forgiven    b\     tin-    proprietm     </ 

is  said  to  have  been  exhibited  at  the  Academy  in  1  X  1  5,  Murray).   .n\<\   th  the    porti 


to  the    sane-   mallei),    ''Have    you    got    your    picture 
Irom    Phillips"-''' 


nn 


So.     [\.  S    OI'l  KAME     IN  ILAMBOYANT    STYMi     "I      CHIPPENDALE 


Some    Antique    Mirrors  By    Egan    Mew 

Till',   making   of   mirrors   is    an    immemorial  the    minors   ol    the    |>ast  appear  to  li.tw  been  a 

art  ol   which  there  is  no  end.      The  early  craftsmen  ol  as  the   types   ol    laees   and    lorms   whieh   the\    a 

tile    East,   and   the    sophisticated    handworkers  ol    the  time    or    anothei     have    reflected.       I!ut    tin     pi 

classic    period    in    Europe,    were    both   elaborate   and  illustration.-    will  ,  toi    the  <  lass  .a 

ingenious  in 
this  particular. 
■Mime    ol    tin' 


mirrors  o I 
Creek  and 
Roman  design 
re  pi  o  - 
il  in  an 
article    in    Tiik 

I  '(  IN  \i  H  -  ,  I-  i  I- 
M  .  \  i , .  \  INI  a 
veal  or  I  wo  ago. 
They  show  ed 
■-,  ery  i  learly  the 
lid  work  on 
which  more 
recent  designs 
have  b 
based.  Those 
example-,  now 
gathered  hen 
display  some- 
thing uf  the 
development  ol 
the      subject 

I i    the   four- 

tei  nth  <  entinv 
lor  w  a  i  al  in 
K  u i o  p  i  .  Id 
.1 1 1  e  iii  j) i  any 
lull  and  i  hrono- 
logical  ;ii  i  '  Hint 
would  be  an 
immense  un- 
dertak  l  ng,  for 


No.  I.  —  A    VENETIAN  VORK    I-KA.M  E  l-'OK    MIRROR  Ol'     rill'    i 

THE    i;TH   i   ENTt'RY,    SHOWING    ELABORATE    DECOR ATIO   .    I   M.I'    HED   Will 

I'M 


I:     lai  » 

possible 

1"  proi  urc,  and 

! 

In  ipe,    .in     a  h  a 

ol    the    vanoii" 

styles    \\  1 1  i  i    1 1 
II 

I      '    .    ■ 

lilli   re  n  i 

periods.     I  n  on: 

iln 

l  he 

can     be    I  '■  [  i  I  1 1 
d  :   but  llh- 
or  l  g  i  1 1  a  1    .    o  I 

a  char.u  I    i  and 

| - 1 1  a  I  in   w  1 1  1 1   i  i 

1    I   III  e      .111 

sociation    h.i\i 
nn   i  op' 

in  n o i 

how  tl 
i<a  Iran 
i  a  His   i  mm 
pe.ll . 
polished 
to  rellei  I 
' 
hi  i  ,i  1 


i 


7  lie    Connoisseur 


1)1       1    lie   I   ! 

I  >  i  ■  r  i  i 

|i  I  ;i  (    e     nl 

(hictitni.       I  I 
a<  h-r  hi  ill. 

I I  r  - 1  1 1 
I  1 1 « • 

III  III  I  i  (l  V  .1  II  i    \ 

narked 
in    tlii-    i  ■  a  r  1  \ 

in  i(hll<  . 
m  t  «i 

whi<  1 1 

n    n  in 

\  inn 

:. 
i  1 1 )  1 1 1 


||  \     MIKROK     IKAME    C)l  '  'D    Ol       lll:      SRVE    -til    '111 

I  \ TTRIHUTEI)     ro    i;i<INLIN(i    I  .IbllON 


\Y  i  n  c  h 
1  louse,  I'utncy. 
It  belongs  to 
the  se<  i  md  hall 
of    th 

teenth  i  entury, 
and    expn 
with  admirable 
effect    the    lux- 
ury   of    r  II  |  \  e 

and   ens  ■ 
w  h  i  c  li     was 
handed    us  b\ 
ill-      eli 
courtiers    i  >  I 
Louis   XV. 

Many  such 
delightful  man- 
tels are  -'till  to 
be  found  in 
England,  where 
they  a 

attributed 
rather  freel)  to 
<  Chippendale  : 
but  most  ol 
t  h  e  m  ar  e  in 
sad  disrepair,  a 
matter  that  can 
in  these  cases 
genera  11  y  be 
put  right  with- 
out destroying 
the  original 
character  ot  the 
I  i]i  i  e.  Another 
example,  prob- 
ably from   the 


\'u    doubt    it    may    be    the    d 
..  Inn    n    has  not  the  wild  fi 

nally    finds    in    his    work, 
nirroi    hea\  ilv  frei 
■ :  pel  iod.      for  tin     M 
i  ni  it   were,   i  ontra- 

i  for   him    to  folio 

I  loiis,     u  ol   about   i  550. 

feel     and     1  a 
.ill   ol    the   time,  a 

l  ;m,]    1  [j      \nn  enti  I  hown    in    the    frame    is 


Chippendale  workshop,  is  seen  in  the  next  picture, 
tin-  also  displaying  something  ol  the  French  leeling 
which  our  mastei  cabinet-maker  loved  01  found 
popular  with   si 

\« ,.  vi.  reproduce  and   mirror  frame  with 

fme  carvings,  before  which    I    happen  to  have  sat  on 

nt  winter  nights  many,  many  tunes.    '1  his  piece 

now  rests  in  quiet  dignity  at  South  Kensington  in  one 

ol   those  wi  omplete  rooms  in  the  museum 

,  ne    m. iv    ga/e,    but    which   one    must    not 


11 
ip  ol    Venus  .md   <  'upid, 

lit    akin    111    01H 


continued  throughout  the  whole  charming  room 
\\  hen  1  was  on  familiar  terms  with  it,  the  frame-  and 
panelling  were  on  the  second  floor  of  -nine  chamber: 


\\,    ;,  Clifford's  Inn,  and  its  history  was  not  much 
own      Th      pleasing   energy  which   the    "Victoria 


I'M 


So/uc    .1 utiqitc    Mirrors 

,m,|  Albert  "  mow  displavs  in   regard   to   wood  work  .mil  elurai  lei  ol  t li< ■  walnut  <  tit  a>                                 I  he 

will  exemplified   in   this  arrangement.       The   rescan  h  te   tot    vaiioiis  km.!-    ol    Chinnisoie  which  gn  w    up 

>>l  the  curators  enables  one  to  sav  that  this  interesting  iin-nlv   Louis   \1\.  d                dmii     il;    shown  in  the 

■\ample  <>f  Kn'dish  work  of  about  i  (>,S(>  was  re  erected  silver-gill   tnirroi    No.  \i.      In  (his  piece   I  urn:' 

1)V     |ohn     I'enhallow         whose    arms.   i|iiartered    with  lor    once,    In-    -aid    to   possi                           date,   fo 

p, ■inv.it  in.  an-   seen   over  the  framework — in  ( "lillord's  Ira  me    bears    the    Lnglish    hallmark    lot     t<>:-;;. 


Inn.  When  in  that  posi- 
tion it  had  somewhat  the 
a|  ipeai'ance  ol  having 
been  taken  from  soni" 
more  important  room, 
and,  as  it  Were,  sijtl 
,  into  the  modest  limits 
lawvei  s  chamber. 
A  i  p  r  ese  n  t,  however, 
•  luil  .  |ualitv  ol  eoiupt'es- 

i  i|  i  has  been  .i\  o 
'lh  i  1 11  rn  i  t  u  re  now 
aili led,  among  whii  h  are 
two  vi'ry  beautilul  small 
<  hlllese  1  ao  |  U  e  I  cabi 
nets,  is  also  a  i  hai  mi  ml: 
aid  to  t  he  st  iidenl  ol  a 
od  when  I )  .i  i  il  \  ol 
:  i  and  utihtai  lanisin 
,\  enl  hind  in  hand  with 
apparentlv  iinprem  di- 
lated  and 

A  style'  ol  work  ol 
the  mid  eighteenth  cen- 
tury    Which     lias     heell     .1 

good  deal  copied  in 
latei  times  is  shown  in 
the  wall  mill  or  No.  \  li 
but  the  elaborate  silver 
and  ebony  work  o  I 
No.  \  in.  has  not  so  lai 
iccllgreath  leprodui  ed, 
although,  with  the 
present  taste  for  -e\  n 
teentli-centui  v   wa  1  n  u  t 


j>    Mi    e^l     "*^H 


''VI    '  V 


i.a  la  I  lies  one    to    tra<  e  .in 
lilt   'rest  1 1 )  ■_■    llrVi   ll  i|  mi » -l  it 

1 1 1 1  i    the   g  i .  1 1 1 1 1     1 1 .  i  m  1 1 1  i 
o|    about    i()l)o    w  1 

;    in    the    toilet    glass 

MI.  Hilt        SO       I 

mat  I  ild    not    In 

e|eai     in' 

Mlbje,  i.    No.    \iii.. 

has   tin     London    hall- 

mai  k    loi     i  nSjj-K  | .    1 1 1 

i  jlllle      .i 

:  up    ill 

ol      till 

ll.mii       m;i\      In      -aid     to 

lie    il  nil 

i       I  rn 1  I  he 

ol    \  at  ion       i 
S 

II  pie.    while    No 

and     \vi.    are    doubtle 

.  i ;     t  ] 

\i  a  1  \        ]  '  e  I    I  i  .  (  I, 

nun  h   beaut  i!  nl    work    ol 

'.Mil- 

something   to    1 1.  >1 
although     we    had    mil 

.  .         ,  ,  ,  lUtlVC    schoi  ll W.IS    III  o 

No.    111.        \    MIKKOH   OF    li    NNISI1!  1 1   Mil  M    ON     \  \1    ll  ol 

s  I  Lh  I  .    w  Hi.   ll    is    1  I  1  I  ■".    1  I  .  !  .  -,     I),\M.WHNEH    Willi    Giilti  dlU  ed.      Nos.  \\  II.. 

AND    -IHIH.        M  I  I    \  -.  I   s  I      i  ■  I      \n  I  )-M  X  T  E  E  NTI I    i 


•  md   inlaid   Immune,  n    mieJn    bi     used    with  no  mii.iII 


w.,  am  I   \\i.  ai.- 
as  (jiieen  Anne  work,  owing   to  the   heavy  coating 


decorative  advantage.     No.  i\.  shows  one  of  a  splendid  plaster   which    was    used    beneath    the  -ill,  and  ; 

P1"-    (l1    charaetei'sticalh     Lnglish    mirrors    ol    abi  be   charai  tet  ista                    not    very   Ion: 

l°-      It  is  of  lar^reater  si/e  than  is  conveved  bv  lemaikable    reign.       A             i          •     ol    fad, 

the   photograph,  and    was  doubtless  fashioned  to  siiii  .':■    survived    into    ( leorg       I        lime,    and    mav    be 

n|th  the  decoration  ol  some  splendid  (Jeorgian  recep  attributed    to    either   period.      No.    xxii.    is   a    pic, 

tion  room.       I  he  gilded  ears  in;.;,  which  is  in  excellent  stele    ol    walnut    i                 glass    which    came    in    with 

condition,  is  so  wrought  as  to  partly  eov.  i  a  bonier  of  Oueen  Anne,  and    lasted   \,  tv  mm  h  longer,  and 

silvered  glass.      As   examples   of   Lnglish  work  ol    this  influenced    eailv    and    mid-\'i(  torian    designs, 

period,   these   two   laige   mirrors  would  be  diffieult   to  fact    ol     No.    xix,    being    of    oak    is    a    somewhal 

surpass.       The  simplicity    ol    the    Stuart    oyster-wood  usual  circumstance,  for  il    belongs  I                           when 

Irame   which   follows,    No.  v.  owes  its  totally  different  such    pieces    were    usually    made    m    pine,    wnieered 

charm    to   the  grace  ol    the   moulding   and    the  colour  with    the    then    popular    mahogany       No.-     win.    and 


i '  i  -: 


\ 


I      \  .  .  I  1 

KND  -I   E     W  i  iRK. 


iP    V 


-N".  ^  II-  Mil)  EIGHT  El  N  I  II  i  I-NIURY  WAI  I  MIRROR 
OF  CARVED  WOOD  WITH  ROCOCO  ORNAMENT  INTER 
[WINED  WITH    VIM      AND    POMEGRANATE    DECORATION 


^4      - 


N  ( ) .  \ '  I 

["HE    I    M  K 
■■  SER 


III.  — I                                I                     Til               COND  HALF 

.  I  HEN  111      CENTURY,      DECORATED  WITH 

Rl  D    AND    PIER!  ED    SILVER    M   ROLL    WORK.  THE 
I1AMI       \ND    MOULDINGS    ARE    OF    EBONY 


NO     1\  —A  FINE  EXAMPLE  OF ENGLISH   MIRROR.   EI.AH  No.    X.       AN   EX  AMPI  E  OF  EN< .  I.ISII    O^ 

ORATEI.V  CARVED  AND  ..Il.DFD,  OF     \BOUT   I  J  \0-^\  LI'S         — -       F  R  AM  ED    M  I  RROR    Ol      [III      I  ATE     -ICAKI     PERIOD 
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No.      XXV. —  FRENCH     OPEN     WORK     -i       :,       l-RAMI      OF      li  F.ENIII      'KNURS 

WHICH     IS    SAID    TO     HAVE     BELONGED     AT    ONE     TIM!      TO 
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Anders    Zorn  By    E.    Wettergren 


\ndkks  /.iikn,  who  was  fifty  years  of  age  last  in  a    little  type-written   volume    in 

,..e.   is   more   sought  alter  and   appreciated   than   any  friend,    Tl  i.  o  -I .  ti    I. am  am 

other  Swedish  artist,  and  when  an   Knglishman  counts  white     thai  -     ' 

upon   his  fingers  the  numhei  of  Swedes   whose  nam 
have    peni  tratei  I 
beyond    the    In 
!  ii  1 1  lorean    <  lai  k 
ness,    he     pro- 
nounces    i  hi 
name   of  Anders 
Ann  in  the       i 
In.  ath  as  : 
S  w  e  d  e  n  horg, 
I  annaais.    i •',  1 1  < ■ : i 
Key,    Montelius, 
i a    Sv  en     I  hi  1 1 1 1 . 
<  'atalogues  ol  his 
engraved  w  ork  s 
hav  e    In',  n    pub- 
lished   both    in 
f  rem  h  and  <  ier- 
man  ;  at  least  two 
I  o  r  e  i  g  n    mono 
graphs    on    Zorn 
are  being  pre- 
pared   loi     pubh 
cation  ;  and   at 
tile  gi  eat  sales  ol 
eng r a  \  in 
productions   are 
a  m  ong  s  I    those 
for  which  collec- 
tors   readil)     pa\ 
large  sums. 

The   exti  i 
his  tame  is  in  du 
proportion  to  the 
raiv'eand  i malitv 

1  •  I'OKTKAIl     Ol     ANDERS    /.nl(N  BY     HIM-llJ 

ol    his  wan  k ,  and  is  tub  sationai    mcsecm,  stock  hoi  m  rnoio  tii    i.j 
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;,,,, ,,    nature;  ma\   b    bi  iefh  expressed  by  the 
iess,  and   it    is  difficult  at    the   present 
:,,,,  •  td  point  tu  any  singl    artist  uiperamcnt 

malloyeil 

lit,    and    life 
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MM!:,     AMALIA    WALLENBERG,     loo  IN    THE     MARi    I    S 
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and    perhaps    the-    etching    ol     Kenan,    will    curtail  break,    but    draw    him    again    and    .  ek    to   t h, 


endure    lor    all    time     among     the     most     powerfully 
individual   portraits  in   the   world  -   art. 

From  this  sensuousness  result   also  /orn's  co-nio- 


t'ann  in  I  >alecarlia.  I  10m  the  depths  ol  hi  Swedish 
nature  have  sprung  such  works  as  ./  Midsummer 
DiUicein  />,:...  ,n  .:■  i  (National  Museum  Xnked 


politanism    and    nationalism.       Cosmopolitan    in    the  (C.    R.    Lamm.    tSc,.j       (,        ■   ,. ,    '  .,-,  ,    (Mora,    \ 

extreme,  he  goes  about   two  continents  immortali   in-  c]  mam   iimi -.      h 

their  intellectual   and    mat. 'rial    leadeis,  and    has   been  i  will  that   i  bear- 

able  to  create   a   style  a-   brilliant  as  that    ol    Sargent,  ne        Oiii     in  i 

.n\t{  at  the  same  time  filled    the  n    rvous  mondanit)   ol  mm    pait   ol    /orn  in  In 

eapabli 

I'h 

II  II      .1      time      |]]i  .  |1  :  I 


Ail  i   rt    ISesnard.        li    i -,    nol    dift'n  nil    to    undei 

imopnlitanism.     The   littl     portraii    o 
painted    in    water  colour,    loi    install*  e,  gi\ 
ordinarily  powerlul    in  on  of  /oi  i 

iii-.       In  those  mi'  use  i  ves  there'  is  nol 
thinker  or  dreamei  :   they  im  el    the   ottti  i    world   w  ]; 

This    tei  hi 

rticle    b\ 
i  w e\  e r,    ea  i 

be    in    a 
n  o  '  1 1  g  1 1 1  o  I 

. 

element  which    raise.-    him    far  above   the   cle\    rcM    of         this    e\pi        oi       mi  ed    with    reserve       ||    n 

fashionable    painters.      Though   he    may    wandei  mean,   that    ' 

over    the    world,    the    ties    with    hi-,    homeland    never  movem 


i    [lien  me    look    which    draw  -    to 

md    pith    which   is   in   thing-,.       i  .  ik    that 

latches  the  i  ellei  lion  on  the   wa\  c->  of  the  liosi 

villi  the  same   joy  a>  it     -  |ui\ ering  reileetion 

m  the  dirty  I'e  m  n   ol    a  brewer}',  oi  the  spii 

il  a  spin  1 1 a  1  hi 

Another  consei  nn.  me  of  hi  ■.    mjiisui  - 

-  ill  it   he    li  long  -.   in   a    purely   \  cgetative  w.i\ 
soil  whereon  he  was  born.      Il  i,   la-  pri-tine  S 
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by  a  sidelight,  so  forcibly  dues  the  picture  stand  out 
from  the  frame.  In  this  he  has  points  in  common 
with  another  painter  of  light,  whose  temperament  in 
other  respects  is  as  unlike  him  as  possible  \'i  rmeer, 
"I  Delft,  who  also  obtained  a  modelling  quiti 
sculptural  in  its  effect  by  means  of  the  opposition  ol 
light  and  shade  in  a  broad,  pure  scheme.  If  I  use 
the  won!  si  ulptural,  it  must  not,  ol  course,  be  taken 
in  its  strictest  sense  .is  the  style   which   produ 

b)  its  composition  in  three  dimensions,  by  the 
<  leai  and  easily  grasped  course  of  its  lines.  (A 
painter-sculptor  in  this  sense  is  Mantegna,  v. 
anyone,  may  certainly  be  called  the  antipodes  ol 
/.orn.)  but  there  is  another  kind  of  sculptin.il 
painting,  in  which  the  vivid  and  bewildering  play  ol 
light  and  shade  is  the  chiel  factor  of  artistic  expres- 
sion. It  is  the  plastic  art  of  late  antiquity,  of  the 
baroque,  and  ol  Rodin  that  comes  within  tin 
gory.  And  it  is  with  this  category  that  /orn  has 
points   ol    contact. 

W  hen    one    has    observed    this    trait    in    /.orn    the 
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bcomini  paintings  can  offer.       Thus  we  have  here  one   more 

i  word.      He   was  instance   ol    his    power,   not    only   of  controlling,    lmt 

even    of    setting    free    the    innermost    nature    of    his 
medium    ol    expression.      Between  the   lines 

ie    engraving,    dra  w  n    \\  ith 
i  i  |ual   intuition  ani  I  on,   the 

atmosphere  filters  through,  filling 
the  surface  with  life,  as  th  ■  raging 
wind   fills  the  strin 

\\  hen  Anders  /.orn 

an  etched  po  of  him- 

ds  in 
d    Hale  car  lian    i 
"  (I'iirdt    omnu  s   wcise >    wen  an 
hows  what 

wish    thei  .    nrd 

who 

ongue 

with  does 

have  no  fear  that  Ids  v<  lice 

misunderstood   and   die 


in   empty  air. 


Pottery  and 

Porcelai 


The   Recently  Discovered   Persian  Ceramics       By  H.  KevorKian 

[Tlie   writer  ol    this  arti<  le  is  tip    v\  ell-known  <-\\  >1<  >i  vi  ,|    i|s    relation    to    other    civilizations    ol    the    ancient 

who   lias    heeii    r  <  - 1  >  ■  ■  i )  ^  1 1  •  1  •  •    tor    the    Inn  1  m<_;    i>l     the    1 1  n  ■  ■   :  uoild 

-iiri  iniens    in    reeent    years    w hn  h    have   lieen      e<  nre.l    hv  ....  .  ,  .     , 

I  he    lad    thai    none    ol    1  he    s]  >e  aniens    I  n  h  H  i 
in  usee,  in-    hi  itii    in    1  - .  1 1  ■_;  l.i  II'  I .    (.eriiiaiiv,   aiel    Allien,  a.  | 

pel  ioiI    alter    tin     ihirte,  nth   oentun    i>  beyond  doubt  . 

RlilXl    discoveries    in   medieval    I'etsia  a  the    e\i   i\ate<l    dl                     cntitvK    destroyed    liv    the 

i'l    ai<h  an  importance  that  they  ma\  revolutioni/e  not  List    Mongolian   imasion    which  took  place  belotv  this 

only  tlie  world  of  Mussulman  art    1>\   finds  of  hitherto  due       W'e  lia\e  the  e\  idenee  ol    "  Vakotib,"  the  ^reat 

unknown  specimens  in   that    domain,  hut  the  world  ..l  -eo-raphei   who  visited  the  ancient  city  ol    "  Kha-es  " 

;;  chicoloLiV  in  general,  b\  offering    the  opportunity  el  (the  most   important  sil<    ol  excavation)  in   t;.'o,  win  ti 

obtaining  the  facts  lor  a  history  of  antique  Persian  an  he  loiind  it   destroyed         (  >thet     historical    documents 
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No.     111.       ROYAL    DRINKING    BOWI 
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i  aval  ion    site     were  di 

tor  than  tin-  thirteenth  century. 

illanabad   may  bo  cited  as  an 

ol    the    early    thirteenth-century 

'I'll,  'ii  blur  and   gre\   gla/e  rolicf  ;   a 

ill-rounds   tbo    upper  pan 

ir    markod    inlluem  o  ol 
|<ui,i  |!  e    art,    while    tin-    early 

i  loubt  in  the 
n  istorod 
ro  in  its  l)i  pods 

u  power- 
rou    lit  wuh 


thorn    the    art    oi    making    glass,    inherited    from    tlie 
.hi,  ient  t  Ireeks  and  R<  imans. 

The  Persians  later  on  .u\<\a\  the  clay  and  developed 
the  art  <>i  drawing  and  designing,  enriched  by  appli- 
cation of  gold  and  enamel,  to  a  perfection  which 
resulted  in  the  production  of  Mich  wonderful  speci- 
mens that  the  world  saw  no  parallel  in  either  the  older 
or  later  I'eramic  pioiluetions  of  any  othei   nation. 

No  more  interesting  example  ol  the  ceramii  s  ol  this 

period  can  bo  cited  than  the  Royal  1  >rinking   bowl,  oi 

("up,    a    memorial    cup    presented    to    a    monarch    in 

a  \  1,  tonoiis  battle.     The  interior  decoration 

,  oi  the  monan  li  surrounded  by  ;i   la 

bowing  :    throe   warriors 
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The  Recent  I  v  ftiscovercd  Persian  Ceramics 

on    horseback     lollowing     each     other     in    .1     straight  niarvelloiislv     11 

|jiu-i   diviiK'il    int"   three  oblong   roiiipartnu'iii  .,   each         the  Museum  l>v  tin-  writer.        This  1-.  a  roy; 
containing   one    warrior    in    different    colours    ami    111  howl  ol  ivotvwhi  and    ol    extremely  Iragile   and 

polvi  hrome  :     four    <  in  ular     panels    eonl  lour  thin    1  I  lie  <li  1  "ration  throughoui        ol   l>la<  1. 

I„  ■i-,ou;  ige ,     seated,    and     in     various     coloured     and  enamel,    slightly    raised.       The    centre    consists    "I    a 

i  in  ail. 11 '  (1  isi  .  "i  ,11 
i|i    is;  11 ,  a nd  1 1 1  1 1 1 1    i n t e  1     1 1 
inn    llien     is    ,1    hand    ol 
A  ral  hi     inscription. 
We    lia\  e    no    |  in  k  i 
tbiish  thai    I 
made     e.u  llieliw  .11 1 
the   A1.1l  11. 11 

J  ia  1  1  o  11     "I     tie       count  I  v. 
Tlle\    might    ha\  e  ( lolli 

Il.h    ol)l\    allel     I  In 
Khallls  (    e\entll    eellllll  \  I 
thai  1  h>  \  worked  in  1 
down    1  o    the    1 1 1 1 1 1 1 
•  cut  in  v,     1  le\  eli  iping     one 
I  nam  li    "i    othct . 

It  i  s  o  1 1  \  i  o  1 1  s  1 1 1  a  I 
1  he    In  -a    i|  ua  1  t  e  1    "I    the 
lllll  I  eelltll   1  enl  111  \    the    art 
"I    a]  i|  >1  K  at  1011    1 1|   gi  ild    in 

1  luce  1  hi     in  an  1 1  ■  1  till   helc 
icaclici  I     11  .     /.  -ill!  h. 

the      Mongols      liloll 

end.       'Ill"     1  leant  \ 
ol       "lie       ol     the 
1  o     olli      at     .ill     capable 
"I    a  p  1 
e\  idi  11 
W  oik  II 

h    nil 

splendid    example    "1    the 
■joil  I   allude  i".      In  the  cci  1 
ral  d  by  a  band   1  leo  n 

haled    design.       The    "ilea     band    contain 


designed  robe-..  Round 
the  rim  is  .m  elaborate!) 
drawn  Kulie  insi  11pt1.n1 
on  pale  blue  ground  :  on 
the  exterior,  in   a   circular 

base,     the      ki  .pie 

sented  mounted  oil  hoi 
back,  which  is  sin  11  Minded 

by  lour  figures,  of  w  hieh 
<  me  is  the  monai'i  h  seatei  I, 
holding  in  one  hand  (th< 
right)  a  cup,  and  in  the 
other  (the  left  )  a  bum  h  of 
laurels.  <  (ppositc  to  tin- 
is  a  leinale  figure  In  il(  hue 
Ia  harp  am  I  ]  ila\  inu  it,  and 
t-.o  daneeis  in  oppi 
directions     pe  if  o  r  111  in  g 

||    dances.        These     I  oil  r 

figures  aie  divided  b\  loin 
elaboratelv  drawn  polv- 
( in  ome  arabi  siiue  t  >l  il>  nii: 
ornaments.  Round  the 
1  mi  on  the  ii|  1]  ier  part  "I 
the  bow  1  1  he!  e  is  ain  it  hi  r 
band  o  I  blue  enamel 
.  .  1  1 1  I  a  1  11  I  1 1  g  in  ei  iptli  His 
eXi  'i  ailed     m    W'lliti  I'll 


No.   v. 

s  1 1  \  1  a  1 .      I'ofi 


whole    decoration, 

is   polychrome,  1     in  mosi 

pleasa ni    shai li ■  -.  i-m  nil.  1 1 

Willi     p  I  e  I    e    gold     111     ' 

The  edge  "I  the  bowl   has 
been    e  11 1  i  re  1  \     1    ill,    the 
ol     which    1 .  in. 1  in, 
whilst   the  111.1t .  - 1  ial    . 
bowl  is  e.xi  ee.  lingh   thin,  pei  i 

and  is  ol    i\i  ness.        When    disc,  ivered    11    was 

fa"!,  -li    in    three   pkn 

piece   being    missing.         I  he    entire   deci  >r;H  ion  I  , 

served    couiplelely    and    is    an    unique    piece    ol    the  at    Yeiainin,  and   is,   I    believe,  one   "I    the   \eiv   liiu-st 

ninth  01  tenth  century,  and  was  d  ,   .   ,,|     1 ,    kind    in   exist  em  <-. 

Xassin  Khi.sMu,  d  r  ,-enth  Another    is   ,1  with    a 

century,  when  he  mentions   thai    he   saw  wares  so  line         shaped  spout.       11  n    bodv  is  divided  into 
that  "lie   could    see   one's  hand  through  the  sides  ol' a  coiiipartnienl  lated    111    ornamental 

1'lv''    probabl)     i.i,i.    to     this    kind     ol     transparent  executed    Kulie    inscriptioi  >ting   (lothic    inllu- 

specimen    which   the   exploi    1         |iade   brings   to   light 
again    attel    nine   c  ntiu  ies. 


ra 


I  is    in    the    South     Kensington    Muse 


um    an 


■nee.  t  I lc  colli  pa 

male  and   two  leni 

Such  wares,   which  were  evidently  made  11  tin 
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NO.    VIII.-         '  Dl       OVERED    Al     SULTANABAD 

Ulll    CENTURY 

'      "   '     '        b)  long  u< 
The  subtle   qualities  of  some   of  the 
lustre  vases,  disp  '  ''-'  and  there  a  mere  s\r. 

Iden   light   shifting  and    evasive,  form  .1  re- 
contrast  toth    hold  and  obvious  bril 
products  of  Damascus  and  Rhodes.      Gorgeous 
ramlh  decorative  as  these  are,  there  can   be  no 
question  that  the    Persian    potter     1  on  a  higher 

anc]  breathed  an  infinitely  ran  r  atmosphere. 
,:   .      remarks,  1   think,  are  specialh  applicable  to 
I   thc  [nL.ccs  under   notice— as,  for  example,  a 
lustre    drinking   bowl    ol    very    fine    material, 


RHAGE! 


Ilic  Recently  Discovered  Persian  Ceramic* 


having  eight  curve-,   in   tin-  outer  rim.       The   interior 
lams   fifteen    figures    ol    warriors,    ol    whom    twelve 

ii  ■  mounted  on  horseback  and  three'  on  foot.  Kai  h 
figure  is  surrounded  bv  a  laurel  wreath,  indicative 
ol  triumph  :  round  i  hi  intei  ioi  is  .1  narrow  hand 
dei  orated  with  Amine  insi  ription,  and  a  similai  band 
encircles  the  exterior  rim,  decorated  with  kula 
inscriptions.       1  1 1 1-.  piece  was  lound  al   Rhages. 

Another  piece   (1|    this  1  harai  ter   is  a  vase  on  a  llal 
loot  ruby  coloured  with  gold    lustre.      In  the  centre  is 

1    figure    ol    a    wild    hare   (which   animals    abound    in 


c  eiiiial   Persia  )  in   .1    w.m  hlul    all  itudi  . 

lone    _■:  The     figure     is     Mirroundcd    h\ 

designs,  ami  the  extei  ior  <  ontains  1 '   1 

I  1  ,■ '    1   \e,i\  ati(  His    also     1    w  c.lled      ■<  >I  I  n  ■     Hi" 

com  1  ilete  s|iei  uncus  ol  metal  work,  inlaid  111  >ih 

gold  :   thesi    alsi  >  i «   ■  \\         ilman  epoch,  but 

!  1  >r<  i|  >•  mi  ion  to  the  ceia  ;nn  >  I  havi    uienl 
(  )f  these    I    mav   cite   a    bion/e   tray,   inlaid    with   sihei 
am  I   gold,  w  ith   human    tigurcs  and  arai 
1  ii  ins  and  designs.     I '".a  diet     pecuncn    than  the 
1  cut  in  \   have  in  it   been  disci  >\    red  up  to  th 


-?%,! 


No.     \.        1   Wl    R-sIIAI'EU    \    ■-.     I       DISCOV1CI       i  1     \T     I, 


II   \  I    A 


IS? 


The   Editor   invites    the   assistan  >     <>J 

•nation  required  by   Correspondents^ 

.  I  ni  \-     w  ii   Am  in 
Sir.     -In  reply  to  the  question  ol  "  I'm  |uirei 
l  about    paintings  <»!    .  Eneas   and 

r      ■,-  ol  interest  to  slat.'  that  my  mother 
ion   a    I'm--   old   ebony  and    toil 
cabinet    on   stand,  which    was   bought    at   a   sale 
v  old  Wiltshire  house.     The 
m  l11    ,  .Mitral  cu])board  are  painted 
with  the    Iliad,  one   of  which   represents 

ding    a    boy    by    the    hand,    and    <  arrying 


Xhk  CONNOI     i  i  ■!■    who  may  bt    aide  to  impart    the 

Anehises  on   his  back,  Hying  from  Troy,  which  is  in 

on    the    right    of    the   picture.     There 
tradition  with  the  original   owners  that   the    paintings 
were    b\    Rnysdael. 

Yours  truly,   L£ki<    A.  Mai  kay. 

Unidkntii-ikd   Poktk  \1  I    (I). 
Dr. ak   Sir,— I    should   be   pleased    it   cue   ol   your 
readers  could  identify  this  portrait,  or  if  the  unknown 
former  owner  of  the  painting,  on  which  the  signature 


ENTIl-lKI)      E'ORTRAl  1       (I). 


iSu 
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i '        ■  ■  ; :        has    been   found,  would    kindly   i  om- 
with  mi'.      The   picture  has  been  bought   at 
I    'in  1' hi  sales  l:i -it  Nov  mbci . 

\'ours  faithfully,   Onn    Micck. 

An  i  n.M  h.   Sit  i  1 1 ■  i- . 

■.  —I   have  read  with  interest  th 

\'oles   and   < .';:  n    tin-   J  tine    iiiiinh.r    of  your 

rom     Mr.     \lfred    I  [ollowell.      It    is   a    io- 

in'  idem  e    that    I   have    m    my  [>o   ■'■     ion   a   settee   ol 

i dentil  n    as    that    reproduced    in    the    photo, 

two  smaller  outside  panels  of  the  bai  k  are 

litre.      I    purcha  sed  this, 

■  ',   four  i  ban  s  and  a  small   square  table,  in 

India         i  and    1    understood   that   they 

known    1'arsi    families  in 

I'l      ■  '  ..■'  :  idently  similar  to  those 

Mr.   I  lollowell    m  il    the   museums, 

the   wood    was   true   ebony.      1    have 

onie  ol  -  ■      are  to   be 

"I    ill'-    temples   in    China,  still  in  d 

I'hei       .vas  a  one    1    have, 

:  d;    I leen  sua] i| ied  up. 

very    truly,    |.\  -la  r    l!ui  i  i . 

I  '  '.  I  I  '1   \  I  II  II-  I  i     l'M\  I  INC. 

1  h'-rewith   a    photo   ol   an    oil 

'i      I'll  I      (  'o.N.Ni  H-vSl   l|',    M.V.A- 

ion.       The    si/c  ol    the    painting    is 
I ..    [Si- 1- 1 


Portkai'i    I'.v   Land  kkk. 
Mr.      I    have   been    much   interested  in  readin 
correspond'     ■  Portrait  by  T.andseer  ol 

the'  April  number.  I  can  confirm  the  information  in 
the  May  number.  The  portrait  is  that  ol  one  ol  my 
and  was  painted  by  James  Inskipp. 
We  have  the  engraving,  but  have  lost  sight  "I  th 
original  drawing.  1  do  not  know  if  this  information 
will   be  'il   any   use   to   you. 

Yours  faithfully,   Constanck    Hi-.m-i.i-.y. 

I'mI'I   \  I  II  1 1 . 1  >     POR  1'RAI'J     (2). 

|)i  \r    Sir, — We   should   1"-  greatly  oblijj 
would   insert  th''   photograph   enclosed  with  a  view  to 
ascertain  the  personality  as  well  as  the  painter.     The 
painting  is  on  wood  and  measures  28  in.  by  22  in. 
Yi  airs  truly, 
Svi  \>K.\    K"\-i  s.\\ii.  \r  1  1  1  a-  liMM  .1  \. 

An  1  k.i  1  i'    I  a. ah    I'l.  \'.>i  1  . 
I  )i  \r    Sir,-  -]    ha\      a  very  curious  old   plaque   in 
lead  and  copper  (01  some  other  such  metal,  as  it  turns 
green   in  the   rain)  of  (1    believe)  Queen    ICli/.abeth   in 
her  latter  davs,  almost    lil  Could   you  tell   me 

anything  about  it  J      Mr.  Watts  ol  the  South  Kensing- 
ton   Museum    has    seen    it,    and    considers    it     most 
ling.      Could  a  have   been  applied  on  the  front 
.il  a  house  or  public  building?      There  is  no  doubt  as 
to  its   being  genuine.      Could    you  give  me  any  idea 
real  \  alue  "J 
I  am,  vmii  s  faithfully,   A.  ('.  Ki  1  <  .11 1 1  1  v. 


An  Old 

Coronation 
Spoon 


In    the    Rijks    Museum    at    Amsterdam   are   many 

historical  treasures  of  special  interest  to  Englishmen 
— fine  English  miniatures,  silver  plate, 
commemorating  Hutch  and  English 
naval  battles,  and  other  objects  ol 
great    rarity   and   value.      A    piece   ol 

seventeenth-century  silver  ol  peculiar  in- 
terest in  this  the  coronation  year  of  King 

George  V.   is  a    hutch   spoon  made   in 

commemoration  ol  the  coronation  of  two 

other  English  sovereigns,  namely, William 

and   Mary.      As  will   be  observed  in  the 

accompanying    illustration,  the  handle  is 

surmounted    by   standing   figures   of    the 

King  and  Queen   holding  their  sceptres. 

The  handle-  and    bowl   are-  devoid  of  all 

decoration,  and  are  typical  in  shape-   and 

si/.e  of    the   silver   spoons  made  not  only 

in   Holland   but  also  in    England  at  this 

period. 


I'm  beautiful  mahogany  Chippendale 
long-case   cloek    illustrated    has    a   few 

remarkable  features,  and 
Chippendale  a  fcw  details  regarding 
Long-Case  ,       • 

~,     ,  same   mav   be  interesting 

Clock 

to  some  ol    the  readers  of 

'fur.  (  'i  inni  ussi-.i  u    M  \<;.\/i\i.. 

The  clock  stands  nine  feet  high,  the 
head  being  twenty-five  inches  wide,  and 
it  is  in  a  beautiful  state  of  preservation. 
On  the  door  ol  tin-  ease  js  a  reliable 
barometer.  Tin  i  lock  dial  is  an  artistic- 
piece  ot  workmanship  in  brass  and  silver. 
The  outer  circle  ol  the  dial,  as  will  be 
seen  on  the  photo  by  aid  ot  the  magni- 
fying glass,  is  a  pei  pctual  calendar,  which 
is  adjustable  by  means  ot'  a  sliding  ring. 
The  inner  circle  against   the  ornamental 


A  •-'    OI.il    t  ORONATION 

I'll 


si  rolls  in  the  (  en  tie  gives  the  si^ns  ol  the  Zodiac,  and 
on  tin-  brass  scrolls  in  the  centre  are  the  lollowing 
words: — "tiii-  max  i-  yi- i  unisorn  thai  hui.\ 
w  i- ions  an  Hon-.'  On  the  outside  circle  of  all  are 
described  all  the  moveable  leasts  at  their  respective 
dates  given  every  year  by  means  ol  the  sliding  ring 
mentioned.  In  a  recess  m  the 
centre  ol  the  higher  dial  is  a  moveable 
moon  which  revokes  according  to  the 
moon's  phases,  ami  above  this  is  an 
indicator  stating  tin-  age  ol  the  moon. 
Underneath  the  rci  ess  are  indu  a  ted  the 
tunes  ot  high-watei  at  Liverpool,  Lon- 
don, 1  lull,  and  lirislol.  below  the  moon 
there    is  also  an   indicator    showing   the 

dlllelelK   e     betWeell     llle      Solar     t  Mile     .Hid 

1  ii  enwich  time.  There  is  a  moving 
-am  which  rises  and  sets  daily  behind 
the  two  painted  screens  ai  cording  to  the 
seasons.  The  painted  si  reens  also  have 
a  rising  and  falling  action  which,  com- 
bined with  the  hour  figures  on  the  upper 
dial,  give  the  daily  time  ol  sunrise  and 
sunset.  The  inner  <  in  le  ot  the  upper 
dial  gives  the  degrees  ol  the  amplitude 
north  and  south  on  the  left  hand  side, 
and  on  the  right-hand  sid<  it  gives  the 
degrees  ol  declination  north  and  south. 
At  the  bottom  ol  the  lower  dial  on  a 
iila<  k  ground  are  the  following  letters 
In  r.AoiK.  which,  I  presume,  stand  tor 
the  notes  of  the-  bells,  ot  which  there 
are  six  small  ones  for  the  quarter-hour 
•  him  and  on-  large  houi  In  11.  There 
repeating  arrangement  and 
stop-sti  iking  arrangement. 

It  will  be  seen  from  the  date  finger  on 
:  In-  dial  that  the  photo  wa-  taken  on  the 
St li  c  i|    March   si  un  the    sun 
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rising  about  6.30,  and  setting 
about  5.30.  The  time  was  10.37, 
which  is  verified  by  the  sun's 
position,  which  is  also  about 
10.37.  The  clock  or  Greenwich 
time  was  therefore  about  twelve 
minutes  fast  compared  with  the 
Solar  time.  It  will  also  be  ob- 
served that  the  age  of  the  moon 
on  that  date  is  indicated  at  about 
22  days  1  hour,  and  that  the  times 
of  high-water  indicated  were  as 
follows  :  —  Liverpool,  4.15; 
London,  7  o'clock ;  Hull,  i  i  .  1 5  ; 
and  Bristol,  12  o'clock. 

The  maker's  name  on  the  clock 
underneath  the  edge  of  the  sun  is 
Barker,  AVigan,  and  according 
to  Britten's  book  on  old  clocks, 
Barker  died  in  1760  ;  so  from  this 
it  would  seem  that  the  clock  must 
have  been  made  between  1740 
and  1760. 

In  conclusion  I  may  say  the 
clock  keeps  splendid  time,  and 
the  astronomical  (sic)  parts  are 
in  perfect  order.  The  clock  is 
not  only  extremely  ingenious  from 
a  mechanical  standpoint,  but  it 
is  also  exquisite  in  appearance. 

It  would  be  interesting  to  me 
to  know  if  any  of  your  readers 
have  ever  seen  such  a  clock. 

In  certain  remote  country 
districts   it  is  still    possible  to 

meet    with    the 

old-fashioned   flat 

hearth,  where  the 

oak  logs  blaze 
merrily  in  our  midst,  and  where 
the  quaint  iron  "  fire-back  "  and 
"  brand-irons  "  still  pertain,  as  in 
days  of  yore.  There  is,  certainly, 
no  more  attractive  feature  of  the 
English  home  than  its  chimney 
corner,  the  shrine  in  winter  of  all 
the  inmates,  and  the  cherished 
haunt  of  all  idlers  and  gossips 
from  without.  And  nowhere  is 
one  more  likely  to  encounter  such  a  fireside  than  in 
rural  Sussex,  famous  from  Roman  days  for  its  iron- 
fields,  and,  from  the  reign  of  Henry  III.  down  to  the 
end  of  the  nineteenth  century,  so  noted  as  to  have 


Sussex  Iron 
Fire-backs 
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earned  for  itself  the  title  of  the 
"  Birmingham  "  of  that  date.  The 
earliest  record  of  the  Sussex  iron- 
works occurs  in  1266,  when,  after 
the  battle  of  Lewes,  the  inhabit- 
ants of  that  town  were  permitted 
to  raise  funds  for  the  repair  of 
their  walls  by  charging  a  penny 
for  the  toll  of  every  cart  laden 
with  iron,  and  a  halfpenny  toll 
for  every  horse-load.  Some 
twenty  years  later,  Master  Henry 
of  Lewes  was  paid  a  considerable 
sum  of  money  for  the  iron-work 
in  connection  with  the  monu- 
ment to  Henry  III.  in  Westmin- 
ster Abbey,  and  subsequently 
Sussex  had  the  dignity  of  provid- 
ing three  thousand  horse-shoes 
and  twenty-nine  thousand  nails 
towards  the  equipment  of  an  ex- 
pedition against  Scotland,  under- 
taken by  Edward  III.  A  local 
rhyme  tells  how 

"  Master  Huggett  and  his  man  John, 
They  did  cast  the  first  can-non." 

It  appears,  however,  that  a  certain 
Ralph  Hogge  can,  in  reality,  claim 
this  distinction.  In  any  case, 
several  examples  of  early  cannon 
of  Sussex  manufacture  exist,  not- 
ably the  Bodiam  Castle  mortar 
of  cast  and  wrought  iron  of  early 
fifteenth  century  date,  and  also 
the  Pevensey  Castle  gun  bearing 
the  cypher  and  badge  of  Queen 
Elizabeth.  Other  models  are 
preserved  in  the  Tower  of  Lon- 
don. The  general  history  of  the 
iron-works  is  not  the  subject  in 
question,  otherwise  much  might 
be  written  concerning  its  rise 
and  fall.  During  the  sixteenth 
century,  it  is  worthy  of  remark 
that  even  the  Ashbumhams,  Pel- 
hams,  Sidneys,  and  Howards 
did  not  disdain  to  augment  their 
fortunes  by  the  manufacture  of 
iron  goods,  and  Drayton,  in  his 
Polyolbio?i,  refers  to  the  forests 
personified  under  the  title  of  "  The  Daughter  of  the 

Weald,"  who 

"  Under  the  axe's  stroke,  fetched  many  a  grievous  groan, 
When  as  the  anvil's  weight,  and  hammer's  dreadful  sound, 
Even  rent  the  hollow  woods  and  shook  the  queachy  ground." 
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SIXTEENTH-CENTURY   FIRE-BACK    DECORATED    WITH    ROYAL    ARMS,  AND    INSCRIBED   "MADE    IN    SUSSEX    BY    JOHN    HARVO 


Peaceful  to-day,  and  far  removed  from  all  but 
country  sounds,  are  the  spots  once  so  busy  and  so 
thriving.  Only  the  fruits  of  their  works  now  remain, 
and  it  is  of  the  fire-backs  and  brand-irons  there  manu- 
factured that  we  are  about  to  speak.  It  is  only 
within  recent  years  that  the  antiquary  has  interested 
himself  much  in  the  details  of  these  curious  remnants 
of  the  chimney  corner,  and  at  the  present  time, 
when  there  is  a  reaction  in  favour  of  the  flat  hearth 
or  "  down-fire,"  the  fire-back,  and  its  attendant  and- 
irons, or  "  brand-irons "  as  they  are  locally  termed, 
are  the  subject  of  deserved  attention. 

The  earliest  designs  for  fire-backs  are  of  quite 
irregular  pattern,  and  merely  decorated  in  a  hap-hazard 
way  with  rleur-de-lys,  crowns,  and  portions  of  twisted 
cable,  roughly  impressed,  and  sometimes  bearing  the 
figure  of  a  human  hand,  a  pair  of  compasses  or  some 
other  article  of  use.  Subsequently  more  elaborate 
designs  were  transferred,  and  some  interesting  carved 
oak  models  are  in  the  possession  of  Lord  Ashburnham. 
The  Royal  Arms  were  always  a  favourite  subject  of 
ornament,  and  at  the  end  of  the  sixteenth  century 
private  owners  began  to  adopt  heraldic  designs. 
Of  this  class  there  are  countless  examples,  varying 
from  those  of  Viscount  Montague,  the  Duke  of 
Buckingham,    and    other   noble    personages,    to    the 


small  country  squire  who  happened  to  be  armigerous. 
A  tine  Elizabethan  fire-back  bears  the  Royal  cypher 
E.R.,  and,  on  a  shield,  the  Tudor  Rose  surmounted 
by  a  crown,  and  surrounded  by  the  Garter  and 
mottoes  with  the  date  15  71.  Many  of  these  heraldic 
designs  exhibit  coats  of  arms  with  sundry  quarterings, 
and  are  of  considerable  beauty  and  artistic  merit. 
Those  bearing  the  arms  of  the  Ashburnham  family  : 
Gules,  a  /esse  between  six  mullets  argent,  and  the 
crest,  an  ash  tree  springing  from  a  ducal  coronet, 
are  probably  relics  of  the  once  famous  Ashburnham 
furnaces.  In  the  account  book  of  the  Reverend  Giles 
Moore,  a  Sussex  rector  of  the  seventeenth  century, 
the  following  entry  appears  : 

"  I  payed  Edward  Cripps  for  an  iron  plate  for 
my  parlour  grate  with,  Mr.  Mitchelbourne's  arms  upon 
it,   ios."* 

At  a  later  period  is  noticed  "  a  kitchen  plate  cast 
for  my  kitchen  chimney  weighing  100  lb.  3  qr. 
marked  G.M.S.  cost  13s."  and  also  "a  paier  of  iron 
dogs  with  brasse  heads  5s.  6d." 

In  an  old  diary  left  by  John  Stapley,  a  Sussex 
squire,  under  date  28th  January,  1733,  appears  the 
notice  of  "  new  brand-dogs  for  the  Hall  at  Hickstead, 

*  Mr.  Michelbourne  was  the  patron  of  the  living. 
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riiENTH-<  bntury  fire-back   with   kovai-  arms  and  cipher,   and  date   1635 


.,  r     .      .      .      i  i"'    time 

atli,    m   whii  h    were    1  ast    the    Stapley 

A  S.    dvci    it,    .tnd   the 

■  lor    I  I    paid 

more 

■haps,  the  1  hief  interest 

r>y  rt.-a  ted   on 

m   whi'  h  the 

martyrdom     ol    a    man    and    woman,    is    thought    to 

■    red   death    at 
]  fomaii  10  wn 

md   tli'-  waist, 
raver.       I'l 

• 

miner    m 
trade, 
■  0 

and 


the  date  [636  Much  might  be  said  on  the 
Hi  allegorical,  Biblical,  and  classical  designs, 
all  of  which  occur  in  considerable  numbers:  but 
perhaps  the  most  remarkable  design  ever  used  was 
a  fa'  simile  of  an  iron  grave-slab,  which  seems  to 
have  been  much  favoured.  The  original  at  <  lowhurst 
commemorates  Mistress  Anne  Forster,  and,  besides 
a  lengthy  memorial  legend,  bears  portraits  of  two 
daughters,  and   two  the  deceased  lady.     No 

doubt  many  an  unlettered  cottager  boiled  his  kettle 
and  cooked  Ins  stew  in  front  of  this  peculiar  design, 
little  apprei  iating  its  full  significance, 
bending   its   inscription,   which   runs  as 

Mi'      1    1!     I  11       \\l       I  ORS'I 
r     [i.U'C.HTEK     AM' 
IO     111'  CMAs 
i.AYNslOKD     I   -'1   11   1 

\  - 1-  I  '     Will     "I 
|AN\  \K1     I  59  I     1  I  AV1NG 
1 : 1   1 1 1  N  I  ■     llll'     II     Si 
AM'     V     DAUGHTERS. 


or    <  ompre- 
follows  : 


I'D 


if 

c 


3 


z 
X    I 


x  -_ 

■  r      - 


Notes 


Iron  grave-slabs  ;ire  plentiful  m  Sussex,  though 
there  is  probably  no  other  instance  such  as  the 
foregoing.  At  IJurwash  is  to  be  lound  the  earliest 
existing  example  ol  the  product  of  the  local  furnai  es, 
a  monumental  slab  ol  fourteenth  century  date, 
inscribed  "Orate  p.  annima  Jhone  (.'oline."  The 
history  of  the  fire-dogs,  or  brand-irons,  as  they  are 
variously  termed,  is  as  interesting  as  that  of  the 
fire-back.  The  former, 
indeed,  are  probably  ol 
earlier  origin,  by  reason 
of  their  greater  neces- 
sity, although  they  do 
not  present  so  much 
surface  for  decoration, 
and  are,  consequently, 
of  less  remarkable 
design.  They  are  very 
commonly  armi  >i  ial,  and 
some  are  formed  of 
grotesque  h  u  ma  n 
figures,  the  costume  of 
which  is  helpful  in  as- 
signing a  date  to  the 
design,  though  not,  ot 
coi 


I'm  lady's  boudoii  tab!  illu  trated  is  .1  line 
sample  of  the  work  of  the  brothers  Adam.  The 
top  is  decorated  with  an  urn,  festoons 
ol  (lowers,  and  honeysuckle,  and  the 
subjects  of  the  panels  are  (  la 
he  groundwork  is  ol   apple-gn  en. 


An  Adam 
Table 
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cas 
h: 

during  a  considerable 
period.  A  curious  pair 
ol  fire-dogs,  attributed 
to  the  first  quarter 
o  I  t  h e  s  e  v ente  e  n  t  h 
century,   are  composed 


esign,   though   not,  of  %  ^   :*»  ,  ^TSjSf^,  -^       "*\     '    "  ,   n'sOva.  X  k\  v 

.urse,    to    the    actual  |<  n:ti&#i»S^   |A»  ^ 

^ing-     many    patterns  ^  ;  ^     sI^BM^  \>T  '  I  ^ 

aving    been    in    favour  ^   :    Wf|#|\     f  [^ 

tiring    a     considerable  ,        r     >$Mi    --*&.%      V|'Y%^.|k> 

2riod.     A    curious  pan  ££  :     \^L**y  '*;JJ     3L-     '      ]      \T$"*0^ 

:'    fire-dogs,     attributed  r^"v     ': .         ^\*                 '          '^OC'^-fsW 


33wr~K3ir~iurtf'»y-  ■-■>-- 


111    work   ol   Justus  Sustennans  (  1  5 < » 7 - 1  r > .S 1  >  has 

perhaps  hardly  rcceb  1  d 
the  at  ten  t  i<  m  it  desei  \  es. 
As,  holai 
nl  Simon 
lie  VoS  and  I'  .  l'olllblls, 
he  was  1  1  msidered  in  his 
life  1  ime  as  little  inh  rioi 
to  \'an  I  »yi  k,  an 
11. e  which  is  not  gain- 
said by  Ins  line  Por- 
trait <>/  liiovannetta, 
which  1-  reproduced  in 
the  present  number. 
A  paii  ol  interesting 
■alhouetti  are  those  by 
A.  barberger,  ol  I'aris, 
t  h  ■  originals  being 
painted  in  bku  k  on  gold. 
I'he  identitv  ol  one  ol 
the  siil iji-i  is,  painted  in 
1  70  1,  has  nol  been  dis 
red,  bin  the  other, 
winch  is  pi  1  »l   an 

thai    ol 
ih     well  known  //  . 
Murray,    lit  \7    I'.arl   •  > 
Mans/ielt,  desi  ribed  bv 


of  the  figure  of  a  man. 

holding  in  the  right      1  ate  seventeenth-centcky  kire-back  taken  from   a  dutch      Macaulay  as  "the  father 

the  choice  ok  hekccles"  ,  ,  1-   . 

ol    modern     I  orvism. 

An    able    lawyer  and    ureal   debater,    he    earned    the 


hand    a    long  -  stemmed  MODEI    REPRESENTING 

pipe,  and  in  the  left  a  capacious  beer  jug.  The 
general  design  invariably  follows,  more  or  less,  the 
style  ol  architecture  in  vogue  at  the  period,  some 
examples  being  distinctly  (iothic  in  treatment,  hated 
specimens  of  lire-dogs  exist  from  the  end  of  the 
fifteenth  century.  Some  of  these  bear  the  sacred 
monogram  J.H.S.,  others  are  decorated  with  the 
Pelham  buckle,  whilst  an  especially  interesting 
pair,  dated  1 5 7 1,  bear  the  Royal  arms  and  the 
initials  E.R.  In  conclusion,  it  mas'  be  mentioned 
that  there  are  many  products  of  the  Sussex  iron- 
works to  which  we  have  not  referred,  and  which 
are  the  subject  of  much  attention  from  collectors. 
Among  the  chief  ol  these  are  the  Kli/abcthan  "dog- 
grates,"  "  bacca  "  tongs,  and  "  rush-light  holders,"  to 
say  nothing  ol  less  important  items  of  domestic  use- 
in  days  of  yore. 


opprobrium  ol  the  mob  by  lus  verdicts  in  cases  ol 
seditious  libels,  and  paid  the  penalu  b\  having  his 
house  burned  down  during  the  ( lordon  riots.  I'he 
two  plates,  The  Charmer*  and  '  Tis  the  /'<>. 
Kills,  are  reproduced  from  old  Knglish  engravii 
colour,  the  former  being  alter  the  work  ol  the  Rev. 
M.  W.  Peters,  R.A.,  and  the  latter  forming  the  first 
ol   a   set   ol   f( Mi:    ot    Mt>",  uig   .  i    '</  >/  /      ui  and 

Field.      The   plate   ul     /'.-    Manor   House,    l/i/> 

ipresentinjj 
line  old  <v>ueen  Anne  mansion.  It  is  ol  a  type  com- 
paratively common  in  London  .1  lew  years  ago,  bill 
which,  owing  to  th<  depredations  ol  the  housebi 
has  now  almost  altogether  disappeared.  Similai 
devastation  has  been  carried  out  in  the  count  in  towns, 
and  too  often,  when  these   beautiful   old   houses  have 


[<): 


The    Connoisseur 


main,  their  owners  have  gradually         have  been  employing  their  agents  all  over  the  country 
robbed    them   of  then    contents     their   wealth   of  old  with  a  roving  commission  to  rescue   from   destruction 

furniture,  and  their  nobly  panelled    interiors  designed         any   line    interior  woodwork,   ceilings  or  mantelpieces 
by  Wren,  Kent.  Vanbrugh,  and  their  contemporaries,         existing  in  houses  about  to  be  demolished. 

In    this    manner    the    wonderful    old    panelling  and 
carving    to   be    seen    at    Ilitchin    has    been   acquired. 

Those  rooms  which  were 
ol  suitable  dimensions  to 
lit  the  walls  of  the  build- 
in-  have  been  re-erected 
upon   the  spot. 

It  is  difficult  to  convey 
the  pleasing  results  of 
these  alterations.  The 
In  luseonce  more  possesses 
its  former  appearance,  and 
with  it  has  come  back  the 
old-world  a  t  mosphe  re 
that  always  clings  to  such 
places.  ( )ne  passes  trom 
room  to  room  with  the 
Idling  that  nothing  has 
changed  timing  the  long 
space  of  time  which  has 
elapsed  since  it  first  was 
built. 


beinjj  1  by  modern  work,  so  that  the  mansions 

have    beconii     but    .is    empty    shells.      Precisely    the 

opposite  o  perat  i  o  n   has 

been    carried    out    at 

1  lit<  bin     -a  mere  shell  ol 

a    house    being    restored 

to  its  forme!     tate  with  a 

completeness   that    must 

be   the   del  ight  of   every 

an  h.i  o 

I  In  .use    its.  ]|     is    nl 

i  onsiderable   interest.      It 

bu  i  1 1  i n  t h i 
1 1|    Muei  n    Anne,    m    the 
■  .  invent  ional     manner    ol 
the  time,  with    -  imple  red 
in  i<  ks  n  lii  ved  by  rubbi  .1 
moiildin  ;s,   its   plain   bai 
iterioi   forming 
an  attrai  ti\ei  ontrast  to  the 
beautiful  dei  oration  ol  the 
room      within.      In    this 
tati     il    lasted    till    within 
rlj   pari  "I  the  nine 
tec-nth    i  entui  y,    when    il 
lell    upon    evil    days      the 
1 1     panelling     was 
re  moved   and    thi 
i,i  i        weri     el    t roved    I « > 
make    plan     loi    tin  ise 
ol    lati  i    pattern.      A    few 

o    Mi      i       I'lnllips,    the    present    owners,   un- 
earthed  an    cub     wet  plate    photograph    showing    the 
i  mi    ol    tin     Manoi    I  louse   before   the  alterations 
took    phn i . 

.ill   the   ardom  ol    true   arch;eologists   they  sel 

them  o  reei  nisi  rui  i  il  and  to  replai  e  the  plea  .ing 

I  eat  u  re  i  II  lis,     however,    was    no 

simple  main  r  to    be   enlru  ted    to  a   builder   oi    to    be 

1 1  in  .i  hurt)        ( )n  the  eon trar\    Messrs.  Phillips 

in    the   contemplation    ol   their 
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English  Pastels,  1750-1X30,  by 
R.  M.  Sec,  £2  2s,  net  ; 
//,'  .;■  to  I  'nde  1  •  land 
S,  ulptut 'v,  I)  y  Margaret 
Thomas,  6s.  net.  ('  '..  hell 
and  Sons.) 
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1     instable.) 
adhered  almost  entirely  to  their  original  ,,  ,    1   .  ,  t ,    |\,U|   plan;  / '  Uieie 


. .111    witli  old    material.     Sin  h 

;   not   lie  1  .  unpleted  in  a  short    spai  e 

ic   pa    1    two    hi    tine.      \  ears  the    III  111 


\/u                                      Arts  ■     Uru.ulles,     by     K.     Van 

1  iv.  rloup.      ((;.    \  an    Oe  I    -V  t'o.) 

t  an  1  ,  1  \   \\  .  T.  I  reemantle. 
(l'aw     .11        Urailslord.) 
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fan  8 '; 


■ 


Tin-:  I'K'oxr  of  tii  i:  \i  \\i  )\i  lit  n  si-: 


The  month  of  May,  191 1,  must  always  figure  promi- 
nently in  the  annals  of  picture  sales,  for,  after  an  interval 

of  nearly  twenl  y  \  eai  1, 
two  important  collec- 
tions of  Early  Italian 
pictures  came  up  for 
rvLiO.*.    |||"^!?^£K|*|         dispersal,    whilst    three 

sales  prod  in  ed  the 
enormous  sum  nl 
£214,243.  The  picture 
sales  1  16  in  11  u  in  b e  r) 
were  of  an  extreineh 
interesting  c  h  a  r;u  t  e  1 
throughout  the  month  ;  but  those  of  Sir  William  Abdy 
and  the  late  Charles  Butler  somewhat  overshadow  all  the 
others.  The  family  portraits  and  old  pictures,  formerly 
the  property  of  Lord  John  Tliynne,  who  inherited  them 
from  his  uncle,  the  second  .\nd  last  Lord  Carteret  who 
died  as  long  ago  as  1838),  sold  on  May  1st,  included 
many  of  historical  interest,  but,  for  the  most  part,  by 
unknown  artists  ;  they  were  mostly  "human  documents'' 
rather  than  artistic  treasures,  and  it  is  a  matter  of  great 
regret  that  some  of  them— particularly  the  portrait  of 
that  national  hero,  Sir  Richard  Cranville — were  not 
secured  for  our  National  Portrait  ( iallery.  It  is,  we 
believe,  the  only  authentic  portrait  in  existence,  and  was 
now  sold  for  only  205  gns.  There  were  four  portraits  by 
J.  Van  der  Banck,  the  more  important  ol  which  was  the 
whole-length  of  Lady  Ceorgina  Carolina  Spen,  er,  daughter 
ot  John  Karl  Cranville,  in  white  satin  dress,  standing  in 
a  landscape,  99  in.  by  57  in.,  300  gns.  ;  another  interest- 
ing whole-length  was  by  M.  Dahl,  /-'ranees  Lady 
Worsley,  in  red  dress  with  blue  cloak,  99  in.  by  37  in., 
220  gns.     The  Thymic  pictures  realised  £4, 152   4s.  6d. 

THK  late  Sir  William  Neville  Abdy's  collection  01 
highly  important  pictures  by  ('Id  Masters  was  chiefly 
formed  main'  years  ago  by  the  late 
owner,  who  purchased  most  ot  them  in 
Florence  and  elsewhere  on  the  ( 'ontinent. 
Little  or  nothing  -eems  to  have  been  known  as  to  their 
previous  histories,  and  as  they  were  purchased  during  a 
period  of  great  unrest  in  Italy,  probably  the  vendors  did 
not  care   to   go    very    particularly    into   the    question    ot 


The  Abdy 
Pictures 


provenance.  A  tew  were  exhibited  .it  the  1  ild  Masters 
in  1881,  and  attracted  a  good  deal  of  notice.  Nearly  the 
whole  of  the  collection  was  lent  to  the  "Exposition  de 
Tableaux  aux  Profit  tie  1  <  1  uvre  <le^  (  irphelins  d'Al  ,1  c- 
Lorraine  '  held  in  the  Salle  des  Ltats  at  the  Louvre,  in 
l'aris.  in  1S8;,  with  some  other  pictures,  notably  two 
<  iainsboi ■ough  portraits  which  were  not  included  in  the 
sale,  which,  with  nine  pictures  the  property  <>t  Florence 
Lad\  Abdy,  now  produced  £68,064  14s.  (>d.  for  141  lots. 
Taken  in  the  order  of  sale,  the  more  important  pictures 
were:  J.  Fyt,  A  /had  /far,;  Mallatd,  Partridge,  ana 
other  Birds,  53  in.  by  37  in.,  signed  and  dated  1(170, 
290  gns.;  Roger  Van  der  Weyden,  .•/  Priptyeh,  the 
centre  panel  with  The  Crucifixion,  with  an  extensive 
landscape,  the  left  wing  with  the  Madonna  and  the 
Magdalen,  and  the  right  wing  with  St.  Veronica  and 
St.  Mary  of  Egypt,  the  centre  panel  10  in.  b\  7A  in., 
900  gns.  ;  Lmas  Cranach,  /  irgin  and  Child,  011  panel, 
30  in.  by  22  in.,  signed  with  monogram,  650  gns.  ; 
Jacopo   Bassano,    The  Adoration  0/  the  Magi,  37  in.  by 

51  in.,  1,300  gns.  ;  two  by  Sandro  Botticelli,  The  XatPoity 
i'l  the  Saviour,  painted  in  te/upera,  arched   top,  59  in.  by 

52  in.,  1,950  gns.  ;  and  A  Seeue  /row  the  Idfe  ol  /.enobius, 
panel,  26  in.  by  50  in.,  10,800  gns.  this  was  purchased 
for  the  Metropolitan  Museum  of  New  York.  It  prob- 
ably form-,  part  of  a  series  illustrating  events  in  the  life 
ol  the  Saint,  of  which  two  panels  were  bequeathed  to  the 
nation  by  the  late  Dr.  Ludwig  Monti,  and  a  third  panel 
is  in  the  Dresden  Caller)  ;  Canaletto,  Xor/humberland 
/louse  and  Charing  Cross,  and  Xor/huini>er/,ind  /louse 
irotn    the    River,    a    pair.    11    in.    by    35    in.,   800  gns.; 

A.  Mantegna  catalogued  a^  by  Vittore  Carpaccio),  A 
/'ieta,  icith  St.  Jerome  and  the  Prophet  Isaiah,  on  panel. 
27  m.  by  33  in.,  inscribed  "Andreas  Mantinea''  on  a 
cartellino  at  the  bottom,  12,300  gns.  -this  is  the  highest 
price  ever  paid  .it  auction  m  this  country  for  an  Italian 
picture;  ('una  <\.i  Conegliano,  Ma, I, 'una  and  Child, 
panel,  28  in.  by  22  in.,  1.300  gns.;  School  o|  1'iero  di 
Cosinio,  The  Stoiy  of  Perseus,  a  pan,  18  in.  by  63  in., 
620  gns.  ;  Dellodi  Niccolo  Delli,  I'h,  Triumph  of  lime 
and  Love,  panel,  17  in  by  69  in.,  690  gns.  ;  Dosso  Dossi, 
Portrait  oj  the  fit  he  ol  Ferrara,  three-quarter  figure, 
life-size,  in  armour,  50  in.  by  39  in.,  1  a  -50  gns.  --in 
connection  with  this  portrait  it   may   be  mentioned  that 
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enerous  patron 

v  :i  i  584,  and  w  ho 

.    N  o.    1  ;  .   i  ;ti  att  ino 

O     1 1  V  1       1   I  O 

.■  1    with 

11 

^ns.  ; 
:   'it  two 
: 

1/ 

panel, 

.'•  ■ 

■      Ig  '.    /'•  !>h   '    1    '    .1/  '■ 

The  11  Vi  •■ 
inel,    1 5  in.    by    24   in.,  440  gns. ; 
Madonna  ana    ■ 

j'jo  gns.  :  Antonio 
a   pair,  on  panel, 
da  Solario,  Po> 
■ 

,  n-.  ; 
n.  by 

I,  20  in. 

■ 

'i    ; 

May  11-12 
1   few    ol 
\ 

. 

.  1.1'.. 
were 

/;    .\foor, 
- 

2 :  ;  two 

;  and 


ns.  ;  E.  V'erboei  khovcn,  Ewes,  Lambs  and  Poultry 

in    '  /•'  "A'.  ns.     At  the  sale 

of  the    late    Mr.    G.    1..    E.    Bell  on  at    King's 

M.t;.    1  "•!).   thi  <  '■.  F. 


;n-.  ;    two    by   Sir    L.    Alma- 


825    gns.,    and    Autumn 
this  latter  w  a  for  the  Birming- 

ham Art  Gallery;  and   J.    F.    Lewis,    Liliuin   Auratum, 
800  gns.     this  is  probabh  the   ;  /hich  was 

the    Da  e  sale  a     Christie's  April   2nd,    1892,  for 

800  gns. 

The  sale  ol  pictures  b\  Old  Masters  and  by  artists  of 
the  Early  English  School  on  May  nth  produced  one 
nt  the  highest  totals  ever  realised  .it  a  -.ingle  day's  sale 
in   England — ,£92,411  The  properties  included 

•  I    Mr.  George  Wilder,  of   Stansted    Bark,  the  late 
Sir  William  Agnew,  Mr.  Norman  Forbes  Robertson,  and 
Raeburn*s  whole-length  portrait  of  Mrs.  Robert- 
son II '.  in  white  dres-i  with  pale  pink  satin  coat 
ik,  94  in.  b\   58  in.,  "the  property  of  a  gentleman,'' 
carried    off    the    honours    of    the    sale,    for,    starting    at 
'  reached  the  enormous  sum  of  22,300  gns., 
jhest   price  ever  paid  at  auction  in  thi-.  country  for 
a    single    picture.       Mr.  W  Ider's   collection   included  an 
interesting   portrait  by  an  unknown  artist,  but   probably 
Mary  Beale,  ol  Al>>  ■■■':  'in  •   Poet,  in  grey  cloak 
with  long  flowing  hair,  29  in.  by  24  in.,  1 15  gns.  ;   P.  More- 
else,  .1  companion  pair  ol  portraits  of  a  Gentleman  and  his 
1  in.,  signed  with  initials  and  dated  1632, 
ns.  ;    A.  Cuyp,    Herdsmen   and  Cattle,    26   in.    by 
fully  described  in  Smith  tie    N'o.  125),  and 
it  Phillip=                    0     -         u-..  now  brought 
11-.:    I.  Van  Der   Heydi  Valkenhof  at 
480  gns.  :  and  two  by 
A.  Van  Der  N'<  1  1  in.  by  40  in., 

,'.  23  in.  by  30  in., 

S  r  William  Agm  tures  included:   G.  H. 

j  1  in.  by  22  in.,  exhil lited  at 

the  Royal  Academy,  1871,  135  gns.  ;  G.K.Wat;-.   Thetis, 

half-length   nude  female  figure,  2'>  in.  by  12  in., 

.  ;   Dirk    \i.i\-..  a    pair   ol    Interiors  figures, 

9  in.    by    13    in.,    signed,   240  gns.;   Paul    Potter, 

Group  n  ■    1  Sheep  in  a  Meadow,  panel, 

i  by    15    in.,   signed   and   dated    1047,  described  in 

1  .  1,450  gns.  ;  and  Sir  J.  Key- 

.  28  in.  by  23  in.,  360  gns. 

Mr.   Norman   Forbes    Robertson's   collection  included 

1.  Portrait  0/  Mrs.  Bell,  whole- 

with    blue   bow,  90  in.   b\ 

lanion  Portrait  of  Mr.  Hell,  in  dark 

by  59  in.,   1,600  gns.  ; 

'.   57  in.   by  46  in.,   1,000  gns.  :  J. 

er,    Port)  \  >   .    Denison,   whole-length,    in 

black   1  .    and  with    short    sleeves, 

5;  iout   1797,  2,900  gns. ;  N.  Maes, 

in   green   dress,   26    in.   by  20  in., 

'.  Ochtervelt,  Lady  in  Red  Jacket,  seated  at  a 

7   in.  by  30  in.,  600  gns. ; 

Jan  Van  Ravenstyn,  Port)  Laay,  in  black  dress 

with    white   nift",  25   in.  by  19  in.,  26  G.    Romney, 
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'/'he    Infant    SI,  •    attended   bv    Xatti         i  A   MTU  I    of  md  <ol- 

Passions,  ;;   in    l>\  So  in.,    painted   foi    tlo   di  ■   ike  lector,    the    late    Mr.    i  Tin 

ifieare,   170  >.   100  gns.  _,      _,       ,  I  ;   K  M  \'  •  UIM  . 

1  ho  Cjlu.t"lcs 

'The   miscellaneous   properties   included:    I».  (1. miner,  _     ,       _,  191  1     p    49,  and   the    .ale   ol   tin 

,         '  ,  ,  ■    ,      ,      ,  Butler  rictures  ,  ,, 

Portrait  ol  Mrs.  Rob/n^on,     Perdita,    in  long  pink  cloak,  lion   ol   his   enormous  1  ollection    ot 

before  her.  a  drawing,   33  in,   by  23  in.,  1,10c  gns.  ;  pi'  tures  al    <   hi     I  1     .   on    May  25th  and  _' -th,  fully  main- 

f.  Russell,  a  pail  of  pastel   portraits  ol     \dmi>  1/  II  'i  Ilia  in  tained  his  wide  fame  as  a   man  ol   knowle 

.,  of  II. M.S.  "  Bounty"  in  blue   naval    uniform,  anil  The   total   ol    226   lots  amounted   to    £53, 

of  Mrs.  Bligh,   in    white    muslin   dress,   23  in.   by    17  in.,  most  cases  enormous  profits   ha  i-alised       I'll 

signed   and   dated    1 7- <  j  1   and    1802,  410  gns.  ;  \V.  <  »wen,  sale  consisted  onh  of  the  pictures  from   his  town   h 

Mr.  Parker  and  l/ls  troo    /laughters,    30  in,    by     1  >  3,  ("onnaught   Place,  Hyde  I'ark.     Taken    ti  the  01 

690  gns.     this  i-,   ])rubably  the   group  exhibited  b\  '  >wen  sale,  the  1  hiel   lots  'Acre      Ainhrn^  o  Horgognoi 

at  the  Royal  Academy,  1  794,  as  Portraits  of  a  Gentleman  In   Glory    ./<,■'■ 

and  his  /laughters- ;   Rev.  \V.  I'cters,  Portrait  of  a  I.ady,  3104ns.  :  A.  Hron/iim,  Portrait  oj    1  Pad  k  and 

in  white  dress  with   pink    sash,  29  in,  by  24  in.,  S20  giis.  ;  red    dress    and    rii  h    1  ,ip.    24    in.    by    17    in., 

Sn     I     Lawrence,    Port)  tit  0/    Mrs.  1 .0  '     'ugs  Vincen/.o  <  atena.    1  hrist  and   'I,      Won    'n      '       1 

\      /),    in    pink   dress   with    blue    sash,  40  in.   b\  ,9   in.   by    53   in.,    200  gns.  ;    1    ma    tl  1    <     mi       aim,    'Phs 

2,230  :411s.;   H.  Singleton,  a   pair,    the  West   h'.na  lour.  62    n.  by  35  in.,   14 

Town    and     /'he    past     I      •  th      Town,     14    in.    by  Mad, una  >nd C 

17   in..   370  411s.;  Sii    T.  Lawrence,    Port)  'it  ol    Thomas  Klorent  1  fud        nt 0    Pat   s,  23    11   b\ 

Paylor,    "The    Platonht"    111     black     dress    with    wl  4ns.  ;     l-'ilippino     Lippi. 

stock,  exhibited  at  the    Royal   Academy,  1812,   400:4ns.:  Psyehe,    16   in.    b\    59   in.,    500  gns 

].  Zoftany,  Port/ait  of  Mrs.  1  .   yellow  coat  ovei  1S79    ;  Andrea  Ma 

a  blue  bodice,   49  in.  b\    39  in.,  2S0  giis.  ;  Giorgionc,    1  19   in.,    1.130  giis.  ;    lour   by    Mai  eo         '      ivani 

Resurrection,  40   in.    b\     3"    in.,    500  giis.      this    realised  story  ot   Can 

105  gns.  at  the  Condover  Ha  I.  Herkl  ;  ;    n.,  and   probab  ed   as  awim  -   .    ;old    foi 

den,  Inteii, •>    of  a  l.'i  ■  iv  51   in.,  ;2C    ,411  .11 

signed  and    dated    1O07,       ;■....         Three    unn  Madonna 

earh   portraits  b\    I'.  Cam-  mrough,  each  abo  '  Si  h 

25111.,  The  Rev.  Wo, thorn  Pigott,  Lord  of  the  Manoi  anil  45  ,    Marco    I'aline    aim, 

Incumbent  1  it    1 "» 1 1  n  I. lev     he  died   in    I  '1 

black  dress   and    gown  with  white  bands,   1.0004ns.  ;    Ins  ed  and  dati  ■ 

brother-in-law,   William  Pii'i-is,  ol   Shepton  Malleti  and  .  ■. 

The   Crescent,    Hath     he   died    in    July,    1808,    in   plum-  lVru//i.  Madonna  and  1 

coloured  coat  and  yellow  \  est,  8S0  :411s.  ;  and  Mrs    ,'  Vittore     I'isano,   callci      I'    anello,  n    th 

Pi^o/t  ,  in  yellow  dress  trimmed  «  th  gold  Paul:-  ■    Pi,    >\    11 

yellow  beads,  signed  and  dated  1  700,  4,700  gns.      this  la 

was  une  of  the  fashionable  beauties  of  Hath  during  nearly 

all  the  time  that  ( iainsborough  lived  there  ;  J.  1  loppm  :    11.  l>y  for  the 

Portrait  of  Sophia  Bridget  Barwe  Mada  Si  ottish    National    ( ",.ill« 

de  Sitndol-Koy,  in  white  dress  and  cloak  edged  1, 

large    blai  k    hat    with    white    leather,    20   in.    by    24  111., 

4,500  gns.  ;    I'.    1'.    Rubens,    Pea  ,  ,      . 

panel,    24    in.    b\     18    in.,    1,950    411s.;   Sir    T.    Lawrence, 

Portrait  of    Mrs.    Phoma.s    Mister  Mary    Putt  1'alace    sale    in    [882    .    S   hool    o| 

sister   of  the   first    Lord    Shei  white    dress   «  .}/.-.  ;  \  : 

blue    sash,    2>>    111.    by   24    in.,    1,250   gns.  ;    <;.    Rom:..  ',,    , 

Portrait  or  I  aa'y  G/a.s  .,■:.■.    first  wife  of  the  ft),    hail,    m  |    /'he 

white  dress  with  dee])  frills,  28  in,  b\   24  A'  sun     ti   n,   74  in.   by   50  in.,   :  foi    the 

this  was  painted  in  1701.  the  artist   reci  gns.  for  noble   I'amiU    ot   Da    Mula, 

it;  J.  Hoppner,  Port)  1  ■   I  aa'v.  in  black   dies,  with  ai  1880:  Titian,   /  <rquin  a 

fur  cloak,    50    11.  by  25  m.,  2,500  gns.  ;  Sii    HP  rwards 

Port)  ',  hi  drew  Wooa     11  dark  green  dress  with  purchased    foi     the     King     of    S| 

white  muslin  fichu,  29  in.  by  24  in.,   3,200  gns.;  G.  M  away    fro  ountry   b\ 

land.   .  Poor,  25    n   b\    ;o  in.,  signed  and  and  brought  I  lis.      this  was   pur. 

dated    1792,   1,700   gns.;  and   Sir  A.  Van  Dyck,   Port)  in    1886    for    4  .    I'aolo    Cccello,    ,1    par    .it 

of  John    Oxensti  >■  -   dr  »;   >   .    Paroi,    o,  alma  Vei 

Kymeht,  in  rich  -ig ,  /•",,  . 

and   large   gold   rosettes    in    his   sh,,e-,  82   in.    by  4.,   in.,  three   by    Hoi 

3,50  1  4  us  /.;  v 
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in   1886  :   The  Ad 
n.    by  <)■ '  in..   621 '  gns.   (this  cost 
i'  Family  with  Saints,  44  in.  by 
;  two  by  Andrea  del  Verroa  hid,  Madonna 
by  1  8  in., 
,  .    and     .V.   Jerome,    St.   Joseph    iind   a    Donor, 
.  Andrea    Mariotto  1I1    Viterbo, 
'xri'h  tli  Saints,  69m  1  \\  68  in., 

;  ;    1  '■ . i r  t <  ilommeo   Vivarini,    Deal 

n.  b\    59  in.,  dated  [480,  600  i;n\    this  cost 
Domenico  Campagnola,   a   legendary 

||  uliabl)    St.   (,    ,    ■  ■  ;<>//,    29  Ml.   by 

1  8  in.  l>v  27  in., 

i   .  in  ■■   •  ntliroih  d, 

|iii.  ;    1  lernardino    !  'inturit  1  hio, 

Madonna    -nd  ■  1 ,050  gn>.  ;  Am Irea 

una    '/!.:'  I  /  hinor,   32   in.  by 

ilo,     /'<!r    // 

.    I.  Highmore,  Portrait  of  Mrs. 

damn  1.    dre->s,   49  in.   by 

;    K .  \\'il  -i  ph.  ■.    ;  j  in.  by  4  - 

.    I.   C.    \.    I'erin,    Portrait  0/    a   Laity,    in    blue 

h     ice,  25  in     iy  ned  and  tinted 

n  I'  1]    ol    Albrei  lit    1  hirei .    David  and 

1  Lucas    van    Le\  den, 

'ndi  i  '.   m   blue   dres ,.    1 5    m.    by 

1 '.  Mi  irei  <<  v  I  la)  ing- 

.      in    dm  k    bn  i\\  11    1 

1   lied      leeves,    ,  ;   in.  by   53  in.,  400  gns.  ;   two  by 

••  t,    Th     Magdalen   Reading,    17  in.  by  14  in., 

1  1  111.  by  8  in.,  2' « 1  gns.  ; 

'  1   .//;</  Fruit,  i.,  signed, 

:  '    /  <?/  .///</  his 

in.   by  96  in.,  presented  by  the 

1   .•.  ol  Antwerp  to  John  Duke  of  Marlborough,  and  sold 

.it   the    Blenheim    I'alace  i;-::-1'.,  for   1,850  gns., 

11  Smith  ue,  \<  1.  821  >,  6,  ;<  >o  gns.  ; 

I     Van     if  1    Lands    i/>  Cattle,  29  in.  by   1  1    n., 

;    [    Susternians,  Portrait  of  a  k'i  France, 

■  gns.  ;  and  Sir  A.  Van  Dyck,  Port/ 

I   <   ;:  V.  111   pink   satin   skirt 

n..    520  gns. 

Mi      1  -    Knight,  Frank  A     Uitli       old   on    May   26th  a 

1  other  p  id  to  be 

pleti  i\\  n.     1  In  ee  drawings  were 

l>v  1 .  1  '  I  1  whole- 

mnd,  14  in.  by  1  1  in..  1  792, 
1 

tit  of  a  I  idv, 

.    Mi  <, 
;    S.  Med- 

; 

.    with 
ted  at  the 
. 

:    and   the   II,  11. 

it  the  Ki  ival 
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Academy,  1801,  and  at  the  Uritish  Institution  in  1830, 
2,700  gns.  ;  and  C.  \'an  Everdingen,  Portrait  ol  a  Child, 
holding  a  brain  h  of  peaches  and  wearing  a  cap  with 
ostrich  feathers,  27  in.  by  24  in.,   16 

The  great  Hoe  sale  at  New  York,  to  which  we  referred 
mi  the  last  occasion,  appears  to  have  had  a  somewhat 

depressing  e  tie  it  on 
the  London  sales  held 
about  tin-  .mi''  time, 
and,  although  this  con- 
i  lusion  may  appeal  .1: 
first  sight  t"  be  some- 
what in  the  nature  of 
.1  //!•/!  sequitur,  there 
1-  very  little  doubt  that 
the  influence  of  great 
events  make--  itself  felt 
ovei  .1  far  greater  area  than  was  at  one  time  the  case. 
A  book  sale  of  the  first  magnitude,  held  in  London,  dwarfs 
all  the  other  sales,  and  has  such  a  disastrous  effect  upon 
prices  generally  that  it  is  usually  allowed  to  have  the 
field  tn  itself  while  it  last-  experience  has  shown  that 
this  is  the  better  course,  for  dealers,  who  are  the  chief 
buyers,  cannot  be  in  two  places  at  the  same  time,  and  it 
is  nut  always  advisable  to  hid  by  deputy.  It  looks  as 
though  this  principle  has  been  extended  to  embrace  the 
Hue  sale,  fur  the  Atlantic  in  these  days  of  rapid  com- 
munication is  but  a  stream  after  all,  but  in  any  case  the 
London  sales  held  during  the  hitter  part  of  April  were  1  if 
a  very  ordinary  character,  there  being  little  indeed  to 
claim  attention  except  the  instalment  of  the  Phillipps 
MSS..  referred  to  in  the  last  article,  and  these  were  for 
the  most  part  documents  rather  than  books. 

(  >n  April  26th  and  following  day,  Messrs.  Hodgson 
sold  a  number  of  standard  and  other  works  of  a 
miscellaneous  character,  the  latter  portion  of  the  cata- 
logue  containing  some  books  and  literary  manuscripts  of 
considerable  interest.  Thus,  Edward  Fitzgerald's  Aga- 
memnon, privately  printed  in  1^65,  though  it  has  no 
imprint,  is  rarely  met  with.  This  realised  ,£12  (orig. 
wrapper  :  Adam's  Works  in  Architecture,  3  vols,  bound 
together,  1773-1822,  impl.  fol.,  .{50  (hf.  bd.  :  Angas's 
Flu  Kaffirs  Illustrated,  containing  30  hand-coloured 
plates,  1849,  folio,  ,£13  5s.  lit.  mor.) ;  and  the  following 
holograph  manuscripts  by  Leigh  Hunt,  The  Prince's 
1/    •      ge,    un    i'  of    8vo  and  4to  paper,  ,£38; 

The  Set  >,  t  Marriagt .  on  84  sheets,  4to,  £24  ;  The  Double, 
■'  56;  and    Lines  on  the  Firth  of  Her 
m  two  page-.  4to,  £6   5s.      The 
MS    of  a  poem  by  George  Meredith  commencing   "Two 

nt  .1  rney  hand-in-hand,"'  on  3A  pagi 

for  ,£17,  and  another  entitled  Fugitive  Poetry,  on  188 
folio  page-,  in  the  hand  o\  Mildmay  Fane,  second  Karl  of 
and,  1642-60,  for  .£10.  The  copy  of  Middle- 
ton's  Fr,  ■  ,  1608,  410,  which  realised 
is.,  may  have  been  identical  with  that  uttered  for 
sale  m  the  same  rooms  un  December  1st  last,  and  the 
same  remark  would  seem  to  apply  to  the  original  edition 
of   Herrick's  IL                   1     ;-'.  8vo,  £:-,$  (old  russ.  cut). 
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Still,  whether   the  same  copies  or  not,  these  are     cam  kind  of  j).ipcr ;  hut  this  doc-,  not  matter,  for  the  nan 

works  entitled  to  recognition.  Shelle\  carries    i  to  the  .tai 

The  last  sale  of  April   was  held  by  Messrs.  Puttick  \  The  late  Sn  Charles  Dilke   li.nl   gathered   around   him 

Simpson   on    the   27th    ami    following   day.   but    with   the  a   considerable    numbei    ol    1 ks,   ami    might,    had    he 

exce|)tion   of  a    presentation  copy  of  Ceorge    Meredith's  been  so  minded,    have   formed  one  "I  the  best    modem 

Emilia    in    England,    3    vols.,    1S64,    with    the    author's  libraries   in  existence,    foi    he   was   the   pro|)rietor   ol   the 

inscription  on  the  title  of  the  first  volume,  ,£29  (orig.  cl.  ,  Alhemeum,    a    fact    which    counts  for  much   in   tin.   .mi 

there  is  little  to  chronicle  except  three  works  of  Military  nection,  since  hardly  any   I k  1-  published  which  does 

Costume.     These  were  The  Military  Costume  oj  Europe,  not  find   it.  way  to  the  offices  ol  that   journal   for  notice, 

containing  96  coloured  plate-,  2  vol-.,  folio  (large  paper  ,  or   it   may   be  tor  review.      We  do  not   know    the  extent 

1812-22,  ,£42    old   mor,    ;   Costumes  of  the  British  Army,  of  Sir   Charles    Dilke's  library;    but    the   books   Mild   by 

a  series  of  53  old  coloured   lithographs,  without   margins,  Messrs.  Christie  on    May  9th   must   have   formed   .1    vci 

^39  (hf.  mor.  1  ;  and  (  'os/umes  oj  the   Eirst  or  Grenadier  small  portion  of  it.     Two  book  ,  e  I)  annotated  by 

Guards,  published  in  1 S54,  folio,  £\  2    orig. el.).     Sotheby's  Keats  wen-  catalogued   but   withdrawn,  and  with  excep 

sale  of  the    1st  and   2nd   of  May  contained,  on  the  con-  tions  the  rest   sold   for   very  little.      What   was  ile-< 

trary,    many   interesting    and    expensive   works,  the   total  l>\    Sir  Charles  as  the   finest  copy  in  existence  ol    Plakc's 

of  477  lots   realism-   as   much  as    /2,14s.     A  highly  ini  Songs  of  Innoeenee,  1780,  with   27  plates   in  colours,  and 

portant  volume  presented  by  William  Penn  to  R.  Ilarclay,  also  the   coloured  plate   "  I  he  Schoolboy,'    from  Songs 

the  Quaker  Apologist,  comprising   some   25  tracts,  one  of  of  Experie/ne,   realised   the   finest    price    we    have  heard 

them    being    Xo   Cross,    Xo    Crow//,    it''"),    realised    £72  of,   viz.   £250     mor.    ;    but   with   this  exception    the   only 

contemp.  cf.)  ;    Tinner's    Herbal,  1568,  with   Coverdale's  other   I ks  that   need   be   mentioned  comprised  several 

I  loutish     Apotheearye,     5     part-,     1 561,     folio,     ^21     lOs.  poem-     by     Keats.        Thus,     another     copy     of     lamia, 

(modern    veil.    ;     live    presentation    copies    of    Dickens's  Isabella,   ete.,    1820,    -old    for   £'yj     orig.    bds.    ;    A',;/ts\ 

novels,  all  first  editions,  with  the  author's  inscriptions  on  I'oems-,    1817,   tor    {.30     cf.   e\     :    and   an    edition   of   the 

their  fly  leaves,  an  aggregate  ol   ,{'V">:    l'dake's   I'oetieal  poem-  printed    in    1870  I01    /.20    e(.  ex,        This    hail   an 

Sketches,  1 783,  8\  o,   {"40    mor.  g.e,    ;    llronte's.   Toe/us,  as  autograph    pre-ent;ition    inscription    by   Lord    Houghton 

published    by    Aylott    oc     |ones    in    184'.,    8vo,    £"28    10-.  to    Sir    Charles    Dilke,    and    a    n bei    of    MS.    note 

(orig.  cl.)  ;   browning's  Tituline,  1833,  Svo,  _£  164    hf.  cf.    ;  The   collection   of    Keats'-  relics   formed   by   Sir  Charles 

the   first  or   Kilmarnock  edition  of  Hums' $  Tonus,  1780,  ha-  been  placed  in  the  Public    Library  at   Ilaiup-te.nl   m 

8vo,  imperfect    finishing  on  page  236  ,  ,£105  ;    The  Germ,  accordance    with    the    term-   of    his    will.      It    ions 
in    the    original    tour    numbers,     1850,    £45    (wrappers    ;  book-,    many   ol    them    annotated    by    Keats    himself,    a 

Swinburne's   The  (Jueen  Mother  and  Rosamond,  1860,  one  love  letter    written    to    Fanm     Lraun,    ami    in.un    othei 

of  the  few  copies   printed   with    Pickering's  name  on   the  memorials   which    were    more    suitably    bestowed     upon 

title-.  X 3 '  (orig.cl.);  Song's  before  Sunrise,  on  large  paper,  I  lampstead  than  they  would   have   been   upon  any  other 

with  two  extra  pi  lems  inserted,  £30  10s.    orig.  cl.l  ;  and  distrii  t  or  locality,  for  the  poet  lived  there  for  some  time 

Tennyson's  I'oems  by   T:oo  I>n>thers,  the   tir-t  edition   of  after   he    deserted   hospital    walking    and   "gallipot-,"  a- 

1827,  8  vo,  £  30  1  os.    orig.  bds.).  one  of  hi-  enemies  sneering  I  y  remarked,  and   it  was  from 

The  sale  also  comprised  a  number  ol   very   important  there  that  he  -et  out  on  hi-  last  journey  to  Rome, 

works  by  Shakespeare,  Keats,  and  Shelley,  as  well  as  a  It  cannot   be  said  that   the  miscellaneous  collection  of 

copy  of  the  first  edition  of  Think  I  'erse,  by  Charles  Lloyd  book-   -old   at   Sotheby's  on  the   8th   and    two   following 

and    Charles    Lamb,    with    inscription    inside    the    cover,  days  of   May  was  of  am  degree  of  importance.     A  large 

"Charles    Lloyd   to   his    Daughter    Agatha    Lloyd,''    £45  number  of  the  volume-   were   made   up   into   parcels  and 

orig.  lids.  .     The  Shakespearcana  included   The  Rape  01  disposed    of  tor   quite    small   sum-,   the   S90   lot-   in    the 

Lucrece,     1655,    title-page    and    dedication    in    facsimile,  catalogue    realising    le-s    than    ,£1,000,    which,    for    the 

portrait  missing.  ,£,24  (orig.  sheep),  and  an  imperfect  cop\  Wellington  Street  firm,  1-,  of  course,  a  mere  trifle.      Lots 

of  the  second  folio  of  1032,  ,£45  (mor.  g.e.  .      I'nder  the  ;6o  373,  tor  example,  1 prised  240  volumes,  and  a-  the 

name  of  Keats  we  have  Endvmion,  iSi.X.  {,41  (orig.  bds.    ;  amount  obtained   lor   the   whole    was    but   £•,    5s.    3d.,   it 

and  Lamia,  Isabella,  The  Eve  of  St.  Agnes.  1820,    {47  may  be  said  with  confidence  that  collectors  came  to    mnc 

orig.    bds.    ;    and    under    that   of   Shelley,    the    horribly  extent,  at    least,   into    their   own   again,   for   these   books 

printed  but  extremely  rare  Address   to  the  Irish   Teofle,  were  b\  no  means  useless.     They  were  simph   unfashion- 

1812,    Svo,     ,£114     (unbd.,     several     leave-     damaged    ;  able  for  the  time   being.      Among   the   few   book-  at   this 

/.astrozzi,    1810,  Svo.  ,£24  (mor.  g.e.,  half-title  wanted    :  -ale   which    rea  ibstantial   amount-  were   Nichols's 

Alastor,    1816,  £ 5 ;     orig.  bds.    ;     The   Ceuei,    1819,    Svo,  History  of  I    1         >     \    vol  ,    in   8.   folio,    1795-1815,  ^45 

£46  10s.  (orig.  bds.    ;   Efipsyehidion,  1 S21,  £5 1     unbd.    ;  cf.,    uncut);   Ten  Jonson's     ll'orks,    the    second    volume, 

and  Hellas,  1S22,  Svo,  ,£13  5s.    orig.  wrapper-,).      Each  of  1640,  folio,  £1 5  15-.    cf.    ;  Alii    s  Aa  in  Wonder- 

these  belonged  to  the  first  edition,  and   by   way  of  inter-  land,    1866,   Svo,    .    ■    1,        orig,    cl.    ;  ,1    inn    of  40    vol-. 

Iude  it  may  be  stated  that  the  Address  to  the  Irish  People,  of  the    Ray  Sociel  cations,    1845-190S,    £20    cl.    ; 

which    sold   tor   £114.   wa-    published    in    Dublin    at    the  .u\e\    Minutes    ol   1  dings    ol    the    Institution   01 

fractional   price  of   fivepence.      It   is  a   miserable-looking  Civil  Engineers,  complete    from  the   commencement   in 

production  from  worn-out  type,  printed   on  the  cheapest  1837  to    1910.  togethei    190  vols.,    ncludin  1   .  and 
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iir  11  ["he    i  iel i. imed    copy    of 

anothei     old    lot    £  i  i    a    few    days 

>ed    a      I  ieing    t!ie    "  in  si    edition       i  >! 

!-■  it  in  .ii  i  i  ii  dani  e   with   the   fa<  t.      Tin  ■> 

;ina!ly  published  in  1 865,  am 

title-page.        ['he    author    and    illustrator 

vith  the  wa\    the  illustrations  came 

my  ci ipies  .1  -  the\  o >uld,  and  -.enl  them 

Si  mie,  In  >\\  evi  1 .  v\  1  1  e  retained  1>\    the 

i  ,,   and    lind   their   way   into   the  auction   rooms 

-  mally. 

1  in  May  1 5th  and  two  following  da\  i  anothe:  of  those 

\  Inch     the    01  dinary    bi  11  ik     buyer 

with    unusual    interest   took    place  .it   Sotheby's. 

Ii  literature  was  the  great   feature  here,  and  many 

picked    up  mi   extremely   favourable  terms. 

■    not;  but  then  the\  were   not   useful,  and  few 

,  foi   ;  hey  m  in-  nearly  all  "  <  ollei 

100]  ition  of  the  tei  in,  and  between 

100I  .'it    real    utiht\   then-    is   .1 

ni   d  ffereni  e.     Taking  this  sale  ,h  a  whole, 

much    in    notice    from    our   point    1  il    \  iew 

Lentulo  '/  (frammar,  1575,  8vo,  ,1  work   probably 

Shakespeare,   went   for  £':>   5s.     defective, 

we  have  Bunyan's  Iloly  War,  the  first 

1  '01  .1   i  omplete 

ii '■/■ "  v,  1  ui   mi ge  paper,  21 1  ■, ols., 

mo:      1  ■     ,     Thomas     l'reston's 

1 '     (  am  ',    ■■■  ■    oj    /',  > ,  i,i,    printed    without 

ex.,  4  leaves  in 
erii  't  Tress  Tullii  at/on  <, 

e  d  J ,  a  1  h  1  a  1 1   t  h  e 
•  1  Mil]  hi  copy  of   Merea 

cl.    ;   tii/I/i'i '  ■ ■   1     I'm 

titles  to  the 
uacott's     /■       English 
ned    ; 
('/.•'//     War   A 

1641,  and   ending   with    / 1 
the  w  hi  ile  in  24  \  ols.,  410, 
.nil   were 
md  the  follov  1       r  mi|  >le 

een      o        Frederick     I '  eym  1 

it  ions  of 
I  ord  Ii)  ;    orig. 

'/o'<     .    18  ;-' 
■  ■•         onditii  hi,   the 

ild    b\   Me    ,1    .  I'utt     I 
.    I*i  illi  iwing    1  lay,  w  ■ 

he   A ',■ /  A   1 

Fabci 
■  1.  1  me 

h.    ,/,;')    01 

itii  '■   .it    this 

h  ngland  ai  e  no 

1 


from    1 5>.  to   18s.  pet    vol  tme  Thus,  at  this 

.ale,  "  Essex,"  in  2  vols.,  realised  £1  17s.  6d. ;  "  Bucking- 
li.iin.  '  j  vols.,  £\    ios.  ;  "  Surrey,"  2  vols.,  £\    17s.;  and 
"Lancaster,     5  vols.,   •;  1    17s.    The  prices  usually  n 
are,  however,  -till  erratii  ,  and  must  not  be  estimati 
1 losely. 

Messrs.  Hodgson's  -,ale  of  May  23rd  contained  .1 
number  of  bunks  from  the  library  of  Thomas  Tanner, 
antiquary,  and  in  1732  Bishop  of  St.  Asaph's.  Man;,  of 
this  prelate's  bunks  sank  in  a  barge,  when  being  removed, 
in  a  lock  near  Wallingford  in  Berkshire,  and  are  water- 
stained.  One  ut  them,  an  imperfect  cop)  of  the  Or/us 
Vocabulorum  printed  by  Wynkyn  tie  Worde  in  1515, 
was  in  this  plight,  and  sold  for  £8  old  cf.  ;  .1  tine  and 
perfect  copy  of  the  Mirror  0/   (h/r  Lady,  1530,  folio,  for 


Rule  01    Reason,  1563,  and    Th 


£65  old  <  f.  ;  Wil- 
Arte  01  Rhetoricke,  1553,  2  vols,  in  1,  small  410,  for  ^40 
Elizabethan  leather,  stamped  with  crowned  lion  and 
other  devices  ;  and  the  Epigrammata  of  Eilhardo 
I.ubino,  1 604 ,  large  8vo,  in  old  French  morocco,  stamped 
with  the  arms  of  Anne  of  Austria,  mother  of  Louis  X  1  V., 
tur  {  '5  ios.  These  were  the  chief  books,  though  there 
were  others  of  importance  though  of  less  interest; 
as,  for  example,  Curtis's  Botanical  Magazine,  from  the 
commencement  in  1787  to  1845,  with  indexes,  together 
50  vols,  one  vol.  missing  ,  £17  cf.  gt.  ;  Bacon  i 
Advancement  of  Learning,  1605,  4to,  £8  (wormed,  and 
-nine  margins  1  ut  1  lose,  old  cf.  :  Pyne's  Royal  Residences, 
3  vols.,  4tu,  1819,  /'2<>  ids.  mor.,  g.e.)  ;  Dugdale's 
Hi  tto>  v  of  II  'arwickshire,  2  vols.,  1  730,  folio,  £  iu  1  2s.  6d. 
contemp.  cf.,  slighth  wormed  ;  and  Hasted's  History 
of  Kent,  4  vols.,  1778-99,  folio,  ,/,  1  7   js.  (old  cf.). 

During    the    last    days    of    May   a    number    of     bunks 

to   Mr.  S.  K.  Crockett,  author  of  Tlte  Sfickit 
Minister  uniA  other  popular  novels,  were  sold  at  Sotheby's, 

th   a   large   number  of  other   properties,   from 

various    -mine-,    the    whole    realising    a   grand    total  ol 

£6,260.      The    las',    lot    :n   the   catalogue  comprised    the 

celebrated  copy  of    Foxe's  Hook  ol   Martyrs,  upon  which 

|olm  Banyan  hail   three   times   scored   Ins   name  in   large 

capitals,  but  at  the  last  moment  it  was  withdrawn.      This 

is,    of    course,    common    knowledge,    and    need    not    be 

d  to  further.     Anothei  relic,  consisting  of  a  manu- 

i  ript  on  vellum,  signed  tour  tunes  by  King   Charles   11., 

ore  fortunate.    This  consisted  of  An  Establishment 

for  th,   new  raised  forces  begun  the  36th  of  January,  1660 

the  original   legal    settlement    constituting    the    British 

Army  and  a  document,  therefore,  of  exceptional  interest. 

The    26  ;.ages   realised    as    much    as    £710. 

ol  the    sums  obtained  at   this  sale  were,  however, 

small,  the  e>  mainly  of  the  following : — 

The  Alpine  Journal,  vols.  1  to  17.  [864-95,  8vo,  £21   IOS- 

,  ledj;  Burton's     Ira      \n   A  \  Jits,   1 7  vols.,  1 1 

in.  hiding  Let'  hford's  Illustrations.  £2  3  as  issued   ;  sixteen 

volume-,  all  original   edition,,  ot  Jane  Austen's  Novels, 

£21    10  :   and    nineteen   volumes   of    novels  by 

the    Brontes,  also  original  edit. on,.  £34  (cf.  gt.) ;  a  very 

comprehensive   collection  of  the  works  of  Dickens  sold 

for  £22 ;    mor.  ex.,  by  Riviere),  and  a  similar 
collection  of  the   works  of  Thackeray,   all   first   editions. 
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as    in    the     fortnei    case.     {,225      mor.    ex.,    by    Riviere   :  which    togethei    realised     •  252.      The    in-:    was     1    proof 

Coryal's   Crudities,    161 1,    41,,                         mor.  ex.,  some  before     the    dedication     and    the    other    a    proof 

leaves  inlaid) ;  I  >resser's  Birds  of  Europe,  8  vols.,  187  1  -8  1,  letters.     Two  proof'-,  before  the  titles  of  ////  Main* 

4to,    '40    hf.  mor.);    Beaumont  and  Fletchei  *    Comedies  Fiscret  and    t'oiup/e      sut                     ~ent\,   bv    Si     Aubin, 

and   Tragedies,    1047-^2,   folio,    /J25     mor.   e\     ;    and   an  niaile     £i!">o:    .1    rare   proof  before    the  deduation,   with 

original    inantwnpl    of    American     interest,    bv     <  'apt. tin  title  and  artist'-,  name  mis-spelt,  ol   I .es  llasards  lleureux 

Thomas    Melvill,   entitled    Whaling    Voyages   round  the  ,/<■    T  Esearpolette    went    I'm-   /, :  i<  >  ;    and    a    prool    before 

World,  circa    1800,    / .? ;    n>-.      All   these,   with  others  of  letters,     with    the    "tabic                                of    / 

considerable     importance,     1,1111c     from     Mr.     Crockett's  F.puise,  realised  /A  14  n>-. 

library,  as  well  as  .1  copv    of  Shakespeare's   first   folio  ol  The   sale  com  hided    with    a    miscellaneous    lollection 

1623,  which,  hav  ing   the  title  and    1  ,  leases  in  facsimile,  from  various  sources,  notable    item      n                          ate  ol 

only   realised   /ju,  ;   nothing,  of  course,  for  such  a  work  the    Fainilv    ol     /-.'or/    tiort    •      by     |.     E.    Smith,    aftei 

as    this.       The   miscellaneous   properties   inchtded   a    tine  Konmey,    {<•:■':   10,.;    I.e    T>ai\e>     F.m'oyc,    b\    '       'l'urner, 

copy   o|    Suckling's    Eragmenta   Aurea,    1041.,    /^>    orig.  after  ( '.reu/e,    {,"278  5s.;  and    Lord  Nelson,    by    the   same 

1  f.    ;  Cruter's  Animadversiones  in   In,::  Annaei  Sen  engraver,  after  Lawrence,  £,  1  3b  ios, 

Opera,  2  vols.,   1 595,  8vo,   / 100    bound  by  Clov  is   Eve  foi  The     collection     ol     engravings     formed     by    the    lati 

Marguerite    dc    Valois,    repaired    ;    tin-    excessivelv     rare  Colonel     Montagu,    which    came    undei    the    hamuiei 

first   editions  of  Wilton's   Con/p/eat  A ngler  .\\m\  Cotton's  Messrs.  Sothebv   ,,  was onh    notable  lor  a   lew    important 


Compleat    Angle*,    2    vols,.    1(153-70,    8vo,    .{"000     mor.,  items,  the  chief  being  a  fine  proof  m  colours  of  I'.artol 

g.e.);    and    a   tine  copy  of  the    Italian   poet    Hembo's   /.,•  masterpiece,    Miss    Farren,   which    realised   ,.-  ;'"'       ' '"s 

/'rose,    1525,    annotated    throughout     by    the    still    more  price,    though    high,    is    not    .1    record,    anothei     example 

famous  poet   Tor<|uato  Tasso,  /60.      This  was  reallv    a  having    realised   oxer    ^600    -oine   yi                            I    v*,is 

Tasso  manuscript,  and,  considered  in  that  light,  has  never  paid   foi    an   impression  of  Mrs.  Musi   >             '     Walker, 

been  published.  after  Romney,  w hich,  however,  was  unfortunately  slightly 

.  lit  at   the  lop  and    ade-  .  a   fust    state    of    Ladv    Eli     ire//: 

The   work  of  the   etcher    1).    Y.    Cameron,    which    is  Compton,   bv    I.  R.  Smith,  aftei     I'eters,    sold    foi 

every     day    attaining    greater    popularity,    occupied    the  and   .(r,a   was   given    foi    a    in  -\    state,    with    die    title    in 

Engravings        major  portion  of  a   sale  of  etchings  held  etched   letters,  ol    the    Countess   0/    Meiborough,    by    \V. 

at    Messrs.    Christie's   on    May   29th,   the  Ward,  after  Hoppner. 

remaining  items  being  of  little  importam  e.     The  highest  Tne  total  realised  amounted  to  £2. 1  5". 

price  to  be   realised    for  an    individual    lot    was    i,.\2><    foi  At  the  same  rooms,    on    May    22\\>\    and    two  following 

the  Relgium  set,  a  series  of  ten  etchings,  while    Views  in  days,  the  collection  of  coloui  prints  formed  by  I  >r.   R.   S. 

Northern  Italy,  2~  etc  hings,   made  ^325,   and   the-   set   ..1  Miller,  of   Kobe'-,  Japan,  was  dispersed,   a  total   ol    /  1,219 

six    known    as     Vieu.x     I', iris    went    for    /J152    5-.      ( >thei  being  realized. 
prices    which    must    be    recorded    are    the    London    Set, 

,.{,94    ios.;    .sy.    Mark's,  £$j    K,s.  ;     The  Doge's    Talace,  Skvkkai    important  collections  appeared  at    Christie'- 

X81   18s.  ;  and    'The  Five  Sisters      York   Minster,    /183.  during  May,  notably   those  of   the  law   Colonel    Tipping 

On  the  following  day   at    the   same   rooms  an   e.xten      1  .                and     tin-    late-    Mi      (  harles    Butler,    while 

collection    of    Early    English     and     French    prints    was  China  "etc       Messrs.  Knight,  Frank   cX     Rutley  sold   the 

dispersed,  most  of  the   items  being   fine  examples,     (in,-  tun-  collection   of  antique    furniture,    china 

ol    the   first    prints  to   realise   a    notable    figure    was    an  and  objects  of  art  formed  by  the    Rev.  |.  <  »■  Stephens,  of 

engraver's  proof  of  Henry  Meyer's  rare  portrait  ol    Lady  All  Saint.',   Tooting  Craveney. 

Kenyan,    after    Hoppner,    which    made    /J115    ios.,    this  The  Tipping  collection,  which  comprised  300  lots  and 

being  followed   by  a   proof  of  J.  Spilsbur  y's  masterpiec  e,  'In-  dispei  -al  of  win.  ho,,  u|iied  three  days,  was  espc 

Miss  Jacobs,   alter    Reynold-,    for   which    /173    5-.    was  notable    for    th.-    numerous   examples   ol    Early    English 

given.     A  fine  impression  of  that  interesting  print,   Young  silver-plate,    these    contributing    largely    to   the    /'1 

Lady    Encouraging   ,1    Low    Comedian,    b\    Ward,  after  total   realised. 

Northcote,    sold    for     /147;    this    being    followed    by    a  Amongst  the  silver  the  most  notable  pieces  sold  all  at 

^eries  °f  the    most    notable  colour-prints  after  Morland,  were  a  set  of  three  <  haries  1 1.  casters  by  Antony  "- 

among  which  were  tin-  following        The  Story  ol  Lw/itia,  /.  ',50  ;  and  two   Elizabethan   tiger  ware  mgs  ulii.  h 

,{,262  ios.  ;  (////;/,•«  Tigs   and    Fancing    Foes.   £j(>$;  St.  180   respe,  1                 I  )f  the   items   so 

James's    Turk    and    .•/     Te,i                              8;    and     Th,  much  pei  ounce  mention   must    be   made   ol   a    Common- 

Anglers  Repast  and    '/'/:,    Tarty  A j                  241.  wealth  Leaker,  5  oz     1  dwt.,  440s.  ;  a   Ceorge    1 

About   a   dozen   prints  aftei    Lawrence    were   sold,  but  2  oz.   12  dwt. ,450            1       tries    I.  basket,  2.)  oz    14  dwt., 

only  one  attained  the  dignity  of  three   figures,  this  being  940s.;    a  Charles    1.   .1    h,    :    n       10  dwt.,    ;.>.--.;    ,m< 

an  engraver's  prool  before  any  letters  of  Samuel  Cousins's  dish.  7  oz.   1  dwt  ,   540s.  ;  a  Commonwealth  tankard,  14  oz. 

Countess   (iower  and  daug  1   dwt.,  440s.  ;  a   James    I     ,pi<  c-box.  8  oz.   11  dwt.,  dc 

(  ''  the  French  punts,  of  whic  h  then-  w  .1  e  about  thirty,  and  a  Charles  I.  beaker,  5  o      id  dwi 

the  chief  were  two  tine   impressions   of   (Ju'en   d,  1  >f  the  obje.  ts  ol  an  mention  11111  I  In-  made  ol  .,  Louis 

and    Le    Fillet    Dou.v,    bv    de    Launay    after   La  XVI.  octagonal  go                 box,  signe 
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which    -.old    foi     /   ,04     i       .    ;iml    a    watch    by     Josephus 
c»i  dam,  I1 )]'  v\  hii  h   /,2<  ij   i os. 
The  I inllei  colled  on,  the  dispersal   of  which   m 
'     ree  i  over  ,£10,300,  but    few    real  ly 

1  iin  the  « ipening  1  lay  interest 

11  the  1»  1  hi  1  teenth-i  entury  Italian 

:  in-    f '. .  1 ; ■  1 1   i    ni.il.  :  i       .    and   a 

1  ing    the    lull    nl   a    man    going    for 

ei  nnii  i\.i\    mil   !    be    made  of  a 

:  ilai  pie    nl    the    School     of     Rosellino    whit  h 

and    .1    1      ■  1  dish    ltistred    at 

1  tor  whicl  <         .vhile  on  the  third 

I  Kien-Lu  covers  with  ormolu 

I 

in  nl   pori  ela  11  '  'I  1  ile  impi  irtam  e, 

nl    Mr.    Jul.  hut,    Mr.     Ralph     E. 

William    Agnew,    and     others, 

attrai  ti  to   M es  <  m    May 

The 
h    in   '  >ld    \\'i  1 
\  nl   the  piei  es  ha\  1  ng    I  iei  n   exhibited 
on  in   191  iiS,      \  1 

and  a  pair  ol 
■.  and  .1   vase  and   two  I ieakei  s,  rather 

ill     1 1 1 1  •    '       1  '     1  •    1  1 1 ;  1  ■  I     iul 

et   of   tli  ,   which   fell   at   ..{.  294, 

1  to-.,  anil  £  1  10  5s.  p 

'   1  5         1 11   .11  Idition   ii  1  the 

•'M  [id!    w  I 

I,  v  hile   mentii  m    must   .1 

et-.,  one   by  Taillandeur  and 
I  1  h    went    fi  if 

/  1  57  -   1  ;  1    ;  .  1 1-  ]  km  lively. 

led    only    ol     one    lot,    a 

from    the     Hamilti  m     1  'alai  e 

.  u  hile  am  ithei 

1  .1   ;j  1 1  mp   by    Koubiliai  ,   "  The 

■1  mil  1  Mai  donald 

1  the  record  prii  e  ol  ..{  1 . 

part  of 
icrd   and 
tributed    to    K<  mbiliai  .    ,;'  >i nj^    d  n 

\\       li  ;    ■   .  :   and 

1 
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the    Baptist,  attributed   to   Donatello,  which  readily  sold 
.  ;  a  bronze  re>  lining  figure  of  a  woman,  sixteenth- 
work,    made    ,{.31;:  and   a    Limoges  thirteenth- 
century   copper   gilt   plaque,  .it  one   time    n   the   Spitzer 
collection,  realised  Mention,  too,  must  be   made 

ol  .1  Hispano-.Mauro  dish,  painted  with  the  amis  of  Leon, 
-  '''i  i  ;  .1    S\\  teei     i-ceni  ta  ned-glass   \\ 

4' '  in.  by  20  in.,  ,{  315;    and   a  1  up-hilted  rapii  1 .  Ital   1    . 
nteenth  1  entury,  £\  1510 
I'he    I'hynne   heirlooms,  and  other  properties,  sold  on 
18th,    provided    some  items,  the  sale  of 

which  aroused  keen  competition.  From  an  anonymous 
source  came  six  tine  piei  e-  ol  earh  faience,  which  together 
produi  ''ii  over  £  5,01 10;  ol  this  sum  the  major  portion  was 
contributed  by  .1  ( lubbio  dish,  by  Maestro  ( iiorgio,  whii  h 
made  (  1,520  ;  another  dish  sold  for  ,£577  10s.  ;  a  Gubbio 
low  tazza  went  for  ,£966  ;  another  tazza  of  Faenza  faience 
real    ■  1!    £514    10s. ;    and   ,£504    was  given  for  a  Ca   tel 

I  Hirante  dish. 

<  M  the  Thynne  heirlooms  the  clou  was  the  famous  Essex 

ring,  which  sold  for  ,£3,412    io3.     It  was   said  to  be  the 

ii   ring  given   by  Queen  Elizabeth  to  the   Earl  ot 

and  had  1  ome  by  unbroken  succession  to  the  wife 

"I    Mi as   Thynne,   the  great-grandfather  01    the   late 

owner.  ,£1,050  was  paid  for  a  Louis  XVI.  tortoiseshell 
snuff-box;  and  a  set  of  three  Sevres  vases  and  covers, 
painted  with  scenes  after  Teniers,  went  for  ,£5,040. 

From    an    anonymous    source    came    a    Sevres    vase, 

designed  b\    Duplesis,  £2, 100  ;  as  did  an  ebony  cabinet, 

with  gold  mounts,  ,£1,050  ;   while  from  the  collection  of 

the  late    Mrs.    Barnard  came   a   Louis   XV.   marqueterie 

£304  1  os.  ;  a  commode  of  the  same  tamped 

Criaerd,    ,£399;    and    another    stamped    V.    Sen    .   .   K/. 

There    still    remain    to    be    mentioned    an    old 

English  late  ■  nth-eentur\  cabinet  of  old  crimson 

.    {  )2u:  a   pair   of   Louis    XV.    ormolu    andirons. 

:   1,155  ;  ■'     ::    ''  "'   ',lt(-'  eighteenth-century  English  furni- 

609;  and    a    set    of    three    side-tables    and    four 

torcheres  of  the   same  pei  od,   £430   ios.  and  ,£288    15s. 

I I  ;pei  tively. 

Two    lots   of  tape-try    wi  1    sold — a   set    of   nine 

of  old   Brussels  tapestry   making  ;£8,6io,  and    a 

pam       oing   foi   ,£892    n  is. 

The   Stephens      ale,    held    by    Messrs.    Knight,    Frank 

and  Rutlev  on  the  23rd  and  two  following  days,  included 

ei    'it    ;. 1  i     prices,    ann  mgst     \\  liich    must    be 

eventeenlh-century    Italian    centre- 
in   old   English   cloi  k,   by   William 


"Chardin,"  by   Herbert   E.   A.   Furst.     (Methuen& 
Co.,  Ltd.     7s.  6d.   net) 

Chardin  has  been  the  I  i-t  of  the   Frem  h  painters  to 
come    into    his  own.       It   is  only   at  the    present    time 
over  one  hundred  and  tliirtj    year-,  after  his  death     that 
the  true   -ignifii  am  e  of  his  art  is  beiii;^  fully  apprci  iated, 
and  that,  tliu-   late  in  the  dav,  he   i-  beinu;  <  mwned  with 


the  laurel-  due]  t<i  mie  of  the  world's  most  original 
master--.  The  reasons  of  the  delay  are  I'ulh  e\]ilained 
m  Mr.  Kur-f-  able  work  on  the  artist  the  in-!  import- 
ant bio-rapln  of  Chardin  tint  has  been  issued  in  I 
It  is  something  more  than  a  biography,  for  the  writer 
has  n<H  only  told  u-  all  the  detail-  of  the  arti-t's  i  aicer 
!  ii  it  have  1 .1-,  ii  :  eci  n  ded,  and  describi  a  1.-.  bul  ha  - 


t  t  I,  *.  r 


•♦■    ■:  ■>, 
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2  0(j 


The    Connoisseur 


■  \\  ely  with  the  bearing  oi  ( lhardin  ■  art 

ah  tunc,  and  that  of  all  tunc. 

Chard  in     i  arei  i  ngularly  tranquil  and  unevent- 

Kuril  ol  the  lowei   middle  (  la    >.  like  his  English 

1  logarth,  and    in   the    same    year   as   that 

ndirectly  as  pi  of  mnd  an  influem  e 

on  that  of  England.     The 

ill   the   tw  i  ,    In  >\\  ever,   vei  \    different. 

a'.i     a  ref        er,  and  did  his 

to  In  -.  wa\  ol  thinking  ;   whereas  Chardin 

i  c    and    simple.       |  1cm  c    the    life   of  the 

patties ;  even 

while   In-   hail    won 

a    tni  >im  '       icen 

accepted    a     ;i    painter,    and    inosl    ol    his    best    pictures 

ere  eithi        eft   on   h       hands  01      i  mall  price 

the  othei  hand,  was  admitted  to  the  French 

Academy,    and     obtained     purchasers     foi     his    pictures 

■   eliort,      This  acceptance  oi   his   art   is,   perhaps, 

the     mi)  I     a  tonishing     incident     in     his     career,     mure 

i     i    the      i    e n t    qualities    o I    his    pictures 

iv i  re  not  then  rei  ogni  ed.     To  apprei  iate  the  differem  e 

ictween  i  hai  I'ork  and  that  ol   his  contemporaries, 

mil   the   principles   which   govern   the 

prod  real    European    schools       those  ol 

on   the  one     ,t\<\  and   the  northern  nations  on  the 

Mr.  Furst  points  out,  "the  South  stands  by 

North   stands    by  truth.        France    was   the 

i]    between     the     two     ideals.       The     natural 

"i  the    French   race  wa    "  towards  Teutonic,  and 

illy  Netherlandi  li  aii        Under  the  guidance 

I.   and   later  on  of  Louis   XIV.,  French 

•  d  from   its  natural  character,  and   became 

a  "  ha  i > < I  iim  iden  i  il    I  tab .:' 

lean  IJapti  te  Simeon  Chardin  was  born  in  1699,  when 
\  I  V,  wa  .  stil  lant,  and  art 

':nl   the  monarchy  still  remained 
the    academic    stamp    set     upon    it    by 
11   and    the  other  courtiei    paintei     ol   the   Siecle 
de  lac       1  Hi-  father  was  the    King's  billiard- 

la  ble  1  tied   hi  >     < m   to  follow  in  the    same 

i  Chardin   manaj  ed   ti  >  >    'ape   his 

'  'i  ded  ;  but  when  he  ai  n\  ed  at 
a/.es. 
din   profited  from  this 
■  it    Ins    art 
a  certain  di     1  piality  in 

tioi 
mid  not 
....  , 

'    1  in  pel, 
.1     Fr.mce     hail 

A  1  \'. 

his   nt    that 

'  1!    Watteau 

He 

had 


Netherlandish    nor     I. ebrunnish  Italian  ;     some 
thing    whii  h    was    far   nunc    beautiful    than  truth,    mure 
truthful    than    beauty.        He    visualized    the    passion    of 
love  which    had   become   the  great  object  ol   life  to  the 
French  nobility,      His  imagination  captivated  the  aristo- 
cratic   spirit    11I    his    age,    which    had    every    reason    to 
dread   reality.       Hence    his    enormous   influence,"  which 
had    remained     dominant    until    the    art    of    the 
n:£iin<\  came  to  an  absolute  end  in  the  brilliant  tin  ,vorl 
ol  1'  ragonard. 

Chardin  alone  of  the  Freni  h  artists  of  the  period  failed 
to  come  undei  the  ;waj  of  Watteau.  He  painted 
sturdily  away  at  still-life  his  own  lunch  of  a  bra 
sausages  when  he  had  no  better  subject  -and  later  on  at 
Ins  simple  interiors  without  striving  for  effect,  giving  full 
value  to  textures,  to  light  and  shade  and  atmosphere. 
content  to  record  what  he  saw  with  absolute  sincerity. 
The  progress  of  his  career  how  he  won  a  popular 
by  his  painting  of  a  surgeon's  sign-board,  and 
another  with  his  stilblife  subjects  shown  at  the  open-air 
exhibition  in  the  "  Place  Dauphine,"  how  he  was 
a  member  of  the  Academy,  was  granted  apartments  in 
the  Louvre  and  gradually  attained  to  a  state  of 
opulence  to  keep  carnages  and  horses— may  be  best 
read  in  the  pages  of  Mr.  Furst's  interesting  book;  the 
sanent  fact  is  that  111  his  work  he  initiated  a  new  era  in 
painting;  to  quote  Mr.  Furst,  he  was  "the  first  of  the 
moderns."  These  words  indeed  form  the  keynote  to  the 
volume — the  text  of  a  theme  on  which  the  writer  dilates 
with  nun  h  originality  and  ability,  advancing  views  which, 
however  much  they  conflict  with  the  readers  own  ideas, 
win  1  <  ommand  his  attention  and  respect.  To  briefly  sum- 
Mi.  Furst's  contentions,  the  essential  difference 
between  the  old  and  modern  outlooks  lies  in  the  impor- 
tam  e  .e  1  orded  to  the  subject  of  a  picture.  With  the  old 
masters  this  was  of  primary  importance;  to  the  moderns 
is  nothing  ;  its  conception  and  presentment 
are  the  only  matters  that  are  of  consequence  ;  and  in  this 
matter  Chardin  fully  anticipated  modern  ideals.  "He 
seems  almost  deliberately  to  have  gone  out  of  his  way  to 
seek  lor  the  humblest  and  most  insignificant  subject- 
matter,  lest  anyone  might  suppose  he  considered  any- 
thing but  conception  of  importance."  His  pictures  are 
"  paint. "  In  this  manner  he  fulfils  Mr.  Furst's 
ideal  as  attaining  the  chief  end  of  an  artist;  the  writer 
urging  that  as  "a  picture  is  something  that  is  painted, 
And  a  good  picture  consequently  something  that  is 
well  painted,  !  execution  conies  before  anytime  1 
1  1  s  hesitates  to  agree  with  this  theory,  and  also  with 
Mr.  Furst's  contention  that  the  real  artists  an 
tent    to    record    what    the.  hat    is,    what   they   see 

with  tin       '  nd  not  with  their  intellect.      Pictorial  art 

111  a  tai  wider  range  than  Mr.  Furst  and  many  of  the 
modem  would  accord  it;  to  make  its  appeal  wholly  a 
,ensiious  one  would  be  to  deprive  it  of  some  of  its  cheap 
ms.  Blake  was  as  nun  h  an  artist  as  Chardin,  and 
purer    as    \-  The  truest    artist    is  he   who   best 

methods  to  his  capabilities,  and  transmits  to 
tator  through  the  medium  of  his  work  the  fullest 
,\  a  emotion-  and  1  onceptions. 
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"How  to  Understand   Sculpture,"   by   Margaret  will    the\     lie  ,    tli.it 

Thomas.      (G.   Bell   &   Sons,    Ltd.     6s.)  ,)„•     only     "enlireb       .atisfa,  lory      out  -J Mll)lli 

THE    handbook    on    Seulptuie    which     M  i  ,s    Mai     i   i  m  London      i,    Maioihctl Tctrii  ion-,  and    supcrfni.il 

['lioni.is  lias  compiled  will   lie   of  considerable    utilitx    to  "  Kii  hard     <  u  \1  I'lioma 

ttldent    who    wishes    to    know    the   elementary    f.u  ts  ]i:_!i!\  eulo-i   tii    p  i,ud    lett'n 

riling  the  technical  craftsmanship  of  the  sculptor  and  and    //■  refi  ■■    to    the    "  Venus    oi 

to  possess  a   Ijriel    record  ot   the  i  hiel    works   produced  b\  hut  il    die   will    refei    a;_;am    to   the    hook    six    w  ill  find  the 
the  aih.cn:    and 
iim  idei  n  Schoi  ils 
ol   S .  ulp'     re 


i  than  this 
it  will  he  of  little 
-.ei  vice  to  hi  in. 
If  he  desire,  to 
leal  11  "II  ow  to 
it  n  d  e  r  s  t  a  n  d 
Sen  1  pt  n  i  c  "  he 
must  seek  Mime 
work  which  imics 
moredeepl  \  into 
the  prim  i  pi  es 
underlying  the 
iii  principles 
which  Miss 
I'homas  hardly 
-eenis  to  have 
grasped  and  to 
wliic  h  she  bai  e- 
ly  troubles  to 
allude.  Most  o| 
her  i  emark  si  on 
■  e  I  n  :  11  l; 
menl  ani  I  style 
would  be  equal  I\' 
applii  able  to 
pa  i  n  t  i  n  l;  ;  the 
writ  e  r,  indeed, 
draws  most  ot 
her  analogies 
I  r  o  in  the 
art,  and,  be\  i  nul 
ng  us  t  li  at 
"simpli,  ity 
should   be   a   far 

more  marked  characteristii   ol  ^ulpture  than  of  ] 
she     hardly     discriminates    between     the    two.        (If    tin 
diversity  in  treatment  required    by   the   various   materials  exhibition     ol     I   :         h    pa   ;.        al    I'aris     on    which    he 

employed    by  the  sculptor     the   non-transparent    pla  has  spent    -o   much    laboui    '    line  can  cordially  endorse 

demanding  different  manipulation  to  marble,  and    bron/e  these    words,    and    e\en    amplify    them.       I  he 


i'   i,        .  I  '1  SCHICK  I   I.-OM    |  III      en    I  I    Wl 

'  c    II  \KI)IN  "    (  MB  1  HI'l      . 


to    the     "  \ i 
\  i   i   r  o  u  p  i  c 
Thebo 

il  lu-.ti.iied    a  nd 
I  ontan        .  : 

"  English 
Pastels,    1750- 
l8.?o,"   by 
R.   R.   M.   See 
(G.   Bell   & 
Sons,  Ltd. 

£2    2S.) 

I'l   I'll  M'.s    the 
dea  ol    the 

0  ope  ol    Mi. 

I'     i\    M 
work   on 

be    11  in\  e\  ed    111 

1  lew      words 
■  idled   from    !  >r. 

tor\    Hole 

I  le    t.aes    "The 

till'     e 
Hot 

p  1  •  1 1 1 1        io   have 
writte 

of      K  1,  .;  I  1     1, 
pa    t  e  I 

I  hal     is    a     -  1   i: 
yet    to    be   a  1 

.  oniplldled.     All 

II  e     h  as     vvi    hei ' 
el     the    pa;.  1       of   a    delightful 

pi(  inn'    I 1..    to   proili  ;i  e   ,111  .   Tut    ,  it    the 


requiring  a  bolder  style   than    -tone  or  clay  can  carry 
Miss   Thomas  is   alto.uethei    silent,    while    hei    e> 
notice  ol  what  1n.1v  be  termed    the   mechanical   common 


nld    tnll-paee    plate-    ,  nnta  the    work    make 

inly  a  1  a  most  va 

llllstrated     record     of    the     -t\  le    and     tei  hniiuie     of    the 


plai  es  ol  the  art,  sin  h  a  ,  the  proper  pla<  !iiv,  of  die  eai  on  .     . 

the  human  body,  will  probabl  ve  to  distr.u  1    die  repi 

student's    attention    from    it-       1    enl    In   ml  1  In    hei  >y    [ohn     1 

Miss    Thomas    show-,    more     wiloin    than    ,  ,,    /■,,,.,,    / 

cretion.      Connoisseurs    will    hardly    a-rec    with    her   that  Mary    I'.cnwell.    could    hardb      "        irpa    -ed    111    then 

"  <  'ellinrs    1  hiel  1  laim   to   out     .na;  tilde    lies   not    in    the  c-sentation  of  1 

works  .,(  art  he  prodtn  ed.  but  111    the   eraphii    ,n  1  mint    he  ie  to  the  \alue   of  tin  •     that 

has    bequeathed    us   of  his   b'  nianv    of   the    most    (  ha  ms    an 


7  he   Connoisseur 

,vho->e   incut,  have   not   hitherto  ,    however,    be    too  on    the  e    errors,    for,    as 

Mr.   See  explains,   the   volume   is  merely  the 

ttel     doe>  not   rise  to  the  level  of  a  larger  and  more  important  work  on  the  same  su 

cis  ;  it  serves   well  enough  as  a  and  this  may  well  have  caused  him  to  treat  it  in  a  more 

her,  hut,  apart  from  this,  p  ea  ual  manner  than  the    aunptuousness  of  its  appearance 

;  ,in-.  are  neither  deep  and  the  beauty  of  its  illustrations  would  appear  to  warrant, 
and  i  me  feels  that  the  writei  has  formed 

:| ngh  knowledge  of  the  Tm>   is  a   closch    written  and    compi 

^  '"'  Iwled,  and   of  the  period  in  which  .,,,„  its  -.ubjc  t  in  a  ,<  holarly  manner.    Itco 

aaiuaintan  a   few  of  |c|  0f  accurate  research  illumin 

productions.      In  his  opening  senten  "  Dinanderie  :  th  a  wealth  of  illustrations  selected 

Mr.    :  ,      the   causes   for  the  dearth  of  English  A  History  and  ,,.,„„    [he    f<jur    tii]ut,^    f)f    £u 

all  of  tin  nth  century,  and  leave  Description  of  The  hist()ryof  i)inant  and  the  .  I 

>t  one  oi   the  least  of  these  was  Meducval  Art  „f  towns    on   the   Meuse  giving  the 

which    prevailed     a  knowledge  Work  in  Copper,       ^^    Dinanderu  ■  to   the   am,  les  ,  ,i 

1,1  tlie  period   would  have   n  r™"'  *"  ecclesiastical  or  domestic  use  made 

of    the  Dr°,nZJ:  in  copper,  brass,  or  bronze  open 

. ,                             ,                           ,  hJy  I.  1  avenor-  '  ' 

ol    the  first    two  (gorges  were             '  '  the     subject,    as     the     author     verv 

i  ,,-,,,,        ,-,  rerry.      (London: 

as  in  the  reign  of  Charles  II.     Hie  writer  r             AIf       „  rightlv    says    there    is    no     English 

Ueorge  Allen  «  ° 

'  ■■  »o\\  the  revival  in  art  was  ettected,  Sons       2js  .  word   which   embraces   the   work    of 

'  ourt   leave     George    II..  and  gathers  the  artiste  raftsmen  of    Dinant,   and 

"'llll,:  of  Wall         A  thus    the    old    term    of    Dinanderie,    still     used    on    the 

d    and    artistic     taste,    he    is    an    adept   in  Continent,   is    employed    in   introducing    the    subject    to 

icr  at  his   reception     painters  and   men  ol  English  readers. 

phers  and   musicians.     Even    day  brings  The  processes  are  described  and  the  origins  of  the  art 

.en  in  pn  es'  boudoirs  ;  assigna  enumerated.      The    usual    division    of  the    schools    into 

n  the  shade  of  the  Mall  ;  there  is  hunting,  Rhenish    and    Limousin   has   been    amplified.     Separate 

One    wonders  for  whom  this         chapters  are  given  to  Germany,  the  Netherlands,  France, 
re  i  leorge   111.,  who.  as  England,  Italy,  and  Spam.      Among  the  interesting  fac  ts 

"1    Wal<  id    bo        lied   to   his  Sct   forth   is  the  allusion  to  the   beautiful   bronze  ewer  of 

patronage  m  ait,  when  the   time    of    Richard    II.,   which    was   actually  found   at 

hat  ••dull,   good      painter,  Kumasi   by  the    British  Ashanti   expedition   in    1896. 

meant    to   apply   to   Frederick  The  ecclesiastical  nature  of  the   subject  receives  fuller 

me  ol   the  earliesi  patrons  ol  Ramsey;         treatment  than  the  domestic    vessels  in  general  use  in  the 
■a  a-  not  the  grand -on  ot  George  II..  but  home  lite  produced   in  the  same  period.     This  is  pardon- 

to   dilate   on    the   -I'M  e     ol  able  in  a   writer  having   an   eye  on  the    finest   and   best 

ol   the   1  centurj  ,        uples,  which  are  happily  preserved  in  churches  and 

od   known   to  tie-   world/      The  ic        .\\\A     museums    as    exemplar)-    specimens    ol     a 

1,  which  more  truly  bygone  ait.      Rut  to  the  collector  bent  on  acquiring   for 

than    do   the  himself  minor   specimens  of  Dinanderie   there   is   not    ,1 

m     ol    Ga  :      lorough    ami    Reynolds,  little  suggestive  that  a  cpie-t   will   have  to  carry  him  into 

plac  es. 
and    w  1         offer    the    best     field,    and 

Is  ol  or  the  <  ollector  of  minor  objects. 

Mis  water-vessels    may  materialise   into   holy-water  vats 

■  im\  his    knockers    into     ,anctuary    rings.       Ai ig    the 

well  pun  censers  offer  the  most   com- 

ig    study   from    an    artistic    point   ot    view.     The 

elaboration  of  line   work   in   these  affords   delectation  to 

late  .  .i  ol     metal  -  work     exqui  itely    conceived    and 

''  Bartolo/zi  1  (       '  executed. 

In    connection    with    bronze   stoups   a    very  interesting 
|ohn  Rapl  tration    i         .-i       ol    one       l    Holland   House,   with  a 

re  on   it,  and  a    figure   1  >t    1  iuddha 
■   ours.     \V1  a,   well    a-    tin     Virg  11   and    Child.     The    association  of 

klha  with  holy  vessels  of  the  Church   of  Rome  may 
no'  raordinarih  incongruous  when  it   is  remem- 

ber .'  mitted    into   the  Calendar  ot 

udonym  ot  St.  Josaphat. 
1  1    1  The-  0    apology    for    the    work 
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ippe.i!    !i..;  to    lir    in    it-,  i 

IM  |  1 )  i  • 

I  i)  qui  it'-  t'l  nil  the    /   ill  o\\  "  We    h.i\  r 

ii;j  loundei  mil              A-* 

I'e   />  -lit    of  tin 

employei  - 

ot    h  ironi.il   m.i 
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MU     .1 


inture  en  h 

e    on    Lei    I'rimitifs 

■ 

.villi  ill' 

bed    in 

<tei  The   best 

ki 

•    irk    :.  i     ol   lati 

ited  o 


"  Les  Primitifs 
Flamands," 
Tome   III. 

par    Fit 

(G.  van  Oest  & 


1  EANSE  1  A  rOLLE 
FLAMANDS"  ((,.  VAN  OEST  AND  (IK),  BY  JACQUES  VAN 
(.1   HKUXEI.LES) 

promises  to  be  the  most  reliable  and  authoritative  book 
on  the  subjei  I  extant. 

\  l:  etui  i  imib  ned  Stock  and  Sales  Hoe/:  1<>r  colli 

n  antiques  ha      <e>  ued  by  Mr.  Harwood, 

of   Derby.       The  columns   are  ar- 

o    as    to  allow    spai  es  for 

forth   the  number-,  des<  rip- 

i    of  the  .u  tii  le-  enu- 

ed,  tlwn-  stoi  k  pri<  e,  the 

realized,  and  from  whom  purchased 

ompact,  and  substantially 

bound  volutin  orm,  if  properly  kept,  a  com- 

i   iler's  tran-. e 


Harwood's  Stock 
jnd  Sales   Book 
(combined ) 
(James  Harwood, 
7s.  6d.) 

old. 


and  to 


win 
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The  Glasgow 
Institute 


This  is  the  jubilee  year  of  The  Royal  ( dasgow  Institute 

ol  the  Fine  Arts,  and,  in  celebration  of  tin;  event,  the 
committee  have  brought  togethei  a 
superb  loan  collection,  which  includes 
examples  of  Corot,  Troyon,  Diaz,  Millet, 

.ind  Bastien-Lepage.     These  pictures  are,  of  course,  well 

worth    a    \  i-.it;    but    otherwise    the    exhibition    is    rather 

disappointing,   for,    viewing    it    a-,    a    whole,    one    cannot 
i void  the  conclusion  that  the  older  among  the  accustomed 

exhibitors    are    beginning    to    fail,    and    that    few    young 

artists  ot  power  are  ((lining   forward   to  take  the  vacated 

plai  es. 

A  good   instance  of  the   former  stricture   is   Mr.   K.  A. 

Hornel's   Lilies.     It  is 

interesting,    and    even 

arresting,  for  this  artist 

never    loses    the    per- 
sonal accent  :   yet  the 

canvas  has  grave  limi- 
tations, and  these  are 

of  a   nature    not   com- 
monly assoi  iated  with 

Mr.  Hornel.      In   1892 

he    studied     in     lap. 111 

ah  nig  with  Mr.  (  ,(■(  irge 

Henry,    and    hitherto, 

in    consonance     w  1 1  h 

this    training,    his    pii  - 

tures     have     usually 

re  flee  t  e  d  apparently 

imconsc  mil,    v  i<  tory 

over    problems    of 

(  olour  -  harmony,    and 

have    been    e  11 1 1  r  e  1  y 

satisfactory      arrange 

inents  of  nearh  1  <  nint 

less    different    shade,. 

In  Li/icx,   however, 

w  h  1 1  h    shows     two 

children    wading    in    a 

stream  o\  erhung  with 

flowers, one  is  instantly 

made  aware    of  eftbi  t 

on     the    artist's     part  ; 

for,    albeit   the    multi-  ,  \Uv  makoaret  sackvii 


ludinoiis  colours  all  have  intrinsii  beautv,  the  ,<  heme 
1,  almost  t  itallv  de\  oid  ■  >\  unit\ .  <  a.  h  part  eemmg 
to  call  out  for  attention,  and  the  /,■///  ,v/v,v/,7</,  being 
1  onsei|uently   fai    Inun    melod 

Two  other  .11  tisl  -  who  hardlv  >eem  to  maintain  their 
respective  re  pi  it  it  1011,  aie  Mi.  K.  A  Walton,  U.S.  A  .  and 
Mr.  Harrington  Mann,  the  former  ot  whom  is  repre- 
sented by  a  landscape,  77/,  Hi;.;,  I////,  and  the  latter 
by  a  I'ortr.iil  <>/  1/m.  /-'nimr-  I /,•;,■.>:  ,i  Mr.  Walton  s 
picture  has  many  qualities,  not  tic  least  remarkable  ol 
these  being  the  fact  that,  though  a  huge,  oblong  i.unas 
is  used,  the  scene  is  rendered  -o  thai  the  eye  1  aw  easily 
grasp  all  at    oik  e.      Vet  the   work   betrays   a    languoi    not 

heretofore     ceil   in   M  1, 

Walton,   and    the  gen 

eral  effei  1  1  -,  in  .1  sense 

(  out  ra  d  i  i  tor  \  ;   for, 

though     fairly     high 

tones       are        used 

tin  oug  In  nit,    no    real 

illu  -.1011    of   Mini  ighl    1  - 

ai  hieved.     A  -,  1  ei 

Mr.     Mann,     portrait, 

tin-,     al  ,11     has     met  it 

being    fluent! j    drawn, 

and    accord  ingl  y    •  <  in 

\  e  \  I  I  I  g    ,1    tlhe      -ell     e     I  1 1 

life  :  yet  it  i.u  Is  111  one 
■  ei  ion-,  p.u  tic  ulai ,  li  11 
the  t.n  e  ii\  1,, ,  mean  -, 
di  miniates  the  i  anvas. 
Nor  is  this  fault  hard 
to  diagnose,  foi  the 
sitter  weal  -  a  long 
(  loak  nt  pink  whit  h 
i  s  ]  1 1  ■ .  1  (  t  i  (  a  1 1  \  1 1 1  e  -  a  1 1 1  e 
(  oloiu     as    her    faci 

and  :le-  t e  1  • ,    "  ■  ■  1 1  ■. 

111-iitiii  1  < ■  1 1 1 1  \     relii 
by      1  ountei  balam    iv. 
--hade  -.  and  a|  ipeai  ing 
on.ill\       brilliant 
be  can  si     ill    a    d  e  e  11 


,  EOR(,E      111:.  U  ",         >     I      ,.         1 


t  in  >\\  11    li.n  kgi  ouiHi,  ;■- 
pn  me    to  oust   tl  1 


•a 


I  he    (  oimoisseur 


.1 

■ 
Hi ; , 

llll'l, 

Vcl\ 

l 

i 

1 

i     Mr.  W.  ( ;. 

1  '    ■•-■     Mr. 

' 
,    .  f  i  I  Mr.  Wh  t<  law   1 1 

I 

i 
eplo 


i-: .    a  .    ii 


evince  a  ra r e  ma    ' 
over  the  i 

man  lie  r.      Both  are 
portrait     .tudii 
one  de 

woman,  and  the 
eat> 
a    ofa   with  a  pii 
book   i  n    he  r    han  d. 
They  ai  e   dra  .\  n   with 
id    \  igour,    and 
pal  pit; i 1  e   with    life  ; 
while  that  of  tin 
is  full  of    the   naivete 
of  childhood,  ani 
re. illy   exquisite 
of  colour.    In  fact,  Mr. 
Peploe,  though   remi- 
niscent   oi    the    Salon 
de-    Refuses  group,  is 
without  doubt  an  artist 
of  great  individuality, 
ami   his  ai  hie\  ements 
are  ahead  of  those  ol 
any  other  young  man 
exhibiting  this  year  .it 
(  da  ;gow. 

i  >ther  young   woi  k- 
jerving   men- 
tion   are     Mr.    David 
AI;  ;on,  and    M  i  s  ses 
Cameron,   Moore  and 
Mr.  Alison's 
:     ndicating  a  debt  to  Velas- 
lands    attention    by   virtue    oi    sheer    truth; 
and    Mi--    Camera  <  olour,     The    Fairy    nook, 

has  a   personal  style  too    ;eldom    found   in  woman 

doon        01,1   China   is  a  e  of  colour, 

remarkably  rich   in  tone,  while   Mis-   Morris's  land--,  ape, 

v  'pay  in  the  Hebrides,  ely  that  it  almost 

i     and  Mai  Taggart. 

i;,.,  ,  old,      exhibitors,  it  behoves  to  speak 

of   Mr.    Laii  ■-   tor  the    artist    has    well 

ol    his 
due    to     Mr.    Ewan 
v:  ,.  for  it  is  full  of  that 

eparable    from    Scotland, 
ire    Mr.  George    Houston  ■ 

Spring  ■'"''■'  while    NI-  le 

rth)  as 

ake   to 

lish  Art  < 

t  or  if  it    '■-  lagging 

The    ei  more  difficult 

The  New            (  (  appear-. 

English  Art       An>    unl.ke         encCi    ,,_  nQ     | 

Club  leavour 

of  human   emotions   and 


I. 


Current   Art    Notes 


have    1)  e  en 

t  h  e  i     I  h  .1  11 

.1  -  S-lllH]    ,1      III 

(  i\  lll/.ltHM,.       i 
|  i.l  -.  -li  in  ,    ll.l  Ve  .1 

ilini;  .mil  rci  c  h  ded  .mil 
ed  until  we.  u  !n  i, 

I  >  t l  ill  i •  ri<(!     \\;ili     [he 
wisdom    .i i ni    e\pen 

.■hi  ''i» 

1 .  1 1 1  ■_■ .  ■  ■ 

nam  v.    'Ti  i\\     \\  i 
i 

.it     till-:      i 

Mh'   artist,   t  <  >  a  v  <  >  i  <  I 

plagiarism,    nm -\    find 

his  themes  in  tlit:  lea\ 

illJ^sOf  his  predei  r       i  11 

the    sal,', 
thought  beneath 
ni  itii  e       '  ii"    (Iri  k    out 
old    theme      in    new 

an  ks  i  it   tn  liiin|iic,  or 

in    t  e  i    1 1  II  li  |  11  r    which 

I        lie  iu    possi      i      .hi  ele 
menl    ni    noveltv 

I I  >  1 1 ;  ;    i  I  :   . '  1  ■  i  I  ! 
.;lr... 

round     i  •         In 

morrow 

a  i '  of  that   of 


mi!  i  M'i     " 


c    |ni 

ol 

•liuiili: 

adopt    .in    alt. . 

ii  ittri  ■ 

ills        1,11: 

lun     1 1 ie I  1 1  o 1 1        aii 

one     won  111      'in 

;  ii  '■      mib  nl    llir 
-ami-   •  - 
were    the    output    ol 

I"  i  aim  n:  -     111 

i       on 

a  i :  li    hti 
i  loud  ie    toi  i 

ol     1  1 1 1       ill    ! .  I  I , ' 

i  ■>  a  til  H  p<i\\  el 

!':i    I)  Mi 

ll.l  >      pi  mi  Hi  ed 

,/    r'i.i 
'     belli.' 


.:  the  pre  ent  tin  nnent  rcpri  >y   a   niai  li  m  timit  nl 


indei  ■■    .i    iiu-.i 


i  p  r  e  s  s  i  o  i  u  s  i  n 


ild-  framed  p ait  of  the  at  tist,    1 1  unit  the  foot  ot  w 


fashioned,  and    it   the   members"  ol  of   painting    unplenieni 

(   lub,    vv  ho   are     .howin^    mi  u  e    and    mop  en  the  pictun  t's  -.olci 

to  return  to  old 


.-'.i  eat  nn  i\  emenl   m  art 


it    lo\  e.       '1  e  bl.i 


I  here   are    man \"    pi i  tin  i  ■  i  mv.     Mr.  (  i 

i 


I  a  t   1  f  1 1 1  e  f  i 

look    i  o  i  hetti  Mr.    Sarei 

it    it.        II 


whii  li    would    hi  -;    h,i 

\  '<  toi  i. in  Ai  adeni)  .       Mr.   1'.    Wilson    St.  i 

max    be   i  in -d   as   an    in   ;.ir..  e         I'.i 
theme  did  duty  in  many  at 
mil        e  "ii    i  i  .    a    | in  I 

laid   down    a    ye  ed    novel,    pie, mum 

to  kneel  in  front  ot   the   tire   and   warm   hei    hands.       I  he 

a    watei  -i  i  ill  mi    ent  it  led     /.', 
entimenl  ,. ,,,  k.      A  in 

u  onld  not  have  his 

handling  would  have    beei  ei    and    more   fn  beautv    vvhiih    .  mild    not    be    e- 

he  would  ha\  e  ineut  .  'I   Si  iluniim  in  .i 

«  on'ei  Where  Mr.  Steer  ha 

not  whollv   sin  i  i-i-di-d   i ,  in   i  i  m\  e\  i  i         .    .  it  ham 

lit.      The    lire    itself  is   not    \  ,  Mr.     Mai  k     f  islu-i  -,     half-do/ei 

with    the    bright     daylight    win  h  the    room  d     vivid    ti 

would   be     mall,   but    it    would   lie  apparet  i  icre    and  enden 

■  'it:  -\   lias    ,hovv  n   u     tin    rellei  tion  e  on   the  i  dirertm  Mr.  U 

tiles  at  ,n   the   bra  i  but    lie   . 

but  the  face  and  hands  of  the  eirl  are  ipiite  until  eneth    in   h 

,N   Rlow.       It    ;  ,,|    wonder    that     Mr.  i  ..lour.      Thu 
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order,  ami     hould   satisfy 

he  pi, 11  tii  al 

i  i  i         N'ew    Bond 

..,..,,.  i  hi      \  lew,      w  I 

Old   Chinese 

D.  c    nf    art    v 

rictui 

ukii        1 1 10 

i  i 

ii 
r 

i      . 


,i    and   line  which   invests   the    work    with    its    chief 

charm.      Of   the    othei    numerous    works    that    call    fur 

i  the  richly  tinted   Buddha  on  the  Lotus   Lake,  a 

ii  nt  the  Yuang    Dynasty,  a   superb  panel  of 

onii  nt   the   Sung    period,  attributed    to 

l.i  I.i.  and   the  weird   and  highly  decorative   representa- 

lions  i  >t  the  Storm  Dragon  surrounded  by  clouds,  ma\  be 

singled  out.     Ouaint  and  interesting  rather  than  beautiful 

copj  or  imitation  ol   a     cventeenth-century   Hutch 

picture,    probabh    more   or    le       contemporary   with   the 

in  nt  monkeys  of  :  i 
M  ng  period  will  probabh  usations  of  familiarity 

:ii    |a]>anese  art,   foi    it   ;- 
to  works   of   this    style    and    period   that  the  well  known 
ini  owed   his  inspiration. 

were   manufai  - 

Me      :    -    1  1    >w  anl  \    .Son  -.  ol    English 

t,    and    are    .d]    i 
■  ■  i  nth  i  i  ■  1 1 1 1 1 1  \ 
at  Knole   Park,  the  seat  of  Lord  Sackville. 

■  l.  rin'  i  - 1\ i-i  ii. . 

.  rn    al     1)1 

•    in:     ot      tin- 

I"  the    period.     The    ti    innings 
London   wea 
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Special     Notice 


Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  Thr  Connoisskuk  Maoazini-  if 
printed  a  month  in  advance,  it  is  impossible  lor  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  ran  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
nei  essary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  lie-  addressed  to  the 
"  Manager  of  Enquiry    Dept.,   Thk   Connoisskuk   Macazink,   95,  Temple  Chambers,   Temple   Avenue,  E.C." 


ANSWERS    TO    CORRESPONDENTS 


Clock  and  P.iigra\  ings.      A  i,,ooo  ( l-iiiinlumi).      \  our  cluck 

i- of  the  period  ol    Louis   Philippe.        The   value    would   de| J 

upon  whethei  the  wmlis.iie  l-'rem  h,  and  I  hi-  we  cannot  tell  Iron 
your  drawing  and  description.  Mom  ,1  phoiograph  we  might 
-ay  more  definitely.  Kegatding  the  engraving-,  you  name,  in 
the  subject  after  Rembrandt  i-  only  wortli  a  few  shilling-,  (2) 
/'.'•  Pat/.'i  of  ill,  ,'■■;::  and  Tht  /!,/.'',  ol  1,1  Ho-Jlte  3.x*  a  nil 
alioul  ios.  each.  13)  The  value  ol  Hititkin^  Co;;  >l  ami  Ikatit 
of  the  /hi  ,  l>y  John  Scott,  1S1  I,  is  aboul  {.10  to  {12  tin  pair, 
il  the  impression-  .11.'  in  goi  id  dil  ion. 

Warming    Pan.     A4,o44    (Andovci).     bulging   ii thr 

Irai  ing  and  description,  your  watming  pan  1-  mosi  probabh  nl 
ihe  period  n|  Charle,  I  I.  The  value,  -o  far  .1  we  1  m  -a\ 
withoui  -eeing  the  ai  1 a  ].-  1:  -elf,  is  ahoui    -    | 

Willow   Pattern  Plates.     A4,o,o  (Nam wich).     Willow 
pattern  u  are  was   made   111   many  places  and   ordinary   pi  r< 

o|    \  ci  v  little  \  .ilia'.        Tho-e    \  1  hi    desci  1    e,  mat  keil    /.' 
an-    ol    more    paiticulai    inteiest,    and     might     he     iiuughl     by    a 
Collectoi    lor   ;,.,,,     (is.    each.         They    weir    probably     mad.'     hv 
Samuel    l.rid     a   ■■■<!,    u  ho    wot  Led    at    I  „uu      Mud 
century. 

Lace,   -.\4a165    (I'.eaminstei ).       We     ale     ah. ad     that     youi 

I  iece      '  a     lai  e,    1"  a,"    mostly   o|    l.,;d    ,  oloui     and    1,.  a     in    g I 

condiiion,  arc  of  vei\   little  value.       'Ida-   new    llonu 
edging  (S)   i-   worth   hall-a-guinca.       The    Ho 

The  Limei  ick  run  lace,  being  in  -uch  had 
condiiion,  1    o|  no  vn lue. 

Engravings  by  Ward.  —  \  1,0X2  (I  as  houtne).     Roth  oi 

the    ubjects  y leulion  were  engraved  hy  William,  mil   lames, 

.\     1             We   -hould  a.':  .  |oi   a  liel'mile 

opinion  Irom  an  e\pei :.        \\  c   1  an  onh    -ay,  h<  an  . 
I  hat  they  may  he  worth  an  vth  ing  ti - ,  a     1        ;  [0  each. 

Picture.       A4, 102  (Coventry).       We   regiel 
i     only   a  very    pool    cop\    ,,|   an    engr:  \  1 

\\  .1  Idegrave  and   hei   daughter,  and  it  i    ot  \  ei  \ 

Engravings.         .  \  4 , 1 16    (Rie-lau).     -The    engiaving     \>\ 
McArdell,  ahei   Rembiandl,  ile.       The 

!•  i-.lt,  rm,iii ,    aad   Sinn  .   engraved    hv    lame-    Wan  . 

M 01  kind,  were  hoih  puhlished  hy  J.  R.  Smith  in  1  703.  Th  Inwei 
trokcoitlie  l\  111  one  ,,|  Voiii  impies-ion-  is  dou'ntle—  worn 
away.        We    -hould    lecominend    von    a.     ,' 

Mor/ami,  one  ol  om  extra  numheis.  In  thi-  you  will  lind  a 
Complete  li-t  ol    In-  engiaved  nmkv 

Engravings.— A4, 121    (Tewkesbun  ).—  (I)  Tin    -i:-uu!!; 

A  G    ,   :,'  AV  TOT'ill  ;  III  ^    0  .'       '•  I       '.no,  la    la   wi-. 

was    puhlished    at    aboul     is  \  ery    1111 

nowadays,   and   letches  only   a    nominal      11111.       (2!   Th 
engraving   described    1-   onh    worth    a    lew    -hillin; 


/'///  •,'.', ,    I.'.    .     i>/  1 


v  mg    \  <  -a    nun 
wan  th    1  :,-.   .a    21  >-. 

Bristol    Pottery    Teapot    and   Wedgwood    Vases. 

A4,  1    |"     (  Ihshop's      Sloltlold)    —III        I   he      le,l| I       wllf 

-end  a  di  .1  iia:  mly  clumsy.       Manv  lactone 

ordinary   hlock   ware  a'    thai    time,    and    \'  mis    1-   prohahly    no: 

Ihisto]        It  is    1 

etch   and   t  he    mai  1.    01,    1  lie    \\  edgwaiod    \  a-e 

would   point    '  a    ihe\    were    not   ol    the   hue 

I  iei  iod,  which        . '.  1  ha  ve  conic  to  an  end  al  the  deal  h 

Wedgwood,  in    i;iis.         Ihe    va-e-    aie  piohahly  una  h 

latei .    ..-  ae   fuii-h    is  cm  ee  iine;l\   i ,  a, -a    wo 

find   much   lavour   '  \  in 

111  a  y  he  wa  11 

Spade    (iuineas   and   Stamp.-  \t.iii    (Ldinlun 

I  lie  -pad  |iis.    to   40-., 

■  ,     I y   w  i  1  Im 1 1 1 

lie  1 1 1.      We  1 

! 1   youi  lam. 

Mezzotint.     A4, 1  ; 

//.      A:  ,.:     ii:  Pun  .     .  .         li/)i,\  Ho     I   ai.  uhi,  h 

'.I  i!|.  lit' 
Her-    idvel  (King   in    /    ,  in  •  it    . 

Coins  and  Medal.       14,15*  W  1     1 

\  i  dwai  ;     111.,    1-    woilh    ahoul     lo-.     o  ,. 

.:  ■     I '1.'    -ihel   penny.    I'M  u  ,u   ;  11   .   i-  very  i n    aad    onh   o| 

(        The  lu.i--  ai  th    ot 

la  in •        1  ,:.:•     .    ioSS.   i  .   ■.,  i, md     loi 

Leeds    Ware.      At.i'o 

\-  an    I  a-ed-  w  ale  lau  ii  i- 

1  .  ' 

"  L' Allegro  "  and  "  II  Penseroso."      \  \ a'n  (J.M.N  . 

m).—  Tl 
oiiiv  hall-a-i  i 

Lexicon.      A4. 100    1  Dublin         la 

le-t         value.      We 
.. 
IJrass  Figure.       \4.iQ0  ( Wakefield        Vour  ■ 

nvii   111  tie  1  .la  iiogi  ihe  waul;  1  il    a 

inodellei    loi   (    hina    nea  ■.                             I:    il    had    keen 

r\    we  -hould   li.n  ah  ml    the 

I               ion    ol    IS;  1.  ,„  a 

aia  i  1  ilhei-  Men-    |n  111    l'ai  tan.       There    ha  -    hei  11 

and  tta  1  line  wdi  Ii   th  ■  \  -    to 

appio 


HE  CONNOISSEVF^ 

GENEALOGICAL  AND 

>IC  DEPARJMENT 


Special  Notice 


THE  CONNOISSEUR  MAGAZINE  lias  a  Genealogical  and  Heraldic  Department  under  the  direction 
of  a  well-known  genealogical  writer.  I:ees  will  he  quoted  on  application  to  the  Heraldic  Manager, 
95,  Temple   Chambers,    E.C. 

i'1'm  !  ng  to  fostei    pride,  has  passed  away,  and  it  is  now 

...   may   prove   helpful,   and  give   practical   lessons   in   many  wa)   .     This  being  so,  an  account  ol  the 

from  which  i  ;i         may  be  ol  After  Wills  and    Parish    Registers  by  far  and 

this  Couri    are  a  veritable  gold-mine  to  the  genealogist.     Of 

..  the  ii.iiik.  and  descriptions,  relationships,  and  descentsof  the  parties 

These  in  1 377,  and   continue   to  the   present   time.     It  may  lie  imagined   thai 

pleadings,  but   this   «  i;  and   it   has  been   laid  down  tl 

il   land   must    have   h  "    suit   at   some  time  or   the   other.] 


ANSWERS    TO     CORRESPONDENTS 


i       i 

I 

i  had   beei 
(.'hades    I.    in 

lim  .   01 
I 

7/  holding 
■  :  ■  ,  ill    1 1 ii      ird 

ip  his 
wlm     ither   paid 
tiers  « 

i     '.  . 

I      ■     ■ 
I 

N 

i  ' 

': 

Hunl 
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describe  a,   of    London    and   late   of   Lemington,    Co. 

(,,;..;     mention^   "Lemington    House   commonly  called   the 

:  ii  im   where    1   was  born  ";  entails 

:a  111    New    Kngland   on   hi-  son  Giles  (who 

i    to    son    Thomas,    then    to 

Ld ward  only  '  iei    William;    "and   for  default  of  all 

uai  .  i"i  the  founding  and  maintenance 

sily   ...     in  Virginia     .     .     .    ,"  winch  "shall  be 

i    iniensis,  etc.,  etc.,  cU   "    An 

he    "  was    a   curious    and    diligent 

antiquary,"  and  that  "  he  -pent  v.i  money  in  pursuance 

,,l  .i  design  to  ereel  an  ./  ■nit-my  in  f  in   Virginia, 

-,        I  ran  lated  to   mother  world  "; 

v     the     beipiesl     never    took    effect    ..wing    to    the 

dei   "     clauses.         Palmer's     Island     (now     known     as 

Watson's   Island)  is   on    the   Susquehanna   river.       The   family 

II)      •     in  i  i   m  s    I 

Fi.owkr.  -The  ::  irred   to  in    your  inquiry  is  that  of 

Surrey:   which  from  ancient  times  was  held  "  by 

King's  Coronation  to  dress 

|  record   that  at  the 

ile-  IL,  Thomas  Leigh  Ksqre  "  brought 

I  Me       il    P  ittage  called   Dilligrout  ; 

■  i  him  by  th 

■upon   "  the    Lord    I  [igh 

i  the  Service, 

i  \         .  Coi        tion  of  i  leorge 

ry  (then  lord  ol  the 

done.      No  claim   was 

• 

ded  any 

./      :  irj   Taylor,  who  went 

1635.       \     .  may  be  found  in  thi  <  !o.  ol 

[613    the    name    of   Xachary 

.1  ,uit  cono  rning  the  rectory  of 
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Notable 
Collect 


A    Rhodian    Ware    Collection 


By    Leonard    Willoughby 


'I'm.  collections  of    Rhodian  pottery  of  any         i>  now  in  Ins  possession  in    London.      The  colic  no,,. 


value  which  arc  to  l)e  found  in  England  are.  as  ma\ 
readily  be  understood,  exceedingly  limited.  Such  ol 
it,  however,  which  is  now  preserved  in  die  Victoria 
and   Albert   and   the    British    Museums    is    by    lai    the 


which  consists  of  about  forty  items,  comprises  i  hicfh 
plates,  ewers,  and  jugs,  and  nearly  every  pii  ce  is  in  a 
good  state  ol  preservation.  It  therefore  ranks  as  one 
ol  the  1 1 nest  private  collections  of  this  particular  pottery 


f.nest  of  medireval   pottery  of  the   Nearer  Hast.      The  o  be  found  in  England.      Some  forty  wars  a-o  it  w; 

<  luny    Museum   in    Pans,    and    the    museums   of    the 

Louvre    and    Sevres,    have    mam     fun     examples    of 

Turkish  pottery,  especially 

plates   and    dishes,    while 

berli  n,    Lra  n  k  fort,   and 

i  ithei    t  ierman   towns  have 

Miiall  collections  winch  are 

good,    though     none    of 

them    eiiual   those    in    the 


^Mivi-^ 


South  Kensington  and 
other  E  ngl  ish  Museums. 
Tlier  e  are  also  several 
private  collect  ions  in 
England,  and  amongst 
these  is  the  one  which  was 
pun  based  some  thirty  or 
forty  years  ago  by  the  late 
Mr.  William  Spottiswoodc, 
President  ol  the  Royal 
Society.  This  colli  i  tion 
is  valuable  from  the  fact 
that  Mr.  Spott  is  wooi!  e 
was  a  well-  k  no  wn  i  on- 
noisseur  of  art,  and  t  h  e 
specimens  he  collected  Avre 
all  genuine  fifteenth  ,\n^\ 
sixteenth  century  work, 
while  several  pieces  were 
ol  the  thirteenth  century, 
d'his  valuable  collection 
was  bequeathed  to  his  -on, 
Mr.  Cyril  Spottiswoode,  ami 


piite  possible  to  purchase  Rhodian  ware  plates  loi  /  s 
"  J_  i  o  e.K  h.      To  day  these  same  pl.de-,  are   I-  t<  hint; 
in    public   sales   from   ,£50 
I  •     /   1  50,   and    moie.       |  n 
M  1     Spottiswoodc's   1  ollei  - 
tion   110   two   plates  or    jugs 
are    alike    in    design    o  I 
dei  1  nation.       Most    of   the 
plate  s    have    I  1  o  ra  1   d  e- 
signs  —  the   tulip.    Iritillarv, 
ri  ise,   carnatn  m,  r>  ine,  hya- 
cinth,  lily,  mm\   all    the  fav- 
ourite   flowers    used    by 
Turkish   artists,    whose   art 
in  this  ware  was  at  its  /enith 
in    the    sixteenth    1  entury, 
are  to  belound,  whilst  there 
is    also    the     ship,    and    the 
rarel)  found  representations 
ol    animals   on'  one   01    two 
pieces.    Then    are  a  No  the 
'ersian  arabesque,  t li<  tloral 
scroll  with  featherv  leal,  the 
thistle    bloom,    and    some 
piei  es     with     form  al     pat 
terns    an.-    included.        I  In 
deeoratlN  e   un  itivi  'S  ai  e  1  lis- 
tinguishedfrom  those  ol  the 
N<>.  1.—  small  jug,  s  isuars  high    wiiii   n  1  1- 1  ■  Persian  wares  l>\  .1  breadth 

GKOI    ND,  ON  WHICH  ARE  WHITE     STEMS    OFFOLIAl.l  lid      lloldlless    wllicllale    in 

BLOSSOMS  WITH   CENTRESOr   RED  I'IGMENT.     WHITEBAND-  ■,        , 

WITH    DEVICE    IX     BLACK     SURROUND    THE     KIM,     CENTRE         '         L 'lg   W.  th  1 1  c  a  r   1  „  1 1 ,  I .  I  „t 

\n'd  hash  width  of  bowl,  i\  in.  hes  colouring.      The  colouring 
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No     |]  kg,     n-,.,   [2  IN,   HES   HIGH,    HIE  C.R< 

,        WHICH    AKR    SPIRAL    SPRAYS    Ol< 

rEK  :ate   deep  blue  am.  red.  the 

,    ;TTE,  IFF.       THE     I  EAVES     ON    THE     BI  UE 

.     ,  . MH    e ENTRE  RED 

INCHES 


\()  HI.— JUG,  II  INCHES  HIGH,  WITH  APPLE-GREEN 
f.ROl  SD,  ON  WHICH  ARE  PAINTED  ANIMALS.  THF 
FIGURES  ARE  WHITE.  WITH  A  SHADING  OF  FAINT 
GREENY    BLUR  Till      BOWL    IS    jl    INCHES    WIDE 


\o      1\ 


VI.  .  HIGH. 

iRl  ,|    ■.  ;  IP,  Wl  III  I  LORA1 

PINK     AND 

AND     D 


|UG      II   INCHES  HIGH.     GI 

0,     WHIT.      SLIP.       THE    TULIP.  OF     DEEP 

,,,  ,    |       WITH      RED      M'OT-      AND      GREEN 

,-  v.-    ,. ■-         IS     THE     PRINCIPAL     FLOWER. 

CONSIST  OF  ROSES  WITH 

NTRES     \ND    PETALS    OF    BLUE 

HOWL    '>    INCHES    WIDE 


.1   Rhodiau   ll'arr  Collection 


NO.     \   I  1  .  — 11  ATI 

IND      HIE     rolIAO 


;  ;      INi  III  s     DI  AM.  Till  niE     l  ENTKE     I 

iBNERALI.Y     IS     01       A     DCL1       GREEN        WITH      SMAII  HI!      ON 

THE     REVERSED  II A  RED 


of  nearly  all  is  ([iiite  remarkable,  and  in  some  rases 
he  colours  on  the  plates  and  jugs  have  the  appear- 
ance of  having  run,  whii  h  gives  a  distinctly  soltening 
effect.  The  deep  blues  and  tuniuoise  blues  and 
greens,  the  lavender,  and  curious  pigment  reds,  the 
apple  greens,  sage,  dark  green,  and  brilliant  reds,  coffee 
browns  and  chocolates,  are  used  with  extraordinary 
effeci  en  the  ground,  which  is  a  fine  white  body  ol 
the  usual  sandy  texture,  covered  with  a  wash  ol  pure 
dip.  Tin:  backs  ol  all  the  plates  bear  small 
painted  sprays  ol  foliage,  usually  in  daik  green,  the 
only  marks  found  on  tin-  war:-.  The  hand,  round  the 
rims,  head  and  base  are  mostly  formal  designs  in 
black  or  dark  green  lines,  Mime  representing 
work   and  others   tloral    pal 

In  giving  reproductions  in  black  and  white  Iroin 
photographs  of  some'  of  the  best  pieces,  I  must  point 
out  how  far  short  ol  the  true  effect  photography  gives 
of  this  wonderful  blending  of  vivid  colours.  I  have 
therefore    described     each    coloui  is    possible 

under  each  illustration,  which  may  assist  in  giving 
some  idea  ol  their  appearance.  It  is  Hue  photography 
has  brought  out  the  designs  to  a  remarkable  extent, 
but  though,  as  will  b  are  extremely  grai  e- 

ful  and  delicate-  in  every  line,  still  they  look  hard  and 
severe   without   the  softening   effects  of   the  exuuisite 


the-   pi  mi 
of      l\i  A  ate.         'I'll  lorv      ol 

ol    the   pottei  's   at  I    is   a    most    interestii 
\  a  v    widi  ■   one,    much   t<  •<  i    wii  le,    in   ;a>  ' .   lo  a 

urt    ol    description    in    a     short     article.       The 
ai    cera mi i    was  ado |  ■  middle  ol 

the   nineteenth   century,    and    i     n    w 
form  o|  description  for  the  study  of  the  ar 
I  del  ived     from     the    (  1  '"""  ■     meaning 

ire.        Th  ■    word    pott    r\    includes,    we   an  : 
told,   all    oh  moiled    fron  irdened 

i    to    ceri 
term    porci  lain  :!,['. 

known,     however,    that    the 

dent  on  two  important  natui 
group  ol    roi  ky  or   earthy   sue 

ai  ol    plasti<  it)  {i.e.,  tin     p< 
kneaded  or  moulded    whi  n  ipertv 

i  I    bene    converted    when    fired    ii  I  the  most 

indesti  tii  i  ible  ol    ordinary   things.      'I 
near  the  earth's   surlace   are 

that  in  them  is  t<     be  -  en  < >nc  < A   th  • 
del   rmined    th.e    nature  i 
[lottery    of   different    countries.       The    vai 
plastii  it\  and  in  the   hardness,   >  ''lour,  and 
the    fired   product    is   remarkable   through  a  vet) 


22\) 


The   Connoisseur 


,   |  |  1  .  —  | - 1  A  I  E,    I.'   INI   III   -  WIDE.       Till     DE 

,      ,,     .  GKE  EN,     1 » I   II-    BLUE    AND    RED 

and  down  to  tin.'  eighteenth  century  the  potters 
try  could  only  use  on  an  extensive 
ol   then    own   immediate    district.      R1hm1i.ii] 
ise    Rhodes   was  a   known   <  entre 


No       IX.  —  PLATE      (DAMASCUS     WAKE),     IJ     INCHES     DIAM. 
DESIGN  ON  A  WHITE  GROUND,  IN  BLU  E  ,  GREE  N  AN  D  PU  RPLE 

,4  manufacture,  was  previously  called  Persian.  It  is, 
as  I  have  pointed  out.  very  striking  in  appearance, 
and  some  of  it  very  beautiful,  the  effect  often  being 
increased    by   the   application  of  gold   leaf  over  the 


-     j^..     VL'   <£ 


ia&ss&gzg 


■:       \ND 


\0     \1       -Bl   AKER,    -:     IN'    HI   S    HIGH,    DEEP   HUE    BACK- 
■      TH    FOLIAGE     IN     WHITE,     RED     AND    ..KEEN 


. 


.  /    Rhodiau    II  \irc  Collection 


N'O.    XII. PLATE,    I  _'  [    INCURS,    WITH    A    DEVICE    IN    BLUE 

AND    RED    OF    TUMI'-.,     ROSES    AND    CORNFLOWERS 


N'O.     XIV.       PLATE.     IJ    IN'    UEs.       DESIC.N     IN     HI    \CK, 
\N  D    RED 


fired  gla/.e.  It  was  made  in  all  the  countries  overrun 
by  the  Ottoman  'Turks  in  the  thirteenth  century,  so 
that  the  name  Turkish  became  generally  applied  to 
it.  Of  the  domestic  articles  manufactured  dishes  or 
plates  are  the  must  numerous,  though  vases,  ewers, 
sprinklers,  jugs,  flower-holders,  covered  bowls,  and 
mosque  lamps  are  fairly  plentiful.  Turkish  potter) 
was  undoubtedly  at  its  best   in  the  sixteenth  century, 


and  during  the  earlv  part  ol  the  seventeenth,  but 
before  the  eighteenth  century  had  been  reached  the 
general  pottery  had  deteriorated.  An  inferior  ware, 
ol  poor  colour,  is  still  produced  in  Turkey,  Persia  and 
Syria,  and  some  attempt  Iras  been  made  ol  late  to 
revive  the  old  lustre  decoration,  but  the  results  are  not 
likely  to  be  mistaken  for  those  of  old  times.  It  will 
therefore  easily  be  understood  how  verv  valuable  must 


N'O.     XIII.        I'LATF.     !  J     INCH  Is,       UES  ION     IN     DARK 
\;Tl         (,RFF.N        \"-  I  >     HEP 


NO.    XV.  —  PLATE  I  '    •"  II  I    -.        I.AMNDIK    Cull 

V   II  IT!  AND        DARK        HI.  CI         l,RO 

I.AVENDF  K,     1  i    I I'.irr,     RED      INP     IJL  V    I' 


The    Connoisseur 


NO.    XVI.  !  DESIGN    IN 

(IKE  EN 


No.    XVI 


-PLATE       1  I  l.     INCHES.       DESIGN    IN     I 
GREEN,    AND    RED 


;  il    Rhodi.  which 

ilai   .Hi    ■  aware 
.  -.    .mil    this   is 

(traordinary    prices  which    were 

'i           ral  pii      s  w<  n 

■  hi.    Mr.   Cyril   Spottis- 

uost  value, 

: 


outside  a  public  museum  is  unusual,  and 
though  <>ne  or  two  pieces  have  slight  cracks,  and 
a  portion  of  the  handle  of  a  tankard  jug  is  missing, 
the  greater  portion  ol  the  collection  has  been  pre- 
serve d  intact.  To  group  china  so  that  the  best  effects 
are  obtained  in  the  matching,  colouring,  and  light- 
ing is  not  always  successfully  accomplished  by  the 
amateur,  but   in  this   instance  the  distribution  of  the 

ion  has  been  delightfully  and  very  artistically 
manaued. 


■ 


IN        KM': 

REEN,     AND     CM    E 


rSfec 


No.    \  \.  —  II.  Ml      IJ  II 
IN     ROVA1      BLUE  ,     Il'l;i  H    Ol     I 
BI  I'F     BLUE    AND    KID 


No.   XXI, —  I'l  ATI    ,  INl    III 

DFSIi.N    IN   Will  I  I 

)  I  s  n  Bun 


No.  XX11.      ii 


'ANO    MOKI    -  -I    I      l'i    1  I  n.",   ,     I'AIN  I  111     IN     1 


XIII \  •  1  l       A  - 


No.   XNI\ 


Albrecht  Diirer  Woodcuts  Part  I.  By  N.   PeacocK 


(  i  i\i  i  i\  i'.i '   .hkI    composed    lor  the  greater 

i  ale    tin-   svi  >odcuts  rev  eal   a   side  f)t 

n   ii  <  .1  •  in  .1  m  '    genius  which   eh  >es   not    find   such 

n  hi     in     ail)     i  ither     i  il     the    many 

ineilivuns  he  controlled.      They  give    icope   for   vigour 

ol    hue   and    great    decision   ol    handling,   in    marked 

((intra!  to  the  delicai  v  ol   treatment  and   minuteness 

•.ol   insisted   upon   witli   loving   emphasis   in   the 

engravings.      The  old   spirit  ol   northern 

ii:     inanili    Is    itsell     perhaps     more     grimly     in     the 

lor    woodcuts,    where    the    artist's 

Mnt     preoccupation     with     the     tenderness,     the 

terror,   the    tragedy    ol    things  as   they    are,   found    its 

simple  I  •  -.;  m 

Until  I  hirer's  advent  woodi  ills  had  Keen  little  more 

near   i  lilting,  and    required  the  aid  ol   a 

colour  wash  before  they  were  entitled  to  consideration 

as  pictures.      The  introduction  of  clo  hatching 

in  produce  the  desired  contrasts  "t    light   and   shade 

rendered   actual   colouring   unnecessary,  the   use   ol   a 

nl    ol    polychn >iiie    and    flat    outline 

bringing  about  a  decided  advance  in    pictures! pieni  >s 

ol   effect.      Muick    to    sei/e    upon    the    advantages   ol 

inge     in     tei  hnical    method     I  Hirer    revealed 

ii  i  ;sil  lilitii   i    in    the   art    ol    wood- 

<1   though    these  methods    made   serious 

e    hi  irmsi  hneider,   who    had   to   <  tit 

nanner  as  to  leave  the  lines  well 

:     .paces,    the    unavoii  lable 

pre'     i<jri     and 

Im  On  tl  we    may 

■ 

In    i  irder  that 

to    the    people 

n    ii    numb 
direct.      I  >etails    indis- 

,'  roll 

the 
the 


hands.  He  considerably  increased  the  dimensions 
hitherto  accorded  to  woodcuts,  realising  that  the 
coarse  paper  ol  his  tune  demanded  bold  and  broad 
cutting. 

It  is  impossible  to  place  the  woodcuts  in  chrono- 
logical order,  as  the  well-known  monogram  was  only 
adopted  in  1497  and  no  cut  bears  the  earlier  in. irk. 
One  of  the  earliest  cuts  is  undoubtedly  The  Bath, 
l'>.  ijS.  A  dated  pen  drawing  very  similar  in  style  ol 
women  bathing,  which  may  be  seen  in  the  Kunsthalle 
at  Bremen,  indicates  that  The  Bath  might  belong  to 
the  \ear  1491).  That  the  monogram  was  added  later 
is  proved  by  an  early  unsigned  impression.  The 
Holy  Family  with  the  Three  /Aires,  l'>.  10:,  is  the 
finest  of  the  early  cuts  and  has  the  cipher  at  the 
bottom.  The  earlier  sheets  are  the  same  in  size  as 
those  of  the  Apocalypse,  namely,  15.I  in.  by  11  1  in. 
The  appearance  ol  the  Apocalypse  in  1498  ushered 
in  a  new  era  tor  wood-i  utting  as  a  pictorial  art.  This 
ii  rie  .,  Apocalipsis  cii  figuris,  consists  of  fifteen  pieces, 
U.60-75,  each  one  marked  with  the  monogram. 
ivant  mentions  live  different  editions: — - 

1.    Proofs  without  text  ;  very  fine  and  good, 
ii.   With  the  text  in  (ierman,  141)8.     According  to 
Hausmann   this  series   is   the   only  one  of  all 
the     serial     woodcuts     in     which     impressions 
with    text    are    as    sharp    and    clear    as    good 
impressions  unaccompanied  by  letterpress. 
111.    \\  ith  the  texl  in  1  -at in,  1  '98. 
iv.   With   Latin   text  and  title,  1  5  1  1 .      A  title-page, 
Ii.  6   ,  was  added  to  this  edition,  with  vignette 
1    Apostle   St.  John,   inspired  by  a   vision 
of   the  Virgin,  writing  his  book. 
v.   Subsequent  impressions  without  text,  which  are 
most  commonly  found. 

1        colophon  on  the  reverse  sole  of    l'>.  75   should 

be  examined  for  the  date  :—"  Anno  I  Ihristiano 

mo    ijuadrigintesimo    nonagesimo    octavo      or 

1     undei  mo  1.         The    visii m     1  >n    the 

als,  The  Four  Apocalyptic 


-.-1  l 


Albrcclit    Purer 


I  III.     l-i  H'l;     A 1  .  u'Al.Yr  I  Ii       IIUKSI  \I  l<  \  I  I;.    (14 

Horsemen,    I'.. (14.    is    the    general     favourite    nt    this  <5-s.    aftei    cartoons    l.\    .1    \  'The 

series.      I''ree    trom    the    overcrowding    so   frequent    in  collector  who  possesses  ,1  moo,  le  cop\    ,,f  the 

the   great   artist   ;  coinpositions.il    displays  a  unity   ol  edition   ot    151  1    ina\    .   ,teein    Innisell    fortunate.      A 

design  not  to  lie  found  in  any  other  cut  ol  tin  a   rule  only    loosi  .  more   01 

In  connection  with  the   design   I'..  04,   it   is   inti  resting  to  he  met  with. 

to  note  that  it    inspired  one  ol    the  fine  tapestries  now  In    150.?   a   copv   (I  original) 

in  the  Palace  ol    Madrid,  winch    was   executed   ah  i     -cries, wit!    (1    rman  text,  appeared  at  Strashurg. 


The    (  ouuoisscur 


1 

i    r, 


Manano.   Sedulio,  et   Bo  Mantuano,  per  fratrem 

urh     Alberti     Dureri 

,  probability    started    soon 

,,     was    finished,    but     was    only 

in    151 1.      In    shape   and   size 

,,:,     tl         am.  of     the    great 

wood,   but    the    cutting  ol 

rably   with  that  of  the 


» 


i 


.■.#?■ 


1'-    r 


----- 
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'llbrccht    Piucr 


fore^oini;.      I';i  four  edit 

~~  Mippli,-,    tlif    impression-     usually    offered    lot      ale. 

i.    Without  text  :   very  port.  ,,,.,      AU.     Ul)U     . 

ii.    Willi  text  :    ,tron-  and  »«xh].  Th, 

iii.    Without  tt-xt  ;  ■  •  itin-.  |;.    ,  ;     |,,llo\vs      1;     ,,.     t] 

iv.    1'nntc.l   liy  Koppmnyer.  oi    Auuvliurcr  (from  1'..    14.     |',.    1 


The    Connoisseur 

:      lo    1 1.iiiMii.inn    an    edition    was    prii  15.    91,    The    Death    of  the    Vi>   in,    15.    93,   and    The 

off  in                    L'lin,   of  which   the    impressions  were  Assumption,  15.  94.       An  exact  copy  ol   I  i .  <  >  r  maybe 

rei  ognised  by  the  blank  space  in  the  tablet.      A  series 

I                                           ol    this  set   executed   some-  of  fourteen  copies  was  issued  in  1557,  at   Venice,  and 

iout  1           b    i'    .1   strong   resemblance   to  the  :t  111  reduced  size  was  engraved   by    Leblond,   with 

and  treatment  ;  on  each  sheet  the  the  names  ol  the  subjei  ts  in  Latin.      The    Flight  into 

11    will    he   found   in   the   favourite  place,  but  /  'gvpt  was  etched   by   J.    Hopfer;    this  cut    with   the 

'    ■        Cross,     II.     10,    1-    a  title  and   the   Assumption  (a  fine  example  ol    Nurem- 

ill'ul  example  ol   genuine    nobility  ol    feeling  and  berg   woodcraft  of  the  period)  are  tin-  rarer   pieces   ol 

v.    anil     a     characteristic     specimen    ol  this  charming  set  ol  tributes  to  the  Mother  of  (iod. 

yle.       In  this  design  the  artist  shows  us  the  The    series    ol    thirty  seven    punts    known    as    the 

Saviour  sinking   on   to    His  knees,   a   motive  adopted  Little    Passion,    11.     16-52,    all    bear    the    well-known 

from  Schongauer's  engraving,  while  Raphael  took  mark,  while  the   Expulsion  from    Paradise,    13.  18,    is 

idea    from     I  hirer's    print    tor    l.o   Spasimo  di    Sialia,  dated    1510,    fesus  before    Pilate,    11.    31,    1509,   /esus 

painted   lot    the  Cloister   dello   Spasimo,  at    Palermo,  fearing    the    Cross,    B.    37,    1509,    and    .SV.    Veronica, 

and  now  in  th     Madrid  Museum.  B.  38,  1510,  the  rest  being  undated.      Like  tin-  Great 

ood  complete   si  ries   "I    copies,    hut  Passion,  it  was  fust  published  as  a  complete  work   111 

.-.  I!.  11.   has   been   very   will   imitated,  15 1 1,  though  a  few  sheets  without  text  seem  to  have 

Antonio     engraved     on     copper     The  been  struck  off  before  the  appearance  of  what   might 

i'            I'..  13,  and  Henry  (loltzius  be   considered  a   regular  edition.     The  title,  in   fine 

77,     Entombment,    11.    1:,       A   copy  of   B.   9,  condition,    is    most    difficult   to  find.     The  cutting  of 

:'               differs  slightly  from   the  original,  the  this  series  varies  considerably,  some  being  admirable 

ii    is   absent    and    the    words    Ecee  Homo  specimens   ol    the-   craft,  while   others,  such   as    Christ 

added.  before  flood,  11.  -j,  the  Flagellation,  11.  33.  and  Pilate 

M          rie     ol    Thi    ,                              •,•.   B.  70  05,  m  washing  his  hands,  B.  36,  are  far  from  satisfactory. 

n  designs  and  vignette  title,    might  almost    be  I  h  •   first  edition,  published   in   1511,  has  the  title, 

mi   the  simple,  everyday   life  of  the  Herman  Figune  Passionis  Domini  Nostri  Iesu  Christi,  printed 

ol    tin-    period,    portrayed    m   tender   mood    and    with  in    movable   type   over    the  vignette  of   The   Man  op 

unfailing   loftin               pirit.     On  a  small  Sorrows,  B.  1 6,  and  at  the  end  the  following  inscription, 

cuts  are  between   11   and   1:  in.  high,  and   about   S  in.  "Finis  impressum  Xornberg.e.   1511." 

d)    than    those    mentioned    above,     the-     grea  The    second    edition,    entitled     Passio    Christi  ab 

numb  r  ol  tli<  se  designs  appear  to  have  been  exei  uted  Alberto   Purer,  etc.,  with   text,    1511,   has  at   the   end 

b  '  ■■■    '-n  1503  and  1505,  though  they  were  not  finished  "Impressum    Nurnbergaj    per    Albertum    Purer    pic- 

intil  much  later.      In  this  set  the  cuti  torem,   Anno    Christi    Millesimo    quingentesimo    un- 

is    bettei    again    in    spite    ol    the   greater   delicacy    ol  decimo,"  followed   by  the  warning  to  copyists.     Ac- 

handling  demanded   b_\    the   reduction   in   size.       On  cording  to   Heinecken   impressions  were    thrown    off 

1  I'lnn                                ol   tins   sr-rr-s  the  remarkable  from  the  original  blocks  in  1612  by  1  )aniel  Bisuccio,  at 

11  tei  hnical   skill    made  by  the  artist   1-  very  Venice,  each  cut  having  Italian  verses  in  ottava  rima, 

•r  cuts   with   those   of  by    I'.    K.    Maurizio    Moro,    on    the    back.       In    this 

1             ml    mentions  three  edition  the  vignette  title  was  replaced  by  a  portrait  of 

Albrecht  I  Hirer  engraved   on  metal;    the   paper  is  in 

,,                         ,                 ,  ,                          ,     ,  ry  way  inferior  to  that  used   by  the  great   Oerman 

; '.   perlei  t.  ° 

,    1  ,                                    , 1             1  tor  his  prints,  and  tin-  order  is  different,  runtime,  from 

11.     lulu  ion.     1511,    with     I  .atm    t    ■  ■       al    the    end  '                                                                ' 

1                       v        1                      \u      .           1,  17-20,  22,  2;,  21.  ji:-',    1 1    being   repeated   alter    *2. 

Impi    -  -urn  Nurnbei            1    Albertum    I>  '        >       1     ,n       <     tj>j                     1                        .5 

v                1                       m   ,,  A  line  cony  ol  this  set  is  rare. 

m.      Anno    chi                 Millesimo  quin-  '  - 

Another  edition  was  issued  in  1844  by  Henry  Cole, 

jeiilesimo    lliulci  ill  '     -               ; 

1                   ,                       ■    „         1  in    which  the  original   blocks  (35    out  of    57),   which 

or  unpri  'ssii  in  °                           -            . 

were   bought    by   the    British   Museum   in    1839,   were 
used.      In  his  preface  the  editor   informs  us  that  the 

1                   •.  .                                                        copyists.  blocks    "were   purchased   in    1839,    by    Mr.   Josi,  the 

Mari           onio  ciigra  presi  nt    keepei    of    the   prints,   Irom   the    Rev.    P.    E. 

/',  II.  87,  Poissier,  whose  fathet  bought  them  many  years  ago 
in  Italy  ....  111  the  present  edition  of  them 
the                                    n    remedied   by  using  stereotype 

2  )  - 


01  impression 
1         1  1  mimonly   mei 


.-libra  lit    niurr 


casts,  i  it  the  l>loi  In-. 
i.i\«     Keen    taken    In    .1 
special   |»'i  mission  <>l   the 
trustees   ot     the     I!  l 
Museum.       New     i" 
lines   have    been    added, 
the    wonndioli 
and    those    parts      killnlh 
mi  ut     l>\      Mr.      I'hui 
'I'lminpson.  who  ha 
n  -eni;ra\  ed  with  In 
m;_\    the     snlijei  l     i 
Sitting     Clirist,     and    ot 
/ism    ftir/iiix    from     I  In 
Moth 

A  i  o  in  |de  t  e  set  o  I 
copies  without  te\l  was 
pnlillshed  at  l>1 
[(>44,  lieinu  the  work  ot 
Momartms.  A<  i  online 
•  o  N  a  £  ler  there  is  a 
dedicatn  m  at  the  head  ot 
the  illustrations  nimiiii^ 
thus  : — "  K'1"  ad  nioduin 
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UiSm&M 


III.     \l\\     n|  Kill  I  loN  {  ['..     I(l| 


thosi  anxio 
fml  her  pari  a  ulars  siiould 
ivtci  to  1  Ielli  r,  w  ho  lmws 
e\ainples  lioin  lioth  the 
original  and  l  h  e  copy 
sale  l.yslde.  \ ir-il  Solis 
i  •  1 1  p  i  e  d     tin 

I    :  .    .i 
:  i  ■  i  •  1 1    in    r e vi ■  i   e .    all 
hearing    the    ma 

pi     ('./■■ 
//,n/, ,/   /.'    Ih,     ('row    and 

/  /.list      //.'-/:,'   HI''  'I  t. 

.Mid.    A  set  ol  thirt)     e\en 
i  ut-,.    e.i  ■  n    hear  in 
mark.         ^rd.     A      el     ol 
t  w  ent  v-toiir,    ncarh 
which     lieai     the    autln  >r  s 

iii.ii k     ria  « in iii 

w.i  ■    copied    I  iy     Man 
Antonio  on  ei  ipper,  with- 
out A.  I  Miiii  -  mono 
Another     inter  ioi         '    on 
riiiijn  the    t  itle, 


ac  nol)'H"  Dommo  1>.  rinli|ipo  Chilletio  Alihati  l'.aler  /'ossio     C//r/\ti  fhorr      Xim 

inensi   et    Kcclesiie    \'esontm;c    Yicario."   etc      Thos,  '.    /.  -  /.    Colom    -a,     . /.   /•'.    \\'ii<<i;> 

faaniliar   with    hue:       work    will    reco-nisc   tl  'These    heal    the    original    monogram. 
1,\  the  different  treatment  o|  the  he. ids  ..I  the  li-im  -. 


-&Mo  £h:iili  nb  3llwo  Durcr  Iftn 

renbergenfi  cfligiara  cu  varij  gen  a  is  caimi 
mbus  Fran  is  Benedict  Chcliionij 
Mufophili, 


O  mihi  tantorum.iufto  mihi  caula  doloruin 
O  crucis  O  mortis  cauf.i  crucnta  mihi. 

O  homo  fat  fucrit.nbi  mc  femd  ilta  tulillc. 
O  cclTa  culpis  mc  cruciarc  nouis, 

£ump:iiulc£to« 


I  II  1        MAN    ol        W 
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Miscellaneous 


Some    Remarkable    Stoves  By   M.  Montgomery=Campbell 


u  I  :   :  '■      or  the  habita- 

n    in    peasants'  dwellings, 

n         :mi     part     tor    many 

:   -    in  (Ii  rman,  s«  i^,  and   Austrian   home    L i-t <  . 

I  ol     them    walled    in    by    roughly    carved 

'  '  •  issing  the  thi 
nl,  and  in  remote   'l'\  r< 
intlisjti  nsal  i  ( 

int     nl    Hi  i\\    r.s  or   the    [iii 

ite   saint.      Persons  ot    the 

I  referred  would    look   on 

ng    lire  as  a  very   poor 

tinn    honoured    means    ol    warming 

and    their    domii  ill  s.        I'he\     are    proud 

m,l-  '    happen  to  be  the   fortunate   possessors 

or  1      ;  i  lab<  iral     y  do  orated   iron 

Cierman 

ible 

:   i  ble 

imilar 

loutnl 

i      ■  Ulses  ol 

■        i 

I 
■ 

N  i  > .  1 , 


■    •  i  b\   railiivj    ol   i  unningly   wrough 

work.      The    stove    to    which    I    went    to    do   homage 

i^reat  height.      It    belonged   to  the  eighteenth 

century,  and  on  its  large  whii  tes   blue   pastoral 

■  hibited.      <  )n    ibis    type    of    stove    the 

ns  are   only   in   low   relief,    it    raised  at   all. 

.\     white    and    blue    rococo    stove    ot      1 7.X0    from 

Hamburg,   and    one    from    Switzerland    of  about    the 

same  date,  may  be   seen  at  the  (iermani<    Museum  at 

Nuremberg,  which   contains  an    interesting   collection 

both  ol    stoves  and  tiles.      Ol    the   latter,  those  of  the 

m'ddle  of  the   sixteenth  century,  bearing  the   Halber- 

stadt   arms,  have   some  of  the    richest    colouring.      In 

past  days  coats  of  arms  lonn  important    part 

ol    .tove  di  1  oration.     In  the  tippet  Schloss  at  Ambras, 

ibove     Innsbruck,    there     are-    also    interesting    tiles, 

amongst  which  visitors   may  notice  the  arms  of  Marx 

Sitti'  h  [V.  of  Hoheiiembs, 
Arch  bishop  of  Sal/burg 
from    1  '>i  -  to  ioiy. 

The   oldest   and   most 
tove  in  the  Nur- 
illection  is  from 
Oxenfur  t.  and  was  mad;' 
early  in  the  sixteenth  1  en- 
Its   ci  1I1  airing   is  e.x- 
dy   rub,   and    it    is 
adoi  ned  with  figures  of  the 
1   s  and   the  arms  ol' 
leading    Franconian    fami- 
lies.     Ihe  1  ommingling  of 
honours  with  that 
■  1  named    to    re- 
,vas  apparently   not 
as   incongruous 
it    would   be 
We  have  only 
mber  bow  much  of 
1        1  ommunion 
is    engraved    with 
ol    the   givers. 
,   ol    b  ing  adorned 
with   -  mblems. 


1 


Sonic    RcmarL'tihlc    Stoves 


The  ( ii  rnianii  \1  Uscuui 
•  ontains  some  verv  attrac- 
tive st  u  \  i  ■  s  (i|  hlliput  i.in 
proportii  >ns  wh  ich  may 
ha\  •  served  as  potters' 
models  or  have  bee  n 
made,  \\  ill)  true  ( lerman 
patience  a]m\  exactitudi  , 
capai  inns 
dolls'  houses  which  were 
often  handed  down  from 
mol  her  to  da  ug  h t el  for 
u  c  i  \  ■  ■  ■  '  ;  rations. 
Si  mie  v  e  i  \  ham  lsonii  ■ 
stoves  dI  bvgolle  cen- 
1  hi  ies  arc  Mack.  (  )ne  of 
local  manutai'tnre  in  the 
( iermanic  M  useiim  d.ite 
about  i  ()So-  is  decoral  c<  I 
with  classical  fit;  in  es, 
which  include  ropresenta 
t  i  on  s  of  |  ii  1  i  u  s  (  ':es,u  , 
Alexander  the  (in-at, 
and  Xerxes.  Chaff  e  r  - 
refers  to  the   "  verv   large 


No.      II.        -,|d\  I       |  Kim      l   ANTON      III  UNI  '  •  ; 


monumental  stove*'  in  the  Hotel  dc  \  .]],•  at  Augsburg 
as     "covered     with     a    black    stanniferous    gla/e    and 

ornamented  with 
figures  in  high 
relief."  [i  is  ihe 
work  ol  Adam 
\  ogt,  i  I'jj.  an<l 
signed  by  him. 
Other  l,la,  k 
it  o\  es,  msteai  i 
of    being  gla/cd, 


Sell    l  ololll 

i  nm  el 

then  in  l.uoui 

Ann mgst    <:o  1  o u  i 
i|iienl  l\  to  bi    m    '   .eil,  are 
brown    madder, 
I  now  n    and   vvh.it>-,   violet 
■       .     found     :: 
the  colouring  ol    in 

\    i  S  i  l  O  I'  S       |    O       \    I  |    •    :      H 

should  remember  thai  I  h 
old    I !  u  l  g    contain 
exceptional!)    han  d  so  in  ■ 
-.love    of    main    col, 
both    in    S  w  il.'     [ 
and    ( 'icntiany    it    w;is    lb 
lashion  in  former  i  Li 
adorn   stoves    with 
mottoes   and    sa\  ing  . 
'  I '  1  i  e  1 1  i  s  t  ii  r  i  c  a  I  Mu 
.it  l.erne  and  the   Lan  le 
M  u  s  eu  m    a  t    Zurich   are 

both    in    tile 
slo\  es,  and  there  are  si  mie 
good  specimens  ol   stoves 

in   the    Hale    Museum,    which    in    many    respects   well 

repavs    a    visit.       Unfortunately    the     I'enie    \| 

lai  k  -.  a  i  atalogue 

— a    -.ad    o  in  i  -. 

sii  >n  w  here  t  here 

is     so     much 

wo  i  t  h  v    o  I   de- 
scription.    At 

I'erne,   tiles  and 

stoves    must     b 

s  oughl    in    t  In- 


v\   -re   bl. H  kened  basement.       I  h 


No.    III. ,TOVE 


with     plumbago. 

There  is  one  in 
I  ll  e    Nuremberg 

col  lei  lion, 
adorned  v\  i  t  h 
scrolls  am ! 

Ills. 

\  gi  mi  divers- 
ity b  not  ii  i  able- 
in  the  colouring 
and  dei  oratii  m 
of  stoves  ni  dif 
lereiit  centuries. 
The  fa  vo  u  ri  t  e 

colour    of    the 

roci  ico     period 
i  in  zurich   museum        was  a    soft    J-  -\ 


loruiei  are,  lot 
til  most  part, 
grei-n  in  i  oloiir, 
and  ol  (  ,  inveii- 
I  ion.i  1    patterns 

e\ei  lit.  ,1     in     low 

n-li  -f,  although 
some  specimens, 
dei  orati  (1  with 
bin  Is  an,  1  |ca\  es 
in  polvchrom  . 
a  i  e  mi  Iu<  f  'i  1  in 
the  coll, -i  lion,  as 
va-ral  cigli- 
teenth-cen  t  u  r\ 
tiles  with  models 
ol    beai  ■;,   lions.        No.  IV.     -  e .    . 
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The    Connoisseur 


■  in  ks 
I  •     ull  tube  found  at  the  f.  . 

i      I       "    '      ■         li,:'  ol    !* '" 

I    riods  repress  nted    by 

1  '  '    '  ■  '     from  '  '      '  " 

I 
;       i   remarkable 


' 


which 

N    «    'I     -      i  H      '  * 

: 

•  11   i  t;., 

,    ,       ,.    ru     ' 

;  ! 
Jtr  ■'•'     <"  ""d 

I    ,      ,      !  H       I  <     ' 

'     I  I 


No      \   [.       r.Rl   I   S     K1   SAISSAN-   E    STOVE.   SCHLOSS    AMBRAS 

"spouse,"  has  a  delightfully  antiquated  sound   in   the 

,|  students  of  the  Herman  tongue. 

\nother  stove,  bearing  a  coat  of  arms  and  displaying 

,  of  landscapes  in   Hat   design,  was  planned  in 

honour  of  a  certain  little  girl  named  RosinaMargaretha 

[,„  Hoff  whose  lather  was  also  a  Landvogt*     Various 
members  ol  the  1m  Hoff  family  contributed  reflections 
edification  of    Rosina  Margaretha,  and   sundry 
,s,„.  devoted    to   the    immortalizing  ol   these 
0n        ,uence  runs  thus  :   -  II  nW  a  point  de 
mode  come  mt^  ,/ui  ont  de  Fesprit:     Another 
da.  ii<   '  hara.  ter  announces  :  "  Les  Persones 
auraient  etn  simrres."     All   the   mottoes 
point. 
['he  tn.lv  magnificent    band-    Museum   at   Zurich 
;s  a'^oodlv  share   ol    til     .  -me  ol    which  date 
"v.      tt  is  also  rich  in  Zurich 

-    Fmm   the  .lavs  when  Tell  withstood   Gessler   down  to  the 

re  banished  from  Zurich 

,og,    played    a    prominent    and    often    sery 
in   Swiss  h 

■'  '•  1 
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iilc  ol 
•    i  i  >  c>  in  s   In 
i     local    loinvni 

1 1    the 
U'll 

II 
■■. h 1 1 1 1 1    Si  r  i  | > 
is    a  Isi  i 
,i  'lit 

I 

I    I    ■  .1  !  e,      111 

11)1 
I      /  111 

\|    i        mi      '       ol    the 

1 1 1  i  i 

n  ■■     l  1)  c     pre 

>1<  mi ,  .11)1  I 
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[round work  of 
■\  hite,  whilst  blue  pre- 
di  uninates  in  the  orna- 
mentation. This  work 
ol  art  is  most  rii  lily 
decorated  w  itli  figures 
emblematical  or  illus- 
trative ol  clivers  estates 
and  sciences,   as   well 

•  in  es  in   nature. 

detail,  even  to 
the  double  bordering 
ol  the  11  oor i  n g,  has 
been  planned  and  exe- 
cuted with  exquisite 
i  are,  showing  the  loving 
thought  and  touch  of  a 
masti  i '.  It  lias  a  typii  al 
approach  and  seat .  I  he 
latter    supported     1)\ 

caryatides,  whilst 
female  figures  vanish- 
ing into  griffins'  (daws 
form  the  feet  of  the 
sto\  e.  The  whole  is  in 
an  excellent  state  ol 
preservation. 

A  room  from  the  old 
consent  ol   ( >etenbai  h 
is    one    in    which    to 
for    the   sake   ol 
us  ( lothic   table  and 
faldstools,   its  carvings 
and   samplers,    not    to 
mention   a   faithful   re- 
I  iri  x  1  in  t  ii  'ii  ol  a  curious 
i  ande labru m  ol  the 
\  ear  i  54  i , called  b\  rea- 
son of  its  figure-head  a 
Sin  h  candelabra 
■•    i      i     pecial  production  of  the  sixteenth  century,  and 
1 1|  ten  fornn  1 1  <  if  stags  antlers.     This 
to\e  (  N'i       i.)  from  <  'anton    Berne, 
mn  d    in   i  6  ;•-'..  u  :  simple   in  design,  is 

..II  II  more  pleasin  n    some  others  of  more 


lil  ;    ,    i  ;  I   i  l 


ambitious   construction        1  he  tiles,  which  are   some- 

i  oni  a\  i    i  entrt  s  set  in  a 
,,i   hues 
i] 

(N'o.  in.)  in  the   Zurich  Museum  is 


V  ion,    although    the    hand    of 


I         ■  ■  nagi 

- 
I  i  f>j  roil 


Ii    i-   probably 


i  i  brothers  Wei  limiller. 


_ 


=*£•:: 


- 1; 


'The    Connoisseur 


I 

I 

I 

.    .111(1     SUM 

I 

\\        In  r    1 

>  Ml 

i   ti  ui' 

I 

1 1 
1 1 )    i 

I  r  i  >  i  i  i    t  1  i  e 
Din  Su 


^:r^* 


No.  \ 


I 

■  iiti  ntal  inn. 

■  I    with    masks   and    I-  i 


Bread  and  Wine, 
.md.   though   n oi 

-      picted,    the 
1 1 1 « I l1 .iii'  ill  ol    Soli mion. 
NO.  vi.  shows  a  I  vpii  al 

Si  hloss   Ami)!.. 
all  the  remaining  ■ 
No.   vii.   dates   from   the 
1 1  u  r  v .      It 

'  row  m i i u  tile  cylini 
siiperstructui e,  and  re- 
presenting .i  wild  -  hi  >ai 
hunt.  The  [tat  t  er  n  is 
ver\  well  presei  vei  1  ;  at 
'  irners  are  figures  in 
polvchronie.  No.  vii  i. 
shows. i  somewhat  similar 
design  made  some  fifty 
\  ears  later ;  it  has  a  white 
tiled  flooring,  which  was 
a  subsequent  addition. 

I'll  -  eighti  enth  i  en- 
tury  did  not  limit  itself 
to  flat  designs,  but  pro- 
d  u  ( '  e  d  -ohm  most 
-  lain  irati  ■  sti  ive  dei  i  >ra- 
tions,  with  liold  model- 
lings in  high  relief.  The 
last  four  illustrations  are 
ail  of  that  period.  It 
will  be  until  i-il  that  one 
se  (No.  ix.  i  is  sup- 
ported by  white  kneeling 
figures,  which  may  be 
perhaps  intended  to 
dit'ferenl  outh.    manhood 

uaint    little 
s       I  his  last,  wliii  h  is  profusely 
■  in    ground. 
I  nnsbi  in  k    Landhaus.      li    is 


V;>  Y  i 


m 

£1511 


■ 


d  New 

I 

I 


corners  of  the   upp  ire  the 

-Justice,  I'rin 
the  mi  dallions  i  on- 
I":     Seasons.      No.  \;. 


ve,    upheld    by 
both 

Mai   . 

i  conteniporai 


:       I  n   No.  \ii.. 

', '      '  ' 


m 


iA\ 


> 


fe: 


li  ''&~*:  ■J' 
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TheAuthentic  Portraitsof  Byron.   Part  II.    By  Wm. A.Shaw,Litt.D. 


Ill    nil 
lames      Ill 


1 
I 

'        I  I  I    I  1  lltlll      ■ 

1 1  i  1 1  ■   \v  1 1 1  I  \  .        I 

.Kf.      i'l 

I   ;  : 

I  '  ■  ■  \       i  > ' 

hi    II 


-.ell   ;    but     ill     . i  i     Mill  mv     -■mi"    yen  >    late!  , 

I!  vi  on 

hi'  Iflt  tin  i  .lioiilv  In -I i >r< •  Apt il, 

I  S  i  i]         1  I         v, 

w  h  i  ■  1 1  i    \  1 1  n   N  ■  ■  i  s  1 1 1 

lot    th 

teatuii 

objei  tell    !...       1  : 

dI    Man  h,    [Si  ;,   h>   Ins 

1 1 1 1 1 1    i  ■ 

has  i     I  1 1 1  ]  1 1 1 1  I ! ' 

pictui  :   (in  ■  ■ 

well  .1-  I'.l.ik         I  ill 
hi  in  to  restoi      it 
inak  i 
that    h 
In  spil 
rage,    tl 
well    nf    lb 

lllll    ;' 

I I  >  I  t.ily  to 
paint 
daughi  I'wu 

r,   n  Mas.  i 
ISyron 
from    (ji-noa 

ninia- 

\  .III      «||:  '«      ll|      II 

i  S 1 5     [pi  like- 

ness    ' 

been  am 

litis! 


No.     XI  \  ■  |.    IIOIMEi 


II 
. 

i. iiiii,  Kb  i 
i 

Ipl  it  l)i-i  ,11'V,     w 

ii  k  ill 

',       I  !        I  '■■'■  I  ( >  I  I       IS 

I       i  il 

i, i r v.  i  S  -  i 

i  an  In-  little  ilonbt 
n 

I  )  I      s  1 1 1     I  ] 

tilde. 

\   I  e  |  i '  :  1 1 1 1 1 1  i  a 

was    in    th 

I  11,  and 

uiie  : 

the     I    a i 

>eem 
I  Vela  w   ■ 


I  lie    (  oiuwisseitr 


to    M  ll  anotln  i 

the     late     Hugh 
l'iv\  1  11    another  (?  thi     -.Hi! 

u    i        i     ( "oloni'l  I.i'icesti.'i  Stanhope. 

.\|illl,    |()IO.    at    the    Sill'-    ol     the     L.llcke 

iii     Bvron    1  >v     1  lolim 

I  ■  i:i 1 1    !  i  »r  /    I   ;   v 

comp 
is    the    ai  tual    01  iginal.        I 

the     I    ■  i '.  i   lat'e    .iiid 

tin     I  i  i n  1   a s   1 1  ] e   1  ,o\     .i        a nd   t he 

paint  ings,    whili  l'rc\  anion 

a    drav  i  tamly    the 

•;.  w  hat  another  pi  irtrail  hv  Holmi  s, 

••.iiiliited  at  Suffolk  Mi-  et,  but  I 

i    eoi     ol    a i ,'.     eeond  portrait  executed 

l>y     I  1 1      i  ,  i  'i    i  picstion    can    onl\     be 

i  o\\  n    ii  ipy    ol     his    own 

i  done  Iron  e  in  1S15-1.S  1  6. 

1    iS  1 6    tor  ever,   and  all    his 

|)o  done    on   the  (  'ontinent. 

1  Bert  el  Thorwaldsen,  the 

roin   1  7<j7  had  been  1 1  sident  in 

I  ptoi      bust  ol    Bvron  is  said  t(  > 

:  1  1  S  1  6,  but   1  >yn  in  di  m  - 

I    ■        1     1  Writing  to  Murray 

"  I'm  walt/i  1        a  bust 

d  r.   1  lob  1  koned 

lb  1        o  nd  bv  some 

i  I 

"  I    shall    eoi 
1  inastel 

j  1 1 1 1  g  e  -, 

('ill  1    U  1  p t  II I  e .  I'll 

amon\  and 

.'Hilda 
Bvron  ]  1  ioned 

-.      ■ 
hi.     As  1 

1  .  ,•(■(! ,  l  or  I J  yi 

i 

n 
1 
'1  1  I     thel 

!. 

keness. 
'    at   all 
m 


\'ork    ol         nius    had     .    1 
history.      Although    Byron    himself    savs    tl 

.  it  did  n<  il 
without  much  trouble.     Writing  about  it  m   rSio  from 
Ravenna,   B  Ol  "the  bust  I  know  nothing. 

I  lobhou  -'■    should    w 1  ite    himsell     to    Thor- 
waldsen :   the  bit  I   a. 1     made  and   paid  for  tin- 
ago.'       And  again  in  the  sam  :  year  :  "  I'horwaldsen  is 
m  Poland.   I  believe:   the   bust   is  still    at    Rome 
has  been    paid    lor  these    lour  years.      It    should    have 
been    sent,    but    1    have    no    remedv    till    he    returns." 

In    February.   iS.ii,   :  orms    Murray  that 

he  had  written  twice  to  Thorwaldsen  without  anv 
But  three  months  later  he  informs  Murray 
that  I'liorwaldsen,  the  sculptor,  had  sent  off  the  bust 
to  be  shipped  from  Leghorn.  "As  it  is  addressed  to 
vour  house  and  care,  von  may  be  looking  out  for  it, 
although  I  know  not  the  probable  tune  ol  the  vovage 
in  this  season  of  the  vear,  which  is  one  ol  light  airs 
and  bree/.es  and  calms  in  the  Mediterranean.  It  is 
evident  that  the  poet  thought  the  bust  had  been 
actually  sent  off.  "It  is  not  my  property,"  he  savs 
to  Murray,  ''but  Hobhotise's.  I  addressed  it  to  you 
as  an  Admiralt)  man.  great  at  the  Custom  House. 
I'ra\  deduct  the  expenses  ol    the  same. 

Then    something   happened.        What    we   are    not 
told;   but    it    produced    a    storm    between    Byron   and 

1  lobhollse. 

Writing  to  Murray  in  November,  1S21,  B) 

hi-  account    ol    it:    "By  a   not    very   temperate   lettei 

dr.  Hobhouse,  in  a   style   which    savours   some- 

:  thi-  London  tavern,  1  perceive  that  thei 

been    some    mistake    or    misunderstanding   about   the 

block   ol    a    bust.       This,    as    I    do   not    understand.    1 

ilain.       1    addie--  your    1  are    for 

Mr.    Hobhouse,  and,    indeed,   with   his   name  on   the 

directions,  alwavs  understood   that  all   expenses  wen 

1  ...      Something,   however, 

has    happened    to  Mr.    I  l's    indignation,    and    I 

could    rcallv    wish    to    be    spared    such   altercations    as 

of   ni)    oldest    friends)   must   have 

e'nh  1!  ital    ruptuti        I  01     tin-    you   must    be 

cue.  as  sureh    1  '  ii  >ns  w  -n   1  \ticmelv 

Of  h      I  inguage  ti  1  me    1  can   only   say  that  1 

-,  -  him     1  I '  en   sober   when   he 

\ .      content    with  an   invective  about    the 

en  hed    i  him  ailed    for,    for   I    did   not 

his    opinion    that    1    recollect    at    least)    into   a 

•  ive    upon    the    subject    ol    <  ain. 

vards    l.otd    Broughton)    the 

nto  th     possession  of  Lady  Dorchester. 

'  <   hat-worth  and  in  the  Biblioteca 

:   at    Milan,   and   in  the  possession  ol    Mr. 

.1  .  :  nana  d.  whii  h  is  hei  iduced, 


.//////■•////(     rorti'dits   of   /■]/<>// 


( .1  i n g 1  \    I  III " 
work.      It    is  In  Id  In 
M  ;.  Murra\  to  \u    the 
original        I  h  ■  i        i  ■• 
also    . i     copy    id 
A  men.  .i,i! 
1<  ical  ity  ol 
unknown.       I 
himsell    relet 
last  in  his 

thoughts '    mill  i   tli 
veai   i  •'■'.'  i     "  A  young 
A  in  i.  i  i  (  a  n    n  a  im  i  i 
ilge   ,  all.  .1    on 
me  not  many  u». mths 
ag. i.      lie   was 
gent,  vi.- 1  \   ham! 
anil    ni  it    more    than 
t  w  e  n  t  y    v  i-  ai 
a i  ■  o  rdin 
pcaran.  cs      a    i  1 1 1  1  >  ■ 

■  itnantic.  but  th; 
well  upon  voui 
mighty  fond  ol  poe  v. 
as  may  be  susp<  .  t.-.l 
from  his  appr. u<  hii ig 
me    i n    m  v   ca  \  ill 

lb-    brought    iii 
message  from 
servant  ol    m\    : 
( I  oe    \lurr.iv),   and 
told     me     that     he 
[Cooli.lge!  had  ol. 
taine.l  a  .  opv 
bust   Irom    l'h. 
sen  ,ii    R. mi'    to  mi 
to  America.    1  <  i 


II!'     III- 

'I'lii-  n 'plica    in 
I 

It    w.i:     m  a  1 1 

oi   uml 

i  ipei  \  isn  ill.    and 

■   ;  1 1    i  o   a 

.  hitti.       I  i 

meiit  ii  i  littii 

ii'     lutuii 

II  ! 

1 


mi  >rv  Mattel  this  \oung  eni  ;i  I'rinit  v  < 

tar\  transat  lam 


sl.it  in  ■    in  the  I'.n  is  I'antheon  (  1   I  I  empeior- 


•  iiat    wli.'ii    l,;i.|'      l)\'i"' 


an.  1  demag.  igu   s  cast  down  from   their   pei  n    I  \  <  s, 

t  'ii.itt.m  s  nam.    ra/cd   troii  led  alt. -r  him 

ill    l>ublin).       1    sa\    that    1     wa^    more    Mattered    b\    it  \  i.    \li       I 

ecausi  i  al,    and    was    w  it  hout  <  <  insi.  |.-n-i  I    n 

warm   t'-eling  ol  ng  in    pou  i  I  m  h 

a  boy  Ioi    tin    poet    lv-  admired,      It    must    hav<     been         traits  by  W. 
exjiensiv.     though.      I    would    not    pav   the    price   ol   a  i  slight  del 

Thorwaldscii  bust  lor  am   human  he-ad   and   should.!-  In    t h • 

excejit   Napoleon  s  or  m v   children's,  or  some  absurd  w,i  II  Hem  - 

womankind's,  as  Monkbarn     calls  them,  oi   m\   sistei  Harlow,  a    pupil   oi    I.awi  lortrail    paintei 

li   asked  why  then  I    sate  tor  my  own     answer  that  it  ol    souk-    repute.      \  •■r\ 

was  at  the  particular  request  of  J.  ('.  1 1 obhouse,  Esq.,  sitting.      The   paint m  pol     n  ol 

and  lor  no  one  else.      A    picture   is  a   different    mattet  anil    is    attributed    to  <         as   it    was 

rybody  sits   lor  theii    picture  :    but  a    bust    looks  engraved  in  i  Si  ti  by   H.  \hv  r,  ii   must  at  least  b 
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■■ 


! 

I '.    ion 

1 1 

I 

1 
I 


. 


\  o .  X  V 1 1 

IOHN     Ml    rk  \' 

i  impossil  i  i  i  mie 

■     hand     .■ 
rawing. 

n  o   the    H 

drawing  -  also    [>ro< 
i  he    1'rcpiani    miniatun  >. 
Writing  to  hi.s  liall 

ta,  from    W-nii  e,  m 

Man  h.  1^17,  Byron 

drlightfull)  precise  details 

t  lie  111.      "1    have 

ill  ing  lor  two  minia- 

I'oi     vim,    on 

11    : he    lac e    \\ hieh 

you    like,    and    the    other 

different,  but  both  in   my 

ual    dress,   and   as   they 

th  ■    only    ones   so 

done,  I  hopi    \  oil  will  like 

them.      The   painter   is  an 

Italian   named    I'repiani, 

reckoned    very    good  ;    he 

•  on if    iin>-   ones   ol 

I  ne.       I 

will   send  or  bring  them." 

!  them   to   her   in 

ol   the  same  year, 

rding  them   through 

iv,  w  itha  lettei  which 


The  A  lit  hen  tie   Tort  raits  <>/   ttvron 


is    ci|i 

<  is.-.      •■  I: 
la\ our    lit     1m. 
I'olidoi  i.  w  in  i  i 
here  mi  In  -.  w.i  \ 
tn  Kngland  Willi 
tin'     1 1 1  i 
Lord     (millonl 

(tile    l.l  t  <       I       I 
h.i\  Mi 
i 
.'(III  it  lie  -1 

I  i    i    . i  In  I  i 

]>v   his    iiuwt'N 

111     .1      srp; 

<  i  ilii'l  ).  I  I  i  "II 1 1 1 
toycHItlxlrilVri 

Ui     Mrs.    I  .t-ii4.ii 

iwoniini.il 

I I  u  t    previ. 
\  mi    w  i  I  I 

I  111'    -CM  II  111' 

Mr.  I 

(.is  a   1 1- '.n 
lei  mi;    1 1 

i  urn      i  n  1 1     m  e  ) 

in     pi; 

m  \     amis 

<  i  i  in  |i  let.'  .mi  I 
'  I'a  i  n  I  i  il  I)  v 
I'repiani       \  ■    I). u  k 


,     1    |    |  I.VIJU 

I     I      I 


W  is  I  I 

ii    make    . 


I 
in  ii  n  i  (    i 


thai    vmi 

each    -that    is    both      Ii  ,    and    that     von    will  man,       lie  was  m  tin 

in    l'loivn< 
w  lull-  1   was  \  i  i  \  hi'  r  in  n  iv  hi -alt  ii,  wli  n|  the  time,  ani 


retain  the   -,,n,  I  copi.      till  mv  nam  n.      (  )n 


may  ;n  i  oin  n  I  iat  tlie\ 

will  reach   their   destination    in    satctv."       The   localitv 

Ol     till  tlires    is  at    pi  esi   lit    llllklli  IW  II. 

Till        »;l|l      llrtV  p  ill        I  lie 

Thorwaldsen    luist    and    the    bust     by    liartolin 
cumpai  ink   in  the  history  of  Byron  portraiture, 

lilled  i  ■  l.i  igh  silhouette    nul  possibly  bv  the 

pencil    ski  tell      i'    i  i    <   a!  lei  mole.       The    silhouette    in 
white   on    bla<  k.  a   w  ited  "  .is    he 

appea  i  his    d.uh     I  tde    at     1  'isa    and    <  i 


■      ,i'  h. " 

ir.      Writing in    Mm  r.i\    in   Mai  livroi 

count      i  'I     thi  "  I  laitolini,    t'n  • 

celebra  ilpti  u.    wr<  >te    to    m.  to    take 

1st.       1     cniiseni.il    on    (ond 
that   ol    the  (  "ountess   (  ,nn  <  inli.       II 
.mil   I  think    it   will   be  allowed   thai 
I    shall    make    v<  hi    a    [in  sent    ot    tii.-in    bol  1 
vmi  that   1   don't    beat    main   •,    ind    is 


was    ,  'ui    in    pa  pel    by    Mis     Leigh    limit.      It    must,  tor  the  troub 

therefore,  have  been  done   between  Januan   and  July.  I  l|    n 


'he  (  .  ,vhii  h  was  loi  nieiiy  m  it    is    thought    ten 

me.  is  said  to  have  !    troin    wh  it    I    ,\ 

me.  I'lii  sculp 
done  by  his  o'A  ■ 
pioibab 

(  >n  the  lollow  1 1 1 -i,  i)t  1:  ui     \pril   ii      pi 


\  I  '      Thomas 
be.  n  1 1<  me  bom  nu.  I 

['he  liiMn  nit >  with  regard  to  the  lattei  item  ,u  i-es 
trom  the  date.  (  'atti-rmole  was  born  in  iS  .,  and 
could   i  ecu    B\ron   u[)  to    lulv,  i  Soi),  when 


The    Connoisseur 


11 

I  i    ■ 

i 

i  i 

should 

1    r. 

S't'V 

i 

I    had 

i 

1    i 
A  ui 

[)     in 

■ 
: 

i 
1 
I 

I 

iii       N 

I 
i  I 
i 
h  .  li 

(  'lull        Harold        1 


( 
in 

i 
i 

"   I  : 
iv ha i    1    -hould    mak 

i ■ .  '  I .  : :  o : 

down    tn    look 
i    ih''    outsidi  dth    the 

the   window.      Her   loi 
down  al  rs  :   her   i  oni] 

sm i le  <'o 
looking  h  as  it  was 

bright  sun  behind  it,  which  I  had  evei  bell   Id,      Lord 
i        m.  and  in" 
S  S  <  i        c  i  i  II- 

and  I  wa>  glad  i  il  her  pn  i  ilavlul 

he  assumed   towards  hei    made  him  a 

I 
de  in  his  likeness  had  given  satisfa 
alone,  he  said  that   he  hai , 
lest  of  me  —  would  I  grant  it  ?     I 
-.:iii  1  happy  tn  oblige  him.  and  he  enjoined 

iin     to   the    llaiterin:  '   otintess 

lim.      On  tip    following  morn 

II y  rate. 

■     not.      1  lis  other 

m  i  fault  of  his. 

i  him 

'.    i  w  hal    1    l hough t   i 

I    :  him.     II  at   the 

h    i    '  m,   and   said,   '  Well, 

1  { e 

.  ::t  me  a 

[  ren  telling  him 

.de  of  him, 
toi    1  was   not   a   happy  man. 

■   ason  1  had  for  thinking 
i  ibserved  in  little 
hat  they  had  at 
is  manner 

I  served  this, 

in  per- 1  md  that 

1 1     said  the  th  as  new 

to  hin  make  use  of  it. 


A 


ft 


• 


The    Connoisseur 


II  i: 
l  a  \  s 

I  I 

I 

'I i,    I    wrote 
roni    I 

i  man- 

■  ■ 

D\v   i'Xl 

i 

■ 

: 


■I  into 

■  »l    Mr.    I  I. 

■    ol  I'luni- 

son,    Mi.  ! 
now  in  the  pos- 
I'ol  I  ••  m 

I'llr 

know  n    ii 
tii     portraits  ol 
taken 
during  hi>  life- 
t  i  in  i 

■    by 
int    Alfred 

I  i'(  i 

ion  with 
the  I'.lessington 
family  and  by 
his  |i 

complish  H 
,  i  mie  a 

Ihain  and  ton  ol    London 

11  liyron  were    \><  uted  at 

n    Mav,    i  K  ■     ill  done  for  the  <  'ountess  ol 

■:_'to n.     I  :  but  the  same  pose  i- 

a  full-length.     L'his  may 

n  .n  South  Kensington  Museum.      I'he 

ngth  with  the   head   uncovered.      l'his  was 
retained   by   tl  e   Com  i  >l   lilessington.      Tin 

i  cap  added  .it  l>yn  ial   request. 

1 1  n, ak     '  nd    Alfred   (since  he  has 

would  condi 
to  add  n  in  the  jai  kel      it  would 

complel  rosl  mi       and   smooth   the   brow   which 

,  .-n",'.  hat  too  i  likeness  ol    the  original. 

'   i  nintess  of  Hies 
from  Albaro,  May 

d    subsequently   to    Mr-. 
I  >r.  M  uir,  who    was   in   friendl) 

i  it.     They  have  been 

pi<  tures    have 
.  but   in  their   pui 
.    .  |    .     .._,    .sti\L-. 


S     Till 


.  1  nfhrufii    Portraits  of   /\vro// 


■ 


'.       \     I      I      1     .  I  '  I'     I 


I 


•   It  is  not  to  be  mi p| id-  moment  lliat   Bvron':  '         l>      I  nnn 

own    correspond,  m  e    is    an    infallible    guide    to    the         '  ■""'"l""    '  ■"" 
btbliograpln  oi    his    portraits      anil    n    is  certain    that 
there   an ■   urn louhtei  pictures   to  which  he 

makes    no    relei  wondcrlu 

made   him    the   natural    prey   ot    the    mere    jucka 

tin  i  •   dealer,  and   mam   ot    the  ot    him    ,  i  I  l.\    l<    i 

probably  also  m  an  \  picture* 
i  l.i iming    to   be   hi  mi 

<  loul  itt.'i  llv   mere  ci  niij  ><  imi  mib  ot 

maginat  ion,  wot 

tun-,    and  nth'     insipid    in 

their    art    .  1 1     e  \    1 1     m  s  1  d  i  o  1 1 
then     sllgsj  I  > 

pal  ures,  wlip  li  are  thus  u  n- 
\  oik  lied  fi  a  1  >\  i'i  ha  M'  ■  I  ia  igi  apln- 
cal  data,  the  |i  illi  i\\  mi;  is  a  |  irob- 
alilv  \  erv  incompleti  li  ;  though 
lengl 

ion    li  \     V  1  1 1  . ■ .  1    Stolhanl. 
fxv-i  ill  ■■■  I  I  ii  I     1  'i'  k.  i  i ! i ■_■. 

1'"di  1 1 1   ' 

ilU'ilal.       I  1 1''   i  'i  i-j  1 1 1  lent  I  \ 

1  km  .i  ini     the    pn  ijic'i  l  \   i'i    Slut  li, i  id's 

NO.  X  \  1  \   .        I:V!1IIN  I   ROM   I   1IAR1  I 

BynmalN  (1K    ,, 

in  the  |  ii  i     ■  lam  i 


llclll  1\       III 

\  pin  a  rait .  Iiv  si 

Mill   I    !  II.    I 

I       I    ml  i  hi    in 


I 
i   i ' 1 1 1 1 1 ■    I  i  i  1 1 1  l  I  i  i  -.    I  ' c  I .i - ! i  / i - n i . i      in 
i  i-pli.ili  'in, i  -  pnl ' 

A  pi  M  i  i.i  1 1  Iiv  Win 

l.v  Mi'in   :«'i   ih.    / 

I  '.  -.  i . .  t . 

;.',    1 1\  run     li     I  :     nun 

I 
.■■i !      por  t  r.i  i  I     I" 
'  I  1 '.  \  1 1 1  n  1 1  • .  1 1  n 

i  i-Illi  r 

!  I         Will:.,' 

.id    in    ci 

in   ' I ' 1 1 1 1 1 :  ■■    '    i  I . i  i  1 1 . 1 1  \ . 

■  ■  1 1  1 1  1  g  e .     \ \  i|     \ I 

I  N.'ij,     I  lol.ho   :  ig     lol     tin 


'SO 


The    (  oiuioisscur 


I '  i  Thorwahlsen 
he  i  ilferci  1  J 

ital  and  freight. 

■ ■  i  ■      •  iih  ( tin-  correspondeni   : 

told   :  li       i  ulptoi  ih.tt  the  statue 

:    Westminster   Abbey,   St.    Paul's, 

■  I  the   \ati(  'M.il  (  iallery,  adding 

i  i      de   v< mi-,  avert ir 

[)iei       mil    de    l!yron   ctait   un  pen   <  mil  relail 

i  'lions   etaient    belles   el    grandes, 

:    le     epaules." 

ts   mi  idel led    in    Koine   in    i  X  *  i .  and 

up         :      I     a  i        -in    to    England.      It    was 

l>v    I  >ean    Ireland   (who    had 

nterment   in   the   Abbey), 

'.    tin    many   years   in   the 

un    Hon 

larch,    i     (o     \l ; .    I  >  ■         Pi    me   wrob    to    1  >r. 

nioi   i  Hi"!   to  Ti  mils  (  \  illege,  '  iambi  idge. 

rward      I  <  an    ol     I  ,lv,    to    propose    thai    the 

•I      I  ll-      <  i  'Hi  ;j   '.  Ill      his 

i     :        hi.    I'-  acock,   while 

rejoice    to    see    the    statin-    in 

tin'    ci  diniti  .vould    be    afraid    to 

ordingly 

i  nil-.     In  i  S  |  _•   I  lean  Inland 


.'..i        '  '     '        \\      I  inn  ,i-  r  Abbi  y  by  hi.    I 

and    tin-    statue    h         i        rond    I  inn     i  iffen  d    to    the 
National    Pantheon,    on!  to   b  econd 

time   i"iu  ed    '  \pril,  1^43).      It    was  therefore   in   the 
same    yeai    once    more    offered    to    Trinil  y    <  'ollege, 
Dr.    W'hewell   had  succeeded    Dr.   Wordsworth 
1     masl    i ,  and  altei  some  preliminaries  was  ai  '  1  pti  1  i 

The  ■  ipresents  the    poet    in   modern 

scaled  upon  ihi-  1  inns  ol  -.nine  Greek  columns.  His 
head  is  un<  overed.  In  his  hand  he  holds  Ins  poem, 
"  Childe  Harold,'"  and  raises  towards  his  oh  in  his  left 
hand  holding  .1  pi  n.  (  )n  one  side  ol  the  <  ireek  frag- 
ment is  \()||\||  with  the  owl,  on  the  other  Apollo's 
lvre  and  a  gryphon  :  a  di  ath's  head  is  upon  the  broken 
column.  The  bas-reliet  represents  the  genius  ol 
,  who  tunes  in->  lyre  and  rests  his  foot  upon 
the  piow  ol  a  skiff.  There  are  two  plaster  mode-Is 
in  the  Thorwahlsen  Museum  at  Copenhagen:  the 
attitude  of  tin-  first,  which  was  not  executed,  is 
somewhat    different. 

iriai    No  1  1  .     11     l!y  an  unfortunate  :  I.e. 

I.-   reproduced  on    |>.  1560I    I'm.   ConnoisskI'R    Maua- 
/.INK    fni     |nly    i-.    not    icprud  ■  size.      The    size   ol    the 

.  .1 1un1.1l  1      i-'ij/,  5  in.  by  4  in.  ;    lijj  in    ol   Byron,  3  in. 

(2)   Since   ihi-  urticli    vva     written     he    iienson    portrail    ha 
into  the   posses-ion  ol  Tiinitj  College,   Cambridge,  and 
owledgment  ol    permi-Mon    to   reproduce  ii  should  have 
be    11  m. i.!.      n  the  I       mcil  of  the  i 


.  \  \  I  . 


r '      di      LIU 


N©T^5ANPQU^RI^ 


Th<    Editor  invites   tiu    assistance  01   readers  o!  The  Connoisseur   who  ma] 
informati  r   Correspondents 

L'miU'  \  1 1!  n  n    I'm.- 1  RAi  i    (i).  an   original.       The    eyes,    win.  li    ;n 
Sir.       I  jiii  M'mlm-  .1   photo   ol    ,m    oil    [Minimi;  loi  '"    the    pamlin-.  do    1 

yoiu  inspection.      1'he  j m int iiisj  is  .1  vurv  old  one,  and,  m   l'"'   photograph. 

I  think,  it  I  I    while   having   .1    Id...  k    made  ol    n  Thankinu.  \ in  antici 

loi    insertion   in  your  maga/im-.      I  should  like-  to  find  Vours  taithiully,  (  M  1: -.  1    J.    I.im:-iii\. 

out    whethei    the  painting    is  a  portrait  ol   a    heauliful 


woman  or  onl\  .1  lanr\   . m  ■ 


Un'HU'.n  1 1 11  eh    I'-  ; 


I  should  mention  with  regard  to  my  oil  painting  that  hiw    Mr.      I   ha\ 

I  have  heen  told  l>\   Mveral    people   that    the   painting  "/    ,t     Lieiitlemon,     \   It.    1.    in.    l>\    4    It.    7    in.      I 

is   curtain!}'   -idiei    .1    eop\    ol    an    ..Id    master,    or  !       I   woul. 


The    C 


<>////o/.sse//r 


! 

1     .    'i 

i 
I 

! 

i 

III      <  '<  >\  \<  H>-  I   '    )       \I\',\/IM 

.  .  ,  .  iid  seen 

W.    A.    I '. 


■  ■  ■ .  1 1  u  i  1 1  i        i     (  j  ) 


"Tin      I  Nil  I  I     I 
I  *i  \i<   Sir,      I    would 

■  ■  l  i  (i  1 1 1 1  i  '  hi 
I     i  i   I       (  '  O  N  N  O  I 

Mac.a/im    infoi 

-    liul    .i    dii^n 
i  rules. 

I  am,  vours  u  ul\ . 
A.    11     V 

\  1  A  K 1 : 1 . 1     1 !  1   - 1 . 
Sir,      1    n<>! 
I  mic  number   vou    have 
.in   cni [iiirv  as  to  ;)  mar- 
ble bust.     1  I  >■ 
ut   Thomas  <  '  I  a  rk  son, 
who    with    William    Wil- 

i in  e  was  in-  :n  an 
ul  the  abolition  of  slavery 
in  P>ritish  dominions. 
1 [e  was  a  nati\  e  ol  Wis- 
bech, and  his  portrait  in 
oils  is  in  oui  <  Council 
(  'hamber,  and  tl  one  memorial  of  him  in 

lind'j  :  St  re   t,      I  hive  a  copy  ol  engraving  of  him. 

ilv.    <  '.    l'>.    A\  i  ii  Rsi  in. 


'I'm  nld    Prussels   seventeenth-i  entury  in  a  sjik-n<li<]    -tatc  <>l    pn  and   an  elaborate 

tapestry    which    we    reprodm  ,-    is    id    the    pi  bordet     in    llow.i-    and    <  <  > 1 1 1 1 1 1 m  - ,  as    an 

i    Mr.    lianii-    M.   [!aer.      It    is   lii  i     ptionally   rare   piece  ol    t li< ■   best    llrusscls   p   i 


Old   Brussels 

Tapestry 

Panel 


nld   llrusscls  work,  and   was   purchased 
present     mviirr     trom    an    old 


Ai  i  in  ii  i  ,i  and    in  i  In  a  i  \   disturb 


Prl'ji.in    t'aiuilv.    in    whose    possi  !>i<      ha\  owi    I;   l-ium.  main   ol    its  churches 

i   \  a  si    :i  i  in  1 1 1   i   ol    w< 
1 1  uallv    ol     :  i  know  n    as 

and     I  lhaps    ihe 

ii  ioi'i    i '  in.  rkabk'  mii<  - 


it    had    been    foi     nearl\     two    hundred 
Finishi  '(1    ti  iw.ii  (Is    lii-     ■  1 1  <  1    ol     i  (kj 
i     by    Teili    '  ■■    oi      I'li-smoli    i      and     entil  lei  I 

ayant    refuse    de    payi  ei         dans 

la     niiir     d'     I'll.'  :it-     tlii>- 

known    scene    from    tin-    histi  n  v    ol    ''  1  )on    ' 


The   Pelican 
ol   S.  Germain, 
Tirlemont 


i 

n  ..II     a  il 


i  1.  w  it  ii    oYel     t  Wi  ail  \     figures    and    it-    rich    eolom  I 


.an     i 


i   i  x  o  I 


The    Connoisseur 


i  Beside 

i 

■    I  (an 

i 

I   Ji  .  ' 

I  . 

i 
- 

1 


Bui 

11 
n  mnded 

1110 

rough 

I  i 

him  I'M  '  x<  irks,  ii  i 

ami  pi  '  ii  it  ma\   be  asstin 

o 

mi    o  town    in     i  166    by 

I'.ood         |.    1  I'l  RRY. 

nerally  k 
a-.  "  I ..  gles,     \vh  o  i  uiiiiiuin   in    1  aiglish  and 

Ii   Igian   I'huri  lies,  survive  in  l*'r; 
The  Lectern         (he  religious   establish- 

of  S.  Leonard.  ,      ,  .        ..       ,  , 

TI      ,,  it>  an<l    their 

Hontleur 

during    the    last  rs  ol     the 

u\    de>tn  iyed    nearly    all    the  artistii 

e  country  aboundi  d.  N'evei 
ood 


/ 


■■//■/, 


')  •    ''''■'■'        %  7>/Y/, 


¥/ 


(Cries 


.4      Ca/r/tn 


<yifm  a  c  'oawtlJJt  U-orncj  £  (D)  n'  d  (Q)  n  _  Ooreja  daaj    UeraeJ.  a '  /a  Jmio  %  njc 


l-:.d,  ,y." 

/.„   </„.,  P„i  das  //■■  AttdtltOi  J-j-n     >i  ",/<,,  t,,  C-jtiiaz'u  i  C  '  ti'lli.  IhltSUt 


Notes 


or   tli       rai       i  il     some    devoul      acri  ,im  ienl  ie    mo  -'    imp 

fittings  still   exist.      In    tin1   curious   -.ul unban    .  1 1 in ■  1 1  Iml   il    has  noi    been    -luiwn    that    .ttti-.i-.nl   an\    r< ■  j >i 1 1 . ■ 

of  S.  [,eonard-des-(  'lumps  .it    I  lonlleiir.  a   church    m  .    •  attiacted  to  woi  1 

which    the    late    (iothic    ol    tin       i  n  1 1  -  <  ■  1 1 1 1  i    centurs    is  "  t«>m-h-|  )l;it<--      j  >  i  ■    -  !  \    <  1  1  >  \   1  ^  >  ■    I '  (iompans 

mixed  up  with  tin-  l\    nab  am      of  tin  ■nth    in         ol    I  on. Ion   <hs<  lo       tli      n  un     ol    air 

,i  mannci  onlv  ti  n    in   I  ■tain  '  -.  there    i  ■  a  brass 

lectern    remarkable   lor  basing   1  >  >  ■  ■  1 1   designed,  inanu- 
fact  tired,  anil  pla  m\  in  its  present   position  i  hiring  the  pursiew   sven    ol  '      or  n.i  mental    charactei  .   a  no 

mi  lone,  as  tlic   m. if    ■  r\fil  the  « I n< ■  proportions 

o|    i  in    ami    lead,    tli  d    the    appiosal 


vorkor,        I  he  i\e    no 
that               '.\ '  '!          whii  li    i  aine    within     it 


first  throi   .  ol    the   'ai'.ii    fivneh    Resolution.      It    was 
made    in    r  70 1 .   two   years   before   tin:     l'error,   .11    the 

pietiifesi|iie    Noiiti.ni  town   ol    \  illedieii  le-  I'oeles,    ,u  ol  the  Company.      'I'll  mini.  \    in   I   11 

il  from  its  nmiteroii  not  lai   from  work  was  lostei    d  b\ 

Avranches,  whirh    stands    on    the    little    ii\ei    Sienne,  between  the  guilds  ol  the  goldsmiths  and  siKei 

nestling   in   a  smiling   sallcs   which    resounds  with    tl  and    ol    the    pewterers     all     metal-workers    with    an\ 


ha  mute  rin»  ol  its  smiths  and  is  clouds  with  the  snioki 
ol    its    111  a  n  \    furnaces. 


The    town    was     la  moil 
ft ir   t he    manutai  ture   ol 
articles  ol    coppc  1    and 
iron    both    loi    use   and 
1  u  nanii nt  :  lor  t he  neigh- 
bouring   churches     it 
made    the     led     in. 
en  isses,  la  m|  is  and  ( it  ln-i 
decorat  ivi  ■     work,     while 
its  di  inking  \ 
used  throughout   t  he 
I'roviiici'  ;    in    t,a 
sen  L'll     No:  niall'  lv    and 


US5 


■     ■ 


■!■■     I  11    lollgitlg    lo    tl 

£  £^  lie  (  ioldsmiths'  (  '0111- 


i^ 


: ,  -■ 


SJigSigsSasg 


pa  n  y    g  1  \  <     man 

■  1 , 1 1 1 1  -  ■  -,    o  I    all    111 

the  part  ol 

imitate    tin     appoarain  e 

ol     si  her    Ltoods    m 

Willi        I    1    , 1   1 1  d   1 1    . 
'■  loin  hes  '      to    colli] 

The  s  u  p  J 1 1  \  11 1 1  g  1 1 1 
base  created  a  df  mam  1 
1 01  01  nan  lent  a  I  pewtei 
woik  :  but  in  1 .11 
anion-  the  companies 
nnl    guilds   ol     i  and    tin-    province 

ci\  ii      and      municipal     1  01  poiatioils     I 
cniintr       -.  ■  if.  d    and    ambition    1 ; 

on     '  .1     loidb     1  ups     .md     llagon 


■  \ 

■ 
■ 


the  west  of  brain'  nun  b  as  I  linant  on  the  Metise 
served  the  lest  ol  Kurope.  I'lie  modelling ;  ol  the  eagle 
and  the  confused  charactei  ol  die  mouldings  ol  this 
lectern  betrav  the  decadence  ol  th  style  in  svhieh  it 
is  carried    out:   and    it    is    difficult    to    sav    whethei    it  in     which     perhaps    \allie  teemed     more    than 

should    be    regarded    as   a    late    survival    ol    a    debased  ■.  with  which  ti  ln-ir  hospitable 

style,  or  an    earb   .n\<\    iinniature   attempt    al    .1  t  >  \  1  \ .  1 1  board  .      Tl  not    appeal    to   have    been 

of    the    (iothic    manner    imperlectls    understood    but  where    outside    this    uniiiin    th       anie    rigid    di\ 

regarded    with    more-   than    tolerance    bv  the   dihttauli         between  workers  in  tl  otis  and   less  honourable 

of  the  eighteenth  century.       I.    I'.w  i-  ..\<>i.-1'i-.i.  ks  .  metals:    in    fact,    in    l  iermanv    and    elsewheie    abroad 

goldsmiths    and  1    th-..   as    M .   Ja<  -  |tn  ma 

Tith:  number  ol  books  and  articles  w  hich  ha\e  been  j  d  in  pew  ter  tl 

[)iiblished   in   recent   vears   on   tin-   subject    ol    Knglish  main  of  whii  -urvived,  which   the-,    alterwards 


I  iew  ter,   as    well    as    t  In:    not    vers    -an  - 
il  attempts  which  have  be.  -n  made 


reproduced  in  the  more  saluabf-  material, 
l'he  almost  innumerable  "itili 


Some  old 

German 

n    ...d  to   revive   its  artistic    maiiulacture,    has  throughout  <  iermanv  111  Renal     am    -andcotnp 

Guild  rewter 

not    merely   had    the   effeel    ol    draw  modern  times  had  not  the  wealth  ol  tho-     in   In 

the   attention    ol    amateurs    to    the    subject,    bu  but    the)    rei[iiireil    in   the    -.am--   wav   to   lurii 

shown    to  a    marked   decree   the   cotii]iarative    poserts  tables  and  dressers   \\  1  d-.plas  and 

ol    our    mils.  11ms    in    good     Knglish    examples    ol    the  foi    tin-   deep   drinking   loi    win.  h    tins    wen     Ian 

work,  and   to   tin     wealth    ol    tall   and   elaborate  speci-  and  though  pei  Ion    ■   thev   were  compelled   to  emplos 

nn-iis  of  ( 'lennan  art  svhich  abound  evervwherc.      Ami  lot  tln-in  a   cheapei    material,  thev   did    not    - 

the   reasons   an  ps,    not    lai     to    seek.      It    I  base  them   lashioi  mo  I  arti  In    manm-i 

.!    that     in    this     cotintrv    necessity    01  could   command.        Mm.    il    is   thai  ol 

t  lie  1  fan  -e  ol  fashion  mas'  I-  1       -d  the  re-niel ling  pewtei   in  the  1  oil   ct  ions  and  in  use 
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- 

I"  H  K    (  '  ( )  X  N 
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Boohs    Received 

// 

- 


Thk   \\  liii  Hintiilp   holida\  ,    u    the   beginn    1.4   and   the 
■  ''■I!    ition     feslivitn        i  i«    i , ! ,     [\\v    lattei     pail     of    the 

month  ;ic'cc  unit  foi  .in 
m  hi  -,ii,i!!  \  li.u  ren  |  une 
.o  l.ii  ,i-.  pn  tine  -.alt'  -■ 
an-  concerned.  I'lierc 
w  ere   only    ( \v<  >   impoi  - 

t  a  nt       I  .        11, d 

in-itlu-r    "I    ili'---'    I'.ill 

Mill)        ill''        i  I  1   -.  1       1   . 1  1  !  I . 

\I-    i         r  ol.    n, on, 

Kislier  a    (  "o.     old    ,,i, 

J  une  i    t   p'n  tiit''-.  from 

vai  ii  in  -.    si  iii!  i  <  -,    Mil.-   oi    wliu  li    included    a    l'i  .in,    I  lal- 

I'oi  trait  o  I  a  Mi  i  n  I  '/  1. 1  n't'  Put/,  hold  n;4  his  hat  in 

hand   and  a  miniature   m    In-.   rivjlit,   a    halfdcn  ■■:  h    ti;_;iire, 

on    i  anvas,    25    in.   by   21   in.,    |i:iinted i.ini;;    to   l)r. 

Mode's    '  ei  l  itli  .ite    a]  11  nit      1015  [  lit  - 1 1 1 1  e 

has  1  ieen  in  Kn^lani  1  loi  man\  .  ■  .11  ■.  and  ha  pa-  ed 
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SILHOUETTE     PORTRAITS     OF     MEMBERS     OF     THE     ANSLEY     FAMILY 

Painted    in    black    on    convex    glass    ground    in    black    profile,    and    pattern    in    orange    red 

BY     W.     SPORNBERG,     BATH 

In    the    possession    of    Lady    Sackville 
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"  The  Portrait 
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1066-1011  " 
Edited  by 
T.  Leman  Hate 
(T.  C.  &  E.  C. 
Tack.     ^s.  6d.  net) 
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been  allowed  to  pass  111  the  notes  on   the    l-o    ;,i    ;i        lln 

Smaller  t  Mb,  |i  a    instance,   is  described   .  1  -    tin    "  i^iuni 

Consort's    1  lib.        h    is    no    -inh    thin-.       h    wa,    made  Till    topn    in  ai  1    enl    nionieni 

specially  for    Mary    II.,    because,    tor   c  I'n-t  lm  come   to     lav,   to  leave    , 


tune  in  I  history,  we  had  in  the  pei  -mi-  of  William 

and     Mai  \     |oml    sovereig  1 

Cullinan    diamond,    the   "St. 11    <it    Africa,     and    not    the 
smaller,   that    1  ■•   now,   "  it    should    be   noted,  : 


"  The   Post- 
Impressionists  " 
By  C.   Lewis 
Hind 


|iermanent  unprini  on  the  .11 1  <>|   tin 
1  1  hi nt  1  \  .    1  H  it    mereh     .1    ; 

whim        a    1  to   b<- 

-  u    mi  the  tenth         \1  :     Hind 


exact  el     n  the  Sceptre  with  the  Cross,  (Methuen  &  Co.       vnl  :    u,,,i;    "n   lnl 

the  laiti'i  :.-:ii  bi- 1  ii.;  temporarily  attached  to  the  Imperial  7s    fa     nct)  subjei  :.  will  be  -r. 

Crown.     But  Mr.  I'astoe  reverses  the  positions.    Then,  as 


If     of      I'us 


t   I  m  p  r  1 


to  the  Coronation  Kin-,,  we  are  told  :  "A  plain  Cold  Ring,  ,      uulioi    w 

with  a  large  table  rub\  on  which  is  engra\ed   .1    plain  01           prevent  him  from  adequately  em phasi/m     the    m]io 

St.  C.eorgi      1               i  always  prepai  o|    the    movement     and     its  expounder.       I  he 

<  'ni  .ti it 1 1 . .            en  ,,|    the  lormei    he  the   Sei  11 

■  1'    ;-  dest  i-ibin                      (  nation    \<                    that  of          Mount,    .i:u\    him  -a    .1-    .1  ei -    , 

William   IV.  had  foi    it  ,   prim    pal    gem    an    oval    ,app  1            mea  ,     ,,i    I'atun 

the  form  of                '.eorgi  Mr.    Hind    I 


The    (  0/1  uo> s Si  ur 


•       of    .  i :  ;  : 

a    t  i  .  i  '.  el 

'  i  'till  . 
d    a  1 1 11  ( )  s  t 
llie  .liin  <it  .in 
i : .  1  t  <  i  aim 
■ 

[•ailing  "i 

!       , 

t lie    true    parent    "I    1'ost- 

I  L 1    1 1 

I'lii-ri  "  to  him 

I"    Ills    I' 

in    uhom    Mr.     Hind 

u 

i 

,     ■ 

'I  lie 

l'll()li 

ell.    Ill  i 
I  \r    1  <  ll 

|)pli        and 
try   u!    hi-, 
'.  i  i  \\  i    arc    i  omfo 

i 

I 

,vhn 

tin 

i   prose. 

i  tin-   |i,u  t 

■     Mr.     Hind 

i 


I  ,i     ome 

- 

expres- 

i  •■   whii  ii    '..,i      bi 
be  pro\ 
(  lusioiis   Mr.   Hit  :  to  the 

nature    of     Post     Ini] in,    Mr.    II  ind    a 

again    and   again   that   it    :-    pel   onal   art,   the 

of  the    -oiil   of  the   artist  ;   his   l.u  i  ,   all    :■ 
iot  onh  coin  entional,  but  highly 
tional.     '  onventionali   m     n     i  that    an    ai  ti  -i 

:  accord  ng  to  certain  pre  edents  ;  thus 
i  paintei  ma\  follow  the  convention  of  Velasquez  oi 
1  iembrandt  i  >i  i  on  <ta  .\  ords,  he  I 

from   their  outlook   and    realise   it   as  they   would, 
ent    '  if  the    I'ost-Im 
or    primitive    man.       I'he\    trs    to    sd     nature    with   "the 
'.'■.   elemental,    i  mi  i  i  m    of   a    <  hild,'' 

and   to   i     pre     .  not   then    own    emotions,    but   what   they 
tho  e  of    i     lnld  would  be     for  the   personalities 
of  the  two,  according   to    Mr.    Hind  n    inter- 

Here    ■     .in   anei   lote   of    Matisse   ijuoled 
b\    the   author   which    bears    on   the    point. 
"A    Ii  iend,    after    lc  m  >kin: ;    al    urn     of     h         I  he    artist's  I 

aid,   "  Win.  your   little   bo\   might   havi 
l hat  Mat      e  ravel y,   "  It    is   my  aim 

a-   my  little   bo\   m-i  ■-..'      Van   tiogh        i  ally  praised 

b\     Mr.     II .:.  like     nature    of     his    work, 

while    (iau  .'ent    to    I'ahiti    purposely    "to    become 

n,    we    have    a    convention,    none    the    less  a 

on  the  accu 
i  i    knowli  real    men    who   ha\ 

iai  k   :■  i  the  crudities  of   1  larbai  i  -m  and 

ility  of  a  Rembrandt 

i ir  a    I  lit    rind   full   si  ope  t< i 

emotion^,  but   trammelled   in  the  -waddling 

■  ised  but  childishness. 

th    intention  ;  the   arti   I    is   bi  nn,   not 

<■  may  impro\  eh  -  pi  >\\  ers  of  e\] 

i  it   himself,  and    emanates  from  him 
as    nat  Lira!       a  uul    thus    it    is   that    tin 

nting  like  Rembrandt,  oi  of 
peare,  have  produced  their  master- 
effort.      Hut   m    Post  1  mpre 

i  in   and   effort.      M  r.   1 1  ind 
eaks  of  Van  ' 

ii  order   to   work  out   in   peace   projects 
i  he  technii  |Lie  i  if 
eliberately  1" 

i  ii   i  he  i  ivilized 

5    no    natural    flow   of 

m    Italy  in  the  da\  s  of  the 

■i  the  .eventeentli  i  entury,  and 

ter,  but  a  highly  artifii  ial   move- 

i  many  good 

lead  those  \\  ho  take  part 


TJic    Connoisseur    Rookshc/f 


I'ORTR  MT    OF      I  HI       XI-  I  7-1 
I ;  V     I   A     lo  1 '  R 


Mil      -  1  ON  I  -i    I    r  T  I  R 
\i\     i    HARDIN 


-I  KI/I.VI 

I  <JI    I        DAVID 


"Art   in    France,"  by  Louis   Hourticq.        (William  I  Imirtii  <|,    in    tin-    450    pact's    .il    hi-    < nand,   ha 

Heinemann.         6s.   net)  eeiled    in    tin  in-    an    adniirabl\    lucid    o] «it< >mt-    <>l 

Ni  1 1  tlir  I'm -1  ]  mi]  11 1  la  1  ut  thr  ■•  A 1  -  1  '  1 1. 1 '  -ei  ,r    will  I  >c  the  rainifir.il  iU-\-i*li  >j  uin-nt^  <>l  Krem  h  painting,  a 

new  I  \ :  -  -hi  'i  I  \  1  ilimii   1  it  Art  in  I  'i  an,    .  by  Moii-icur  I. oil':-  anil  -(  til pt  11  re  tor  the  la -t  thou 


1  lourtii  <|.     I-  ra  11 1  e. 
-.ni"  1  ■  the  da;  -  "I  tin 
K  e  n  a  1  -  -.a  11     e,   ha 
been    the    1  enl  re   ol 
theartistii  woi  li 
tin  hi- 1 1      1 
pa  i  11 1 1 

attained    the     lol 
altitude     1  eai  lied   hy 
a    \t-w    i>i  the    n.i'tn  - 
■  it     ltal\,    Holland, 
Spain,  I"  landei 
pel  ha  ps    K  11  -  1  a  nd  , 
yel    it-,   art    h.\ 
-intently    maintained 
its  vitalil  v,  a  n  d   ha-. 


BIONY 


In     wo  11  to  the 

p  r  1     ''ni    iiKiiiii  nt, 

u  Inn      the      pi  1-1    I  111 
p  n  in  i\  <  - 

incut      -till  a  111 1\  ill  \ 
111     I    :  ■    ;  I  a  11  d         II  .1 
a  1 1 1  ■  a  d  \    1 1 ' 
I '  a  s  h  i  1  lithe 

(  1  Hill! 

. 

that  sin  h  a  ta-k  ha-, 
been  1  a\  cd,  and  it 
1  -.  ni.u  \  1  1 1 1  hi  how.  .il 
1 1 1 1  ■  1  ( i  •    a  I 

lotted,  thr  authoi  ha- 
1 11  c-.  - 


never  been  ovei  taken   b\    tin-   periods  of  su-pended  a  full  am  11-  record  ol  .all  the  salient  f.u  N  concern 

mation  from  whii  h  that  of  nearly  every  other  country  ha-  ,,-  hi  ,  subjei  t.     A-  in  the  othei   volume  .  ol  the  -■  rie-,  the 

suffered.       Hence   it-   record   1-  a   Ion-   one,  and    mtinite  illustrations  are  \er\   numerous,  the  plate-   in   colour  are 

in   it-   nu  nilic  1    ol   1  ha  11-1  n-    lm  in-  a\x\   type-.      Monsii  -eneralb   -ood,  but  tho-e  in  black  and  wl  .main 


HI  IRi    11    Ol       -  M  '■  I  -HI'  N 


HO  I'RADI  E  I; 

Note.      /  //.    Illustrations  on   tins  /></.t;c  an    from    "Art   in   hi 


11  \l:  I  .  I  1  1  I      '  H      U 
.   Ill    R.   II    '  il      -A INI 

W'l/lhtlll      It  t    I  r,    It!.,  1:  I! 


TJie    (  onnoisseur 


ml\  a  minor 
French  art  that  < 


Old  Engravings 

(  E.  Parsons  & 


if  o 

i ;.  I  '.i  i  impton  R<  iad,  S.W.  i 

rd  orils  a  pleasing   \  and  \ 

indent    and    modern     n 
h     ,.   pi  ii  examples 

i  il     tin:     English    eighteenth     eci 

nj     mi  hi;/  !  v  in  e\  idem  e, 
on  "I   othei  ,  at'tei    Aiifji  lica   I  [auffman, 
ed.      M  ilitary  and 
form  an  imp<  irtant    featui  e.      <  'thei 

.w\k\    1 1  until;  ami  >ng 

i    i  ,i  pations   of    the 

.  ews,     and      1'  1 1 

hers  there 

nod  ielei  tion 

and    otlier  en  after 

,    ,ri    entative 

Present-Day  Gardening:    "Rhododendrons  and 

Azaleas,"  by   Wm.   Watson  ; 

"  Lilies,"    by   A.    Groves  ; 

"  Apple1,   and    Pears,"  by   Geo.   Bunyard,   V.M.H. 

(T.    C.    cV    E.   C.    lack.      is.   6d.    net) 

I  II  l  'M    |  ii  i- -.i-i  i1 

Ip    to 
nt  t  he  i  aril,  i  '  >!  aunt'  hi    gardener-..     G  un- 

.-    .it    tip1    best    repi  "I   tin-,    kind 

:    .  ey   form   ideal 

t  additioi 
are    a  \nd      /   . '.'    >  ■■.    by     M  l". 

Will  !  i .  A    i  ,i> 

h   pi ip  e 

"British  Pottery 

Marks."     By  ()f  t,u. 

G.  WooIIiscroft  ,  ,, 

(Published  by 


Rhead 

(Public 

Scott,  Greenwood 

and  Son ) 


1 

-    mark 
i  f   M  i 


■  i  the  Ada1  ou  will 

find  tin-  In  toi  \ .  though   short,  entirely  correct.      I    iually 

derable  number  of  errors  are  to  be   found   in  the 

authoi .  ig  with  this,  :  ol 

potters.      Pmu   William  Adams-were   living  at  the  end  of 
hteenth  and  early  in  the  mi. 

earche     ol    M  r.  I  'ei  i  y  Adam  s, 
the  tangle  has  1  >een  unravelled. 

Mr.  Rhead  deals  with  the  anchor  and  arrow  marks,  the 
former  especially  being  Used  by  many  potter-.  British 
and  .  mark.     <  >ne  i  >t  the  im  ist   intei  e  I 

eful   lists  u  that   dealing  with    Piers,  in  which 
he  definitely  assigns  the  LP.  and  the  Chinese  seal  mark- 
ungla/ed    -tonewai  e   to   Klers,  and    I  think   he   is 
right,  for  a  teapot   in   my  possession  with  the  [.P.  mark 
bear-,   the    characteristics   of   th  ieware    which      et 

it  apart  as  being  distinct  from  any  other.  Perhaps  in 
a  second  edition,  which  is  certain  to  be  wanted  soon, 
Mr.  Rhead  will  ,n\A  the  mark-  of  the  Doulton  painters 
and  decorator-.,  and  of  the  Hedingham  Pottery,  where 
P.  1  iingham  made  g<  »  >d  ware. 


Mans  collectors  are  familiar  with  the  two  volumes  on 

ame  author,  written  for  the  Vii  toria 

and   Albert    Museum,  And  published 

"  Description  of        m    190y      He  died  before  the  publi- 

Chinese  Pottery        c;Uion  of  the    >econd  edition.     Well 

and  Porcelain"         ,„iKht  the  Board   ol    Education   place 

By  the  late  on  re.  ord  their  regret  and   their  high 

StephenW.Bushell 

(Published  at 

Oxford  at  the 
Clarendon  Press) 


appreciation  of  the  services  rendered 

in   I  )r.  Bushel!  towards  the  .iA\  am  e- 

ment  of  Chinese  Art  in  tin-,  country. 

Sin  h  a   testimony  w;is  well  deserved. 

In  this  book,  which  is  a  translation  of  the    Vao  S/mo 

completed    in    iSoi,    there   are    none   of  the   illustrations 

which  were  so   fine  a    feature   ol    the    larger    .uu\    more 

oik.  but  Dr.    Bushel]  did   his  work   well   and 

the   /",„;  iesci  iption  of  Pottery  "  will  open  a  new 

and  valuable  field  to  the  serious  student.  Chu   Yen,  the 

nal  book,  or  rather  six  books,  being  the 

i     authority.        The    publication    took 

.-;,.      He  mad.1  a  personal  investigation  of  the 

ture  ol   pon  elain  at  ( dun-  te- 

ebrated    site  ol    the    Imperial   factories,  as 

well  as  of  the  private  po  lich  supply  the  whole  of 

day. 

old   wares   are    very    full   and 
.  .  and  wares  which  Chu 

Yen  saw  for  himself.     The  eai  ory  and   remarks 

tntl    pon  elain    were    copied    from    older 
here  to  expatiate 
upon  tl  art  made  during  the  Han- 

Ming,  Ma  es;  the  book  does 

ased  by  the  Appendix, 
from  which  we  gamed 
knov  f  <  >ld    ( 'hinese    Poi 

•  ol  Dr.  Bushell.     To  him  w. 

.ill    tor    this 
dead  yet  speaketh. ' 


/e  Mr/r  (//ruv:>  ///<  J/1///; •////,/  k$*§L\   0^///////   e/ '< .'    ////■//-,  yyy/,// 


V/v.i    'PLATE    is    ,w// 


'.y  /•••-, .,    //  "/n  '  . v,->,' .  /V;,/. ,.■ 


«A     .lei  Jtr,.-tJ.l/eera  "/; '•>  J /Uttrll    Orfim     i/.YW.VVl :.  •....•...-J f.'.  ;>..  tVr 


'.  '"      - 


The    Connoisseur    Too/cshclf 


I'll  I  -   .  tifully  illustrated,  dew,  not  [in  ih 

he  . m yt hi n l;  more  tli.m  a  i  atalo^ue  and  r" i j > t i < •  n 

iif  tin 
"Old  Chinese  cxhihitiunhcKlat  Sliai     li:i 

Porcelains  and  „,,_    |yoX<    ,,,,,,,  ,         , 

Works  of  Art"        s  ,  (     ,||.ini.h     ,,,     lh(, 

By  A.  W.  Bahr         ,  ,,  ,   , 

'  itn     Soi  ict\  .       It    i,  a    inuili'l    wni  k. 

(Published  by  ,  .  .  . 

_  ,,         _  wh  ii  h    m.iv    be    i  oinpared    tavi  uuablv 

Cassell  &  Co.,  ,      .  .  . 

T  u  ith    I  li<-   rat  ,t  1  o-  ui:    i  >l    tin-    M 

J-td.)  ■    ,,        ■  ,  ,,  i 

i  i  illci  tn  in  '  >t  <  hme-e  Inn  i-l.i'.n-.  in  the 

Metropolitan  Museum  of  Art.  New  York. 

Ii\  [•',  V..  UMk 

:  1 1 < ■  i  r    i-,    a    mi  i-t    \\\ 

iC'  tion  .  "  I  low  to  1  )i-tin;»;uish  (  )K1  China  ''     inostcniK  k 

mo         I u in i n.it i n Li .      These    mperlal  ivi  -    iiidn  ate    a    lii^li 

o| iin ion  of  their  excel le nee  ;  in  fairne       to  the   publishers 

iin  'I  i'  i  .hum  it  he  said. 

1 1  '  t  li e  a i  k no \v  1 1 

pel  mils  :    I  tan,    201  >    i:.i      to    \.i  >.    22  >  ;   Wei,    s.i>. 

264  ;   Sin.    \.]i.   "8  1    to  01  .-'■  :        .in.1.    \  1      018   to  ijo'i  ;    I 

1  >\  nasties,    \  n.    007    to    i|do ;    Sun.;,    a. 11.    o'm   to 

Min-,   A.D.  13(18   to    1044;    Manchu  or  Ch'in-,   inel 

Slum  Clnh,    \.  1 1.    1(144  Kan-    I  I 

1  722  :    ''i  1  ii,.;    1    hi  i,'j,     \.  1 1      1725    to    1 730  ;     1    h'ieil     1  am- 

\.D.  1 73b  to  1     11 .  ;  1   I       1  omitted,   nul  011K  one 

I        vase  is  illustrated  In  1111  the    I'ao   K  »  .1 1V4   j  lei  mil,  A 

ti  1   1851.      Thr    lem  pon  elains  date  Iroi      1  hen,  e 

then   e\> 

All  ot  these  periods,  with  the  aiticle      Uu-.tr.ii  :r..'  them, 

.  :   .1  se ij     ilili  \  I1 , 

11-'  ;   otil    the   exhibit-  ao  01  din;-;    to   : 

I'ottcn   ranges  over  the  whole  time,  Irom   Han   to   1 
l.un-,   although    Kan^     H-i    and    Vmr.;    ('hen 
re|)reseiUed.      I   iitil    the    tune   ol    the    Mm-,. 
doubtful  whethei  .uw   porcelains  othei    than   1  eladons  or 
single  coloured  glazes  were  manufai  lured,  ,mt\  e\  en  t li ■  11 
the  pi  01  lui  t ■,   were  1110- 1 1 y  hard    -tone ware,   porcelan 
but  not  transitu  ed. 

The  iin  Hi, ',  In  ,  1 1 1 1 1  -  .   ,  on,         1  . .  ' 

.ind  early  Cli  ■      ■  •  • 

Chine,    \-iing   ,i    l',ruj\   celadon,    peach    bloom   and   

green,    mainlx     Mm-    or    Km.;     li  Nexi    comes  the 

ft  in  1 li,  -;■,'>  1  .  three  1  olour,  the  Chinese  -  ■//  /  uii,  toll 

b\     the    lain:,  n//lt\     inosth     e;ui\ 

l\an-    I  lsi.       K  vi                mti        1                             1  United   to 

Ming  may  be  eai  I  lsi,  a-,  on  the  othei  hand, 
pieces  attributed  to  Yung  Chen-  ma\  be  late  K.m-  !  Ui 
productn  ins. 

Kvri  -,,,    (he    ' 

ft;   five  o  .    the   ma-mtii  ent   and   <  o-th 


ens   and  fo         Vtin 
m.i|oi 

-1. inn,     .111      ;i  China,    whn  h     prndin  ed    tin 
•'  blue    and   v  f  wonderl 

ed 

With    pa-   111-    refen 
to  the  no  le  1     blue-, 

.11,  h      as      powder     b 
1 

hand 
.diiic,     the    drawing     beiiu  .;!,    and     tl 

a    infinite   delicacy.      Much    might    be    written 
ice    onl\     : 
to  note  that  works  of  art    othei    than    }>•  u 

u-e   ,  li  ell  o|    the 

in  .nn\  nun  .       I'lii  Mr.  A.  \\ 

and    the    publishi  ell    \    1  'ompany,    1. 

1  mi    for    tin 
and    ui  book 

111   1:  \I  W.N     K.i  a  ,|.l\    the    well 
the     1  mpei  ail      I  e,  hnii  al    College    in    Vii'illl.l, 

Architeronischc 
H.;  nd  zeichnungen 
Alter  Meister," 
edited  by  Dr. 


1  •  n  c  e     ol     the     ;      1 
orin     the     1 
t/i 


Hermann  Eeecr, 

Vol.  I.,  Part   I,, 

,j,  .,.  inounti 

1  wenty  Plates 

(F.  Wolfrum  and      il"1"'  'hv   "l;""  ;    '" 

Co.,  Vienna  and        ll"'    l"'11'"1    ll"'>     ,mrl    '      ,1'"m    :1"' 

Leipzig) 

and    tin  1 1 1 1  p  1  e -    b  \    1  e  1  e 

ntei  ts    of  nid     I'' rem  h 

-i  hi  ml-..        Ann  in 
mentn  ui     .11  e    tin  Hans     1  ',<  ,i  ilmgi 

■-.  ,111111    Albi-rl        I  55^- 

1  001  .  a  \  er\   beautifu  1  li at  '  h 

for  l'opi  it  Ml  1 1.  ;    ' 

1  i  n ,  1 1  d  1     1 5 
ol    ,e\  ent\   three  I'm  the  reb  if  I  he  1  loci     towel      ol 

St.    l'etei  -at    Koine  :     ( liu-eppe    Call       Kmo- 1  75(1    .    I  .e 
I'.lond      1070-1  719),  di  lis  at  St.  <    loud  ; 

halgrm 
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well    to  '  i  ii  i  i-i  t   the 
.  -  ■  <  ■  1 1 1 ■  - 1 1 ; .       I  he   '   • 


in   the   newspaper-    tint   the 

met  w  itli  a  | > 1 1 1 1  baser 

the    pel  ii  hi    '  >f    .111     Ainerii  an.      1 1 
I  opt    Armour,'' 

by  Vis      ii  nt 

Dillon 

fart,   .'ii,       -  t  *    of    portion* 

ililfereni     ■  heme*  i  il    ornamentation, 
ftVn  e  portions 

-  i  i    mannei     i  he 
I  betwei  ;  lor 

ii  [ami  ii  e.       I  he    i 
i    portion 
i  h  ten  mi  to  Li  nil 

.     f  n 
-  edings, 
f  i  et  of  Ii  i  iwn.  ,nnl 

■        .  '      appear  in 
to     ee   \\  hat 
le   to   tin 

o  *  '  hi.- 
i 

Inch    loi  meil   the 

■.'.  i  mill   liavi 
■     i  otli  legs 

\     tliey  are   hi  it    all    ol    oin 

.     ,       <  i 

i  to  i  ompli 

i 

I 

:.'.'.•■ 

.       ,■.       | 

i 

. 

I 

■  '. 
i 


suit,  also  in  the  mine  two  collections,  and  the  Lee  suit 
in  the  Hall  of  the  Armourer*  and  Brasiei's'  Company 
;n  London,  the  Buchurst  suit  in  the  Wallace  col 
lection  these  all  have  enough  pica  to  cover  a  man. 
The  Hatton  suit  at  Windsor  want*  its  gorget,  and 
another  suit  ol  Sir  Henn    Lee  ha*  one  headpiece   in   the 

I'owci  ol  London,  a  locking  gauntlet  in  the  Hall  of  the 
Armourer*  and  Brasier*,  and  anothei  headpiece  and  two 
complete  legs  in  the  Nordiske  Musset  in  Stockholm.  A* 
an  instance  ol  bow  the  value  of  Top!  armour  ha*  ad- 
vanced within  some  190  years,  it  may  be  mentioned  that 

ii  1720  a  quantity  "I  armour,  in  fact  fourteen  hundred- 
weight, ami  iin  hiding  three  complete  Topf  -.nits,  was 
sold  from  Sir  Henry  Lee's  house  at  ten  shillings  the 
'  lu.  What  the  two  pan  el  -  of  Topf  ai  mour 
old  for  the  other  day  has  not  been  made  public, 
but   the   pi  n  e   w  a*  in   four   figures. 

I  in    new  issue  ol  po*tage  stamps  apparently  embodies 

ally  English  spirit  ol  1  ompromise  which,  when 

„  applied  to  .in  artistic  matter,  results  in 

The   New 

_  .,  the  least  desirable  features  ol   several 

Postage   Stamps  . 

conflicting    designs     being     combined 

inharmonious  whole.     (  >ne  would  surmise  that  the 
offu  ials  responsible  loi   the  -.tamps  hesitated  as   to  which 
a-sthetii    standard  they  should  adopt     the  academic   one, 
which   1m     beauty  for  its  ideal,  or  that   of  the    Post-Im- 
.   in  which    beauty   is   subordinated    to    crude 
c  ign*    confirm    to   neither   of   the*e 
standard*,  but  are  rather  the   embodiment   of  the   ideals 
of   the    lower    middle  classes    -that    Philistine  section  of 
the  public    \\  of  all  portrait*  a*  photographs,  and 
mt  to  praise  the  frame  of  a  pic  Hire  rather   than   the 
work  within  it.     The  effei  ;  of   the  stamps,  the   penny  one 
in    pari                     that    ol    a   "gum   back"  photograph  in 
ite    frame   which   overw  helms   it.       The 
other    ol iject    should    be 
stibord  it     facte  cry    feature   of  the 
stamp.     Thai                              east  1  ke    His   Majesty  is  its 
nil t.       It    is   truncated    at   the   neck   as  though   re- 
prod  uc  ed  ti a  medallion,  but  instead  of  being  conceived 

ue    lines   w  hie  h   such   treatment 

■  I  has  been  made  to  reprodm  '•  with 

■  i  the  photograph-  an 

fim  involved   and   the 


(  '///-/'(  u  f   .  hi    Notes 


ininutr  ■;.'■  "I  tin-  i  I'pi ,  i.  in.  i. mii.  has  i  <  -  - 1 1 1 ;  *  ■ .  1  in  .ill  the 
darkei  portions,  li.in.  ami  features  beine  hopelessh 
blurred.  This  is  not  the  result  of  li.nl  printing;,  but  ol 
the  design  beinc;  one  th.it  it  is  impossible  to  print.  The 
bonier  ol    the    stamp    prii  er,    but    is    pi  etentii  >im, 

(  omiiionpl.i.  e,  .iikI  utterly  without  mcaninc;  ;  unli 
fact  that  the  wreath  ol  laurels  encin  line;  the  medallion 
ol  the  Kin;.;  -  head  make-,  a  ver\  | > . i -  . 1 1  > I < ■  representation 
i  >l  a  life-  bllo\  may  be  taken  a  -.  a  n  lei  cm  e  to  Mis 
Majesty's  naval  e\pei  eni  e  I  he  lettering  ol  the  words 
"  I'ost.l^e  "    ami     "  Re\  eiuie  -■       o     ;n-i  _;i>iti,  .nil     as     to 

appear  loohsh.  (  )|  the  penny  -.tamp  ii  ma\  be  -.afel) 
■.aid  that  it  is  not  onl\  the  least  artistic  -.tamp  issued  hv 
[Midland,  but  the  least  artistn  si, imp  issued  by  any 
(Mimii\.  This  is  the  more  to  be  reu; retted,  because 
modern  llriti-.li  art  has  now  u<  quired  an  intcni.itiMii.il 
reputation.  llritish  pictures  are  findine,  their  way  into 
public  galleries  m  \ariotis  parts  ol  the  two  hemispheres, 
.itii]  foreigners  are  I  icinnninc  to  icali/e  that  our  nation  is 
not  wholh  ol  shopkeepers,  but  numbers  in  its  i a nks  many 
capable,  proficient,  and  original  artists.  Whetliei  th  > 
new-found  reputation  will  urvive  the  issue  ol  the  penny 
stamp  is  doubtful.  The  Kn  cj  h  peilll\  -tamp  is  the 
most  widely  circulated  piece  ol  artistrv  on  tin  face  ol 
tlie   ejobe,  i  Mining    into   the   hand-,   ol    millions   ol    people 

whohitvc   nc\ei     .ecu   an    Km'Imh    picture,  and    to   wl i 

the  names  of  mui  cjreat  painters  are  unknown.  It  the\ 
i  ec.ai  1 1    the      tamp    a-     .i    >  haractei     I  imple     ol     our 

national  art,  one  may  be  uic  that  they  will  be  in  no 
luiri'v   to  make  a  more  e\ti  n   ive  a.  ipiaintatli  e  with  it. 


TllC    Royal 

Society  of 
Miniature 
Painters 


M  I  .VIA  I  I    CI.    p. mil   in;    in  cupie     a  lai     owi 
mblii    esteem  than  it  ilcse  i      the  ,u  t    .ho 

ipe.il    to   the   altei  tioi 
tin     1.:,  ■.     h    p  i    ,,    |e   ■    ..I 

mi  ,i     n.itiMii.il    e,  ra|  ih :.     ,ni       1 1 ;.  1    the    om 
in    whn  h   m:;i    paintei      ti  ed   ai 

:  1 1 1 '  [  i ' '  1 1 1  1  c  1 1 1     master)   :    ami    a  1  m  o ,  t    :1c 
only  '  urn  in  which  out  artist        if  we  un  hide  anion 
I  lolbein,    an    Kile,  I    hniaii    by    iiatm  ali/at  ii  in      hi 
undisputed  pride  of  pl.u  e.      Though  here   are    no 

miniaturists  anions  im  of  the  ...mie  rank  a  Milliard,  tin.' 
(  divers,  Cooper,  Coswa\  mi  I  town  man,  the  general  level 
ol  tci  bill'  al   attainment    is  as   1 1  ._; 1 1  a     .  ■.  .  I  ii 

was    shown    in    the    exhibit  ion     o|     the      Uo\  al 
Miniature  I'amtei  -.  at  the    Roval    Watei   (  olom    So.    eh 


illei  ies      ;a,     I'.dl     Mali     I  ast   ,     the    mii 


whii  li  miniature  -■  are  allotted  aitlicieni  wall  -pa<  e  t 
properl;,  displa\  them.  lie-  year  the  walls  had  bee 
draped  in  a  cool  diade  o|  brow  n  with  con  iderabl 
advantage    to    i  lie    exhibit  Mm    lattei     -in  iwx-i  i     moi 

\  ai  iety  ol   -niiic  i  than  u-iia  1,  i  hei  e  be  inn  aderabl 

an  rease  in  works  ol  -..  iilpture,  while  a  l.n  ;_;<  i  pioportio 
of  -aib|cct   uiiniat  an  hided.        *  > t    the    lattei     \|  i 

I  I  ileji     N i<  In  >l  -mii'       .  ■,'      I       ill  ;    was     a      pie.  e     <,| 
wrought   ami   eim.  me   work,  and    /  .  b\   the 

.line  artist,  a  pi  i  tin  c  ill  a  mi.!.'  li-nre  on  a  ■  ■  i  a  -  v  bank. 
.llowed  -nod  modelling  ami  I  u  ll  1  \  list, tilled  colour. I- 
t;<  in.      Some  o|  thi    examples  o|    M  i  i  ;  -  ,  halie.  I 

mi  the  borderland  between  ejenre  am!   porti  i  lure       Thais 
her    /!i'll  /,  n  \  oiuaii    1m  ,|,  I  am    a    bab\     ill 


MISS  J  ESS   DORY  NN1  1'  '.     Mis  .-■    I  I  o  I  ■■  I    \i   1     \\  1 1  I  1  I        1  I  . ' .  1 1  I  I-:  I  I  I .  c,    ,  .  |      |  1 1  |. 


The    Connoisseur 


.    i  . :  ,i.  ■  i      ol   portraiture   in 

afforded    "f    tlie    personalities    "I    the 

I'll       ami    hei    quaint    Dwarf    /'alette    Main 

were    intii  lied    ii  I      lelightful    freedom,  and  on    this 

i      ed  a    greater   attraction    than    her    nunc 

orthodo  ,  which,  well   drawn,  harmonious   in 

and   thorough!  ere   in   their  characterisation, 

ething    m|    the   spontaneity    of    these    two 

The    portrait    of    Miss   Jess    Porynne,    by    Miss 

.end    natuially    posed,   and 

rable  -kill  in  harmonizing  the  pronounced 

ijecl     dre  ■  -.  with  the  green  upholstery  of 

.vhkli   .he  was  seated.      Reminiscent  in  their 

to     ome  of  the  older  mastei 
■  ed  I  lopi    '1'hom  on      frameful  i  il  gnu  eful 
idii  \\        |e      e  May's  several  illustrations  of  s<  riptural 

i  '  mi  ei\  id  in  the   sph  it   ut   the   mediae  al    ilhmh 
lined  a   -ailli'    ent  i  mi  tat  ive  realism  with  highly 
i    cilci  t.      A  very  striking  reali    ttion  of  chai  ai  tei 
.  i       M      .     Kinily      Ceitrude     Thompson's    free,    almost 
■  'i   Madame  Vei a  V  igner.      The 
nude    figui  '■   <  it    "  'l'i:. i  in. i      formed 
irat  ii  hi  and  treatment. 
Kosi     ,1.1  i.ikm   w  ,1     ii-  'i    a  hi  illy     ucc.es  I u i   in   her   treaf 
il   the    medallion    portrait   of    Mr.   Alyn    Williams; 
loldci    and    more  cttei  tive   w  ei  e   hei    i  v\  1 1 
iiici  lallion      of    Mi  ■       II  '       and    M  iss    1'hyllis 

In     n       hi statuette   of    Contemplation,  a 

I    pi  iu  er,    M  i      Kdward   (  lodu  in   had 
ed    the    lai    ene       ol    Ii       gcnei  al    ti  eat 
uition   "i    the   modelling   "I   the 
I    head,  •  nl  tied  A  Pnn^/ifei 

1  i      '        Kapley     W I  ; 

reprc  of  ilowei    ga  rilen     were 

[      Hilda    Mell  ;    and   a    Wrongly   hum!.  Hcd     tudy 

n     i     lUue    /'(•//,   thoroughly    unconventional 

i       by     Mi        Maud     M. 

I  A  illiams,  '.'. 

lortrait   ut    /'//,     Late  .     u  it  i . 

.i     distincti '.  eh     Amei  i<  an     ty  pe 

Ii       portrait    of    Mr-.    William    Kan 

Ii   n  ind     marked     by 

.   hip.    M    was    .i    happy    i  endei 

I) .'      i  'I      a  :  ,  ■       '   !      iii'.in'  \ 

the    satin  .'■    Rose 

■1  '»t     i  Inldi  en. 

I        I     .: 

i  I  '  and 
/    /'or  I  rait, 
statuettes    hv     M  1 ,  -- 

. 

II  ilti  hi 

i  of    the 

e  i  if 

l   of  tin     •  ■    .   ii      ti         delii  ate 

if    Miss 


rl,  was  a  i  .      |  '.'•'  '•  '  'I    '.', '  n  k.      M  iss 

( lertrude  Masses  -.  two  portrait  "I  dogs,  and  Mi—  Nellie 
lladden's  Three  Egyptian  lleanties,  a  trio  of  gaily 
dei  keel  mule  ,  were  almost  the  only  miniature--  "I  animals 
ilwwn ;  in  the  formei  the  textures  of  the  coats  of  the 
animals  was  well  rendered  and  the  heads  m  the  latter 
were   very   et'fei  I     -  rou|)ed.      A  profile  view  of  an  old 

lady   seated   on    a    chair,   entitled   My    Mother,   by    Miss 
Marion  I   .  Mroadtnead,   was    noteworthy   for    its    di 
wi  irk  and  unforced  realisation  of    character.     The   subtle 
colour  quality  of  l.e  /!/'<  it  .  linti .  a  svmpathetii    rendering 
ol   a  mother  with  a  child   in    her    arms,  was    rathi 
powered  by  the    intense   blue   of    the    woman's      carl      A 
very  good  likene      of    /■      /.at,    /      /    (l/egory,  R.A.,  free 
and    spontaneous   in   its  handling,  was   the  work   of    Mr. 
Val  I'avis.      The  delicate  chromatic  colouring  of    Mr.  S. 
Arthur  Lindsev  s    Astral   I .oi>     commanded    adm 
but  the   mystii    nature  ol    the   siibjei  t    rendered   it 
u  hat  iiu  i  m  i  pi  'lien  .i  bl'        The  antithesis  to  this  was  M  iss 
Carlotta  N'owlan's  thumb-nail   picture  of  niggers,  (>n  the 
Sands  at  Rroatls/airs,   full   of  detail,  almost    micro  copii 
in   its   minuteness,    yet    firmly  and    freely  handled.      Miss 
Hi    -        K.    Condor's     /'//,■    (,'reen  Shawl,    Miss    Alice   I  . 
Rapley    Wood's    /'or/rail  o/    Millie.    P  C         ,  and 

M  is,  111am  he  <  iottschalk's  /  a,  d'Aino/ir,  the  last-named 
lull    nl    delightful    colour,  but  somewhat   uncertain   in   its 
;htsmanship,  should  also  be  mentioned. 

Tilt:  annual  display  nl  the  London  Salon  is  always 
one  "I  the  most  interesting  artistic  events  of  the  year. 
The  very  i  i  mdit  ions  which  would  eem 
to  pi  edispose  it  to  disasti  mis  failure  il 
hospitable  reception  of  all  works 
,vhatsoe\ei  their  quality  oi  lack  ol  it,  and  the  arrange- 
ment of  the  pictures  according  to  the  arbitrament  of 
c  hance    instead   ol    merit      add    materially  to  its   since 

.'   '  lo  e     ixtaposition  of  works  ol  widely  varying  quality, 

and     representing     e    entialh     antagonisti*      schools    of 

thought,  i"i  ming  a  |  in  plant  and  instrui  tive  i  ontrast  whi<  h 

keeps    the    .      toi       attention    pei  petually  on    the    alert. 

The  average  quality  <'t  the  work  shown  was  considerably 

higher  this  yeai    than   last;  there  were   fewer    pictures  of 

a    hopelessly    amateur    type,    and    though   some    of    the 

'  .iiim  es     wen-    I'm    pooi     to     have     been    hung      in     aw 

orthodo      i         lition,    a    large     majority    ol    the     twelve 

hundred  and  odd  exhibit     were  worthy  of  being  .e 

on    then     merits,      What    one    most     regretted    was    the 

isei    e  <il  any   important  exhibits  o|   .,  ulpture  ;  with  one 

o  r  two  i    re  pi  the  i     am  |)les  shown  were  comparatively 

-mall,  and    looked    lost    in   the   vast    ana    of  the  arena— 

peih. q>  -  the  in"  adapted   plai  e  for  the  display 

taluai  y    in  the   i  i  iimti  y.      This  y  ear  tin 

irena  had    been  boa  and   draped,  nun  li   to 

hani  ement     ol     t  lie    etl'ei  t    i  •!     the    exhibit         I  1 1 

attempt    to   dea  ■  ii   a    \  a  t    medley   i  il   gi « id,   bad 

w  it  hi  n  the  compass  ol  a   sin  ut  n<  ite 

ei  i      inpo  though    the    bulk    were  contii- 

.11  •    i  .    foreign      chools    w ere    well 

repre  enti  d.  ami  mg  the  ai  ese   being 

'  'I    I  'ost- 1  mpi  essjonisin. 


The   London 
Salon 


c  'uvrcnt    .Irt    Xot 


Se\  c!  al    ol  dibits 

were   nf     ,  u  i  1)    .in   a  d- 

\  am  ed    nal  me    that    one 

w.  mdered  il  the\  wen     • 

oiislj    intenileil 

i  arii  atui  es.     T  h  e    •■ 

nl     Monsieur     I' 

KanU  halo\sk\     mm     hi 

instam  I'd.     In  tin  -r  then 

was  no  attempt  to  n 

modelling,    t  <  \  t  n re ,    01 

atmosphere  ,  tn.i       i 

primary  eoloui   w  ere  pla  - 

tei  I'd  ill  \  ly  i  ui  the  i  anvas 
i     in    shrieking    dis.  <ii  ,K 

T  h  e  y    i  i'i  tainly    an  e  -ted 

tin1  I'M-,   Inn    only   t"  iii 

gust  it.     That  they  killed 

the   works   about    them    i 

ii"    proof   of   their    e\i  el 

lem  '■  ;  a  flaming  ad\  ei  ii-.r 

ment  post  c  r   mtrodin  ed 

among  .1   room  <>l   I  )uti  h 

n,  1  stei  =   .it    tin-    N'atii  ma! 

'  kallery  would  be  equally 
:     destnn  tive.  With  pii  ture  , 

like    these    it    seems    mi 

possible    tu    hah    midwav 

1  ictween   two  opinion    , 

i>ne  must  either  like  them 

or   detest    them,      lint    to 

those  w  ho  detest   them 

it    appear,    .,11    impossibility    that    the    admirers    .il    such 

productions  .  an  1  ontinue  to  apprei  iate  the   works  uf  the 

orthodox   schools,   conceived    on    diametrically    opposed 

principles. 

I  1   1-  impo  In    most  beautiful 

colour  used  in  ceramic  art  :  '       r///,  the  various  rose 

rei  come  under  the  deni  uninatii  >n 

ol     1,1111//      ivw,    peai  h     bloom,     /  ■ 

and    a     - .  .mi-    11  ire     1  if    other 

exquisite    tint   .  their    devoted    admirei  -  ;    but 

it  may    be    safck        iii       n lour    is    more    unh  1  r-ull\ 

popular  with  art  lovei  .  Mian  the  blue,  or  rather  the 
slightly  varying  diades  ol  blue,  of  old  Nankin,  t  if  tin 
ware  a  remarkably  tine  collection  is  now  on  view  at  tin- 
es ol  Mis  rs  \V.  Dickinson  X:  1  o.  ioX.  Wig  more 
The  etin  t  of  this  collei  turn,  when  seen  en  >n,/\.\e. 
is  one  ol  surprising  beauts  ;  the  sustained  richm 
the  deep  vibrating  blue,  in  immediate  juxtaposition  with 
white  ottering   a   feast  of  harmony  to  the  eye    in   which 

>    no    jarring    note.      (  >f   the   te<  hnical    mei 
individual   pieces   it   is  hardly   necessary  to  speak;   the\ 
ire   picked   example,   ,,|   the    Kang   He   period      the  time 
when    the    :enith    of  Chinese  imii    art    was  att;i 

and    these    blues,    as     pun-     and     dee])    as    those    of    a 
summer  sk\    in   a   tropical    land,   untainted    by  an\ 
ol   grrey  or  purple,  have  been  equalled  in  the  wares  of  no 
other  country.     What    1-.    qiecialh    noteworthy   about  the 


ru\      |Ol'R  HV     MIs- 

1    \  II  Mil  I  |i  IN     ol       I  III'     Rl  IVAI.     SOI 


Old   Nanki 

China 


f  ,S 


,  1  illei  tion  is  thi 

oportion   ui   lull 
el  .  ui   i',i   e    and  bea  kei    , 
and    ol     gingei  -mi        w  ith 
covers    intact.      (  >|    the 
latter  thel  e   a  I'i 
tu  mally    line   trio    w  h  1  <  h 
n\  al  the    -ingle      pe.  linen 
old    in    ill  e    11  ut  h       1I1 
1906,   I. H     ■    -         1.     'I 
.11  e  dei  1 11  atei  I   w  Ith     pra\ 
1  il    w  lute    pi  mills   bh 
i- \<  1  uis.it  td s   1  eiulei  ei  1  1  in  a 
ground    ol    1  11 1  e  11  -.  e    blue 
1  ub, dt,  \\  hii  li   glow  -,  with 
a  jewel-  like  In  ill    mo 
,et    of  t  h  r  ee    cases    with 
1  ap  1  o\  ei's  and  two 
er  >,  dei  orated    with   kit  ge 
•       11I     1  a  1 1 1  e  s    a  1 1  1 1 
others    at    an    imperial 
a  11  d  1  e  n  1   e,    are    d  1   .  t  I  11 
guished     b\     the    iiiin-.ii.il 
feature   <  1 1    the    central 
\  a    1  .     whu  h     1  ■•    nineteen 
and    a   hall     in  he  -.    high. 
being  an  1 1 1 1  1 1  h  1  g h e  1   than 
the    two    side    ones.      lint 
111    an    exhibition    ol    tin, 
char. 1     1  1  in  b  er  i  n  g 

neai  ly    one    hundred    and 
fifty   piei  e-.  all   nl    them 
pii  ked    spei  mien  ,,    and    e;n  h    one    marked    by    beautiful 

1  harai  tei  .1  and  1  \qtiisite  vai  ut ol  pallet  11 

ing,  11  is  dift'n  ult  to  angle  mil  indiv  idual  item  -  foi    ,pei  1.1I 

\  few  of  the  pie.  es  shown  are  absolutely  unique, 

and  amidst  the  wealth  of  object        i   1   e   ,  beakers,  bottles, 

iii  dies,  and    plates,  ol    whu  h  theie  are   -mie-  ,11  kabl\ 

fine  specimens  there  is  no!  one  whu  h  cannot  be  taken 
as  a  representative  example  "I  the  greatest  period  ot 
( 'lime  .e   .11 ' . 

H  1 1  ■  1  •  l-.N  ;iw,i\   mat  ornei  ol   the  huge  1 .1    the 

Imperial    Institute    was   an  exhibition    whnh 

greatei     amount     '■!     attention     than     11 


1  -.1  i|;ia  -  -..     I.'    M    -  . 

IliTV    Of     Ml  \  I  ATI    R  I' 


Henry 
Sandham 


rei  eived.  Thi  -  hm  -  of  the  woi  ks  ot  the 
late  1  I  enry  Sandham,  a  menibei  ol  tin 
Royal  Canadian  Ai  ademy,  who.  aftei  ■.pending  most  ol 
his    lite    .hi    the    other    side    of    the     \tlantic,    ,ettled    in 

nd,    and    alter    an    unceasing    stru  here. 

ted,  111  |une,  1910.  II  is  1  le  utfi  ml  a  conviin  ing 
pi. i.'t  ..I  the  penis  and  priv.atioi  ut  on  an 
career  to  all  but  the  favoured  lew  whu  float  on  tin-  tidi 
ot  popular  success.  Sandham  was  a  1  apable  and  vei  -utile 
artist.  Hi,  portrait  of  Sii  |ohn  Macdonald,  now  at 
1  Mlaw  a.  w  a  -  a  dignified  and  powi  1,  ;  his  hi 
pictures,  it  not  great,  were  much  above  the  average  . 
while  his  canvases  ..I  Canadian  lite  were  distinguished 
by  .1  thorough  insight  into  national  atmosphere  and 
'    t  works,  hi  iw  <-\  ei .  w  u  e-  h 


^7 


The    (  omwisseur 


nulil     hardh      he     termed,    for, 
the\    were    in    inihi    in 
e    of    <  ompletion    to    whii  h     further 
irred    thcil    effei  I.       I  hese 

!'■      ■  i  i  mi  \     hi    <  'anada    .nu\ 
■ 


it    Sir    1'      ( 'arruthei      (  lould 
■    i     annual     appraram  e    al      Me  ■  i  ..    \\ 

1  lallei  H        ii,       ie\s    I'.mi.l  Street,  \V.  . 
to    aft'oi  nt    in    both    political 

li  lend   and    toe.       '1  he\  ai  e   ■><)  genial 
inn  rei       n   then    humoui 

i  \  i  i  i  I  \     hit 
'.mil  otti  .    yet   t lie v 


ai  e    tip1    nun  r    ettei  tive    I  iei  atise    ol 

this    i|  u  a  I  1 1  y,    in-.i    as    the  dclii  ate 

,  iiei    is    more    deadh 

i  blow  w  itli  a   1  >  1  u < I ■  ■  - •  i  hi.      The 


mister 
Cartoons,  by 
Sir  F.  Carruther.s 
Gould 

Drawn 

A.  Carruthers 

Gould  ;   and 
In  the  Green 

Englan  J,"  I  . 

i   F.  Nicholls  " '    "         one  ol    the  greatest     i     el 
•  il    the    I    beral    party,  and   it   may  be 
in  tin-  //  'estminste* 

leu     ha]  i|  i\     k  1 1. 1 1  I.    nt    i  ailing    attent 

ol    tin    i  )ppo    tii m  arguments,   have 

'iii'   (  ,'  i\  ennui  -   s  than 

:   '  .linnet    ministers.      1  n<  hided 

i    number  of  draw  ing  s   by    Mr. 

'li.'  h    showed    him   as   a   i  apable, 

e\pi  incut  nt  nature,      d  In-  situ  eritj 

mark  him  as  one  of  our  i  oming 

ami    it    hi-    would    iinh     put    more 

|  '  ili  nir,     w  huh     at     present     ha  >    .i 

a  .  tin  nigh  the  arti   I    aw  nature 

i  '-tli-'  tei  would  rank  a 

■'     .';'        /       I  fit     I        0/ 

out      1 1 ■.     Mi     ( *, e< i 

tllei       .vhi(  h   were  so 
t    inn      ivould    have 

nf  ;i  fr«  i  minor 

I  In  hi. d i    hardly   n  lining 

■     of  the   tilli  nl  of  old 

i     ■     1 1 , , 

i 


line,  l'rofe    or    Legros   i     one  ol   the   most  s<  holarlj  and 
uidn  idual  of  model  n   etchci 

Mr.  A.    1  tunc  an  i  arse,   and   a  n  lle<  tion  of 
drawings    chietly    by  exponents    of   the    inure    orthodox 

methods  of  water-colour  painting,  were 
bans,  by  A.  theattrai  tionsat  tin-  Fine  Art  So<  ietv's 

Duncan  Carsc  ;        ,  ,      ,,    .,  , .        ,  , 

,  ....  (  .allei  n  i  a  bond  Street  .    Mr. 

and  Water- 

.,   ,  ,  <  ai   ' ■    '  .'■     pis  in  many  msl 

Colours,  by  iii," 

,r      .  ...  suggest    ii  b\  tin-  bi.'.iutitul  colouration 

Various  Artists  ' 

ol  the  wm:      n|   '  lutternies  and  moths, 

and  from  these  motifs  lie  evolved  a  number  of  effei  tive 
Ami  dainty  harmonies,  as,  for  instance,  Spotted  Muslin, 
being  very  successful.  Among  the  other  drawings  shown 
were  a  numbei  of  Mi  Allingham's  delicate  transcripts 
dish  rural  aencry,  and  Mr.  ('..  S.  Elgood's  bright 
but  verv  garish  renderings  of  llower  gardens. 


Iii  i    wall  —  p,n  i'  at   the    Leicester  Galleries  (Leicester 

di'd  between  a  representative  collection 

ol    the    etchings    of    Sir    F.    Sevmour 
htclnngs,  by 

Sir  F.  Seymour 

Haden 

.   c   ,  f  ■  -  Davis   the   latter  being   highly  appro- 

A  Salon  of  Fans  •        °  .  ■      '  '  . 

p    iyr    .  priate  to  the  hot  weather  during  which 

Edmund  Davis        il  was  lu'1,L      Mrs-  L)avis  has  the.«ift 
'  'I  dainty  <  olour  and  decorative  di 

not  tailing  into  the  error  of  too  many  of  our  modern  Win 

painters  of  making  a  picture  which,  though  charming  in 

il  ''II.   has   no  special    fitness   for  the  purpose  for  which 

it  is  intended.     Sonic  of   her  colour  schemes  wire  very 

ful,  and  the  pictures  which  formed  part  of  them 
were  not  too  highly  elaborated,  but  merged  harmoniously 
with  the  general  effect  <  if  Sir  F.  Seymour  Haden's 
an  be  aid  which  has  not  been  said 
He  was  an  amateur  in  the  best  sense  ol  the 
wind;  one  who  produced  his  work  for  pleasure  rather 
than  profit,  and  so  it  is  that  their  is  a  delightful  sense 
of  case  and  frei  .     line     a   fci  ling   i  il   enji  >>  ment 

in  which  the     pectatoi    must  share.      1  le  was  best  as  an 

i  artist.  As  an  interpret ei  of  othei  men,  especial  h 
in  "ii'-  hi  two  ui  the  larger  plates,  there  seemed  to  be 
■  i  conflict  ol  personalities,  as  though  the  etcher  could 
not  wholly  subordinate  h  m  elf  to  the  artist  whom  he 
\ 


1  laden  and  an  exhibition  of  a  "Salon 
ol   Fans''  designed   h\    Mrs.  Edmund 


htchii. 


1 

i  'inn 
ued  has   a    t.i 


Drawings  of 

South    Africa 

By   Mi 

Edith  Struben 


Al  the  Mo  i,  Mount  Street)  Miss 

i  md   exhibitii  >n  of  draw  ings  of 
South   Africa.      Her  technique  has  im- 
lli  '■    her    last   display,  but    the 
i  Ire!  i  harm  "t  her  work  still  remains  in 
n-  in  ity  ot  her  represen- 
tations of  South  African  life  and  si  ener\ . 
them    as    one    wdio   knows  the  country 
and  tin  nigh  her  i  i  iloural  ii  m  may  seem  fori  ed 

in  tin ise  -a  ii"  .in-  u  ed  only  to  tin tier 

i  pin  ie  "t  England,  they  will  appeal 
Afi    .in  as   literal   transcripts  of  the  s<  mes 
■  :i  country. 


( '  nrrciit  .lit    .  \  (>/ 


es 


lit  i  dearth  ol  htcraturi-  in  unmci  inm  with  tin 
history  'il  Din  national  .chon]  ol  painting  i  a  inattci 
ol  repn  >ai  h  to  tin  n.it  ion  in  genei  al  ami 
ti )  art  lo\  ei's  in  pai  tieular.  'I'lie  onl - 
it  and  an  I  work  which  exists  on  the  -.  1 1 1 » j  ■  -t  i 
is  the  Ainrttotr*  ol  I'.n  nli  >/■;,  b\  Horace  W'alpnle.  a  hoi  ik 
wliii  h.  despite  its  main  imperfection-,,  -till  hold-,  it  own, 
and  forms  indeed  the  one  accessible  --outre  ol  in  Ion  nation 


The  Walpolc 
Society 


Tu'ii   thou  and    year-   ol    -cience   and    the    in 
emulatn  m  of  modern  cof  ei     ha  -  app.n  enth 

lli  it    itiltii  I'd    to    place    moi  lei  II    ait;  -t  -    in 
Egyptian  ,  , 

.  .  possession    ol    pigment      a      civ 

Antiquities 

those   ii-ed   \w    inn  lei  laket      ct  alt  -met 

Kg  vpt  at  the  time  o|  the  Roman  occupation.     In  I 'rote    >oi 

exhil  Ht  H  hi  '  'I  antiiput  ie  ,  at  the  I  'ni\  et    it)   <   ollcge 
1,'iur:  iere  wei  e  -.In  >u  n   a    numbei    ol   ;  ■<  >i  1 1  ait   , 


mi  I'tmii;;    lives   ol    moit    ol    mil    earlier    aiti-t   .        Ii  painted    on    ciinv.i-,    and    oiigmallv    forming    part   o|   th 


therefore  onh  lilting  that 
a  -i  ii  iet  \  whii  Ii  has  In 'en 
tm  Hud  to  in\  estimate  the 
earl\  hist  o  r  y  ol  I  >i  itish 
Art  should  name  it  aftei 
the  celebrated  owner  "I 
Strawberr)  Hill.  The 
Walpole  Sin  iet)'  intern  1  - 
to  publish  the  result  of  it  - 
i  csearches,  n  1 1  -sue  repro- 
ductions from  the  works 
ol  artists  who  have  been 
hitherto     IlCglei  ted,     and 

to  iii'-.iiii  -e  exhibitions 
and  lei  lure-,.  I  lie  11  ail 
.it  I  \  tton,  who  is  assisted 
by  a   strong  i  omniil  tee, 

ll.ls     1)  e  e  II     ilei   I'll      pi  e 

dent,  and  the  In  >n.  -ei  1 c 
t.uy  1-  Mr.  A.  J.  I-'inberg, 
Arts  C  I  u  l>,  411,  D  ovei 
iiieei,  \V.  The  annual 
siiIim  ription  has  been 
ti  -,i'il  at  i  me  g  u  i  n  e  ,i,  in 
return  foi  whii  h  membei  - 
are  eiltitlei  I  ti  <  m  eive  a 
copy  o  I  :  1 1  '  Society's 
publications. 


Cheviot 


iment    >it     in  M  m  in  )• 
c ,  i  -  c      m .  i  <  1 1  '  '  1 1    \  l ' . 

I  no-:  50,  in  in  a  11 
whii  h  the  1  oliitii  -  u  ei  e 
a  -  I r  e  s  1 1  a  -  the  da  on 
u  lii.  h  the\  w  ere  painted 
The  11 1 111)  nt  the  ;; 
is  that  t  hey  wet  e  not  pio 
duced  with  t  h  e  idea  ol 
pel  manent.  '1  hese 
1.1  i'  e  r  veil  in  lieu  ol 
1  •  1  I'll  11  ,  .1  in  1  were  use.  I  1. 1 
contain   the    embalmed 

.  .1  the  <:<-,i<\.     'I  he\ 
were   in  .1    buried   at  1  11   e. 

.1     ill  modern  lashion, 

I  nit  retained  b  \  the  re- 
lat  ■ ■  1  -.  ol  the  dei  eased  in 
e s,  where  1 1  ic \ 
w  ei  e  -utlei  ei  1  to  1  eina  111 
until  the  meiiiory  ol  t heit 

11  t  -    had 

:    to    interest    the 

Ii  \  in;.;.       Then   the)    were 

the    1  nt  hodos 

way.      The    paint. 

pi  mill.  e.  i      these     pn   lilt] 

in.  hi  i  portraits  thus  knew 

that  their  wi  n  k  wi  mid  ■  ml) 

eipiired   to  endui  e  .1 

■  oinp.u  at  i\  el)    -hoi  t  time 

tew    month  -,  01    pn  hap-,  a     core n  ire 

f  yeai  ..       It     1  ■    a    .  urious    feature    ol     IV. Ie  -m     I'eti  1.     , 
u'ater-i  olours  of  Mountain,  Moot  an, I  ,  -ear.  he-  at  I  lawara,  Cer/ch.  Ma  ghuneh  and  Mem  phi-, 

that    the   majority  of  artn  Ie-,   he    ha-   brought  to  light  are 
ol    in  ephemei  d  1  hai  a-  ter     the  e\  er\  day  odd  .  and 


A  1    the    Mendo.  a    <  ..d 

lei  ie-    (  I  57a,     New      I  '.  1  i  11  1 

Street    a  varied  appeal  was  made  with  pn  Hires  of  .  \nima, 
/.''<'.    by    Miss    Lilian    1  'he\  iot,   and 
Animal  Picture 
By  Miss  Lilian 


MRS.     U  II  [JAM     KA  '.in  II  I'll     III-   \RS  I  I'.Y 

WII.I  IAMS,   I'.  H.  M.S.,   R.li    \.         EXHIBITION  Ol      I  1 1  I'    I   i  ' '.    \  1 
SO.    II"  IS'     ill      MINI  ATI-RE     I' A 


'n,  b\    Mr.   ( 'harles    !•'..    Ilritt.u 
Miss  Che\  iot,   who  has   had    scver.il 

previous   exhibitions    m    London.  ,.,„],  ,,|   .,   ,;,         ,:.,,,,    buried    foi    long   i  enturies. 

-how  ed    a    in. u  ke.i     improvement    i  n 
Inn  woi  k.     A  lew  nl   the  pi.  lure 
true,    recalled   earliei    efforts    by   the  relics  shown   were  a  collection  "I   to\        a   doll,  a    n 


Water-colours  of 
Scotland  and 
Dartmoor,  by 
Mr.  Charles  E. 

Brittan 

artist,  but    in  the   :, real    ma t\    -lie 

displayed  linnei   handling  and  a  inure   marked   appreeia 
Hon    of   atmospheric    i|uality.        Min    Cheviot's    forte    n 
portraiture    -the  portraiture  of  animals,  -\w\   she   realise- 
the  individualit)  and  salient    point-   of  her    iub]ci  ts   with 

marked  -access.      Mr.  lirittan  had  divided  his  attent - 

between    Dart >r    and    Scotland;    their    wa-    -eareeb 

enough  differentiation  between  his  representai -  nl   the 

two  localities,  tin-  -eener;  of  which  each  possesses  a 
distim  t  individuality  of  it-  own,  but  he  attained  pleasant 
colour  and  sentiment. 


e rve  to  bring  the  past  more  vivid 1\  before    :  -  than  do  the 
:re.it    monuments   ami    historical    records.      Among    the 


.  ouch,  ami  ininiatui  e  pie.  e-  ol  potter)  belongit  to  ai 
Egyptian  girl  of  the  twelfth  dynasty  which  would  hue 
delighted  an  Engli-h  ■  htld  ol  the  pre  ent  da\  ;  then 
there    were    pa  in.     basket-    forgotten     by    -nine    careless 

mi  -t  -,   who    were,    perhaps,    ha\  ing    an   mil 
the    time     that      I  Soadn  ea     w.i                             el  Iriti-  h     m 
rebellion  again  si   koine.     'I  he  nei  I.  ol  a  bottle  containing 
a  .  ork  was  anothei  .  >1  >  |e<  t  wlm  ham                  ■  h  intei  e-t  ; 
but  w  hat  perhaps  awakened  the   mo  t      ympat  het 
nl  all    were    some   laricaturei    which    a    n  uight) 
bov  had  -crawled  on  the  canva    unci    oi  a  nun >       A 


.;-;,, 


TJic    (  oiuwisseur 


i  e  mi  hided  in  the  exhibition, 
eater  ai  •  has » 1  <  igii  al    interest   than 

:     great    W'Olk    ill 

if  il         '  int    lii     i  iwn  '  ountn 
-  .1  c  liberally,  am  I  I  hat,  con  ,ei  [iient  1  j . 
:i  c      he    h.ii    di   covered 
n     n  alu  oa  rn  for  the  a  -.-a  -.tain  e  whii  li 

mi  it  c  a:  i|ii  i'(  i.ttivc   lore 

.mil    i  hose   w  In  i   like  ti  i  realise 
mie   in   their   native   haunts,   was  the 
i  Inel  appeal  of  tlv  es  b\    M  i .  \\  . 


Pictures  "I   Big 
Game  in  Al  ric 

and   India,  by 
Mr.  W.  Kuhnert 


I ;  u line 1 1.    -In  i\\  n  al  the  gallei  ic  i  ol  the 
Fine    An    Si ><  iei  \       i  (.8,     New     Bond 
a     hundred    work 
vcri      liown,    i  epresent  i ng    elephant  ■*, 
other    inhabitants    of    the    wild. 
.'   ol    hiintei    .    bill    more   olten  as 

t ir    mi"  i      freed. >l     their     loresl     lite 

i'e.n     "I     the     pre  .em  e    ol     their     enemy      man. 

.1 ,       Knhni  i  ed     hunter,    who    has 

-  in-  .   he   depii  t-.  is  well   fitted 

i  1 1,  pii  aires   looked    like  ;u  tu.il 

i     o-ii  ludied     and     highly     l\  i '  HI '..'lil.    they 

1 1  w  i tli  mm  li  imitative  a.  i  urae\   the   a<  tual  a   pi  i  I 

di  tin-  animals  repreiented  a-  the\  appear  in  their  natural 

Mr.     I.awson    Wood 

,1,  \\  .ilk.  •       i  i  illei  i.         i  iS,    New    I'.ond 

\V,    were   in   man\    install,  es 

Humorous   and  ,,|  l(,  v,, ,,,„-.,  |,y  the 

other  Water-  ()|     lh,  ...       ,h|1  h    h;l(| 

Colour  Drawing 

By  Mr.  La w. mi  ,  i    ..       \i 

'  periodica    .     ti  >     wan  ise     i  eadei  s     Mr. 

Wi  lod  , ,  -       i  -    i    ,  ,i 

\\  n  1 1 . 1 1    tmii  I    ( il    nun 

"The    Cathedral 

.    ,      ,     .,         iinividi       a     iiiurci     "I    ne\  ei   • 
ol    Italy 

By    Mr.    W.    W.  '        '  "'-'    W'"'k'   '"    "    '"" 

,,   ...  ch   it 

Collins 

,  iroad. 

.  the    artist        humour     is 

1  I )  I     I        I  :  1  1  1  1  !  I  1 . 1  I  1  1 1  \  ,    .  1 1 1 1  1 

.,■■..,..  i  with  mm  li 

... 

I  VY.  \Y. 

Pills     I 

i  |.  Brook  Street  .  pi  oved 
e    ill. in 
',',    '       tin 

icrio 


By  Mr.   W. 
Heath  Rol 


mm  li  dramatii  power.  The  pi.  ture  ol  the  shivering  ioul 
i  il    Ti  milinsi  m   .  inn  e\  ei !  t    from    his   hi  m  e    in 

■.  i  vein!   fain  v.   half-grotesque 

and  hall  awful,  i  lo  el  n  lated  to  his  ordinary  work  ;  but 
the    \/ii>  r.  pity  11 '.  'in  in ,  :  1     tretched  on  the 

ilooi     ii  .i :;   .i  ..;<  hi;    "i   de  pair,  I leep  for   ■ 

abandonment    l>\    the     oldier   who     ails    to-morrow,   was 
purely  realistic,  and   told   the   .ton   with  unforced  pathos, 
while  in   The  Witch  and   'The   three- Pecker  inucli  i 
live  leelin  ;  was  -hi iwn. 

T  hi.   di  au  mg    ( 'I    \'enii  e  and    la  mdi  in  In    M 
1  )i inald-Sinith,  shown  at  the  Dowdeiwell  Calleries     160, 

New    Bond   Street  ,  were  ol  somewhat 
"  Venice  and  ,       ,  ,  ,  ,       ,  •   ,  , 

higher  artistic  quality  than  the  highly 
London  ,  '     . 

„     „„.       ,.   ,  coloured    iiln  itd'jr  a  ii  h  i  c    prettine    es 

By  Miss   Helen 

^.        lie-     -.i  winch  too  olten  are  produced  to  give 

Donald-Smith  ' 

.in  impression  of  the  queen  city  of  the 

Adnata  to  the  London  public.  She  .it  least  showed 
atmo  phe re  .um\  feeling  in  her  work,  and  il  several  of  the 
drawings  seemed  to  owe  over-mm  h  to  the  inspiration  of 
Miss  Clara  Montalba,  the\  were  all  distinguished  by  a 
pleasant    ,en  iC  ol   ■  1  ilour  and   tone. 

At    the    I'.ailhe    Gallery,    Linton   Street,  there   was  on 

view  the  version  of  Cainsl gh's  /  >ut  //ess  of  Devonshire, 

which  made  its  last  public  appearance 


"  The  Duchess 
of  Devonshire  " 


don  at  the  time  Messrs.  Agnew's 


pa  ture  now  Mr.  I'ierpont  Morgan's 
w  a  -  restored  to  them.  The  picture  was  alleged  to  have 
been  painted  by  <  iainsborough  anterior  to  the  celebrated 
Stolen  Duchess,  and  a  written  de<  laration  made  in  1878 
by  Mr.  John  Foster,  the  then  owner  of  the  picture,  was 
brought  forward  to  substantiate  this.  The  document 
one  which  would  be  accepted  in  a  court  of 
law;  most  ol  the  evidence  adduced  having,  it  is  said, 
been  related  by  Lady  Hetty  Foster  to  Mr.  Foster's 
father,  who  in  turn  passed  it  on  to  Mr.  Foster,  who  set  it 

down    wholly   1 1    recollection    nineteen   years   alter   his 

death.      If   the    facts    recorded   are    correct,   the 

most   astonishing    features  ol   the  matter  are  that  Gains- 

:i      Iniild    have    produced     such    a    heavily     and 

nsily   handli  re;    and    that    painting    it,    as    is 

..  about  the  year  1778.  he     hould,  in  depicting   his 

iatc  astyle  of  ci  tiffure  and 

1  ostume  which  did   not  come   into   fashion   until   eight   or 

iter.      Mr.  Fi  1  let 's  dei  laratii  m  ( 1  mtain. 

i  ture,   and    mferentially    the    one 

to    di     i      ■  pout    Morgan,  is  not  a  portrait   ol 

na,  the  m  it  wife  ol  the  fifth   Duke   of    Devonshire, 

but   that  of  his  second   wife.   Kli/.abeth,  daughter  of  the 

Karl  "I  '  known  to  posterity  as   Lady   Betty 

Foster.       I'll,  edh    bears  out 

■  1  il  the  Duchess  0/  Devonshire 

lie  p  use  of  1  ieorgina    in   e  ther 

1!  likeness  to  that  ol 
Lailv  Bi 


r 


CORRES 


Special     Notice 

Knquirik.s  should  he  made  upon  the  coupon  which  will  be  found  in  the  advertiseim    i  While, 

owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Coxxoissk.uk  Ma<;.\/ini<  is 
printed  a  month  m  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  lis  e  columns, 
an  immediate  reply  will  he  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee-.  Kxpert 
opinions  and  valuations  can  he  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  he  made1  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  tee  m  ail  cases  to  lie  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are   in   our  on,   at   a    moderate   cost.       All  communications  and   goods  should  be  addressed  to  the 

"  Manager  of  Rmpiiry    I  >ept.,   Thk   Connoisskuk    Magazink,   95,  Temple  Chambers,   Temple  Avenue,  K.C." 


ANSWERS    TO    CORRESPONDENTS 


French  Artist.     Aa,i 2$  (Bnghion).     Wi   h;v      n< ■  1       1 
'l  a  I'  rem  h  ;uti  .t,   I  .apiet ,    w  ho   painted  in    walei  eo|,  mi 
"lie  lnuiilreil  ye.u  ,  ago.       \     i  \    little  value   would   lie  all 
Ins  work  111  I  he  |)ie-enl  dav. 

Oil  Painting.    -A    i,:m  (I  lull).       Idic  small  painting  is  ihe 
'I  .1   I  hitch  j iif!  111  h-enlh   ceiiluiy, 

111  the  -t\'le  "I   I 'alamedes.       It        .   how  e\  ei .    in  i\v    in      in  h    .1    had 
■.tate  that    11    is   | n act !■  all\    imp"     ihle   in    ,a\     1>\     whom    ii    u.s 

painted.      Its  value  in  the  Loud i.uket    won Ul    mil    he   above 

{  ?  "i        I 
Mu  I  ready  Knvelope.      \1.22j;  I  h.    value     1 

yoin  Mul  ready  euvehi|ie  i     nnly    mail,  a-  large  1  iei ,  .  >l  1  In  -, 

■  lie   in   ■  >  We   think  lit    find    a    pun  hasei 

Messrs.  Stanley  I  hbbon  .11  lie  Sli    ml,  London. 

Grandfather  Clock,  by  Hindley.      \|,-;i  (Mm  g.    1 
1  here   1-.    mil  hing   "I    spei  in  I    value    in    y<  nil    ■  ioi  k.      I'  mm     1  lie 
photograph  we  e.in  tell  thai  tie  n    have  been  additions  at  a  laier 
dateto  the  tup  i>l  the  1  use.      \\  e    h.uihl   -a\   il   1  ,  nnly   w. 
In    /.i  1  111  the  in.  I  ma  1  v  iv.iv. 

ClOCkmaker.        \4.251      (l'cn/.uu'c),      Theie    wen       eveial 
makers  named  John    I'arkei    who  wanked  in  London  dm 
.eventeenth   anil   eighteenth   o  We  c.uild   mil    tell   the 

dale    "i    value   ..I    youi    cluck    withuul    a    ph graph   and    fuller 

l.irs 

"  John  (jilpin."       A4,'54  (Iludleigh    Salteiton).       We    le.u 

that    ymn    engraving    "I  .    Iiy    Wurthingt. iltci 

T.  Stothard,  K.A.,  ti.  ally  no  cummercial  \ 

Hook.       A  4 . .:  >  S    I  r.i-h<ip  I  ' 

I h.  •/    '/,  U.K.  II.  .1 

/'   n;    ,    0/     II    I   .      ,     '//  '    .''.'    A'    //        '  (,    /'    .';.'  I   I  • 

pu  hi  i-lud  by   1  lay  A    Smi,   I S  ( >  5 ,  1-  ah.  ml    l<   -.  nd.  in  the  I.nndun 
market.      It  is  imp...  il.le  1..  ull  now  whethti    it    was   publishc  \ 

hy  mil.mi  ip|  1, ,     .,    -  (;,■  pi  ice  il   w  ed  at. 

Hauberk.      ^4,259  (Walling!. ud,  P. aim,  U.S.A.).— Then 
is   I  ii  tier  doubl    thai    the   hauhi  ik    shown   in   v. mi    photograph   1- 

1'  as'. a  11   am  1    a.  it     I'liu..;  can.       I'liei 

hum    numerous   specimens   which   have  1m.ii   brought    Ii he 

I'-ust,  and    ihe    I  1  ■    :  1..        links    1-  an  aim 

-ign    t  hal      hi  •  ■        Similai    hauberks   were   in   11  e    Ioi 

cent  111  ies,  and  up  to  a   re  liom   'I  111  key  to   It 

as  there  ha  ■  been  little  v,  liety  in  I  he   4 yle  dining  a  long  pel  i.  id, 

il   1-  impossible   to   li\   a    d  ite  on  a  speci 11.  may  he 

a   hundred,  01  .  veil  three  ti     old.      IV.  es  which  lor 

a   certainty  are    European    have   much    heaviei    links,  |,ut    man)' 

lid    w  hi.  h    cannot    be   di  d    loan    Ka  .ten     work'. 

mull!  "  the  value  oi    yom      1  cciinen  ti.  mi    -    \  to  /  :,. 

Needlework   Picture,      \4.26n   (Birkenhead). 

such  as  the  one  shown  in  your  phoiogi  aph  are  ceilainly •  1    leenied 


1         W  1     le    1    in 
as  In  the  value,  etc. .   withoiil      i-t-it  1:  me    n-e|l.       I  [    \,,u 

1  an  send  il   to  is,  we  shall  In 

Napoleonic    Print.      .Vj.joS  (Luton         lie    1    hieol   vmn 
piini,  .\,i/\   ,  on    :  , 

al  the  most. 

Southwell's    Bible.      \|.   r        I  1  h  a 

lly  110  demand    |oi    tin  '| 

.lie    1  on  .eipiently    1111  -al.  able,    and     j  ..111     -  opy     would    only    be 
woil  h  a   lew   -hill  a 

Engraving  by  C.  Turner.      \\     ,1    (I         II Tin 

value  ol    the  ent.  ia\  in;    .ell.      \|  1;     King  »  .eoige  1  \  .. 

yi  hi  desci  a  j  . 

Colour-print,      .\4.j7j     (Scaibi gh).      We    aie     aha  id 

voui   pi  in'    illei   Teniel  1  ih  ill    n    1 2,.  od.  to  I  5  . 

in  1  he  London  111.11 

Ivory    Carvings.       \4.asa    (ilornscy).     The    Indn-I'm  tu 

'I  1.    in   ivor\  a  in.  ongiiiou  - 

il      I  a  h  in    and     W  ,■  tern    art.       The     Iran. 

pilgimi,  marked  "  2  "  in  ymn  photogi.i]  del. 

■  '  imell  - lien     111. a     with.         Idieie     is     one     in     the 

1   Room  al   ill.     Di  ilish    Museum.      Tin     larger   I        1 
and  4  are  in  bet  tei      '  \  le,    .ut-l   an     distim  I  Ij    Spanish    01     1'.  a   11 
a     .  haiacl.a   :    they     are     |  1 

'■       ire    nol    ,0    saleable    a-    line    (  lothii     1  1 
Italian   piei  'the  lot  might   1 

"The   Poacher  at    Home."     A 4   ■'•"  Ii    . 

is  110  aili  ,t  ol    the    name   of   II.   p.    I'aikei    u  ho    wn  \    I' 

W  e    think    yo  a    the    woik    ol    I  ban  > 

Parker,  II.  K.S    \.,  win.  1  ■  hilnle Ii      K..\al     \.   id.  m\    lie 

.ptently  1  .el  ween  the  yeai  -    1N1  7  a.  ml   iSvi.       1  hen 
In  iwevei ,  ol    /'/;,    /'oa  ■'.,  •   at  Ho  ■:     cwu   I 

Oil    Painting.      A  (.07  1 
.hi  the  ti.n  ing   gi\  e  us  1  alum 

il   he  lie.  ess.uy  fol 

w  ii"  would  then   tell  you  the  piobable    ai  I,  and    al  .0 

lion. 

Pounce     BOX.        \  \,2i)<)    I  I  I. din       I .■       aie 

laiily   .  .  .iiiiin  hi,  and      1  \  rial    bum    tin     c.  die.  lion    ..I    I  >i.   (  >    l.ud 

.Id    iccntly    111     Me-   1  ,.     S  .thebj  '      1 
-.I    these    bo    .  ie.1t  ;    but    as    ymn 

Artist  named  Cawse.  \4.307  (<  heddai).      I'hete   w. 
:    |ohn  Caw  -e.  I  770-  ; 

and  hist ■  d  ;     \   .nleim  .       lb     also  wrot. 

'In-  Ail  of  Paint  1 11 :  I'.  rinie 

ol    no   g  1  e a  I 


•o  1 


HE  CONNOISSEVR. 

GENEALOGICAL  AND 
LDIC  DEPARJMENT 


Special  Notice 


Till-    CONXOISSKUK   .MAGAZIXK 
of   a  well-known   genealogical    writer. 
95,   Temple    Chambers.    K.C. 


ms  a  Genealogical  and  Heraldic  Department  under  the  direction 
Pees   will    he   quoted   on    application   to   the    Heraldic    Manager, 


I  in  i  -   pursuit,   '                      n  '"i    ■  lid  ■.  ii. i-  passed  uw.iy,  and  it  is  now 

ano    try   may  in   many  ways.     Tin                   i,  an  account  ol  the 

1  After  Wills  and   Parish   Registers  by  far  and 

I          ■dm"  -.   in:  liile  gold-mine  to  the  genealogist.      Of 

i  ;   not   only  ■■  i  dationships,  and  descents  of  the  parties 

I                    :  177.  and   coi                               resent   time.      It   may  be   imagined   that 

this  wa-   not   so;  and   it   has  been  laid  down   that  any 

of                                            1  me  or  the  1  ither.] 


ANSWERS     TO     CORRESPONDENTS 


I  Id  1  1  .  gliler    o 

[I  I  |  I   .  I  ■   '.   I . 

t   Totter  to  (Jin         1 
20  April,   I  57S,  and  w  ried    in   the 

I 

■ 

■ 

i  . 

1 
I 

I       ■       :       ■  ■  '  '       ' 

I 

. 

; '  ■ 

\   ■  ll 

I 
■. 

; 

:  f  1  1 

N  : 

1 
■  I 


In  A  lilii     MSS.,    54702,    tint.    Mus.,   there  are,   however,     om< 
ii.iiiir^  h  you;  they  are  appended  to  a  certificate 

in    favor  ol   Sir   Richard  Browne,  who  was   British   Resident  al 
I'   1      [641    ion ■  1,  "  foi  his  constant  and  effectual  endeavours   in 
■    N        in,  and  in  the  improvement  ol  trade," 
Dated  2S  March  1647,  and  signed  by  : 

!       :i.      Carlton;  Thomas  Cockrum  ;    |ohn   Acland  ; 
T    11  :    II  1111    lirey  Willelt  ;   Nathaniel  Bacon;    I 

;     John  (.'upwill  ;    Henry   Dawes; 
lohn  (' made  ;    Paul  Dei 

Matthew     I  lolworthy  ;    lohn    I  lolworthy  :     1'etei 

1      ■  ;    John    Aldworth  :     Daniell    Cogill  : 

....     ■  ;  I  din  Chapman  ;   Miles  Jackson  ;  Miles  Basset  t. 

William    Carey;     Thomas    Arundell  ;     Charles 
;  Wo  idwaide  ;    Thomas  Hirkin  :    Thomas  Crofts  : 
William  Woodward  :    lohn  Bowen  :    William 
1'itt  :    F.dmiind  ('mils;    Henry  Knolles. 

|ohn    I  I  1  liuny    ( lay  :     James    Wood  ; 

a   Kirbv  :    Fran       Bii   I       Petei  Docton : 
1  1       kill  ; 

Mr.  J  1  Lloyd,  gentleman 

■    hell." 

now  n  musii  ian,  was  son  ol 
!  i  •'.  1  h  man  of  the  t   hapel  Royal  in  the  1 

.  ;  ind   this   his   pedigree   is   unknown. 

;  or    1      ml   ■■ 

,    \  ;  this  is  the  coat  ol 

■  Royil'  in  '  o.  Kent."   This  place  seems  to 

■  I  1      -  i  on*,"   a    small    estate 

Lee,    in    which   pari: 

.   and   members  of  the    family 

:  iwning  a 

Lee.      A  brass  in  Lee 
I  lenricus     Byi  <  !amers 

■     Vpi   I,    1545.       We  are   investigating  the 
return  re  number. 


The    International 

Exhibition 

of   Ancient  Art 


PART    II. 


BY    ERNEST   W.   GREGORY 


IIM-IC  IA1      RXII1  1)11  I'  IN     Ml'  DAI 
.    .  I-  I"     BY     MR.   l'EKCl  VAI      HKUI  HY 


1\    even    exhibition   ol    line   ami   decorative 
ut,  whether  "I  old  hi   new  work,  it  is  common  to  hud 


the  man  whose  persistent   thought    and   lostcring   •  .in 
r.ill'd  H  iiit t >  In  in-.      This   personality   can    he   apple 


s<ime   oil''   section   establish    it.sell   as  the  atli'ai  lion  ol  ciated  l>\  visitors  to  out   nation        i  mis,  whei 

special  interest.      Itin.n   not  at  first  sight  he  the  most  common   to   sec    extensive    hci|iicst.s   kepi    tngcthei    in 

prominent      indeed,  to  those  unused    to   the   arrange  compliance   with  conditions  under  which  Midi   c< 

mem    ol    collections    it    mav    even    he    the   least    con-  tions  were  accepted, 

spiciious  o|  the  di\isi(nis  ol  artist  i<  production 
represented  m  the  gallcrv  hut  to  visitors  who  take 
lime  and  patiently  examine  aw\  appraise  the  value  ol 
the      work     on      \ie\v.     a 


-1 1 1\\  mg  sense  o|  the  mi- 
poitani  e  i  'I  Mime  one 
section    is   hound    in  he 

'    \pel'lcll<   ec  I     Wit  ll    refill  1 

to  most  i  ol  lecli  oils  . 
Where  wanks  ,  i|  art  have 
been  bn  iitght  t'  igethi  i 
by  one  man,  whose  inn 
iinuous  energies'  have 
been  spread  ovei  the 
best  part  of  a  lifetime, 
it  is  inevitable  that  his 
love  lor  ait  in  some 
particular  lorm  01  othei 
will  prominently  show 
itself.  Even  collei  toi 
is  strong  on  one  point, 
every  (  ollcetor  has  in- 
dividual bias  m  certain 
directions,  01  is  peiai 
attrai  led  to  tonus 
ol  ,m  expression  ol 
which  he  makes  indi- 
vidual studs'.  Thus  n  is 
that  every  great  ■  ollec- 
ti<  ni  whi(  h  has  remained 
intact  has  a  personality 
closely  related  to  that  ol 


Id      fl  M  AKI1I.E       II    sT      (11  I'    i 

r  V    I  1 1  ,  M  N  HiOM     1111      I  UI.I.  h  (   r  K  i  N  s    OK    I  OK  1 1    1 1  E  k  l  ■■  I-.  K  T 

Ol'     I   I'  A     AMI    (.EN  ERA  I      SIR     MAT  I'll  FW    (.( 
/.„/   Uii   Ma,    Shml ii  I'll    Krnsnwtmi 


S  I  I     W  I      J ".  \  I  I   1  ■  <  'I  I  >l    I'll   -. 

ii  an  age  which  cm  tind  but  little  tin  i\ate 

;   i    .     i  il      d     coral  i\-i 

i  •  o  i  d  e  i '  \    and    needle 
w  o  i  k ,    tin 

S  1  1 1  .  i  1  1      plitllles     w 
lolllls  olle  ol   the  leatlll'es 
nl     I  he    i  ollei  tioll    ; 
ol    suggestion,    and 

an  1 1\  e  dt 
i 

teentll     •  elltlllV,    111     spite 

el     1  I'll-  I.  HI  ■.    a  lid    pol  ll  I'M  , 

distut  ba ni  "    llow'ed 

i  Hi       in       te  ll      oli  I 

i  ininlp  \ '  i  ■. 

moot  lily    with     -• 
a     ripple,    and    women 
busied  » itli 

addinu 

to    the     sllbjecl     pi i 
in  silk,  w  I  ow  so 

and 

.  i :  1 1 e  i   mm 
the    111     | a< a il  lean    i la\  - 
than     now,    and 
main     garment-      which 
'i,    besidi 

j  ill  t  lit  «  s,       would  11 

to    i  n  d  ii  ate   a   lo\ 


The    Connoisseur 


I    Sunk   uj  Cuiiihimi 
i  ..  handsome  ...m  , 

f'.1,       Tin 

.•in.  fiint  si  i ,  i  t,    i'.  . 

ina>    ih i!    altogether    I 
n  01  display,      There  i  ■  a   i  hild's  <  i  ial, 

I  ()'  lull   ()f  VI 

patti  in,  mo  '    i   '.  |iiisitely  i   ■.   i  utcd  :  and   an  cm 
i  lat<  1 1  i  '130,  1  ii  ii.mnnt'  d  with  quaint 
ires.      The 
spi't  ially   interest  ing, 
1  otln  11 

.  w  hi'  h  illustrate  a 
lice-  111   the  1  rati   1 1|    I 

\\i.   (  ii  1  >i'i  .1  \\    Exiniiri--. 
1  e  in  the  exhibition 

o   much 

■  onalit\ .     Ii  might 

ol    the    world 
iiiinv  1  voul d   be 

i  ■  ol     ren t  pla  11  1  W 1 

I    M  1 .    1 1 111 :  com 

u   introdui       in  t   :; 

gradually  grew    up 

difficult  i" 

O.I 

tion  at  1  [  ,  etc   in 

:ii  and 


enth  centuries.     These  periods  seem  to  dominate 
diibition.     They    are    the    background    against 
which    such    wonderful  examples  of  the  art  ol 

ages,  sin  ii  as  the    I  len  riles  and  the  till 

"i  Am  I'-ni  I'ei  -•].'■.  ai      i  mtrasted.     The 

cabinetmaker   and    pottei    ol    two  hundred   years  ago 

have  made   the  n  illei  I  ion  .1  1  oherenl    whole,  bri 

the   difteretit    peiiods  together   in   harmoiv 

dering    easy     ol     assimilation     the     vast     amount     ol 

'Ahull  is  1..  be  gained  from  a   study 
very   varied  and   unique  examples   ol   all   ages   in   the 
great    gallerii  li     is    worth    while    examinin 

particular  vein  ol  s  ntiment,  and  to  recall  historical 
conditions  and  old  associations  identified  with  |aco- 
liiii  and  Georgian  times,  in  order  to  arrive  at  a  just 
appreciation  of  the  value  ol  these  periods  as  .1  strong 
■  tir^  whii  h  binds  the  whole  exhibition  toiii 


W'l   I"  .Wi  in    1    AM)    (  'lliri'l.MiAU  . 

In  the  eighteenth  century  it  was  common 
tonus  ol  art  expression  to  be  strongly  influenced  by 
the  classical  tradition,  Greek  and  Roman  work  ol  the 
best  periods  being  carefully  studied  and  reproduced. 
I  laxinaii  s  travels  in  Italy  led  to  numerous  works 
being  executed  in  Wedgwood  which  were  direct 
copies  of  the  antique.  Italian  modellers  and  cameo 
engravers  were  employed  to  bring  to  bear  upon 
the  ICnglish  potter's  art  of  the  eighteenth  century 
motifs  which  were  regarded  as  the  highest  possible 
form  ol  art  expression.  So  that  the  case  ol  p 
of    Wedgwood,   and    Wedgwood   and    Bentley    periods 


UMIN  \II  D   M  (NUSI  RIPT   HOOK   01     HOCK- 
Hot  i   !-:>  uta  Maria-  Virgil 

■       • 

:  lines,  14  tu  a  pagi 
i    mill   hi  mi  n.  anil   111  t  upy 
.1.  ii.  rated  in, uli  i  nt  itatm 

animal 
I  tares, 

:  .■       ana 

oj   the  i  ighti  i  nth  i  i 

Oxford  Strei  !     14 


I'lic  International  Exhibition  of  .  I ' nacni  .  I rt 


and  comprising  vigorously  modelled  members  ol  the  inspection    that   failed   to   |  what    the    pn\.u.- 

Chinese   pantheon,    with    a    sprinkling   ol    stately   and  collector's   trained   glance    instantly  dete<  ted,  namely. 

inscrutable  IJuddhas,  some   being  of  archaic   Siamese  the  magic  words  "  Ale\andei    Selkirk"   m  atl 

workmanship,    while     various     minor    pieces    possess  boldl)  carved  on  the  stock,   togethei    with  .1   thistle,  a 

spiritedh  drawn    presentment  ol    ;i    seal   and    tin;   date 

ol      the     I  ]  1 
Ills     lull!     V  1 

sojourn  on  the 
lonely  islam  I  o  1 
I  nan   l'i  'in.ii 

I  lere,  illdei  (1.  is  .( 

-In  1111;  In ilding,  1 
should  think,  the 
most  sacrosam  t 
relic  thai 
heart  ol  ho  v 
could  1  in  .1  «4  i  n  e 
.ind  win 
everychili  I  \  isitoi 
to  I  ..iiTs  '  ourt 
wo  u  I  d  in  11 1  e  1  \ 
w  o  r  s  1 1  i  ] )  .  1  1 1  i  i 
adoie    did    he 

- 1     he      lull 

klll'W     Ol       Its      J  »(••- 

se  11  c  e     in     t  h  ■- 
(Queen's  I 'a lace 
In  close   pro\ 
unit  v  to  tie 

ol       lll'l   lllll      .11' 

several    1 
t      n    mementos 

in<  1 1 1  <  i  1 1 1  ■  ■ 

statin  tt 
ol  V  e  n  u  s  alti  1- 
init.  d  to  the  In  -1 
period  ol  (  lick 
art,  to  wit,  the 
great 'l'ein])le  ol   Heaven,  where  for  centuries  they  1  thud   and    fourth   centuries   before  tian   era: 


marked  (orean  characteristics,  and  one  very  curious 
little  bronze  mo- 
del ol  a  temple 
with  a  spira  11  v 
capped  dome 
and  01  great  age 
is  almost  identi- 
cal with  the  grey 
time-worn  stone 
temples  so  pe- 
culiar to  old- 
time  Rurma  or 
Siani. 

Mi.  Randolph 

Helens,     whose 

name  and  collec 
lion  ol  ail  ol 
is  familiar  to  all 
lea  de  is  of  this 
in  aga  /  1  11  e,  has, 
with  his  us  u  a  1 
disi-ii  111 1  n  a  1 1  ng 
g  e  n  e  r  o  s  i  t  \  . 
loaned  three 
large  cases  o  I 
ear  1  \  I  '  h 
gold  -splashed 
bron/i  s,  ol  I  ioi  h 
elegant  and  Ian- 
las  1 1  c  shapes, 
which  are  also 
relies  of  the 
terrible  boxer 
iin  ident,  being 
looted   from   the 
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aroused  the  cnv\  and  admiration  ol  every  art-loving 
Mandarin.  There  are  practically  no  other  authentic 
specimens  of  this  rare  and   be.iutitul  form  of  old-time 


a  curious   portable   altar  ■  l>\  /ant  ine  wi  h 

ship,  consisting  ol   an  alabastei    slal  1  Iran  roppei 

uilt.    inset     with    abates    and    other    stones    and    with 


bron/e-work    in    this    country,    and    remarkably    lew  repousse  medallions  at    each   corner,   ol    the   symbols 

even    in    (,'hina    ilselt,    Mr.    Helens    having    cornered  the    foui    evangelists — a    most    rare    and    pi 

the  lot  with  commendable   lorethought.      In  addition  relic   ol    other   and    nn 

to  these  bron/.es.   the    same  omnivorous  collector  has  Mere, too, an   tl  ra/en  plates,  deeph  1 

lent    his  celebrated    "Robinson   Crusoe"  gun.      This  with    bold   Ho  ;ns,   and   once   used    in    the    pro 

dm  1 11  >ii    of   those    e\i|ihsite    stamped    silk    veh 
indissolubly  connected  with  all  the  pomp  and  citcuin- 
.1  tho  "  bia\ '    days  ol  tin    renaiss.im  e. 
In    addition    U  ' '       ort    ol    collectable   ait,    pun 

sentiment    ;  ( )n   the   wall 

<  Mien's    Palace    tln-i  -I'  lemish 


unquestionably  authentic  relic  ol  Alexander  Selkirk, 
the  humble  prototype  ol  Deloes  mimon.il  hero,  was 
picked  up  by  its  present  owner  for  the  usual  song 
from  the  porter  ol  a  well-known  provincial  museum, 
to  which  it  had  been  offered  merely  as  an  old  gun, 
and  bv  whom    it    ha<  1    been    rejected  al  1   hasty 


The    Connoisseur 


ries    and    alluring    eighteenth-century     French 

,    .in    equestrian    portrait    by   Ph.    Ledieu   ol 

Mfredde  Musset,  man  ol  [)oet,  fop,  and,  above 


...  ■  ' 
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r.    HIGH  EXHIBITED    BY     MB        I 

EAKI-'S    COUK'l 
I   X  HI  HIT  ION 

„  kle   lovci  .  a;    witness  his   notorious 
itlioi  (ieoi         Sands. 

o  iributions   from    private 

Hi,  that 
()|     \\!,  .     boomed    pupil    Waltei 

,     to   tin     lil  ■    in   bis 
brimn  T'n  in  hi  In  d    top  hat,    y  How 

above  all,  h 
tandii  boat-laden 

■     !  md. 

i 

inning  little 


pulpit  staircase  and  several  fine  chests  and  cupboards, 
one  being  decorated  with  well-painted  contemporary 
painls  ol  saints. 

Another  stall   of  spei  ial    interest  to  all  owners   and 
furnishers    of    old-time    mansions    is   that    ol    Mi      i 
Benjamin,     who    ha\  .'-rely    in    early 

panelling,  also  in  stone,  leather  and  iron  work  ol 
every  description,  applicable  to  the  reconstruction 
of  early  houses  of  every  period  from  the  Gothic  down 
to  the  Georgian.  In  the  July  number  the  illustration 
,,i  ,i  remarkably  line  run  of  Elizabethan  oak  panelling 
was  incorrectly  described  as  of  the  "Queen  Anne 
period,"  therein  libelling  it  to  the  tune  of  a  couple  ol 
cent  uiies. 

Last,  but  by  no  means  least,  every  visitor  who  is 
al  all  interested  in  objects  of  literary  as  well  as 
artistic  interest,  should  take  notice  of  the  line  oil 
painting  hanging  at  present  on  the  side  wall  ol  the 
Sphinx  Studio  at  the  entrance  of  the  Oueen's  Palace. 
This  picture  is  believed  on  excellent  authority  to  be 
the  long-lost  portrait  of  the  poet  Ariosto,  known  to 
have  been  painted  by  that  scarce  master,  Dosso 
Dossi,  in  return  for  Ariosto's  complimentary  mention 
of  him  in  conjunction  with  Titian,  who  also  similarly 
reciprocated  the  songster's  timely  compliment.  The 
whereabouts  of  Dossi's  portrait  is  now  unknown, 
unless,  indeed,  as  is  more  than  likely,  the  picture  now 
at  Earl's  Court  be  the  genuine  thing. 
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I  i  —  ( j. )  i  7 1  >  5  ),    which    is    a    prominent    feature    in    tin  ■          li.n  mony,  a^  ;m  im])ortant  item  in  tl  i,  with 

n's    I'alaee,   is    not   onl\    in    itsell    nl    tin    greatest          other     e\hibits    inspired     l>;      the     i  tradition. 

interest    to   collectors   ol    this    special   ware,  but   i      n           Vi^ain,  the  most   remarkable   set   ol    Ime  ('hippendal' 
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CENTRE    PANEL    OF    1:C  I. LION,    o|  D     FRAME.           MM      PETIT-POINT    PAN  El        SPBJ  ECT    '      I  111       iUHl 31      I  s  A  AC  .  "     OK  IG1  N  A  I 

FRAME.              STUAKI       PANEI        WITH      SPANwIED      GROUND        si    14  J  El    r            \BRA1I\M        V  \  I  i      s\RA|I,       HU'.AR        \NI)  ISHMAEL." 

STUART      BE  All      CASK  El         IN      PERFECT      CON  PI  HON.      I   ROM       THE      I  ol  I.Ei   Tlo.N      ol        I'll  I            \  r  I        MRS.  REEL! 

STL' ART    EMBROIDER!  ■  I)     i     \sKET     WITH     MANY     Mil  RET     DRAWERS      IRiiM      I  ]  I  I  ■_     lull                          i           Mil       I  ATI  \\    \  I    I 

A    FINE    EXAMPL1       IN    WAN       OK  H  .  I  N  A  I.    PE  \  R  WOOD    DON    I-  R  A  M  E  ,           \    C II 1 1  p's    i  O  AT    I  :        I  II         Fl      ES I     sTITCIM  I  IAN  "1 
i   Ol  '  il    I 

bitnl  by  Drbriihttm  A    Fivlimly     Drbrnlmms   Lnn  ■    ,       .'.    ..■      ...       '..'..    H  Shrrt.   Liihdtw,    H 


N     I 


The    Connoisseur 


played  mi  .!  ( 1 ; 1 1 >>  ileal    the 

travels    ul     Sir     William 

(   hambers,    who,    when   a    youth   ol    eighteen    in   1744, 

supercargo   to    the    Swi  disl  1    Kast 

i  ( 'on  and      spent      many     years     subse- 

1.      1  lis  mm  cess  in  Kngland  afterwards 

lodui  in;-    '  ileii  nation,  and   making   it   a 


fashion,  was  largely  instrumental  in  the  inspiration  of 
( 'hippendale  in  the  production  ol  exquisitely  carved 
furniture,  such  as  that  on  view  at  hail's  Court — furni- 
ture in  which  the  charm  ol  bar  ICastem  nai\ 
detail  is  blended  with  the  simplicity  ol  general  form 
and  unparalleled  craftsmanship  ol  the  most  1  elebrated 
ol  I  mulish  cahinetmakei 
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Three  cases  ol 
old  Knglish  por- 
celain, containing 
a  unique  dessert- 
sl'i  vice  ol  (  'hi  I  -  ea 
in  gros  bleu,  and 
two  very  tine  ser- 
vices <  it  Nantgarw 
war  ,  are  likelv  to 
attract  a  eonsider- 
i  abli  ■  .1  in  1 1  u  i!  i  <  il 
attention  on  ac- 
count ol  their 
exceptional  rarity 
and  great  value. 
The  principal  fea- 
tures ol  the  beau- 
tiful (  'helsea  wan- 
are  the  diagonal  cross-shaped  and  triple  "  campanula 
shaped  designs.  The  blue  ground  ol  the  ornament  i 
enriched  with  exotic  birds  with  foliage,  butterflies,  am 


A  TEAPOT   IN    I'INK    J  ASl'KK    WITH    OU  ATREEOII.S    ol      I  II.  Al     BI.OSsoM 

IN     i  ,KI   I  S 
Exhibited  hi/  Frederieh   Ratlibune,    'Ml.    Alfred  Plnce^Wcst.   Smith  K, 


semi  es   ex  I 

gn  Him  1  line 
dere.l      with 
and     dei  orated 
Willi     e\(]ui 
p.iinted    spra\      ol 
pink     roses    and 
loliage.      11  ic  base 
.4      the     plate     i 
encircled 

garland  ol  Mow- 
ers. A  I  a  i  ii  i  :  \ 
indicated  land 
cape  with  an 
infant  I!  a<  i  Ii  u  •> 
reclining  in  1 1 1  ■  * 
foreground,  hold- 
ing up  a  bunch  ol 
purple  grapes,  is 
'""■  s  M'  one  ol    the  motifs, 

whilst  another  is  a  representation  ol  "  I'liny  s  I  h>\ 
Tins   exhibit   ol    three   cases   forms    a    superb   illustra- 


tion   dI    some   oi    ill--    rarer   periods    ol    old     Kngli-.ii 
(lowers,  and  with  scroll  and  lattice-work  in  chased  and         china,    and    is   of   great    importance    in    a    collection 


burnished  gold.  (  Md  Chelsea  is  a  wan-  of  which 
there  are  many  representative  sets  in  various  collec- 
tions, but  undoubtedly  this  particular  service  is  one 
"I    the  must  remarkable  still  in  exisl 

In    the    Nantgarw    ware    the    plate    of  one    of    the 


graced   b\    many    objects  ol   remarkable   interest   and 
beau!  y. 

Connoisseurs  will  welcome  the  opportunit\  to 
inspect  the  old  Swansea,  Salopian,  and  Worcester 
services  displayed  in  a  series  ol  lour  cases  at  the  south 
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(SMALL),     I     CENTRE     DIsH,     .'     DIsHHS    (sll  ELL-SHAPED) ,     2     sIDl      DISH  E  S    (UV  A 1           ;     I  'V.M  )  MHALLEK        IDIsIlls 

(CIRCULAR),    1   COMPORTS   WITH   COVERS.        PAINTI   D    WITH    I    LOW  i    KS    I    .    Till     I   ENTI  I]   \     le,     Pel   I   INl.sl   ES   1    AND 

A   CHAIN   OF   1-l.OWl   RS   A  Pel    ND   THE   BORDER    I 'PON    A   STRIPED  c,ol  D  GROUND.       (MARK  N  A  N  T  ( .  AR  W  .   C  .  W.  ,   I  M  PR  1 

Exhibited  hti  Stunei    &   Ei'tins.   ..'.   King  Stieet,   67    Jimies',    S  W 
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i  lid  i>l   the 
O  11  ( 

I'alacc.  h 
ily  on 
\  i  ry  ra  r  e 
ni  i  asi ons 
that  any- 
thing like 
so  com- 
plete .mi 
exposition 
o  I  these 
wares  is  to 
he  seen 
illustrated 
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:: ii  ommon  specimens.      Lach  ol 
contain    a  com]  ileti  •  si  i  \  ii  e  i  >l 
■     ilst  the   fourth   is   resi  rved    lor  a 
<  i illeition     ol      | ii'-i  ' 
.iikI     interest. 
\  1 1 1 1 1 1 1 ; j     ill-  in    arc    in    he    lound     an    old 
clock,    n  (J.I ).,  date 

in    old    Staffordshire.' puzzle    jug, 
a    '  !ln  Isea    jug    ( which     \va 
n    Leeds  in    i ; 
i ; ; ;  :    ; i  are       i      A o n 

I  7 < J  .mi      i  ild      I  .  o  n 

I  I  a  1 1      group  ; 
i  wo     Won 


plates 

mind  i ;, 

("ox  c  n  I  i  y  '  s 

i)  :     and    specimens 

ol  eai  ly  Minion,    i  S  i  5.  and 

Station!    hire.      1775. 

^0*  ■  r ',r\ v  In  ii  1    \'ci\ 

r  \ 

177   1,  the    patten  1    ol 

The   fact.    ; 

the    di 
I  oh  n     \V  1 i  I  k  us 
( 1  7- 7   1  707  ).  ;i    '■' 

for     Lord 
ol      London,     hut 
I  >r.    Jo 

il     m 

1  11  r 

1 ;;        1        ; 


:  i       '      I  I  I  ', 

ki  rii<o 

/  tlnbiti  it  1,11  tin  Spanish  Ait 

r     1.1I11  ll    Stir,  I,    W 


\  VERY  RARE  BOWL.  THE  rKACINC.S  ARE  NOT  ARMORIAL 
BEARINOS,  BIT  REFER  TO  JOHN  WILKES,  I727-I7Q7,  THE 
FAMOUS  POLITICIAN,  WHO  WAS  ELECTED  LORD  MAYOR  Ol 
LONDON  IN  i;;-'.  AFTER  THREE  lIMEs  1:1!  .  ,  OI'I'OsED 
I'.X  DK.  JOH 
Exhibited  bii  Mortluvkt,   Ltd  ,   466,   Oxford  Street,    W. 

ol  the  toml)  of  King  John  in  the  Cathe- 
dral Church  ol  Worcester,  where  he  was 
interred  according  to  instructions  con- 
tained in  the  will,  is  also  an  item  ol 
considerable   historical   interest. 

(  ill  IN  I  -I.     ]'(  IRCKI.AIN. 

It  is  when  we  come  to  examine  the 
splendid  exhibits  ol  Chinese  porcelain 
that  the  value  of  the  correlated  form  ol 
the    whole   exhibition   becomes  apparent. 

I  lere  we  conic  into  direct  contact  with  the 
ancient  art  of  <  'hina,  from  which  of  course 
all  Western  productions  in  pottery  in  the 
first  instance  gained  their  inspiration. 

In  n  cent  years  more  and  more  attention 
has  been  directed  to  the  classification  of 
the  earlier  wans,  though  specimens  are 
still      extremely     rare     in      this     country. 

The    British    Museum    has    lately   become 

possessed      ol      six      pieces     ol     archaii 

Chinese  pottery  presented  through  the 
National  Art  Collections  Fund  by  Mr.  Ceorge 
Lumorfopou  los. 

pieces, 
which  are  der<  ira- 
t  1  v  e  figures,  re- 
s  e  m  b  1  e 

the  an- 
■  ii  in  examples 
of  the  T'ane 
dynast)  i  6  i  S  9  7 
a .  1 ' .  1  shown   in 

olle    ol     til 

ill   La  rTs  < 

period      is 
>  xai  tly  the  same 

in     both    ( M  -    s,        :si    in   011 nese  1  or  c 

but   tli ere   are  st  James',  w 
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eleven  examples  in   tin-   Mueen's    Palace   illu-.ii 

greater    diversity     ol      and     ^ymbolieal    moti\e. 

Some  ul    the   earliest    examples   which   e\c.i\atii>n     in 
China    have     vielded     belone,    to    the     I  Ian    dvnastv. 


remained    a   charai 

earliest  mil    is   loi  e\ei    nisi  i 

to    the     \V    .tern     mind 

titled    lo    tank    amonj    til  lll|i 


HI 


1 1 1 1 


i 


covering   a    period    from    :o<>    i:.(  .    to     ■■■    a.i>.         I  ceramic   art.       I  u 

fimires  are  of  a  line  white  potten    with    partial  coating  <  hinese   potter\    and    these    live    va   >    ,    vi    itoi 

ol    i rails] >ai em   eja/e,  i If  o >- 


ratii  in  <  >r<  in  nni;  on  m  >me 
of  them  in  red  and  hl.uk 
pigment.  I'l ley  are  hollow, 
with  an  opening  undi-i - 
neath.  Archaic  ware  such 
as  this  has  ot  course  quite 
a  different  a  ppe  al  from 
that  ol  the  later  dvna  I :  . 
w  h  e  n  decoration  hecam 
nic  ue  pronounced  and 
elaborate,  and  symbolic  al 
significance  less  apparent. 
(  )f  the  later  wares  a  -roup 
ol  live  beautiful  va 
once  claim  attention.  1: 
is  a  i  r  u  i  s  in  to  describi 
these  superb  productions 
as  poems  in  lorin,  i  olour, 
and  pattern.  Their  >iuii-t 
gracefulness,  a  s  soi  ii  hinu 
as  an  old  soll_U,  as  soit  ill 
appeal  as  the  t  end  e  rest 
colour  ii.it  moiiicsi  it  sea  and 
skv,  each  piece  a  wondei 
ol  colour,  dejith  and  im- 
aginative expression,  bav- 
in- vet  that  torn  h  of  the 
bi/art'e   which    has   alwavs 


\    .  1  |,  il    !■■     II    Ks.1  \N     -   AI'll    r.     1'INf     I  < 
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,    hi,   Ciulimil  A    Hul/uui,    ll.,     !■    ,,,  !    II  „;.  In 
lit::-]  10,   Hiiih  Htilbtiiii     W  (•' 


Am  lent    At  t    I •'. \ h  1 1  ni 

(  'oil It     Would      ma' 

no     unprofitable     ji 
The     I  1  . 1  1 1 1  e     i  1 !      in 
dueed    bv  the   examination 
ol    (  'Inn    --,<  ■    1   :   i   1 111  i 
ables  one  ti  1  approai  h  with 
interest    the    line    |apaiiese 
w  ot  k   wliH  h  is  I  iei  1  il: 
in    .  1 1 1 1 1 1  i  1 1  ■  1    exhibit.      (  ' I o  1  - 
-oime    enamel    ol     the    best 
period     1  ','iiiin ii     alw a\  s    t n 
1  opied,  mui  ii  I  --  1  'I  it 
ami    the    two 
repi  1  'diii  Hole,    o  I      u  11  1 1 1  11 1" 

111     I  a  pa  1 1,    a  I 
a  -.    intetebl  ine,  as  tin 
in  •   old   work    contained   m 
the    same    e  1  o  1 1  p 

1 1 0111  the  oriemals  in  a  Tein 

pie     at     Kioto.         The     haul 

enamel    11     <  1     in    old    woi  k 

■  1  1 

ployed,     and     this     : 

ae,am  in 

lepr.  idui  ed  ll'om  tin 

al     kepi     ill     one    of    tl 

Uuddhist  Temples  m  latum 
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1mi.ii  1 1  i  \  1 11    (  'i  Ni  i  k\ 

I'.MN  Tl.li     I    I    RMTI    II., 
It    may  possibh    indi- 
cate    ;i     t  i'  M  (1  c  II  i  '  V     III 

fashion-   or  tin  >re  truth- 

fully,    1 1"!  iia| i  ,    a    nidi i- 

gi  in  r.il   appreciation  for 

painti  ■(  I  woodwork      that 

then-  should  be  .it  Karl  s 

Ciun  i    so    large   and 

varied    a     collection    ol 

c  ight ee n th - cen tu r y 

d  t  ill  inline.      This 

has    been    contributed 

from  a  very  large  number 

(it  different  sources,  and 

to  the  general  public  will 

no    doubt   appea  i    sur- 

[ii]     i  ngl  v     diversified. 

[Jul  conm  >isseurs  ol  old 

tin  niture  have  known  foi 

II  and  Sheraton  piei  es  de<  orated 

with     the    brush    show    great     individuality.        Many 

in    the    (Jueen  s    I 'alace    ol    chairs    ol 

in    w<  mdei  ful    ci  mdition,    painted   in 


"...       .  ,\ 

Wi    in  ret,    W. 


\ 


]>. litems  wliidi  must 
ha\  e  (lowed  out  from  the'mind 
of  the  artist  at  the  time  of  their 
execul  ion,  so  1  roe  are  the\ 
from  strained  com entionality,' 
so  vai  ied  in  their  floral  detail. 
( >ne  piei  e  in  particular,  a  rare 
I  leppehvhite  settee  w  ith  shield 
back  and  two  i iv, 1 1  -  backi •< I 
chairs  by  the  same  maker,  ma\ 
together  be  taken  as  repre- 
senting the  high-water  mark 
reai  lied  b\  the  art  ol  making 
ilrn  irated  furniture  in  Lngland 
in  the  eighteenth  century. 
\  -  ii  these  are  an  inlaid  earh 
mahogany  piano,  an  old  i  aril- 
table,  .md  a  lacobean  court 
cupboard  in  oak  in  three  tiers, 
about  the  time  ol  Charles  ].,  A  JAMES  u_  HI(iH.BACK 
\\  ith  surmounting  shelf,  slightly     <  hair.i  ar\  edwalni  i 

•     ,     •   ,  ,  C  A  N  E    SE  A  T     A  N D 

mlaid    wim    chcpier- pattern     A     MNK     EXAM] 
border.      It    m.iv  safely  be   re-  the  period 

commended  to  those  who  Wish      Exhibited  by  A    B    Daniell  & 

Son,    Wigmore  Start,    W 

to  realise  easily  the  decorative 

art  ol  the  eighteenth  century  and  its  relationship  with 

the  Jacobean  period,  that  a  visit  ol  inspection  be  paid 

this  singularly  instructive  exhibition.      It  would  appear 

that    no   details    have    been    missed    out  to  render   the 

picture  complete.      Let  us  take  the  principal  group  on 

the  south  wall,  arranged  with  a  background  ol  tine  old 

tapestry.      In    this   exhibit    there    is  an   old  oak  coffer 

decorated   with   linenfold    panelling;  a    late  sixteenth 

and  early  seventeenth-century  buffet,  and  a   Jacobean 

ral  other  items,  may  be  taken 

to    illustrate    the    period    immediately    preceding    the 

transition   at    the    close    ol    the    seventeenth    century. 

An    uncommon    Huron    Anne   table    in    walnut    and   a 

walnut    cabinet   introduce  us  to   the  next   development 

udiod  in  the  early  mahogam  flap  table 

with    ball   and    (law    loot.       Here    again    are    items   ol 

i|  tiit  1 1 1 1  ure,  partu  ul  irh  a  von  beautiful   1  leppel- 

■.    various   wardrobes,  cabinets,  and   tables, 

and  a  <  'hippendale  roll  top  writing-desk.     The  two  old 

easy  chairs  covered  with   red   damask,   a  Cromwollian 

I,   a    mahogam  ta  hie   w  ith  i  >t  "  edge,   a 

*  audio   stand,  and   many   othei    unique 

are  ni'  hided  in  tins  line  historical  collection  ol 

i    i]    Lnglish   furniture. 

Anothoi  group  xhibits  in  the  main  furniture 

d    from    old    Lnglish    mansions,    includes  a 
d    Man    bureau    in   burr  walnut,   a    Chip- 
pendali     <  <  '•    in    mahogany,   and    a    magnifi- 

cent  exampli    ol        carved   oak    Llizabethan    four-post 
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bedstead.  'I'll!  i-  arc  also  tn  I'"  seen  two  mil  mis, 
one  ill  ni.ii  i  j  lit  t  -  fie  ol  tin-'  tinn'  i>l  <  'harles  I., 
another  with  walnut  frame,  nueen  Anne  period. 
'I'll     ( ;hinese  temple  lantern    In-re,  in   its  three  colom 


complete   in   them 

tin-  iinportain  e,  from 

en\  ironment.   ol    the   exam])li  on 

Karl's  Court.     The  attitude  ol   mind  ol   the  <  ullectoi 


^•o 


lfc?2*   M    c^13 


»~V  .• "' ,   ***-■&•  ij.  i    in     in  ._ 


■  '  \% 


% 


i 


i 


'ii 
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,AN1        l-l'llsl      BEIisTEAli  WITH      I'.MMEU 

E\hlbilnl    by    Hull    A     S,,ll,  Tnttrilhilh,     Colli! 

laci|Ucr,    and    tin ■    Spanish    triptvi  Ii.    an     ol    special  ol  some  one  partii                                    odii'  tioii  do 

interest,  whilst  the  set  ol    live  Spod<-  vases  and   covers  alwavs  include  a  ver\    careful  regard   loi    b.i<  kuroiind. 

are    valuable    items    in    the    «  ollci  tioii    ol    old    china  It  seems,  in  most  cases,  as  though  a  man  takes  up  the 

which    has  alreadv    been    noted    as    one    ol    the    most  hobby  ol  collecting  old  lustre,  or  pewter,  oi   broi 

significant    features   ol    the   exhibition.  furniture,  and  onl\  when  his  possessions  ;issum     ;     i  on 

(  )  \k    P  \\  i  i  1.1  i  ■    Ri  ii  >\i  ablv  lar^e  pr<                                 :  think  ol  giving  them  a 

Turning   to  what    mav  be  called    the  constructional  worthy  setting.      1'robabK   this  is  ih 

exhibits  , is  distinct  from  those  works  ol   art  which  .  to    work.       Obvioush     it                                             proud 
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i1    ul    ran     old  china  and  lack  a  cabinet,  than 

have  to  admit  the  want  ol   curios   for  an   empty  glass 

In   the  one   instance   the   remed\   is  easih  and 

led  :  in  the  other,  of  course,  it  ma\   not  be 

tarn  satisfaction  without  years  ol  patient 

lint    it    is   well   that    the   organisers  .it    Karl's 

( 'ourt  should   have   included   the  architectural   details 

ol  line  rooms  as  pari    ol    the   Ancient    Art    Inhibition, 

for,  al lei    all,  collections  ol    pictures,   furniture,  china, 

must  be  housed,  ami  there  is  no  better 

providing  a  collection  with  a  background   than 


rarity  in  the  complete  form  shown.  It  is,  however, 
comparativel)  easy  to  adapt  to  any  room  which  will 
contain  it,  and  so  well  was  the  work  originally  done 
that  it  suffers  practically  no  deterioration  from  taking 
down  and  re-fixing.  The  particular  example  referred 
to  is  not  the  only  one  in  the  exhibition,  a  most  de- 
lightful specimen  of  panelling  dating  from  the  Queen 
Anne  period  being  shown  elsewhere.  Whilst  the  money 
value  of  works  of  art  cannot,  of  course,  be  affected  by 
the  walls  against  which  they  are  placed,  their  decorative 
value  can  be  either  enhanced  or,  indeed,  sometimes 


i     i  background  itself.      It   maj    be   re- 

ic  old  room,  i  ompl   te  in 

must,  from  ,    ry  nature,  lie   i  xtremeh 

i  buy  in  ihe  i  'pen  nun  ket.      It  is  not   readily 

ino\  ei  ai      vei      loth   to   part    wit  h    it    il    it   is 

ood  loi  inherited  such  a  possession, 

rare    indeed    foi   a   panelled 

i  ii  isitions.      Kven  ho 

more    readih    bought    and   sold,   and    it    is 

n  they  have    to    be    pulled   down   that 

i  ibtain  the   intei  ioi    fitment  ■>,  whii 

found   tb  ii    \va\    indis- 
i  ai  ■  I   buvei  ol    old  limber.        I  he 

n  in fitted  in  one 

d  ibition    must    b       mounted  a 
ol    the    show.      In    the 
I        I'udoi 

nns,  carved  ca|)s, 
r  o  ' ' . .  i  ■ 

n      I      conn   ct ion     with    a 
nth  eel 

till    mori    o 
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destroyed.  For  this  reason  alone  it  becomes 
ol  paramount  necessity  for  a  collector,  when  oppor- 
tunities occur  lur  th"  purchase  of  old  panelling  and 
tapestry,  to  be  alive  to  the  artistic  possibilities  which 
lie  in  these  important  wall  decorations.  In  some  rare 
instances  piece-,  of  furniture  themselves  constitute 
splendid  backgrounds.  For  instance,  there  is  shown 
a  line  eighteenth-century  bookcase  on  one  ol  the 
stands,  which  would  fully  occupy  the  end  of  many  a 
library.  In  itself  it  is  a  superb  decorative  feature, 
apart  from  its  unquestioned  rarity  and  value  as  an 
example  of  the  cabinetmaker's  art. 


Mm   \  i  \1,    (    Al'l'l    Is, 

Carpi  l  .  although  in  a  sense  backgrounds,  scarcely 
come  into  the  same  category.  The  magnificent  ex- 
amples ol  Persian  and  Turkish  carpets  and  rugs 
exhibited  are  so  line  in  design  and  colouring,  and 
in  no  din  '  th  to  the  artistic  sense,  that  it 
is  difficult  ioi  the  mind  to  dwell  on  them  at  all  as 
utilitarian  adjuncts  to  the  furnishing  of  rooms.  Indeed 
nens  as  are   shown   in   the  Queen's    Palace 
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have  astmuch    individualit\  as    pictures,  and   although 

i  lu 'i  '■  is  still  in i  iK  mi'  ( o\  ci  mil;  in  tlii'  world  tn  compare 
with  old  Oriental    rugs,  yet  one  cannot    relegate   them 

in    the     -ill  i- H  1  .11  \     ui     Mil  iih1.ii  \     position,    which    is 


Edgar  Allan   I'oe  who  ivniiirkn  1  thai    ' 
apai  tmcnl    is    the    <  at  pet.       I'  r<  mi    it    arc  <\    n< .; 

only  ih  '  hues  but  the  lorms  ot  all  :n  miilrni 

A    indue  at   <■<  uimn  >n    law    mav    he   an    ordii 


■  iiiiiiuiiiiiiiiiiiiiiMi iimiiaittiiui,, 


:»;     %~~AcYcY"a?rr'\'~!~:~':~i~l~ 


A    C'AKVED    U'llllll    tHIMSI   Vl'llil   I!      .nil.      \    .  \  1      r  I    1    !  .  ■  I  •      WIT  It    P 1 1.  I  C  K I      Ol       1111      Hi  )N  1  >['i  OKTI.  I  CRA  I  I 

WloCI     el-el.'', !■     III.     I  •  I    !■[••[>       ll'.HFI:      \.|>     IKONS    'H       fill'     SAMK     I'EKIOI) 
f  \hitntril  hit  Mail,   F,  rtlmm  A    C'»  .   C 

implied  by  their  admission  as  mere  In  mi  slung  details.  a  good  judge  ol  a  ■  arpet  nntst  be  .1  genius."      II 

I"   examining    these    beautiful    textiles,   so   lull    of    life         on   to  conclude   with  .1  description    whirl ght     \ 

'Hid   character,    one   unconsciously   calls   to   mind    I  have  referred  to  the  antii [in     carpets   at    KaiT-    I 

saying  that   "  the  weavei   weaves  what  is  in  his  mind."  pointing    out    thai    then'   are    no    \ 

jffects,  bul    .  [in  . .  II..: 

11  ■ 


Indeed,  11   would  seem  so,  for  no  two  old  Persian  rugs 

arc  alike,   no   mechanical  accuracy  mars  the   freedom  is  also  rcpres  ml    I'eisia    in    particular,   by   tl 

ol    line  and   graceful    interpretation   ol    the   traditional  re  ultsofimpi  u     n-,  at  Khages,  Suhanabad 

devices     winch    developed     themselves    to    perfect 


ion  most     intel'estlll'. 


1       I'et'sl 


during  the  great  period  of  the  art  in  the  East.      It  was         ceramics  being  <lisplayed    in    tin  It 
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,vhi<h  the  d  \ arious  objects 

i         i  ru  i  arried   mil    under  tile  direct  iow 

i  ii    1  I .  i  I  i  ■■•   j  i  1 1'  i  1 1<  in  i  it   i  .  lUuinnu.  the 

i  onditiiin  and  completeness  ol  the  exhibits, 


:     well  a    theii  u,r<  al    rai  it\ .  make  I  hem  of  -ah  \ 
interest    to    connoisseurs    and    others   who   have   any 
ac<|uaintance   whatevei    with    the    early  manifestation 
ol    the   .hi    ol   the   potter   in   the    Kast. 


.  IK  •>'•'■  BR  3 
Street     .'. 


fil.E,    _'    I  T.    i, 

'.II      1. 1 . 1 , S 
.     H  i/h   SI,,,  t.   Km 


A    JACOBEAN    OAK     COURT    I    I    ['BOARD     IN     THREE     TIER-. 

n  ith  \hvlj  nt  the  top,  centre  cm  lost  d  by  tu  o  doors,  the  lowei  part  fitted 

with   two  drawers   and   two   cupboards   under,    th,     front    slightly 

with  chequer-pattern  bordei    oj  marqueterie 

HO  in    high,  52  in.  wide  Temp.  Charles  I. 

,   bu  J,, lin  Dun-,   &    Son-,   Ltd  .   209,    Tottenham   Court   Road.   W 
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(  )l  lid  less  interest  is  the  series  til  <  1<  >i 1 1  >li  ■  spandriK 
forming  the  decoration  i>l  the  spaces  between  the 
■nt  1  .t ii'  '       i'i  "i  the   I'ulai  e  i>t  Shah-Abbas.      These 

panels   iij    enamelled   tiles    have    all    the    brilliancy   <>l 


.  i       \  \  i  -    I )  I-  \  w  i  \ a , -,. 
I n  the  artii  le    preceding    tin-*,  detail  vm    < 

the   more    important    pictures    shown    in    tl 
d  'voted  to  ani  ietii  art  al    Kai  I's  (  'ourt.      I  n  pn 


w 


W1IIIAM      \:.ai     \l\ie,      I'EAkWOOl)    SIllK-TAUl  F.    (circtt      l'ic(ll) 
Fxhibitrd  In/  Hnrslirld  Bio:  .    Itl,    Oirhnid  Stint,    W. 

colouring   ami  animation  of  design    so   characteristic         arrangement,  however,  it    has   been    found   that    main 


-I    Persian  work    ol    the   period  to  which    th  'V  h 
I'hey   conn-    from    Ispahan,    the   ancient    seal    ol    the 


more   paintings  and    drawings    ol    interest    have    been 
included    among    the    exhibits    than    oin    pi'eliminar\ 


Sapha\'ides    dynastv,    and    are'   ol    the    sixteenth    ceil-  notice'  recorded.      "  The  Dance     ol  Titian,  ol  course, 

tin y.       I'.aeh    panel    is  of  course  different,  the  utmost  must    still    be  considered    of   special    importance,  and 

diversity    being   seen   in   the   distribution  of  costumed  the  sole   portrait    ol    I'eter   the   ( ireat.  lor  which   he  is 

figures    and     in     the-     arrangement    ol     conventional  known   to  have  sat,    is   perhaps  the  most   uncommon 

Moral    motils.       |''or  the  mosl    pari    this   line   tile-work  historical    picture.       Hut    the    beautilul    drawing    aitn- 

is    in    a    brilliant    contrast   ol     primrose    and    blue,   a  bated  to  Ciainsborough,  a    sketch    in    monochrome   ,ii 


combination   ol    line   and    uncommon    character. 


a  figure  subject    with  classical    surroundings,  must   In 


CARVED    WAIN'll     BUl.liOtls-LEGGED    TABU 
■  ,1  bii  Hoi.stifld  Bins,    Vi.    Oichmd  \t.,,i.    \A 
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nil     record    ;i     a    most    brilliant    <  * > 1 1 1  [ >< > -> i 1 1  > »i i , 

uthorslup    Hi    which    little  doubt    can    be 

re  among    the    pictures    hanging 

11        n's    I'alai  e    al     liarl's    <  'oiirt    subjects   of 

miv  ami  i  ition  w hich  are  altrcu  t- 

no    i  iindi)iil)tedlv     deserve.       The 

•r    canva  i       are    among    the    more    charming 

ills,  and  the  delightful   <  oil.  i  tion    1 1| 

I        i  Lawrence    is    in    itself  an 

racti'i  bi        en    only    on 

■  ni.      Si  udeiits  ol'  work 

and    1  i'Iiuii     can     i  ford   to 

[)|  u  l   mit\   i  liu  -.   •_•  i \  < ■  1 1  ol  raw  ings 


■ 


which  illustrate  the  art  ol  the  master  in  a  form  not 
generally  available  foi  inspection  by  the  public. 
are  the  result  ol  very  main  years  ol  careful 
resean  h  by  one  i  ollei  tor,  who  has  specialised  in  this 
particular  direction,  and  who  has  taken  every  chance 
which  has  offered  itself  to  add  to  the  interest  of  his 
fallen  and  make  the  record  ol  sketches  complete. 
In  some  instances  drawings  have  been  obtained 
directh  from  the  painter's  descendants,  but  the 
iDUices  from  which  the  collection  has  been  garnered 
d  as  the  sketches  themselvi  s.  There  are 
about  forty  examples  altogether,  for  \\\<-  most  part  in 
'lulls    .mil    pencil,   with  an   occasional   excursion   into 


'   ! 


I'hc    (  ouuoissair 

ENGLISH    FURNITURE    AND 
CHINA    OF    THE    XVIIIth    CENTURY 

BY   CECIL   BOYCE 

I\  these  days  of  artistic  chaws,  when  the  a'stheti'  Ived  to  a  pcrlcct  beaut  %   thiotigh  the  experie'ii' 

world    is    split    ii|i    into    warring    camps,   and    i n<  1 1 \  n  1  ages.      A  wealth  ot    luniiture   and    potteTv,  ol    pi< 

ualism  has  been  carried  to  such  an  excess  that   there  and    ■  ngra\  iii;j  -.    of    the    period,    i      una    beiiiLi    shown 

arc  almost    .is   main'  standards  ol    beauty  as  there  are  at   Messrs.    I  tanicll's  (lall'iv,   4 J-4C).    Wiejnore   Si 


i  § 

<  * 
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artists  to  expound  them,  it  is  delightful  to  turn  to  the 
products  ol  the  i  Nth  century  —  the  classical  period  wl 
Knglish  Art  when  not  onl\  artists,  but  mastei  crafts- 
men ol  .ill  desi  i  iptions  sou-lit  inspiration  from  the 
-Kilt  siIhkiIs  ol  anii.  (intv.    The  n  were  produced  thus..' 


shown,  too,  under    exceptional    ciremii  .  toi   tin 

well-known    firm,    established    loi    ovct     eights    veai 
are   extending   their    premise's,        To    make    room    lo 
trx     ail '  ia!  ion--     and      improvements     the\ 
are   holding    a    three   wivks'   sale,   during   which   then 


nasterpieces     ol    ait    which    are    exemplified    in    the  will    be   a    rare'    opportunity    lor    the    connoisseui     I 


pictures  of  Reynolds  and  I  'lainsborough,  the  furniture 
of  Chippendale,  Sheraton,  and  the  brothers  Adam, 
and  the  Keramie  wait's  made  at  Worcester,  Ktruria, 
Swansea,  and  elsewhere;  which,  individual  in  their 
conception  and  thoroughly  national  in  their  feeling, 
designed    on    lines    which    have    been    gradually 


acquire  some  antique's  lot  a  l.n  lowei  ransom  that 
would  have  te)  be  paid  under  ordinary  circumstam  es 
And  what  an  accumulation  ol  treasure  then  is  froii 
which  a  selection  <  an  be  made:  delightful  piece.' 
ol  furniture,  beautiful  old  china  blue  and  whin 
and  Nankin,  sparkling  old  Ihiglish  glass  ware,  and  the 
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■:  ■  wlii"  ■     maki: 

■    ;  • . 1 1 . i <  1 1  i-   ol    art   and  taste. 

room    filled    with    satinwood    Sheraton — 

-I    the    In  in      -to    enter    whii  li    is    like 

nth  century  and  finding 

1  ime    ii'  il  ili  man's    pala<  i1    ol    the    [)eriod. 

of  i  haiis  priced  at  ,/,  )<>o  :  a  writing 

commode,     inlaid     with     delicate     patterning,    which 


would  find  ,i  fitting  home  in  a  I)uchess's  boudoir. 
Then  there  is  an  exquisite!)'  proportioned  fire 
with  a  panel  in  worked  silk,  ol  a  quality  which 
makes  n  emphaticall)  a  collector's  piece,  priced  al 
J  i6o.  Not  less  beautiful  is  the  pair  ol  side-tables 
embellished  with  floral  designs,  or  another — a  single 
one — inlaid  with  shells  and  oak  leaves  ;  but  thi  se  are 
but  a  small  portion  ol   the   treasures  which  the   room 


.1 


# 


9l 


x. 


'K. 


h  \- 


Ell's,    .(J    TO    41  •  1  '  1 


v     VER\      1   IM-     I    'II'       ENGI  ISII     STONE    CHIMNEY -PIECE      INCLUDED 
niE  SALK  01     VN1  ,M  Willi's,     \1  TO  40,   WIGMORE  STREET, 

contains,  and  in  the  spacious  galleries  beyond  there 

rently  inexhaustible  variety.      Anion-  a  few 

of  the  liner  pieces  are  a   set   ol    14    chairs,   the    backs 

finely   carved,    with    cabriole    legs  and   claw  feet,    an 

example  of  Chippendale's  most   ornate  period — these 

.    <i  ai    v  485  :  from  the   workshop  ol  the  same 

1  raftsman  comes  a  superb  china  cabinet,  glass 

sided,  fronted   with   (lothic  windows,  and  resting  on 

rts  made  in  richly  decorated  fretwork,  giving  a 

beautiful    effei  t    ol     lightness  ;    then   tin  1 

id    board   with   urn    stands,   one   ol    those   sets 

exi  1  uti  d  In  the  Brothers  Adam,  and  richly  decorated. 

numberless    articles    of   furniture 

>  harai  ter,    yet   genuine    <  !hippe 

on,  or  1  lepplewhite,  ranging  in  price  from  two 

,u    thi   "   [)ounds     all   ol    the   right    period,   executed 

with   that   exquisite   precision   ol    workmanship   which 

nis    impossible     now    to    imitate,    and    though 


/:"//''■//>//   l:  limit  lire  and  China  of  flic  XI  '  1 1  Iih   Century 


4N    01.ll    CROWN    DERM      DESSERT    SEK\  l(_  l£ ,    c  A  NAR  V    BORDER       I  :     'IHI.s 

INCl.l'DED     IN     THE     SAIE     Ol-      ANIIiHEs     Al      DANIEIl's  |J     TO      |'i,     WI'    MOKE      -1KEET,      W. 

simple    in   their    decoration,    designed    on    the    same  loi   years  and    imd   when    he    comes   in    reali/e    them 

beautiful  lines  as  the  more  innate   pieces:  delightful  thai  he  cm  make  a  handsome  profit, 

old  spinets,    adapted  to   the    requirements  ol    modern  It  is  not,  howi  ver,  loi  furniture   alone  thai    Messrs. 

utility,  chests  of  drawers,  wardrobes,  and  the  hundred  I  >aniell    are    so    justly    renowned:    china    is    equally   a 

and    one    other    different    varieties    ol    furniture.      A  speciality   ol  theirs;    not  onh   old  china,  ol  which  such 

chance   here   for  anyone  about    to   house   furnish,    loi  an    unexampled    display    fills   their    cabinets,    but   also 

pieces  ol    this  description    are   equally   an    investment  modern.      Thev    are    holders    ol    royal    warrants    from 

as  the  more  expensive  one,,  and  so  consistently   does  the  l.mj  and    I'heii    Late   Majesties  King  Kdward  and 

their  value  rise,  that  a  pun  baser   may  enjoy  theii    use  Mucen     Victoria,    and >iie    the    inten  -.ting    ; 


BASKEl      LIGHTS,     [NCLCDED    IN     THE     SALE    Ol       \NTIOCEs    AT     D  AN  IEI.L's,      (J    To     J'i,     '■'■  I  K  E I    I 


The    Connoisseur 


\\  A  I    I      I    CUT  All  \M      \    I 

i        'l        'l        ' ■  l    :  II-: I.I. '         \2  TO  41 ),  YVICMOKE  STREET,  W 


1    iiu-iis  ol   a  dimiei   iervie      upplied  to 
at    Balmoral,   and 
Edward,  when    Prince  ol    Wales,  liad   lor 
1'    orin    and    for   Sandringham.      A    set 
connection  with  rovaltv  ol  an  older  date 
- :-      fit  sen  ice  presented 
■     I  V.  to   a  ( lei  man    tm  Mian  h      .1    truly  royal 
hi'iii-  finely  painted  in  1  1  ilotirs 
:  medallions,  with  subject'-  Iroin  1  lassical 
i  au  d    having    1  i •  lily   decorated 

d.      Tin'  actual    paintin 
han    th     time    ol    An 
nan,    but    the   1  lesigns,    il    not    hei 

racelul    win  k.       <  'I    old    Wi  >] 

,ice,   <om 
ty-totii     pi  '1    nine    d 

cut  ion,  and   a    ■■  ;a.n     marked   tea 
11 

■   '  ■ :  U 

i 

1  . 

I 

v  o  cimens   are 

I  \rt    at 

1  1 

imptuoUsly 
evil  iiit  1        r  wot       1  n 


mansii  m  at  New  Brighton.  <  >m 
>  annot  find  spai  e  to  more  than 
mention  the  many  spe< 
old  English  and  Waterfi ml  1  111 
glass, "the  graceful  Adam  chande- 
liers, t  h  e  collection  ol  Pel 
rugs,  or  the  numerous  fine  en- 
gravings and  pictures  now  being 
shown  at  Wigmore  Street.  The 
weeks'  sale  necessitated  by 
the  enlargement  ol  these  premises 
will  be  a  period  of  unequalled  op- 
portunity, not  only  for  the  expert 
collector,  but  for  those-  who  are 
furnishing,  or  who  desire  to  give 
as  presents  objects  of  art  which 
are  really  beautiful  and  prei  ious, 
and  Vet  which  are  within  the  scope 
ol  a  moderate  purse.  1  luring  the 
time  of  the  sale  all  the  articles  on 
view  will  be  marked  in  plain  figure's 
with  their  original  price  and  the  special  sale  price,  the 
latter  in  many  instances  being  below  priim    cost 


1      .1  ASS    CHANDELIER 
LI    I'll'    IN     Till-    SA1  H     Ol      AM  1'    I'ES 
\  I     liAMMl'-      .}-'     io    4'),    WIGMORE    STREET,     W. 
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A  Collection  of   Fine  Nankin  Porcelain 


(   '  >  \  \i  u-M  i  rs   in  old   (  hinese   pon  el.im 
an   especial   predilection    for    blue  ami   white.      The   line 
undergla/e    bine    of     the    best     period    lia-    nevei     been 
surpassed.      Rarely  has  mi  perfectly  representative  a  col- 
lection been  brought  together  .is  is  now  m  the  I  > if] 


evei    have  to  lx    di    pel    ed. 

\  I  .  1 1 ;  \    o  I   : 
!  t ".  '     .  .  i    1 1 1 1 '     I  ■ 

'I  he  bin 


Ml      ill        riiKI.E      VASES     AMI     TWO     BKAKKKS 


,,-    til,     "   />„:: 


(ialleries,  108,  Wigmore  Street.     No  less  than  a  hundred  with  ascending  .end   descending   sprays  with    inten  cning 

and   sixty-nine    masterpieces    oi    the    great    and    diverse  sprays  of  smaller  si/.e  ol  white  primus  blossoms   reserved 


Kang-He  perioil  are  to  be  seen. 
and  no  exhibition  has  ever  i  un- 
tamed so  many  perfei  t  sets  eithei 
ot  five  vases,  or  three  vases  and 
two  beakei  -.,  i  >i   pairs  ol   \  ases. 

The  Kang-  He  period  fro  m 
i  66  i  to  i  '22  has  found  pai  ti<  ular 
favour  m  the  i  abinets  of  i-lun 
pean  virtuosos.  I)  e  1  ft  va  ,e 
and  beakers  and  pi  acq  ue- 
are  in  imitation  of  t  li  c  fine 
Chinese  prototypes  brought  to 
I  lolland  m  -<■•  enteenth  and  eai  1  \ 
eighteenth  centur\  days.  K\<iv 
>  ear  it  is  im  re  isingly  difi'n  nit 
to  pro<  in  e  fine  spei  inieiis.  In 
Holland  the\  are  treasured  In 
old  lainii  >■-..  and  i  em. lining  piei  is 
an-  i  >eing  bought  by  continental 
museums,  and  private  <  -  illei  ',<  n  - 
in  this  i  i  iimtry  and  in  Amern  a 
h a  v c  i  e a  1  i  /  e  1 1  :  ii  e  wi mdei  tul 
decorative  qualities  o  1  i  h  ;  - 
period  of  bine  and  white.  The 
careful  a<  quisitii  in  and  dis])lay 
ot    so    t  Vpical    a    i  ollei  turn    is    a 


<  hi    a   i  r.n  I. led     i ,  e    g  ro  n  n  d     ol 
inten  ely  b  i  i  1 1  ia  nt   cobalt   blur. 
There    i>   one    pa  a    with    o 
di  'tin'   i  ■  i\  i'i    ,   -mil   i  ontcnipc  n  ai  \ 
cover s    u  s  n  a  1 1  \     be.: 

I  lie  ■<■   example  -.  ai  e   w  >rth\    in 
In-    placed    in    the    -.11111'  r.uegoi  \ 
a  -    the    1  elel  11  ated     H  11 1  li 
jai     \\  ha  li    wi  'ii    distini  in  Hi    a    lew 
\  t'.ii  -  ag<  1  a'  Vm  ilia  1 

pair  similar  111  d  e  1  1 1 1  .1  ;  on  but 
1111  lining  111  diape  to  the  mvci  ted 
peal  type  are  in  an  the  Notting- 
ham (  'ast  le  collection,  and  an 
ic]  hi'  i'litat)  vr    1 

I  In'    1  i'-.l  i  anil    '  '!      ill    example* 
1  \h dated    is   .1    mm  ki 

lire        1  hei  e    1  .    not  liing    I  m  an  e 
111   shape,   and    the   tendi  1 

g  1  a  /  e  b     ■    1  

\  ariety    ■  >  t     tone    eftei  I  --.       f  nun 

nr    1  -  I',      I-;'       ■        cobalt    of   tlu- 
ii    'a      Mi-,    tn    1  I,  r    d  e  1  1 1  a  t  e 

i  1 'lli  ■  '  '  1  i'     i'i     old 
work,  ti.  '1    i  'im    and  w  li    1 


The  Connoisseur 


i'ciI     .iixl    i 

•  1 1      |  >  1  c  i ui  ill         e d  d  i 

ention,  .mil  It  -.  delii  a<  \  i  il  exc<  ution. 

■  'iider  invci  ted  pear  diape 
hth     bulbous 
prated  will  -  it  ladies 

.ii   .in    1  in|ifi  ui    Audiem  e. 
I  i  mcd  i he  "  1  >ane- 

( )ni     lai  In  i\\  ii 

ipet    ,n   the   middle   v; 
The    i  ight  hand    \  a  <c    re])  re  =  e  n  t  -.    t  h  e 
in  pr  e     i    with    her  attendant  -.. 
'I  hi'    upper    part    i  if    the     beakers     ha  i    a 
:         heme  of  deeoi  .it h  hi  and  the  h  i\\  er 
i  inted    with   g  aide  i        i  with 

:mi    .it    play.      The   mark    cm    tin 
a    leaf  within    a    double    1111,1;.        The   tall 
lal    in    thi 

1  dobulai     Bottle    w  itli    lonj^    nei  k, 

one   <  'I    .1   pair.       The    body 

,    I  1  n  in    t  h  1  :,     i  1  \     .1    blue 

ii. ui'  1  ■.  iii  t  c    decoration.       I 

monsters    arc   depicted    disporting    with 

-     He  1.    are    boldh    designed 

The   mark   is   a 

cli  mble   ring.     'I  he  height   is    1  jh   inche  . 

I  he    two  llustrated    are    each    units  Messrs.   Dickinson,  one   comes  across   in   their  galleries 

pa  i    .     '1  he  left  hand  one  is  on  a  slightly  narrowing  ert  ami    famille  rose    vases,   dishes  and    plate-, 

i»i  '•  liort    trumpet  -  shaped    neck.       I  >n   a  in   endle  crackled    ware,  Jlaniln    and 

parent  wav\   blue  are   numerous  drago  1  transmutation  glazes  on  richly  veined  and  splashed  vase 


1  our  1  ar  nor  1  1  I'  WITH  LOW 

'.  I- '   K   ('  iN  r  "I      \    PAIR) 


which  are   basket     "l   (lowers,   figures,  horses,  and   land 
api  ,.     Height,  18  inches.     This  is  a  very  rare  example 

of  noteworthy  tone  and  fim       itive  scheme. 

It  was  formerly  in  the  Nottingham  Castle  (Julie 

From  an  array  of  perfec I    typi 
diftii  ult    to   ,elei  t    any   1  if    superlative  dis- 

■  i\  er    t  h  e  1  r  fe  1 1  o  w  s.       A 
three  "  temple  vases  "  and  a  pair  of  Beakei 

'I  he    1  iody    i  .   1  iviform,    with 

expanding    base.      The    Beakers   are  pear- 

shaped    upon    expanding    base,    decorated 

with   arabesque  designs   in   white, 

ornamental  bands,  and  the  sacred  eye.    On 

k   are   two   handles  in  the   f 
lizards.        There    is    a     pair    of      Buttles    ot 
peai    ihape   and   a   pair  of  small   '1 

ted  w  i  t  h  what  is  k  n  ow  n  .1  the 
"Love  <  'base  ,1  cue,  and  three  almost 
cylindrical  vases  have  a  brilliant  blue 
decoration,  embodying  the  celebrated 
"Tiger  Lily"  design,  and  another  ex- 
quisite piece  is  a  (iourd-shaped  Bottle 
decorated  with  double  asters  and  leaves  in 
deep  blue,  with  palm  leaves  on  the  neck. 
admittedly  an  exceedingly  rare 


'a 


In  leave  the  special   collection    of 


iiU  Jjiiiiiihlifi 


1 
I '  h  1 

Tile 


-1      I 'iNI.    Ol     A    I'AIK) 


! 


.. 


,1  mbolic   in    their 

aspei  t,  though    of  undoubted 

mil  a  bundled  n  over-glaze 

ill    the  Wide 

But  one's  heart  goes  bai  k  to 
m  of  blue  and  wh  te,  re])Oscful 
A.  II. 


The    International 
Exhibition 

of  Ancient  Art 


BY    ERNEST   W.  GREGORY 


(  IFFK  IAI      !■  X  HIBITV  IN     MEDA1 
DESK, NED     ICY     MR.    I'E  U>    IVA1      III 


A   Unkjuk  < "  <  >  i .  i  i  »  rioN    \i    l,\i'i-  ("ui  ki.  From    I'uiu.k     \ni>   I'kivatk  Soi  k< 

Far  and  awav  the  most  important  exhibition  Now  in  tins  particular  the  organisers  of  tin-  Am  ieni 
of  historic  art  open  to  tin1  public  in  London  tins  year  Art  Exhibition  have  ver\  wiseb  departed  from  th- 
is the  remarkable  collection    brought   together   in   the  stereotyped    plan.       The    [)tiblii     galleries    ol     I. 


buildings  familiarto  every- 
one, and  now  known  as 
the  New  Fa  rl's  <  'ourt, 
where  the  Ducal  Hall, 
Oueen's Palace,  and  Royal 
(Jalleries  are  filled  with 
specimens  of  every  pel  ii  >d 
of  significance  in  the  great 
story  of  art  throughout 
the  ages.  The  directors 
of  the  undertaking  have 
been  truthfullv  d  escri  p- 
tive  in  their  choice  ol 
a  title  for  this  display, 
for  the  International 
Ancient  Art  Exhibition 
i  s  exactly  what  its 
name  indicates.  (  >n  one 
point,  however,  it  is  as 
well  to  be  a  little  more 
pie<  ise  in  explanation  of 
the  idea  embodied  in 
the  phrase.  It  might  be 
thought  that  the  ordinan 
loan  collection,  so  well 
known  to  frequenters  ol 
intei  national  exhibition  - 
for    years  past,  had    been 


JSriSPHHBSSBBB 


AN     AN  Hoi    I      i.HIIIKDE''     UUi  .    1  ROM    I(j(  l     hi      YE   \  I 

HI' l  I    I  IARI-Y    Kit  II     desk  in 
Exhlbitftl   hi)   Cud, mil   &    Hillfinil,    IIIX-VJ),    Hli/h    Hnlbtlll    f  W  I 


are    well    known.       I 
travel    more    and    n 
and  the  numbei  i  >l    thi  ise 

•  led  in  the  arts,  who 
can    be    impressed    with 
a   collection   of  details 
gathered   from   sou 
already  lamihar, grows  les- 
and    less.      On  the   othei 
ham  1,    ol ijei  is    o|    art 
ili"    possession   ol   pi 
lamilies,    in    the    hidden 
i  i  ii "iv  i  s  and  bvwavs  ( il  <  >\>  1 

■,,  in  the  churches 
and  monasteries  ol  little 
i  ravelled  countries,  and  in 

\ihght    ol    hundreds 
o|    ancient,   half-iorg< 
In  uis:  -.,    are    ol     co 
inteii   -.  t    to   the    steadily 

gl'l  IWUlg    llllllll  His  ol    till  ise 

who   have-  the  nv  'ans  am  i 
to  coll  ec  t    them 
It  is,  of  course,  plain  I  hat 
<>nl\  .1  ver\   small  nun 

ol       pe  o  pi  e      can      (1 

the    1  urn      to    a     pel 


pursuit    ol    line 

ited  over  again  with    lull    little  variation  at   Farl's  work  through    the  mytiad  and  often  obscure 

<  ourt  :     that    selections    had    been    made    from    the  ol   communication  o|   the  old  world.      This  fact 

[ nn ii  ipal  .ui   galleries  and    museums   ol    England   and  sole  loundation  upon  which  dealers  make  then  <  olle. 

the    continent    ol     Europe,   and    brought     together    in  tions.      It    is   not   a   practical   proposition  foi  ;i   pi 

that  stilted  formal  ity  ol   arrangement  so  <  harai  t  eristic  col  lei  toi  to        to  Spain  lm  a  pie<  e  of  Moresque  ware, 

ol    the   official    mind,  often   so  lacking   in  vitality,  and  to    travel         n      tl       -    into    Italy    for   a    carved    i\or\ 

ol    so   little  direct    personal    interest   to   the    public.  crucifix,   to    journev    to    I'ekin    foi    embroideries,   and 


The    (  omwisseur 


i'k  Japan  lor  rare  enamels  and  bronzes.     Hut  what  ns  which  go  to  the  making  ol   this  great   museum 

is  impossible  to  the  individual   ha>   been  ;t   matter  of         ol    antiquities.     The    subject    is    as    limitless   as    the 
e;i         o   thi     bod\    ol       \|  iei  ts   win  i 

ol     the    management    of    the 

nt   Art   Inhibition.      The  accumu- 

nl  valuable   productions, 

which    >  oiild'  not     imdei    an\     otlii.'i     condit  ions     be 


history  ol  mankind.  Adequatel)  treated,  it  is  a 
practical  exemplification  of  the  march  of  civilisation 
Irom  the  earliest  period  ol  which  we  have  records 
down  to  the  present  day.  The  (heat  Sphinx  ol 
(ihi/.ch,  for  thousands  ol  years  one  ol  the  inscrutable 
i  oui   im  111  ii  ,e  labour,  time,  and  e.xp  mysteries  ol    the   land   ol    the    Pharaohs,   is   shown    in 


i  il >r,(  i   ol   the 
on         iliimatelv  di qua sed,  \ erv 


the    '    ntre    ol     the    (Queen's     Palace    in    the    famous 
replica     nude     by    Mrs.    Kongsworth,    an     American 


II      I  i    '  '  'I      1  III      II  ETTI.EWH  III:    TEKIOD,    WITH    TAINTED    DECOKATloN    AND    CANE    SEAT 

IS    (IKIfi  D1TION 

id   St 1 1  rt,    W. 


,vill  become  the  private  propert\ 
to     show     lli'  ii 
I  apart    Irom    the 

,.     of  art    in   thi 

nt  at  1 '-arl's  (Joint  ti 
:  national 

n  culpturc, 

;:    ,   [iron       ,  and   so  oi 

on   exhibition 

lucil  1 1  i  Pain  ■■   at    Karl  - 

ie  dispel 
in  nd   |  i  .'II   over 

■I     ny  of  them,  h 

n    b 


woman,    who    spent    three   years   in   continuous   study 
and    careful    measurement    ol     the    monument    in    its 

ly   bed    in   the    Nile   Valley.     This  copy,   in 
a   monument  taking  research,  is  the  property 

ol  Mr.  William  Xorthrop  McMillan,  who  purchased 
•ii"  Paris  Salon  ol  ruo2.  It  will  finally  be 
presented  to  tin-  ('Imago  Art  Museum.  One  may 
take  u  as  representing  at  Karl's  Court  the  most  remote 
boundan  ol  the  subject  ol  ancient  art.  The  monu- 
ment is  svmbolical  ol  main  greater  things,  more 
inijii  i  and   mysterious  things,  than  a  twentieth 

<  ollei  i H in   ol    the    arts  of    the  ages,   yet   it    is 
none  the  less  a  most    significant   and   convincing  sign 
for   probing   into  the   past    which  can 
best  be  satisfied  by  the  preservation   ol    such   historic 
it   humanity;  presented   in  the  gallen 

the  presiding  deity.    Connoisseurs 
.v.-id  collect"  ■    not    the  product   of  our   own    time. 

The'  nderlv   watched    over  the    relics 


i.xiv. 


I  lie  International  lixliibition  of  .  Indent  .1  rt 


SETTEE    BY    THOMAS    CHI  ITEM)  W.E,    I' AWT    ol      \    MITE    lMll'UINi,       ;   .    >   II  \  I  r  -       \       I  I   l  ;    ■  I  k  \  I  I   I  i    V,  I  I  i  >U 
Exhibit,  (I  Oil  Frank   P„,tii,li,,.    I .   him,  Stint,   St.   Jmiir^,   S.W 

ol    civilisations  anterior   to   their   own,  and    in  spite  of  thousands    of    years.      (  )l    such    a  it    the    exhibii 

occasional  lapses  into  barbarism  have  been  ih<-  means  am  ieiit    Persian   tiling, 
ol    transmitting  to  us  many  splendid  examples  of  the 

work  ol    remote  ages,  which  but   for  them  would  have  A    I'A.Mors   (Ikki.k    Si  mi  i 

been  entirely   lost.      It   is  a   mistake,  which  even  col-  lint     in    regard    to    main'   antique    works    .it     Karl's 

lector  knows  (though  many  of  the  general  public  do  not  <  ourt,   there   is  evidence  that    lor   hundreds  ol    years 

seem  to  realise  it),  to  suppose  that  modern  enthusiasm  they    ha\e    been    carefulh    watched    ovei     by    succes- 

lor  early  works  ol    art   represents  the  only   intelligent  dve   collectors    in    just    the   same   spin!    .is   that    which 

appreciation   of  their   value   since   the  Mine   they  were  animates  us  to-day.      I. el   us   take,  as  ,tn   example,  the 

created.      In   some  eases,  ot   course,  excavations  have  lamous    "(iuarnacci    Hercules."     ( 'ompetent    experts 

only    recently    been    made,    and    treasures    unearthed  have    placed    it    beyond    doubt    that    this    magnificent 

which  have   certainh   never   seen    the   light   of  day 'for  statue    is   over  two  thousand    \    ars  old,  and  its  hi 


rwo    i  ii  am;  -    f  Ki  im     nil'     \  in  >\  i-     sin  r 
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'.in    he    traced    with    certainty    for    centuries.      It    is 
supposed    !o    have    come    into    being    in    the    fourth 
('.,    whii  h    was,    nl     course,    the     gi 
in    the    history    ol    <  I  reek    art.       After    lying 


ol  the  statue,  but  this  particularly  interesting  relic  is 
attributed  various])'  to  Lysippus  of  Sycione,  or  one  ol 
his  pupils  or  followers,  anion-  whom  are  mentioned 
the   names   ol    Doetondas   of  Sycione,  Eutiches  (the 


origin    lor  some    two   hundred         sculptor    of    the    Euratus),    and    Tisicrates,    the    last- 

11:l:i'   d      i    _•   sting    itsell  as  being  the  most  probable. 


■ 


tup   01     (ji.ii    i  \e    1 1 hi •■]•  k 
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itury    i;.<'.      With  of    the    I 

n        .vil      oihei  o     I  'Mill'  .    and    lay 

■  il,  during   the    I'ontilh  ate   ol   <  'lenien  i    XI. 

1721  urrei'ted    from    that    prolifn 

betW  '  opes    ol    the 

ml    I'alal  ine    1 1  ill         A I  heroii 

d  into  the  po  on  ol    \Ion   ignoi   Maim 

1  '      mens    XII. 's    most    valued    and 

.'ho     ]  I     it     in    his    pala 

..  '  Hen  1 1  i  11 1  p 

tern  in  tl       '  -Hi  ol   Ancient  Art,  the  on. 

ol    Creek    sculpture   by 
one   ol  ';  It 

■  ■'   1  '  ■  1  irs,    and    a 

nouni  1  'i    research  woi  k  has   been  g<  mi 
id  it  in  their  possession  since 
il    the   eigh 
I  doubt   whatever  as  to  t 

N 


Historic  Assi  «  i.\  1  n  in. 
Visitors   to   the    Ancient    Art    Exhibition,  of  which 
there    have    been    already    many   thousands,   are    not 
animated    by   the   same    spirit    exactly  as    those    who 
make   lengthy   pilgrimages  to    permanent    collections, 
mdpoint  ol    the  art   student    is    one  thing,   the 
standpoint  of  the  collector  another,  though  the   latter 
studies   art  whether  lie    will   or    no.      Interest,   to  the 
lovi  1  ol  "Id  things,  centres  very  largely  round  history, 
old     associations,    authenticity,     rarity,    and     so    on. 
is  also  the   possibility  of  possession,  the  most 
powerful  iin  cntive.      <  Consequently  a  detailed  descrip- 
tion ol    even  the   finest  works  ol   art,  from  an  ajsthetic 
point  ol    view  alone,  appeals  to  <  onnoisseurs  with  less 
fori      than  what  one  may  call  a  statement  ol  collateral 
facts.      You  will  admire,  without  a  doubt,  a  little  box- 
wood statuette  in  the  I  >ucal  I  Iall.  about  two  feet  high, 
enting  ih"  Virgin  and   Child.      It    is   exquisitely 
its  grouping  and  design   of   the   highest   merit. 

LXVI. 
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Obviously    it    is  ol    the    sixteenth    century,   probabh  ['he  traces  ol    human    handling',   the   glimpses  ol   old 

I*  reiii'h.      I  Jilt    when  you   know    that    it    was   removed  religions,  old    customs,  old    friendships   and    quarrels, 


Iroiu  the  Abbaye  ot  St.  Martin  La  ( iarenne,  near 
Mantes,  that  the  Virgin  is  supposed  to  he  a  portrait 
of    Man.'    de     Medi<  is,    a\m\    the    child    that    ol    her 


si  en  in  the  half-light  as  the  veil  ol  the  past  is  fitfully 
wafted  aside,  ari-  wine  to  the  connoisseur,  who  can 
re-create    loi    himself,    with    the    pinions    relic    in    his 


son,  who   later  became    Louis    XIII.,  vour   interest    is  hands,  that  little  part  of  the  wonderful  mosaic  ol  human 


quickened,  the  passion  ol  the  collector  awakes  m  you, 
and  the  portals  ol    history  are   opined.      Ii  is  history, 


progress  and  achievement    which    this    L\hibii 

Ani  leiii   Art  so  brilliantly  portrays.      1  have  known  an 


history  in  marble,  bronze,  ivorv,  silk,  wood,  and  all  old  man  confidentially  unbutton  his  .oat,  i  an  fully 
the  other  materials  which  man  has  from  time  im-  take  from  within  his  breast-pocket  a  little  It  alhei  i  ase, 
memorial    fashioned    to   his    use   and    in    forms   which  much  worn,  \cr\    stained   and    discoloured,   and  trem- 

give  him  delight,  that    stimulates    vou   to   enthusiasm.  blingly  show   within  a  modest  bit  of  glass.      And  what 

is  this  prized  possession?  Nothing  whatevei  til  value, 
except  that  a  nueen  in  captivity  once  in  -n\  idle 
mom    ni  al   her  <  hamber  window  drew  the  ili.imond  til 


ONE    <H      A     Si    I     ol'      I'M    K     VKKV     KAKI      MA.  II 
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Akk  \ --II  I   Nl  .     I  I  Al  I.-. 

lor  the  adequate  disposal  of  tapestry  on  walls    . 
it  can    hi-    properly    seen,    there    are    few    places    in 
London  to  equal  the  Ouecn's  Palace  at   Earl's  i 
and    one    ol    the    mosi    satisfactory    features    "I     thi 
present    exhibition   is  the  wav  in  which  over  half  the 


S"i      i  ■.  I    \II>    ■  .  -     VV  V  RDkl  il.i      Ol       111 

I    \  I  I  I    V     II  \l   I      "!■      I  IIP     !•:  1 1  .11  1  I    I     .111     c  ENICRY 
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ovi-i  the  glass  and  traced  her  name.     Whether         available    hanging-space  there   has  been  allocated    to 


old   man  is  right   or   not,  he  believes  the  story,  he 

the   'as.-    in   his   heart,  and   in   him   burns  the 

nl   the  true  collector.       And    that   is  the   spirit 

i  is  drawing  to  Karl's  (  iourl 

Oil     Hi'  I    . 

Ili     is  another  bit  of  history 

ol    I  cii'  h   table-linen 

tli  ■    exhibition 

I '     r  o  i  1  e    S  t  a  e  1 . 

and  eight 

['hi  lisite  linen 

n  i     Ironi 

■     on 

I      "Mill      I  . 
I'    .  I  I 

OWI  \  'i      III!" 

I',  loll 

1'iiurn 
boil  arm        I'hci     is   I  .ouis   X  V. 
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the  art  patronised  so  extensively  by  kings.  Then  is 
a  particularly  line  blemish  tapestry  representing  the 
"Creation,'  and  tour  other  blemish  tapestries  from 
cartoons  1>\  Raphael,  these  last 
being  valued  at  V,  i  o,ooo.  It 
there  is  one  thing  more  than 
anot  her  w  h  ich  can  n  ot  be 
"  picked  up  for  a  song "  in  a 
second-hand  dealer's  shop  it  is 
tapestry.  It  should  be  n  m<  ic 
heied  that  tapestry  was  never  at 
any  time  a  common  part  of  the 
lurnishing  eq  ui  pin  e  nt  ol  the 
house.  Often  enough  it  never 
paid  for  its  making.  Tapestn 
weaving  had  to  be  supported  1>\ 
direct  patronage,  as  James  I.  ol 
Kngland  a  nd  II  enry  1  V.  of 
supported  the  \vi  avei  - 
ol    I'ans  and   Mortlake.       I 


m  inns:    "Louis  XV.,  output    was    small,    and    the    number    ol    houses    into 

",     ,      i  This    liourbon    relii  which   tapestry   eventually  went   were  few  in  number. 

has   I)  mi    daughtei    to   <;  Thus  the  recent  vogue  for  collecting  old  tapestries  has 

iaroii  mother,  it   came  iwn  rathei   faster  than  specimens  of  the  historii   art 

have  come   into  the  market.      It  is  uncommon,  very 

i. xvi  n 
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line '(iiiimiiii,  loi  a  collection  to  be  shown  of  anything 
like  tin-  interest  and  charactei  wliieli  distinguishes 
that  at  tlie  Ancient  Ait  Inhibition,  and  it  is  still  ran  r 
for  sui'li  tine  examples  to  lie  tor  sale,  t'ol  the  ^teal 
houses  which  possess  then i  are  <  loseK  holdine  tin 
wonderful  textiles.  (  )i  i  i-ioii.ilh,  howe\er,  specimen 
are  toil--  found,  and  the  organisers  ai  Karl's  (  outt 
have  been  signally  lortunate  in  beint;  able  to  add  sueh 
an  attraction  t<>  theii  lhc.U  exhibition  as  tin  storied 
tapestl  ies    on    the    walls    .it    the    Oueell's    I  la 


\l  \     I  I-  K  I'll- <   I  -     ol       l'AIN  I  IM,. 

I.iteiallv  an    entirelv    new    iniiseiun    ol    histotu    art 
has    been    opened    .it     Kail's     Court.        That     sueh     an 
aehie\eiiient    |,-ls    1,,-,-n    found    possible   in 
sp.ee    ul    time    as    was    available,    speaks    Well 
management,    but     mueh     more    si^nifn  ant 
influent  ial  am  I  w  i<  I'-  s|  u  eadin  -\  bos 

ihies  appear  to  ten   enlisted.       \o 

line,    decorative,    or    applied    ait    is    without    notable 
i ,  ■]  a  i  siiit.itioii.  (  )bviousl\-      this      has     meant      that 


The   (  oiiiioisseiir 


oil)     I    '  ■  ■  .  I        II     '    \  l<  \  I'  I  >     A  NI)    (.  I  LT    (  ONsOI.I-      I  A  1  : 1  K 
/  hi,   Himllrii  &    Wilkinson,  Ltd  .    70     H  Stirrt,    W 

spi'i'i.ilists    have     contributed    from   .ill    parts   of    the 

world.      Tiic  pictures  alone  form  an  exhibition  which, 

out   anything  else,   would   be   sufficient   to  attract 

an    interested    public.       They    have    been    sent    from 

collectors    iii    fiance,     Belgium,     Holland,   Cierinanv, 

Austria,     Italy,    Spain,    and    all    parts   ol    the    United 

.'i!         S]  iei  ia  llv     interesting    are    the    series    ol 

pictui  tijj    Krcnch  art  of  the  eighteenth  <  cti- 

tury.  among    which    ma\    I)     noted    i  wo   line   examples 

f.a  /-,'/, '/,!/ ,/,-,/' .1  in, 'to    .mil  la  Musii/nc, 

ctoi   in  I  '.i  1 1        Ol     real   histi  iric 

i     iii     onlv   porti  I'eter  the 

it,     that     bv     <  'ara\  aque,      painted     at 

in    1 7  i  2      and    the    line    Haine,    b\    Tit  ian, 

tro.n    I         I  Id    ci  illei  iii  m,  i     I  v    la  nu  nis. 

tn re    ol     Marie 

lid    a    Vi  lllis.       (  ailllli  lissellis    ol     tile    Work 

oi  Tenici  .'' I    i  In  worth 

as  am  > 1 1 1  < •  i   pii     n 

i         II  entitled     I  tie    (  ')  ill    :,    .        .  I    Monk  III 

i  bv  M in ilk 

i  icpi       uted  b  d  and  Sheep, 

capi;.       As    indii  aling    the 

:    (1,    the    follow  ill-    works, 

mentioned,  mav   lie  noted  :- 
Rami/} .    1 1\     |  uK'S    Komain,  .1 

pupil     o  I      I  '.  e  1  o  I      - ;  \     ]  1  i '  1 1 1 ' 

Deathbed,    by 
I : :    ■    ■  Portrait 


of  the  Princess  de  Rohan,  b\  Largilliere  ;  .1  drawing 
by  Le  ISarbiere,  entitled  An  Offering  to  Venus:  the 
( 1  rand  Canal,  Venice,  by  Francesco  ( luardi  :  two  tine 
works  ol  Albert  (hiillaunn  :  After  tin  Storm,  by  liovie, 
the  Belgian  painter;  .1  Portrait  of  Madam,  Duverger 
ol  the  ( '1  miedie  t  ran<  aisc  111  her  pari  ol  I  ,'Avanl 
b\  ( lerome  ;  two  still-life  pictures  by  W'erdaels  ;  the 
small  but  ver\  valuable  Regiment's  Departure,  by 
I  'hall.'  :  the  Cast/,  ,-/  Loch  Leven,  by  I  laguerrc  ;  and 
three  miniatures  b\  Madame  Cirardier  ol  King 
Fa  1  ward  VII.  and  the  Fmperor  and  F m press  of  Russia. 

A  Hi. vi  in  1  '.  11. 1.1  1  1 1  .us. 
It  is  scarcely  surprising  that  the  amount  of  insur- 
am  -n  the  whole  Inhibition  of  Ancient  Art  is  close 
on  .1  million  ol  money,  and  as  prices  rule  nowadays, 
even  this  does  not  represent  the  potential  value  ol 
the  works  at  Marl's  ( iourt.  There  is  hardly  an  obje.  t 
which  is  not  increasing  in  value  solely  bv  the  slipping 
away  ol  time,  and  no  doubt  many  ol  the  exhibits  will 
appreciate  much  more  rapidly  after  the  change  of 
ownership  which  this  exhibition  is  certain  to  bring 
about.  Opportunities  are  present  on  the  walls  and 
in  the  cases  for  observant  collectors  to  make  profitable 
investments,  and  it  is,  ol  course,  not  always  the  style 
appreciated  to-day  which  will  be  competed  for  in  the 
immediate  future.  for  this  reason  the  highly  repre- 
sentative char. icier  ol    the  exhibition,  embracing  as  it 

does     examples     ll.MII     every     .  i  i)  li  ,  ■  1  \  .  il  lie     source     and 

ige,  gives  a  greater  chance  to  private  connoisseurs 
than  a  collection  having  narrower  boundaries. 
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K\  AM  I'll-  -    <  il      (  )I,I>     I    I   KMI  II' I  . 

If  we  consider  the  varied  assortment  ol  objects 
familiar  to  u-  all  in  the  equipment  of  the  home,  quite 
apart  from  those  which  belong  to  t lie  category  o!  fine 
art,  it  is  evident  that  contributions  have  been  sent 
from  every  source  of  importance  in  Europe.  A 
lerman    nobleman   has   placed   on   exhibition   a   col- 


homes    interi  sting    ami    delightful    from    I 
confine    their    attention    to    the    productions    ol     the 
ith,    eventeenth  and  eighteenth  centuries.      This 
is  iii   respect   to  possessions  one  can   use  —  furniture, 
china,  carpets,   embroideries,   old    panelling,    wn 

it    -,   old  garden   ornaments,  and  so  on.      It   is 
true  that   eveiv  artistic  soul  with  a  gram  ol  pi  n 


■I  lion  el   seventeenth-ceiiturv  ( 'icrman  furniture,   and  must    covet    those    whose    cabinets    contain    Tai 

statu   Hi--.     Egyptian     phials,    and     ancient     ( 

But    these    are    curios     pure    and 
pre*  ioiis.  not    onlv  m  the  sen-     of  tin  ir  value,  but    in 
that  the\  are  relics  too  rai  ,  and  onl; 

under  the  protection  of  a  locked   cabinet.      I'oi 

interest    in 
in  furnitui      and   its   man  \    bail's 

(  ourt   is  an  unexplop  d   and  \    i\   exl  'iiMve   field.      In 
particular  the  popular  styles  co\ered   l>\   the  ) :n 
ami  ( ieorgian  p   rio<l    ai     wonderfulh  w 
Manv  ol   the  most   imp. >-  in   I  .ondi  >n,  and 

.    ol    priv.il  ■   ,   have    -ent    exhibits,   which 

together  lorm  as  varied  and  char.H  teristii    a  i  ol 
as  a  single'  exhibition  ha-  ewi  ed.     A  \  ■ 

old  Jacoln-an  cabinet  with   moulded  trout,  inlaii 
holly,  in  exci  ir  ni    <  '  inditii  hi.  i  .in   1»'  examini  d  In   the 
'■    ■  .  .  if   the   Stuai  i  iod,  and 


w 


OLD    I.ONl.IOX     MALL    CHINA    (,Ki  HEKCC1.I 

'I  111-     LION  "  -  .     1 1  Kill 

[,-</  by  Mwtlui -hs  Ltd.,   4fiti,   Oxford  Strut.    W. 

there    is    a  wonderful    set   oi   Chippendale   chaii 
settee   ol   great    value    trom    a    London    dealer.     The 
attitude  oi    mind  which  appreciates   the  ar<ii;eologi<  ai 
aspei  t,  which  revels  in  the  discoveries  ol  e.xi  av; 
Syria    and    Egypt,    which    is    attracted    \>\    cuneitoim 
ters  and  the  most  recent  finds  o|  papvrus  in  the 
is   quite   different    Irom    that    which    regards   the 
iar\  arts  with  enthusiasm.      Having  the  former, 
one  m. iv  take  delight  m  the  merest  stone-  and  conjuie 
up  ev  iting  visions  from  the  handling  of  a  paleolithii 
Hint  instrument.       I  Sill   with  the  latter  a  pa-sam  loi  art 
ttlal    -atl-laet  loll   which   c<  mies 

from  the  ki  -  that  a  thing  is  old,  genuinely  old. 

l0-cla\    who    make   then 


IN     Mil. II     Rl  OT1I 

,'. 
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tl  imei'i    ;      ui    ; •:     qiccmtcns    ma)    be    mentioned 

l  niiiTur  :  a   <v'iu''  n    Amu'  writ- 

m  m  v    ui  |  liano  : 


1 1    (  li  I  N  \ 

'     Art    Call,  ui,    5(1,    r. a i, lull    SI  i,  ,  ■ 

iiwii       chaii        a  1  lepplewhite  de<  <>i 
:    nl    old    (  'in]  >;  idc  I'haii 

carved    rails  and  splats  : 

i    | .mi       I  1 .  1 1 !■_■  1 1  liai  ked  i  li.ur  ill    carved    walnut    with 

■  i.     back     an  old  oak    |acol iea n    bedstead 

mil    finch   i  arved  and    inlaid    head 

our   old    maintain 

e  and    May  hew   period. 

;i-.n    i  ,  I   \      .     I'd!  I  KKS       IJkon/i     . 
di.-I'mile    pii.-i  es  <>l    furniture,  well    known 
i         r   to  all   in   tin         use  that  tl     \   belong 


to  our  own  country,  and  are  connected  with  our 
immedial  anee  toi  b)  tii  ol  domestic  association. 
IHit  the)  are  .ill  unique  specimens.  They  are  indi- 
vidual obj  pecial  artistii  merit.  They  are  worth 
cam ination  not  only  on  the  part  of  the  amateur 
collector,  whose  ratine  ol   experience  ma\  be   limited; 

i  i  lie  part  ol  the  expert,  to  whom  their  more 

subtle'   qualities  ol    form  and  decoration  will  spi 

['he  1  meal  1 1. ill  and  (v>ueen's  Palace  al  o  con 
diibition  cases  ol  glass  in   which  an  assortment 
d  nil]-  i  is  ol  ancient  art  is  to  be  seen,  carefully 
classified  and  catalogued,  illustrating  every  conceivable 
Inrm   ol    art    expression.       I'hcre   are   old   stained-glass 
windows,   rubbings,  old   brass-work   from   private  col- 
lections, a  notable  series  ol  Persian  and  other  Oriental 
.  <  hma  nt  all  the  historic  English  wares.  Spanish 
lustre,    |  a  pa  ni  'se  and  (  'hinese  potters',  and  a  w<  mderful 
show  ol  over  sixtv  (  'hinese  bron/es  nl  the  Ming  period. 
The  Knight's  saddle  ol    the  fifteenth  century  is  likeh 
lo   attract    a    considerable  amount    of    attention,  and 
the    Louis   XV.  and    Louis   XVI.  chimney-pieces  are 
i  \  pical  spei  miens  ol  French  decorative  fitments  ol  the 
eighteenth  centin  y. 

A  (Comparison. 
The  enormous  space  and  unrivalled  facilities  Uu 
display  afforded  by  the  extensive  and  well-lighted 
galleries  at  the  new  Karl's  (Court  has  enabled  the 
organisers  of  the  Ancient  Art  Exhibition  to  supple- 
ment the  interest  of  the  historic  section  by  showing  a 
mosl  carcfulh  selected  group  ol  pictures  from  inter- 
national sources,  brought  together  by  the  United 
,       Club.      I'hes,- are   hung   in    the    Royal  Galleries, 
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where  there  is  also  .1  section  <  1 .  \  1  > t > •<  1  to  the  contri- 
butions of  private  e\liibitors.  Ii  is  of  the  highest 
■I  lu<  at  11  ma  I  value  to  have  the  opportuiiitv  ol  coin- 
!  parison  between  modern  work  ami  1  li.it  ol  bvgone 
centuries.  I'lutli  Li : i  1 1 1  b\  such  a  contrast,  and  the 
sense  ol  continuitv  ol  the  history  ol  art  is  preserved 
ami  not  cut  short  at  some  vaguely  defined  point.  It 
enables  the  visitor  to  realise  the  tact  that  the  past  is 
only  p.ut  ol  the  st<>r\,  that  the  end  is  nevi  1  in  s i u,  1 1 1 , 
and  that  education  and  experience  in  art,  bv  which 
alone  a  true  appreciation  ol  the  masterpieces  ol  the 
p. i^t  can  be  arrived  at,  to-day  goes  on  steadily,  it  with 
slow  ami  somewhat  uncertain  steps. 

(  ais'l  CM  1  . 
This  twentieth-centurv  review  ol  ancient  art,  ex- 
emplified in  so  elaborate  and  detailed  a  manner,  would 
not  be  complete  wit  In  ait  some  attention  1  icing  gi\  en  to 
1  1 1st  nine,  which  has  moved  hum  one  I  ash  ion  to  another 
lor  thousands  ol  years,  ebbing  and  llowing,  repeating 
itsell  here  ami  there,  becoming  extravagant  and  mane 
l>\  turns,  always  human  and  alive,  and  lor  ever  ol 
intense  personal  interest.  Il  the  wondcrlui  jai  ol 
ancient  Persian  work  man  ship,  as  high  as  a  man,  w  huh 
is  one  ol  the  exhibits  in  the  I  >ucal  Hall,  has  human 
association  in  that  it  was  fashioned  by  a  potter  of  old, 
surely  the  garments  worn  by  out  ancestors,  near  ami 
remote,  have  an  equal  claim  upon  our  attention.  It 
mav  be  that  there  is  more  in  the  study  ol  costume  .is 
a  means  to  a  true  appreciation  ol  national  eharactei 
than  is  generally  supposed.  Put  clothes  have  a  tin  k 
of  wearing  out.  They  are  more  perishable  even  than 
carpets  and  tapestries,  and  but  lew  examples  ol  ver\ 
early    costume    have    come    down    to    us.       Put    the 
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ceed ed  m  collecting  1 01  exhibition  in  the  International 
('ostium  Section  a  most  interesting  assortment  ol 
■  lot  I  ung  ol  various  periods,  whi<  h  I  onus  an  ne  ;  i  u<  ti\  ■ 
contrast  against  the  modern  productions  which  are 
also  on  view  in  the  Westein  Arcade.  The  appeal 
ol  historic  art  is  extraordinai  il\  varied,  a- 
as  temperament,  and  narrow  indeed  would  be  the 
outlook  ol  the  eonnuissi  ui  who  relused  to  considei 
dress  as  a  subject  worthy  ol  study.  Kmbroiden  alom 
is  an  art,  vet,  as  lai  as  costume  is  i  mil  erned,  it  is  bul 
an  aci  essorv.  Kmbroideries  there  are  in  profusion  at 
the  Ancient  Art  K.xhibition,  and  the  method  ol  appli 
cation  ol  the  craft  ol  the  needle  to  personal  adoin 
iiienl  can  be  seen  in  costumes  o|  both  ancient  and 
modern  date.  lime  was  when  men  cono-ined  them- 
selves more  in  this  matter,  when  waistcoats  w<  re  not 
onlvcut according  to  lashion  but  deeorateil  becomingly 
as  well.  Such  a  subject  is  only  ol  abstract  interest 
to  day  to  the  male  portion  ol  the  community  ;  but  to 
women  it  is  as  vital  as  ever,  ami  the  organisers  at  the 
new  Par  Is  (  'on  rt  have  been  widely  inspired  in  making 
then  -  ei  tion  ol  ii  i-i  nun  ■  chi  lb  i  tin  nistrat  ion  i  il 
the  history  ol  ladies'  attire.  It  loses  nothing  in 
i nt i  n  i,  gains  considerably  m  gaietv  and  vaiietv  "I 
exposit  ion.  and  incidentally  may  perhaps  even  pom;  a 
moral  or  two.  for  just  as  the  glories  ol  old  (deck 
sculpture  are  for  ever  a  source  ol  inspiration  to  tin 
artists  o|  to -day,  so  the  bright  storv  ol  costume  through 
the  centuries  remain-.  .1  record  Irom  whnh  many  a 
brilliant  idea  may  be  culled  to  correct  or  embellish 
the  productions  ol  fashion  ol  our  own  <\.t\ ,  which 
ine vital )lv  will  111  linn  become  part  ol  the  history  ol 
llie  I  uture. 
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TJie    Connoisseur 

.    .   illustrations  of  a   number  of  otber  fine  exbibUs    bar,    been  unavoidably 

,:      umber. .] 
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